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Asia Series Vol. 5: Trans-fields Co-organized by the Japan Foundation Asia Center Asia Series Vol. 5: Trans-fields Co-organized by the Japan Foundation Asia Center

F/TWB ‘ 77 Y—Xvol.b TR T4 =LK e

Photo: Alloposidae Photo: Tsukasa Aoki

IMIOX)GJ S a7/ - Fau 30 42

10/13-10/14/2018 FE R ANE
vk BE  EFz -5 F v

11/3-11/4/2018 HER=EMBIE > 7X—7I R b
B - B : Py R-URy BEE:NFIL-alLAanL

MI(X)G Swapnadal “Tringsha Shatabdee (30th Century)”
Conceived and Directed by Pichet Klunchun Adapted and Directed by Zahid Repon  Written by Badal Sircar
Minami Ikebukuro Park Tokyo Metropolitan Theatre (Theatre West)
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Asia Series Vol. 5: Trans-fields Co-organized by the Japan Foundation Asia Center Asia Series Vol. 5: Trans-fields Co-organized by the Japan Foundation Asia Center

F/T/‘B ‘ rEry oA vl RT YR 74—k Hig  ERRAEET VT R —

Photo: Alloposidae

Photo: Alloposidae Photo: BonnPhun

[74=IFK TRy

11/10-11/11/2018 d4t+1{F BUoY

[Ry7TYv 4> b—Fa3—]

11/10-11/11/2018 dt+fE BUoY

Fal—Yarv:A—FE—EyF - UT— BEM7—T4Ab:7¥>r&EO—Y—(howhere), Y2, X+ -7>707
REF - UY—F t )l B BRGEIE - VY —F t TIBEA
BonnPhum in Tokyo Fields: Phnom Penh
Curated by Lomorpich Rithy Artists: Ajin & Lolli (Nowhere Art Studio), Manith, Dana Langlois
BUOoY Arts Center Tokyo Venue Design, Research: Rick Yamakawa Video Production, Research: Tatsuhito Utagawa
BUoY Arts Center Tokyo
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Asia Series Vol. 5: Trans-fields

’:/T/‘BT*‘)T*‘/U—fvoI.S FZVv R T74—=LF

Photo: Ryohei Tomita

MER B T~TIT7VV—XDIhETEIhdho~]

11/8-11/11/2018 HREMBENE > T7X—A1—X b
RIGHERK - B ¢ B theater (3R M. TEMkER. BREZE. LG ) + ERER

Beyond Borders —Past and Future of the Asia Series
Exhibition Design & Direction: ima theater (Saori Azuma, Miho Inatsugu, Aki Miyatake, Tomo Yamazaki) + Shinya Satoh

Tokyo Metropolitan Theatre (Theatre East)
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HE  ERRREET VT 2 —
Co-organized by the Japan Foundation Asia Center

’:/T/‘Q ‘ FS>vR74—ILK from 737
Transfield from Asia

+ vk T A

[Sand (a)isles]

10/28-11/10/2019 EEXRANEF 4 IIL— NI TER
EH - REFIK - 7 aF o x LI BE

Sand (a)isles
Directed and Designed by JK Anicoche + Rick Yamakawa
Four routes around Toshima
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Photo: Alloposidae
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Co-organized by the Japan Foundation Asia Center
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Transfield from Asia Co-organized by the Japan Foundation Asia Center

F/T/‘Q ‘ h7 2274 T from 7T i ERRREET O T 42—

Transfield from Asia Co-organized by the Japan Foundation Asia Center

Photo: Alloposidae Photo: Alloposidae

W — v — v—

Ny T — « b=7 A=
77V 7%F - v AAv/x=— [Bamboo Talk - PhuYing] [To v — &l
10/25-10/27/2019 HEREMBEIE > T7X—14—X b+ 11/2-11/4/2019 7% —74"Y —> BIG TREE THEATER
DE - HE:AIA - 55 xE BT

RfF: 75— NR=9FRL, X=FT77 - VAKF

122

Fanglao Dance Company “Bamboo Talk” “PhuYing” To To Transfer
Choreographed by Ounla Phaoudom and Noutnapha Soydala Written and Performed by Okui Lala + Asako Taki
Tokyo Metropolitan Theatre (Theatre East) THEATER GREEN (BIG TREE THEATER)
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F/T/‘Q ‘ h7 2274 T from 7T g ERRREET VT 2 — ’:/TZO ‘ oV X7 4 —Jb F\ from 77 BIFL : B RES TS 74— Grant: The Japan Foundation Asia Center
Transfield from Asia Co-organized by the Japan Foundation Asia Center Transfield from Asia 77 - XALRIER @B Grant Program for the Promotion of Cultural Collaboration

Photo: Alloposidae
NT vy
[hohidz U] FTT7R—--ITh<bF [Berak]
10/16-10/29, 11/7-11/15/2020 F/T remote (F> 54 »£15)

11/9-11/10/2019 7% —%"U —> BIG TREE THEATER
BE: TTR—-THT+T

B - R AABRE

Teater Ekamatra “Berak”
A Teater Ekamatra production
F/T remote

Soft Play
Directed and Performed by Akihiko Taniguchi
THEATER GREEN (BIG TREE THEATER)
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Grant Program for the Promotion of Cultural Collaboration
Photo: Ryohei Tomit: . . . H
oo et Tomie [Voices in the Time of Pandemic]
o () o~ . . . - _ NS N, AB
F/T X BIPAM 3557’ = 2 b [The City & The City: Divided Senses] 11/11/2020- F/Tremote (74 > &if)
BT —TAAL EFz-07vFzy (&A4), V-barvyy (8EEH). EMtheater (HAX), U—K4 74 (hE).
- R=EMBE 72— . VoA e - = N - . . NN
10/30-11/1/2020 RREFESE > T7X—7 I X b, F/Tremote (F> 74 »&i5) F04 57 (RL=y7) BHF (BR). /=77 (BYRST7) PrEeR - UKy (NVI5Fva),

YAy o FAIY (L= T) Ry - vFTy (RE). 4 - Faryy (EE)

/X—hF— 1 BIPAM (NY OV EBREEEWNI—T 1 7)

Voices in the Time of Pandemic

F/T + BIPAM Exch Project
The+City & Thexgita;lr-l%eivi(;zl:;enses Artists: Pichet Klunchun (Thailand), Seo Hyun-suk (South Korea), ima theater (Japan), Li Daiguo (China),
Partner: Bangkok Intérnational Performing Arts Meeting Okui Lala (Malaysia), Asako Taki (Japan), Nowhere Art Studio (Cambodia), Zahid Repon (Bangladesh),
Tokyo Metropolitan Theatre (Theatre West), F/T remote 'E)/|Tl\¢l|er;nvg/tc;ng (Malaysia),Sun Xiaoxing (China), Lee Kyung-sung (South Korea)
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Fﬁgﬁz\ﬁ Related Events
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Note: Each title/position current as of time of participation.

F/T14
FHRUVOFM T

Zy;\//ll«’& BIEICHERT 9 58747 — b

(2=l DB

Y - karV I EROBAICED

2014/11/8 RR=EMEISE T7HUITA—X b
BEE Y - karVy (RHR. EA=MTFER)

rre—0ESE - BUiE - Xk, ZLT7—F
2014/11/11 WREMEPS 7 ) TA—X b

A ANRE (REHRAERAFESR, EIR
RAEMELERR), 7V FVa— - v—oL (7—
hoA%— HRE)

K3 &Y 75y - no7Ng (F4Y) EBEBEN
2014/11/14 HEZREEMBS 7Y TA—Xb
BIEE FIVRTA4v - T—T b b (K3ErY 75 -
NS TNG T—=TARTAYY - TALIZ—)

JVLT47 - JrFEldAh, BEFRERBERNT!
2014/11/16 HEREAMES 7Y TA—Xb
BiEE A - FavVyy CEHER. JUTT47 - U7
FE5%)

EIT : %%% (FZRTANI - RL TALIR—)

VRS L
[7—MIHIIB2ZHEZHLST
BEZTEE. TORRETEY
2014/11/16 HZE=AEPS 7RJYTA—Xb
AT S8 SHE AR = DAV

Ex
A& EMET (FzRT4/NL / b—Fa—)

HE - LR R ONRISRE S —
2014/11/24 RREMWEES > T7R—7 Tk
IRRYRR : BA - FURAA RV - SvF Ty
Az bed

Discover Atelier

In conversation with Korean dawon crossover arts
pioneer Hyunsuk Seo
11/8/2014 Tokyo Metropolitan Theatre (Atelier East)

Guest Speaker: Seo Hyun-suk (director, performing
arts researcher)

Talk “Myanmar: History, Politics, Culture, Art”
11/11/2014 Tokyo Metropolitan Theatre (Atelier East)
Guest Speakers:

Katsumi Tamura (Executive Director, Graduate
University for Advanced Studies; Professor Emeritus,
National Museum of Ethnology), Andrew Maerkle (art
writer, researcher)

An introduction to K3 Tanzplan Hamburg
11/14/2014 Tokyo Metropolitan Theatre (Atelier East)

Guest Speaker: Kerstin Evert (Artistic Director, K3
Tanzplan Hamburg)

An introduction to Creative VaQi

11/16/2014 Tokyo Metropolitan Theatre, Atelier East

Guest Speaker: Lee Kyung-sung (Director, Leader of
Creative VaQi)

Moderator: Lee Seung-hyo (Artistic Director, Festival
Bo:m)

Symposium: “Diversity in Art”
Theme 1:
Korean Dawon Arts Today and Tomorrow
11/16/2014 Tokyo Metropolitan Theatre (Atelier East)
Panelists: Haejin Phang, Kim Soyeon,

Lee Seung-hyo
Moderator: Yuko Uematsu (Festival/Tokyo)

Theme 3:
Beijing, China: The Contemporary Fringe Theatre
Scene

11/24/2014 Tokyo Metropolitan Theatre (Theatre West)
Panelists: Tao Qingmei, Sun Xiaoxing
Moderator: Hitomi Oyama
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F/T15
FHUVOTFMT

Sy —EHBAE Ny ay

2015/11/3 FHTFINITSVRYT4 LRSSV EY Y
BiEE AN RS (REMRAERAFES,
Y REFEYESRERR) x A+ERER (BRET
PTEME FEEB)

B RTLISV RV T, LRSSV Ry

KRS« NT7F—2 VR =2
[Tro~v—DMES—>)

2015/11/13 74k - 7—hRITT

BIEE  TA—E—FAV X FEFT (Fal—%—,
ATUT - TOTAER b, EikE)

KRS« WT7F—2 VR —2
[Trr=—0ERI—>]

2015/11/15 7Hk - 7—hRITT

BIEE v UV TyXABRT (REFEEA
VUL E RS - TALIR—)

BRE [The Monk] LB - BREICk3+—2
2015/11/18 HEmEAMENS 7Y TA—Xb
Ei8#E . 74—E—F1> ([The Monk] E&
SRR L ERBE

Syrv—MRESE (1)
BRE [The Monk] EM% - b—%

2015/11/11 FKRLKRLEHRE

BiE : 74—F—F4> ([The Monk] EE).
73y ([The Monk] BiA)

yre—MERNE (2)
v~ —MRE 3 fE& R

2015/11/20 ~ 23 HEE=MEIS 7V TA—X
@ [The Monk]
BB TA—FE—FAv HER:TIIv
@ [Beauty of Tradition — 3 v> v —RIRZEADIK-]
BRI ara—4%— )l HE

® [FLFR - FEH EES 7R
BB TA—F—FAv, Ry EAv

Discover Atelier

Myanmar: The Basics
11/3/2015 Hotel Grand City Restaurant Saison

Guests: Katsumi Tamura (Executive Director, Graduate
University for Advanced Studies; Professor
Emeritus, National Museum of Ethnology)

Rina Igarashi (curator, Fukuoka Asian Art Museum)

Supported by Hotel Grand City Restaurant Saison

The Film Scene in Myanmar

11/13/2015 Asahi Art Square
Guests: The Maw Naing, Keiko Sei
(curator, media activist, writer)

The Theatre Scene in Myanmar
11/15/2015 Asahi Art Square
Guests: Nyan Lin Htet, Atsuko Hisano

(Program Director, the Saison Foundation)

“The Monk” Screening & Talk

11/18/2015 Tokyo Metropolitan Theatre (Atelier East)
Guest: The Maw Naing (director)

Co-presented by Theater Pole-Pole Higashi-Nakako

Film Screenings (1)
“The Monk” (screening & talk)

11/11/2015 POLE-POLE HIGASHI-NAKANO
Guests: The Maw Naing (director), Aung Min (screenwriter)

Film Screenings (2)
3 Recent Films from Myanmar

11/20-11/23/2015  Tokyo Metropolitan Theatre (Atelier East)

(1) “The Monk”
Director: The Maw Nain
Screenplay: Aung Min

(2) “Beauty of Tradition—Under the Sky of Yangon”
Directed, Music and Produced by Jun Kawabata

(3)“Nargis—When Time Stopped Breathing”

Directors: The Maw Naing, Pe Maung Same



F/T b—2

SRERRYL—TICBIT2EREMW

2015/11/6 ~7 HwTFINITITVRY T4 LRSSV E >

11/6 ZiEE . F— - &7 - 744
CEHR. HB. =fiZE&. Five Arts Center
AN—)

11/7 BBHE x> - A4 - IV
GEtiitEt, BHR. 4B, v L—2TEM=
TS BERS BEIFER. ASLIEEER
BifAE), Yat7 - IvHFL X (ASWARA
Dance Company =&, <L — 7 EL =i
XALBEKRRL > 225 giEHR)

TR LASA (Byi—, RTR)

BE R TITSURY T4 LRSSV

Bh  BESREE I T I T— VAR R —

FERAER ORER

2015/11/23 FEREBIEE 7 ) TA—X b
BiEE  Fzv - TV CERIPY—FURE),
FEAR CERIER. ISHR. Fol71vFa
F*532)

ETFL—Z— LD EHR (TzRTANL ) b=
Fa—a—F1x—%—, FEFEER - WR)

F/T16

F/T b2

ZREER<L—7ICEI37— b7 RYz s b
2016/10/22 FHR=ATEIS 7 HJITA—Xb
BEE AN - ATy, AR v - AR
<AL (1)

BIZFE : /Il % (Art Center Ongoing 3%,
TERATOTERA T4 L% —)

g ERREET TR —

F/T YR —%—

TITI)—ZX vol.3 R L—o 7

HEE! POLITIKO 5¥—LwREZ—1 7—5<ay7
2016/10/8 5% 7 |F>& 3F SFEE

sBER : BB — (77> YT —%—. Keramago
Works /45—« 7—2 &)

F/T Talks

Performing Arts in Multi-Ethnic Malaysia
11/6-11/7/2015 Hotel Grand City Restaurant Saison

11/6 Panelist: Chee Sek Thim (director, actor, arts
educator, member of Five Arts Centre)

11/7 Panelists: Wong Oi Min (actor, director, drama/
theatre educator, Dean of the Faculty of Theatre
at ASWARA [National Academy of Arts, Culture &
Heritage], former President of Alliance of Malay-
sian Chinese-language Theatre [ASLI]), Joseph
Gonzales (artistic director and founder of
ASWARA Dance Company, former Dean of the
Faculty of Dance, ASWARA [National Academy
of Arts, Culture & Heritage])

Guest: Un Yamada (director of Co. Yamada Un,
choreographer, dancer)
Supported by Hotel Grand City Restaurant Saison
In co-operation with the Japan Foundation, Kuala
Lumpur

Chinese Theatre Today
11/23/2015 Tokyo Metropolitan Theatre (Atelier East)

Panelists: Ran Chen (theatre journalist)
Toshiki Okada (playwright, novelist, head of
chelfitsch)

Moderator: Hitomi Oyama (Festival/Tokyo coordinator,
Chinese interpreter and translator)

F/T Talks

Art Projects in Multi-Ethnic Malaysia
10/22/2016 Tokyo Metropolitan Theatre (Atelier East)
Guests: Fairuz Sulaiman, Roslisham Ismail (Ise)

Moderator: Nozomu Ogawa
(Art Ongoing, TERATOTERA)

Co-organized by the Japan Foundation Asia Center

F/T Volunteer Supporters

Asia Series Vol.3: Malaysia

POLITIKO Workshop

10/8/2016 Owlspot Theatre, 3F meeting room

Instructor: Yoichi Shirakawa (facilitator, Keramago
Works)
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F/T7L873—< Y R&M—2

EFz - V70 F VD ERT ST DEE

2017/9/22 %% UPLIINK FACTORY (1F)

BiEE  EF - 50Ty FEEE

AVE SO SV NP =W IVAON
TUY - RIA42 PrFv b T— FT4— =Tvhb
FE{# : UPLINK

F/T k=%

[ S 2
[Toky Toki Saru] 77>¥¥ k=2
2017/10/1 HKTATIFVRI T4 LRIV EYY
BEE  EFz - /70 Fr, SRy - Falss,
TUY - RIA%2 Drryb-U— TT4— =Ty
be B=U— " FLAH—FEFV b, EYVRY - B b—
>, mAERILE

7T ) —X vol.4 FEYSE

F—2 :BHE, 2—-RANFr—, FE Zryrav
—ENBOERENESEIFEIL=TIXEZD
blity =13

(BH) FESHOHR-IL=FLANOEHRLE
BHIROBIR—

2017/10/28 R—/%— « TSy R
AE—h—iA4xT> - 37

(A=RANF¥—) AVT1ES2TIF4E—av
FxAF - L—RHNFr—Difh

2017/10/29 R—/X— - F5yIR

AE—H— Fvy - TPUTAY

(B IL=TLIDEER—ESIFHFICFAZzE
LTDHM?

2017/11/4 R—s8— - TS5y IR

Ab—h— vz - Y—ikA

(Zryvay) HEZ7yYavyREILZTFLIDT
YA F—DRR—RODB L &IE?7—

2017/11/11 #5379 i1F>& K74 T
AE—h—:Yag - ovir—

F/T Preview Performance & Talk
Pichet Klunchun on the Body of Asia

9/22/2017 SHIBUYA UPLINK FACTORY (1F)
Speakers: Pichet Klunchun, Chie Sumiyoshi

Performance: Padung Jumpan, Alisa Soelaeman,
Wing Yan Janet Wu, Rady Nget

Presented by UPLINK

F/T Talks

“Toky Toki Saru” Lounge Talk
10/1/2017 Hotel Grand City Restaurant Saison

Speakers: Pichet Klunchun, Padung Jumpan,
Alisa Soelaeman, Wing Yan Janet Wu,
Rady Nget, Rory Breaker-Morant,
OyapornBhongse-Tong, Sachio Ichimura

Asia Series Vol. 4: China

F/T Talks:
Photography, Youth Culture, Music, Fashion

Chinese Photography Now: Millennial Photogra-
phers and Self-Publishing

10/28/2017 SuperDeluxe

Speaker: You Yan

Individualization: The Evolution of Chinese Youth
Culture

10/29/2017 SuperDeluxe
Speaker: Zafka Zhang

Global Possibilities for Millennial Musicians in China
11/4/2017  SuperDeluxe
Speaker: Lihui Shen

The Chinese Fashion World and Millennial Designers
11/11/2017  Owilspot Theatre (Foyer)
Speaker: Tasha Liu

F/T18

F/T 4 #—5—0
IMI)GI ABIYA—H LIS BILES!
2018/10/6 ~7 EHeltiES

F/T T4RXAhyray

TIOT  bFVRT4—=IWE T/ oRCDBRFHANTF v —
2018/10/22 %% UPLINK FACTORY 1F

38 IEA. L)1 BE. INERETRE

FH : UPLINK #fE : 7z XF74/%0 / b—F3—

I—YF/T
NG TV a%HmHES
2018/11/1 ~ 3 R=MENS 7 FY TA—X |

[IR7A—=IDTT—=YHLRBRVHNXIL]
11/1 BEE : FERF
(RFANEFBRZERE, N HILXFER)

[BREDONVITFTV1EE : #HETHEHEELS=XL]
11/2 &38# : vkl - YRy
(GEHR. 37/ - FLREK)

[BHICEZDT—b—1VT 7772, Ky HDEHAS ]
11/3 &% : A+RER
(BET T MM ¥=8)

F/T Volunteer Supporters Event
“MI(X)G” Public Rehearsal

10/6-10/7/2018 Geino-Kadensha

F/T Discussion Event
Asian Trans-fields and Phnom Penh’s Latest Cultural
Trends

10/22/2018 SHIBUYA UPLINK FACTORY 1F
Guests: Tatsuhito Utagawa, Rick Yamakawa,
Naonori Kato

Presented by UPLINK  Co-organized by Festival/Tokyo

F/T Meets

Deciphering Bangladesh Talk Series
11/1-11/3/2018 Tokyo Metropolitan (Atelier East)

Bengal Culture Seen Through the Performing Arts

11/1 Panelist: Kyoko Niwa
(specialist in Bengal literature, Tokyo University of
Foreign Studies)

Theatre of Bangladesh Today: Continuation of Tradi-
tion and Modernism

11/2 Panelist: Zahid Repon
(theatre director / Director, Swapnadal)

Art Alive in the city: The case of Dhaka, Bangladesh

11/3 Panelist: Rina Igarashi
(curator, Fukuoka Asian Art Museum)
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F/T19

TPYFH - BVRAVINZ=) = ayT
2019/10/22 KXKEEY F RRZIF

FSYR74—=IVF from 727 F—2
HFIrSRZ (FFR74—IVF)

2019/11/2 ERERZEMBIS > 74=—AR—X
BIEE  FET - YA—F NEEE. BLHEE

TNRADT—F—>
2019/11/3 GLOCAL CAFE lkebukuro
EiEE VY - 7I<R

HETITHLRS (FFYRT4—LF) DFk
2019/11/9 GLOCAL CAFE lkebukuro
EEE Yy - Y7 —=vt

Fanglao Dance Company Workshop
10/22/2019 Suitengu Pit (Large Studio)

Transfield from Asia Talks

“Transfield” According to Critics
11/2/2019 Tokyo Metropolitan Theatre (Symphony Space)
Guests: Tetsuya Ozaki, Nabilah Said, Yuka Sugiyama

The Brunei Art Scene
11/3/2019 GLOCAL CAFE Ikebukuro
Guest: Lisa Ahmad

The Future of “Transfield” as Seen from Southeast
Asia
11/9/2019 GLOCAL CAFE lkebukuro

Guest: Sasapin Siriwanij
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NV MR EZRFEER, RIEENILVY Y #llRIC
LT\, ERNAGIRMGZEL T, BROGHERD
SEIELABENLBEREZERT 5 T & ICFICHERBK
hdHp, BrrEELTWE [BHFE DEZT
I, STl [EROBIT] & [EROTITICHEITS
BMPF] ICEF TIRL TWD, ELFERIF=EBIE [New
Monster] 1o 10 &£ [Your East My Ghost]
[Mountain, Tree, Could and Tiger], Tanz 55T [F&E
DH BIRAAER] (. Auditorium FT [EFEHT—T 4
R b ITEH,

F/T14 [1 0D 10 &) #6K - IRk

4-F3»y>r

BHR/ OVIAT47 - Tr¥EE
BEOEFEREER, VI v—JFIL- P TER—Tx
2T A NIVEREE, VUL OREERPEERR SR
B, 2001 FIC/VIAT AT - TrF¥%ZRILT—T4
RATAYY - TALIE—%H5D, BHRE LT, AIE
ICRAD T2 EHABEEERRBARELRAESICHEITSM
BEHLCFEEBELT 5, 10 Fi2ix [Let us move your
sofa] T, BEEBIR CRLERDOH 2EREEEIE D [H
LWhwar+ 7 oERIEM] %228, 18 EHET7— Mt
VE—ICTOVTIATAT - TrFELTT—T4Rb -
A LTV REToT,

F/T14 TW<2h AR D=E] #K - EH
F/T20 [Voices in the Time of Pandemicl] &0

.Y
T—T4RAb/FalL—%—

1983 &I vy vr~—  VraviEFEhn, 2008&F, S v ~v—
TEE/ ST #—~< > XA X k[Beyond Pressure| % %37,
BE, BANPLETAPY IV DA Y2 ZL—YavFE
T, SEIEREREZHEMT 2EROF T, REDOEEI®
HRCBTI2EADKELE, EEXRTDOIvrv—IC
BT 2HENRLEH - BURHMEICERY HEATWS, 7
STV ANFaTIL - hyrb (U7, NY) T 7 4
FHE 20, BV FY) BEDT—FARXL - A¥ - LY
TV RBEFI N, BOERIESIL—TE [The Street:
Where the world is made] (18, 4 & U 7 [E L 21 tH#2E
f78E) % [Political Acts : Pioneers of Performance Art in
Southeast Asial] (17, 7—Y &YX — - XILiRILY) 75 E
THEHEINTWS,

F/T14 [ IEE > 7=/ BZ&IZE - 7] EEH - HE

TA—E—FA>
REEE /HA/T—T4XF

1971 FE£ FN, VY I VRBIZRE T INEMTHT I—
THREREZZR, 2006 EF0FEZHEKL., CNLET
125 MOFE% HIR, #4 OEBREER CE L HliZ 57
REFaxrg)— [FILFR - BEHIIEE 7] (09) X
4 ODE%%E EIThe Monkl(14) IZ.3 2nE%ZZE,
iRtk Between the Pages](10) & BA7 7 F Y T>F—
L (14) ~&mtk. RE7T Y 7EMEEICERERE L TR
INnt, 41 A& L— 3> [In and out of thin layers]
(16) IFHFAFTEREINTWS, RIE. 2 fFE DBRE [The
Women] FI¥EH,

F/TIS 59 R7NY k- Ay - TV
[A7ASS L] HR-HE (S74+—<T VR AV REL—
v a v, BREER)

)Ty

Theatre of the Disturbed 52 /;EHZR/ /87 + —<—
YUY —¢T7 7V RAERRITES, 2000 FERFIIEIC/S
7= VAT —MERZBEEL, ZO®. F2LFT T
2 EHZD L »BEE [Annees Folles] (ZT:ER DI
xS 5, L. SHICES £, BEEMNICHED/C
TA—R VAT — FREBS — Il TWS, 054
I avicila%E&< [Theatre of the Disturbed] % 3%
MALTHBEYIA7RET Xy y b, A3 AX3A, A
7HhREEBMELIERT. BHLFHIFTWS, X7O
74— F/TIS SMESDH D,

F/TIS [ZOY KTk A2 YoTV]
[A7Rs35 L] &l - R CREIFR)

2—Y—
2a-Y¥xv/FynN—/TLI ALY TRy
7/ BETOTFa—Y—

1980 FEEFN, RREDEN O FHEIRD., SREEEL.,
TYR=0Z 9V R by TRy 7y—VEBbb L5
By, MADIIN—TTTILNL%EHKE, 2001 ELY A
v F>ic®%h % [SAE Institute| TH—T4# - TP =
TV T%#Z20HAL, T —BRIIODLVTOHRE
HiEH B, 04 FEICIBEL, 6 FE LY I v v —DEHES
EEIyIJALEILZ bR 2a—y 70RIERIBD.,
T77—ZALYRATANLEYY =R, I5EXTICTHRD
YAETINLEFEE,

F/TIS (S K7k Ay -XraV] [AT7RTS
L] B% - W&

AVAREV b HT7 - TR —HhVIN=—

1989 FfERL, MEZBEIBURRARITAL FBE AR ZE
T, YA JRET, KUF -7+, 7YTIL - FLT~
Vs EOERN R A T OBERICH I T EECHRE
FTB&5ICko7z, 7z FIRSTWoRKS D75 v k74—
LZEBLT, L= T7OHLWMERZBRLTWS, &
T—BEINZEMLEBEICERYECHESOERIE. 25E
TYL—STOERBERE. Z2RBARERBL TV,
BEIE. 77H=RZ V#ROEIF [Parastoo] & REHE
IBCHREMA T —<ICLcaT7RL— 3 v E{ToTWL
%, AAFHB. TV T4V TOERBRNR/NT +—< v X%
BAtA L. Zoom ¥E& [Parah] &, #ETRA SEE S NI,
https://instantcafetheatre.com/

F/T16 Ni&EfR A Y AEY b h Tz T R—HV/N=Z—
[NADIRAH]

37

TINZ74T7Y BTy b
Wild Rice FE{T & BIAZR

> ¥ AR — Lo Bl H Wild Rice @ FE 1+ £ BIER, The
Straits Life Theatre Award D REFHAE IC11[E / 2
F— k& [F> K~—21(2005) [Nadirah] (10) [Kakak
Kau Punya Laki (ighok)] (14) [R7u] GEE<L>
T Iy R—R 57 16) TRE, [V DR] (18)
X [Merdeka] (19) & EBREDEHMTIE, BEEEL S
EVLSERERKRL WS, ROBIFILRE 1> P+
SR, A, AU TOX—JFE AUz —7T
FEICHIRR S M. 3 MDBIE A Ethos Books (> HR—IL)
HOHRIN TV,

F/T16 N&ER A Y REAY N h 7z - TR —hV/N=—
TNADIRAH] &

a—--I7hY=R

BB/ BIER/ AV REV VA7 - T 2—HhY
INZ—EHR

T L =TTl BEXOBUERRICEEANATOHEZ <D
AATADEBEEINTWVWE, Y VHR—ILETL—T TR
LELEBL, 7790 BA, #—RbZ U7, P4V,
BBETT—0ay7ExT-oT0W3b, BATOHERFIEIC
ik, [\ (2001) [HFLs7 > K 72 7] (05,
T BRXRES. HERAAT Uy I TR —), BE
%75 —= |2 L7z [Beautiful Water] (18) % &A% %, T
DFEEITIE, RY ZVHDEFEET—<ICLTW5, BT,
BiE - REEH - HRITOLWTDOESRZHEH,

F/T16 &R A Y REZY b h 7z - TR —HV/R=Z—
TNADIRAH] S&H

Yy—- Ly
RN/ Z Y —

RL—YT72WRICEFBHTEIHXRT—T 4 R b,
NAFA( > > A8 —IL ), SUNY Purchase Z2¥#%. T.H.E. &
v RN v/8=— & LeeSaar The Company ICZ 1. DPAC
Dance Company TR Y% —%#&df, 7747 - T— -
= (RL—27)DAYN—T, R HAEKH
BHOLYRERRORE DD ICHEZEETOEKMEE
BRLTW2, BEL LVREETFOERIE. Lee Mun
Wai & D#£RIZ7RY 7 b+ [#whoseneighborhoodproject]
[Speficifisfety] [B.E.D.] % &, 2020 &£4#188. £V >t
MR OXEAZIFTCT AP T4V - 7zR—E LT,
BIFR - BHROBREEM & DR Y 4 —F [Body and
Borders] %1T>7,

F/T16 4i&EfR [B.E.D.(Episode 5)] #Ak - J&BH - #xfT

2L — Y TENEMXLEERS

RL =Y TH—DOEIEMARFE, EXBIIE Akademi
Seni Budaya dan Warisan Kebangsaan( ~ L —< 7 [E3iL
EMACEBERT ), =MAFICEDLEZT—T4 X FDE
. EHEXbDfE&R%E B E LT, 1994 FISRIS N,
EE - RYREVSTNTF—I VS T=YVITA, B
B-774YT7—F - T=A=av -T—hbxxIAV
MZOWTHEMDFERERIT TS,
http://www.aswara.edu.my/webportal/ms/

F/T16 L 2 F v —i#® ASWARA — ¥ L — > 7 E 11 =i Xk
EEKXS [BONDINGS]

ZY -
ER/ > FVF T4 2 — [ BoEER

1977 ExL—>7 - Yak— LRy T4 7 VEFN,
BEEZET Ry - PRI4T— - FNTF - HL—
ZY - YT ERY =L, BEDNDLTVYIAT AT, 7
RZN - T47ICTP vy —FURM, ERELTEFY YT
ZARXR—bFIEB, TDE, Var—I~)T—CHET
MEETINEOT L RE Y b ELTHHE, ERINRONEIF
M A FRARELTHLEBLTWS, BIARE LTI
FTLERHEDIEN, FEBAWT I 12—V HLTER, &
BIMFIRE LTEREMICITLDAELTWS, X7A
74 —ILIE F/T16 SHEEERDH D,

F/T16 L 2 F v —i#® ASWARA — ¥ L — 7 E1i =fir X1k
HEEEAY [BONDINGS] fF

Y FLIV

BRIEEE/ ERENR/ E6KRE

WEY L —> TEIULEMLEEKRS (ASWARA) #F75R
BlFHREHH D, BAKREXMARREHC TEMiTFEL
SxEE, BA, hF+&. x¥>a FB BE FE%
EUCEMTHEINIERER 7 2 XT 4 NILICEVT
EREFRK “ ZXbHEICEIFTHIEL &5 "(Crossing
Boundaries Towards Multicultural Coexistence) & \L» 5 3
ROT., AMEB L UHARIEB L ZAmEICHZ W IEREL TW
Do

F/T16 L 7 F ¥ —f% ASWARA - ¥ L — > 7 E =3t
EEAS [BONDINGS) T - JEH
F/T20 [Voices in the Time of Pandemic)] &1

Ly - hx

F—=LTHYAF—/T7—T4 R}

1982 7 7 5 )L v 7 — L& £ N, Zedeck Siew & 3£
12, WU EBLTERZEAMETSE YV —F - 1=
7 7 4 7 B {5 CENTAUR (Centre for Artful and Useful
Recreation) #EAIFZE, v L — > 7 OBUAICE DLW =H—
K4 — L4 [POLITIKO| ##@E&E, #F 7Rz b [A
Thousand Thousand llands] &, 77 > &Y —DER %
I—AyNRELALEETITICBETA—LT LA VS
T—LTH?,

F/T16 L 2 F + —#% [POLITIKOJ #Ef - 3>~ & 7 b

FM3
BFER1=v

Ay 3I2—SYv YD YRFr> - T45> BRS
FFrAd) b F—AR—TARLDOP vy - PITVITK

BFETFT A, 1999 EH0EEEASD,. FEICHEITIE
FEERONAF T ELTLLAMONTWS, FEDEH
RBELRROT Y 2 LFiizme L BEEEZAF, &
SHATFHA Y - &ELIN—TEEE [Ty xvs—]
TERHLAONTWLWS, BRECT L EFHE. TILTFXT 4
77— FETOERE FRE, HRPTREGEHL TV
%, X780 74—ILIZF/TI6 SMERDH D,

F/T16 [Buddha Boxing] ;&H

Fzv -TaIVVaF

1985 FdtmREF N, 2009 FE> FFIL - b - v—F
X (aYRy) %#%F%E, I0FEFcLy—- ALyP - F
77— MELREET, BERIRZMSIC, FHP—
IV TIVADT— L IN—ThEED
Py vIVEBRI-BEFEERIT S, 1TEICET—V=
HERS F A Y OHFRRIRALBEIATWE AL, H#
RMET7—T4RAMELTEEESATWS, X707 14—
WIE F/TIT SIERO S 0,

F/T17 MIRIR (&5 Y TA)D #BBR - JEH - =il

Ry - xFTY
BIESR / EHR / HEPR

1986 F4E Fh, PREBIF I, RESEFRBE F
Z < REEM, PEONEISCA VT4 Ry Ty hEIEAR E
BN L 7= E [Re-Theatre 1 ¥ T 4 RV F > MEEID
MR %= HE, 2015 FEIF en? (X2 EALBE? &
PEZRNE? ) HiEB, 16 & [ 4 N—BISETE] % %K,

F/T17 [ o & 3 W B —220H—] F- BEH
F/T20 [Voices in the Time of Pandemicl] &0

Ve - A4 7F (FEFR)
EER/FHR/ 7072 —H—/ NV FY—&%—
1981 FXREF 7 FhvEF N, 2004 EREISEB WS %
Bl HMBOEMR R AL & BREIE, BRRB%E
Y REEHRERZER, FEOIT I RARY XV R,
Za2—3a2—-Yyv oy THREOFEERERD, YU R
b LT, FLEBDEESL—TE LT, FELLTE
g, REOFELTAY 27 F TRORADEEISNL—T
[Bubini Weilaiyin] (&, EIcF#teEWHRTHEINS
EEMN CIERENBER S —T Th B,

F/T17 [HE®R] BE
F/T20 [Voices in the Time of Pandemicl =10

YyF ATV RY (BB EM)
ILSFrAZY Y - 22—y /FBMR/ U
YF - THAF—

1981 F£4£ £, LRI S ICTEE, 2007 & China Music
Media Awards ICT [RR b-TZL Y FAZY 7 - T—T 4
Z b #FE, -0y REHTT A TEBEER. BB
XY ZERANDOEEBREHITI, 15 FICIEFEAL LTH
BTRAYDOL—RL [FLYT] LT,

F/T17 [MRE2&R] HiR

7y - E®y (i)
Za—AT4T - T—T14 R}t

[PFIv o - EY2T7L- RZ2IH] AlEE, v
ATy RyeDaAFKR 7AYo b [The Shape of
Sound] IERA Y, RAR, ARAVEBEDT 2 RT 4N
LTREINTWD, ZOM, FEERDEEIERIC<IL
FATFTATT—T4ARELTEE, XTO 74 —ILIZF/
TI7 BMEERDH D,

F/T17 [#&E=z®] HE

J T Fn—F

B DNy FTERLTWE3 AP 2010 FE IR TR L
FoXY R, ILY FAZY IORTLRF T4 TDER%RFHR
iz, Ry 7 TRy 7 hEMEREK, 15F, FEOD
Ny RELTHDTAXFYRDETE TR, FF5R IR
Y— -+ 7 xRT 4 /NLIZSH, Rolling Stones x> CNN 7
EBREDAT 4 TICHBNAINE AL, HRNAEEED
B, X774 —LIZF/TITSNEBEDH D,

F/T17 [#&E2®] HE

EFz-97Fzv

#RATER
EREROEHEZFRFLAND, 24 HAEROSELD
YFURI Y —REMEBMEIE TV, 2010 FEF T -
ISV F VRV RAVIN— KBTI L, X4 HHRERD
Ny 7779y ReaFI28yY—hoarvFyR5 U —
T—bhONRT+—< o REEAHETZEEZEMELTW
%, 10 FELE, dek. I3 —A v/ PO TOEREMR
IZ5M, SN E TICRIF-ERNATME L TlE. 0853 —
Oy XA & Y ECFv—HL vy hEEERE, 124F
T7IVAXME LY 7T AEMEBES 2T 7 U T
B UUETYTY-ALVFas-hyronk)yray-
D-Ay/7x5—=tHEZE,

F/T17 [Toky Toki Saru( b= FFHIL)] 3> 7+ - EH
F/T18 TMIX)G( X v o R )] avE7+ - &EH
F/T20 [Voices in the Time of Pandemic)] &1

a7/ - Fn

2001l EIC¥ v EFR - URVICE TNV T FTVa -
Xy HTHRALINEBIFY a7/ - it &HN%E
RYANVEBIOT 7R —FEAVAN S, BANA
F—vEHF->TW3B, & T—)LDsFE [Chitrangadal
NT—F 772k [RNLETR] —AZERE [~NL
Ve T=] BERLABRI v LD 1T ER%E EEL.
Ny 777y 2BRADEELRERRTE VT MEE
BTW3, 1I5&EICIEAY FYOEBRTLSE @ RiIB
DB EBMIC LIZRIEANRIL - 300 [30 tH
Wl Z EEL. 41 FTITbNET Y TRADEERIR
[Bharat Rang Mahotsav| (6 H&E L7z, 18 £, F/T
T [301t#2] #. NI T T aKEET [~LY -
77—] #E&ELT,
https://www.facebook.com/groups/swapnadal/

F/T18 a7/ - K [30 2]

Yyl Uy

BHR/ B/ a7/ - FARE

1969 £ Eh, NV IS TvallmoBFy a7/ -
FLOTALI 82— DNy FLFHILKREERZ
B CBEHER) TREBLBELSE2S, BEHR.
B, 58HE MEFEL L T35 EMBEEICED>TE
Teo 2T ARDERZEHEL. ®LFTEZB WD, E
ANADT7 AT 4 NLICF—RE—H—ELTSM
L. BERAY F>DoA—> - X7 U —KRERBIZHR}
DRARXR—V ZRATEEB%®E o7z, Ed~vRXAI21=
T2 avHRMOMR. NV I TTYavA LER
DEREZHEHTWS,

F/T18 a7/ - K [30 2] B - EH
F/T20 [Voices in the Time of Pandemic] &N

A—E—LEYF - U>— (YoKi)
BR & 1E SR /PlerngKob £R&iZE - T14 L 7
R— /R TrTFaLo8—

FUT ) VRVREAT 4T A2~ a v ERH
% ZR#14% BBC Media Action D 7B T 2 —H—& 5«
Lo R—%HHlz, 7— b EREICERZRCTES
1=b D7 I—7 [PlerngKob (¥+ > 7774 ¥ —®D
B 2A%, WY RS T7XEBNTI2RMB7 R
7 4 /%)L [BonnPhum ("R Y) | o 7B F 2 —H%—,
2019 &, BB - WARE L TDT E 2 —1F [Young
lovel] % /AFd. [Young love] TZ5 6 [a]EZRER T
REFHAE, EEEFIELZZE, REE2/FE
[Super Mom, Super Son] ORIAAOAHIL/ « F—T
Y RE7 - 5K 2020 ISBHEHIhTW3,

F/TI8 R 7> - 4> b—F3—] Fal—av

38



https://instantcafetheatre.com/
http://www.aswara.edu.my/webportal/ms/ 
https://www.facebook.com/groups/swapnadal/ 

)1l pE
BER / —MERELTSHAL)IERE K%

1990 &4 F 1, 2013 F RRBAT AP EM A EBRER} 222,
13-15 &£ MBEEFEERZER #75, 16-20 &£ NPO &
AEZ F B S, 17-20 £ RREMAZEMPE K
BRI F. BEYICBEST, N7 +—TA47 74—
I K7 —2 [Sand (a)isles] [=E. £ % J. [Whenever
Wherever Festival] O\ - EE, EEID > /S=— [FHE
Rl Ot/ 7774 —. [HhHeEMOER] 7057
LRX—P AV MRE, RERORKETICEY BT,

F/T19 [Sand (a)isles(H> K - 7A )L )] J&H - %5t

& theater
(3R &, MR, SRES, L& Al
N7 A&—2VYR7TAY I b

2013 EQ LERRBFRICH 2 R/ILIEEHEE [HAGISOJ
EWRITEHE R Z— b, BERPEMR. BER. =18
HEER, ARELEDBTOERZHMRE OHRFIED
1Eh. "7z, FTN, XKEFR. FEELRE. BED"§H"
EZTILHD "3BFEVW" 2L EIERAIEEB IR D,
BEICHIRAENRTH—I VAP T4 7 arEHITE
hbtaz LT, #THSMAgETHY Ar o, BELEL
SEB &5 AMEOFRRBREERE DY EIF5,
https://www.imatheater.com

F/T18 [ ﬁ’&tx’@v) o7
b~ KGR - EH
F/T20 [Voices in the Time of Pandemic)] /0

YY—XnIhEceIh

ERRIED
BER / BAKRFIET FEIREEPRBUR

T— 7BV b ofEERE. VT —BIEROFIERA.
FHLRNEBEERO R I bl o e, BEICEEED
9. = EEERFEICESM, [+ 1 A/HJ] (2008,
WFE7—r7AY o b)), MEESHH BER] V7 —511ER
A 09, ZzRFT A4/ b—Fa—), [E%EH > TH
A& S ave7 b+ (10). [7—VFHKHE3331] k&
%Et (10). [7 FL YRR U —X] (10-). [BEXFES
7Ry s MEEHR] 3—7 4 +—%— (TARL, 12), [&
LET—FRT—>av#iBi] REXA N — (11-17). [R
BRHEDO Y Hh=HFER] ik (183-16). [ (L3 L))
7Yy FEER (REE+PLELOF—LAL, &
WiEhUZYF—L16), [RARDEE] (b~
17, TURN 7 R 2), [BERAHEZT~T7Y 7 —XD
InEFcEInsv~] RSB - EH (18, 7z X7 4
N/ b=Fa3—) BE,

F/T18[T ﬁ’ﬁ:txf'v STIY—XDINETEIN
~| RGEX - B

77V 7F - BVRAVIN=—

013EFHRDHPE TV Fr VICT, X—F 77 - Y
ARZ, 77— 18— ELHHEEK. 7FRTETOD,
EROTIVIATATHREVRAYRZ—, FFRDKX
VRAY—v Tl EREAVTVRIY —ofEERS
FTHL, 7—92av7PHETRAI I L, 72 RT 4
NIby N7 4=V R BAYT —OREICBEVLTHY —
F—MRTFEELR> TV,
https://www.facebook.com/Fanglaodancecompany/

F/TI9 77> 5% - & XA /8=— [Bamboo Talk -

PhuYing]

IV F—-nN—9FL (Bh)
TR/ &Y —

2004 FEISSAHANY T 7L - TYYI—av (TR
EIVFrY) Ob LTy TRy XY ZDBEBE %KD
7zo 11 &£, ® D & A (Lee PHONGSAVANH & Aelavanh
LADPAKDEE) &, S 4R ICHFLWE VYR T IL—F
[HOPPIN] %3837, 13&E. X—F 77 - VAKXFLEHIT,
FHARTERADAVTVYRIY =KV RAVYINR=Z— 77
VIH BRI —HF, B HIE. THRTEM
AR OEBRERBIEILHIC. FV A AV —
FANGLAO (5 # R ICE#1{BIT 5] #BKT %) ZthH 7,
FANGLAO (3, 5#RXLICOWTDEHESHB1-HD
EE. TARDEHEBROL Y AT Y —%HIET 3
koD - ayv 7 FYREBLTSARAXLE#E
TEEHIC, FARERATY T —ZFHELTWS,

F/TI9 7 7>v5# «- R A /8=— [Bamboo Talk] #&
- BB

X=F77 VAR
RIAR/ &9 —

TPV IF BV RAVNRZ—DR Y —, HRARIE,
EIVFr v DMERTOERD L TICTFROGHER%E
POz, 2006, XV RT—0 a3y TTIARE
FNT7 I VRBELORMEIAL - hAF Yy Z&aAVTY
K7V - 2% BH L7, 08&FEHH Kham &> RH v
WNZ—ETFVRTDYT—%FBL, hYRIT A,
SHRDYT—IZHbBM, 13F, 75— - /RX—J7 KL
Leblc, AaVFURT YKV ROERERES Y, B
B AR=MB L ERET 27201, ETVFr>Ic7 7
VIF BV RPN —%ERAL,

F/T19 7 7
HIE

v I5F - B ZHA 8= — [PhuYing] #&fT -

*o4 -7

T—T14RFb
RL—YTRKDOT =T AR ANFv—-T—H—,
ETARNT =V ZANDH, AI2=2T 4 LDBEHE
T, LEEICELNEHZBL. BEBTEPHRTE LR
HEVY—F FATVTATAICOVTOEREITS, &
W UL -1 2016, ¥V HER—L - ETVF—
L20195M7—T 4 X b, BRXAREET S 72—
TOT - 7xzA—, RFEVIIHDBY =2y - ToTAY
F-7—hOXEEDEHETFDOLDDEREZ X L— X,
[Ruang Kongsi| D*EAIZ%

F/T19 [To v — &) {0 - J&EH
F/T20 [Voices in the Time of Pandemic] H’&

BET

7—=T4AFb

BEefhE., EPHRREDERCZ ZICEEFN DRGNS
BB, EFEEBRICEOD2SMEERCHEBH IO =
b, 73— ZPM&K, 1V REL—2arelT
%9 5, NPOARDAEKFRL L TFHRLLEHEET
ERKE LAIfE, EBEESDIF O Y 2EE, Back and
Forth Collective & L T, Pz v 4 —ICEAT 2 0ECEE
2HLTW3,

F/T19 [To v — &) 1t - JEH
F/T20 [Voices in the Time of Pandemic] &0

A0OEE
T—T14RFbF

1983 F 4 Fh, XT47 -7 — b, B&E EZ. D&
. SEIEATRE FEACERERRL WS, BEE
MRPIERT YA V2R A T 14 7= 3 — REEH#EN. £
HEESRIC [SeMA Biennale Med|aC|ty Seoul 2016] (16
/Y VS ESMER). BRI [ - -zz) ar s
CALM & PUNK GALLERY) 7 &, X 7°E1 74 —IVIZF/
TI9 SR D D,

F/T19 ehonidhz ] El - HE

JK-7=3F=zx
NI F—=IVR AL H—

Y= T7EWMRICT — b Xb. BRIRES 25AEE
HIEH, BIBRTOR7+—<v Y 20EAL O, K4
HAIa=T 4 EOHBFEE T BLEER, BRAX
{L#EZRFT [Sipat Lawin Inc.] O=fi&E. RFEBRNER
[Komunidad X] ®#RF 4 L 7 & — kXchange.org (7 1
YEYDIAVTFVRIU—R VY RADIHDT 7 —F vIiL -
YR —) OF¥al—K—%¥bHb, REDFH T
—a2—3—7, &&. LB BER%ZHN. F/T19 T [Sand
(a)isles] 7AYo b&EFEEKL. 2020 £(C1% APAF LAB
ritual edition % F[EX1T,

F/T19 [Sand (a)isles(# > F - AL )] j&H - %5

TTPR— - -Th=2 k7

HET7 Y7 OEMIERIRA E RN AT &
vy o EBMASE: [RANTERNAYL —
Bl oFFxBEHKEL. 1988 £ICAIRES N,
NI R T7LEF-PrvAFL (EMEE /74—
v —. BHER) Obé, YUAR—LOLELER
&, k. RRy bIAbEHTHELD
2. BUBMARBICH KRIBICY Y ALESR % L&
?6 RERBEEDIHD L —=Z> 5 TRT S
PEEEOERDIEHN, YL —EEHO T —
477"1:!/17 FHEBRLTWS
https://ekamatra.org.sg/

F/T20 7 7% — - TH~< + 5 [Berak] #fF

ENIR-77LEF - PrA4F0
BHR/ N7+ ——/EZaTILT —
TAR/BEEWR/TT78— - TH=
b7 EWEE

BT YA > 3L 2 F 4 7 neon tights ME&L X
YN—=THH Y. School of Arts(SOTA) i+ 75
DB, EVAaTNT =V ERTHF—IV 7T =Y
OEEA 5. B BiE THA VICOWTHEL
TAPHNSTR—DEBROI-DDEERKRET 7
— v 7 %#KF %, Edith Podesta [Dark Room
x8J (13) (=T Straits Times Life! Theatre Award
R®1E8F 7 %> 7ILE, Cake Theatre [Comedy
of the Tragic Goats] (09) ICCREBREET 4L 7
2—BIENZEZH,

F/T20 77X — - THh< b7 [Berak] EE

N AVEBEEENI—T147
(B|PA|V|)

24 - Ny TREINTWVWS, EAZH0R
I D DDIANLDIZHDTA—NILETZ Y b

Tr—Lbo NYAVEIZ R Y F7—2 (BTN).

2 A BEERIFRE > 2 — (IATC). 57 1 SEHEF

FLEMERE (PATH) &L Y, 2017 £

D BETKIC .

https://www.bipam.org/

F/T20 F/T x BIPAM X7 B4 7 L [The City
& The City: Divided Senses] 78—k +—

39

Artist Profiles

Seo Hyun-suk
Director, performing arts researcher

Born in 1965, Seo Hyun-suk is a lecturer at Yonsei Uni-
versity in Seoul. He has created many site-specific per-
formances, which have been shown at the Seoul-based
international arts festival Festival Bo:m and at the Nam
Jun Paik Center, among other venues. His major works
include “FAT SHOW,” “Heterotopia,” “The Divine Prostitu-
tion of the Soul,” and “Desire Paths.” In 2013, he staged
“Stage Fright” at Festival Bo:m and the Japanese-Korean
co-production “Heartless Autumn Wind” at Steep Slope
Studio in Yokohama. At F/T, Seo previously participated in
the Critics in Residence Program in 2011 and served as a
judge for our Emerging Artists Program in 2012.

F/T14 “From the Sea” (concept, direction)
F/T20 “Voices in the Time of Pandemic” (artist)

Lee Kyung-sung
Director, leader of Creative VaQi

Lee Kyung-sung is a South Korean theatre director, the
artistic director of Seoul Marginal Theatre Festival, and a
professor at Sungkyunkwan University in Seoul. He found-
ed Creative VaQi in 2007 and serves as its artistic director.
As a director, his forte lies in portraying social issues by
harnessing various means of theatrical expression that
appeal to the senses of perception. In 2010, he won the
Korea New Conception Theatre Award at the prestigious
Dong-A Theatre Awards for “Let us move your sofa.” In
2018, he was an artist in residence (as Creative VaQi) at
Kinosaki International Arts Center in Hyogo, Japan.

F/T14 “The Conversations” (concept, direction)
F/T20 “Voices in the Time of Pandemic” (artist)

Nyan Lin Htet
Director, performer, head of Theatre of the Disturbed

Nyan Lin Htet divides his time between Myanmar and
France. He started making performance art in the early
2000s and received theatrical training at the Japanese
theatre company Annees Folles. He established his own
group, Theatre of the Disturbed, in Yangon in 2005. Since
then his work has focused on creating and performing in
adaptations of works by Shakespeare, Beckett, lonesco,
Kafka and others. (Note: Profile current as of time of partic-
ipation in F/T15.)

F/T15 “Roundabout in Yangon” [Program A] (direction, cast)

Alfian Sa’at
Resident playwright, Wild Rice

Alfian Sa’at is a resident playwright with Wild Rice, a Sin-
gaporean theatre company. Alfian has been nominated
11 times for Best Original Script at The Straits Times Life
Theatre Awards in Singapore, winning prizes for “Land-
marks” (2005), “Nadirah” (2010), “Kakak Kau Punya Laki”
(“Your Sister’'s Husband”; 2014), and “Hotel” (with Marcia
Vanderstraaten, 2016). His recent plays, such as “Tiger of
Malaya” (2018) and “Merdeka” (2019), explore the notion
of performing history. His plays have been translated into
Mandarin, Indonesian, Thai, German, Danish and Swed-
ish. Three collections of his plays have been published by
Ethos Books (Singapore).

F/T16 Performance: The Instant Café Theatre Company
“NADIRAH” (script)

Moe Satt
Artist, curator

Born in 1983 in Yangon, Myanmar, in 2008 Moe Satt
founded Beyond Pressure, an international festival of
performance art in Myanmar. Through various mediums
from photography and sculpture to video and sound in-
stallations, Moe addresses provocative social and political
issues in military-ruled Myanmar, such as the societal roles
of religion and of the individual. He has participated in
several artist-in-residence programs, invited by the Asian
Cultural Council in New York (2017) and the Delfina Foun-
dation in London (2020). His work has been featured in
group exhibitions such as “The Street: Where the world is
made” at the MAXXI Museum in Rome (2018) and “Political
Acts: Pioneers of Performance Art in Southeast Asia” at
Arts Centre Melbourne (2017).

F/T14 “He said/She said” (direction, performance)

Jee-ae Lim
Choreographer, dancer

Jee-ae Lim is currently based in Berlin, where she com-
pleted her graduate studies at HZT/UdK. She is particu-
larly interested in exploring the various possible meanings
of traditional dance today through choreographic experi-
ments. The idea of “body memory” on which she previous-
ly focused has now extended into “migration of dance” and
the “Asian trajectory of dance.” Her major works are “New
Monster,” the trilogy “10 Years in 1 Minute,” “Your East, My
Ghost,” and “Mountain, Tree, Cloud and Tiger.” Jee-ae Lim
was named a Talented Choreographer by tanz magazine,
and a Young Leading Artist by Auditorium magazine.

F/T14 “10 Years in 1 Minute” (concept, choreography)

The Maw Naing
Film director, poet, artist

Born in 1971, The Maw Naing studied film at Yangon Film
School in Myanmar and at FAMU in Prague. He has pub-
lished five poetry collections, having released his debut
collection in 2006. His documentary “Nargis: When Time
Stopped Breathing” (2009) and film “The Monk” (2014)
garnered critical acclaim at numerous international film fes-
tivals, winning four and three prizes respectively. His film
“Between the Pages” (2010) has been in the permanent
collection at Fukuoka Asian Art Museum since its inclusion
in the Fukuoka Asian Art Triennale 2014. His installation “In
and Out of Thin Layers” (2016) has been exhibited around
the world. He is currently working on his second film, “The
Women.”

F/T15 “Roundabout in Yangon” [Program A] performance,
installations, video works (concept, performer)

Thxa Soe
Musician, rapper, electro hip hop music producer

Born in 1980, Thxa Soe released his first aloum with the
group Theory in 2000. From 2001, he began researching
Myanmar music while studying audio engineering at the
SAE Institute in London. He returned to Myanmar in 2004
and started fusing traditional folk songs with electronic
music. Between 2006 and 2015, he released seven solo
albums. His most recent album is “R-Lu, Thar-Ku, Hna-Bu,
Gan-du” (2015).

F/T15 “Roundabout in Yangon” [Program A] (music, per-
formance)

Instant Café Theatre Company

Formed in 1989, The Instant Café Theatre Company (ICT)
gained a cult following for its early controversial political
satire. It soon pivoted to productions and adaptations of
international plays for local audiences, tackling a range of
works from Shakespeare to Dario Fo and Ariel Dorfman.
ICT has also nurtured new Malaysian writing through its
FIRSTWORKS platform. Addressing complex, taboo is-
sues, ICT’'s multilingual work reflects Malaysia’s diverse
multiethnic, multi-religious society. It is currently working
with the Afghan refugee theatre company Parastoo on a
collaboration about child marriage and the refugee crisis.
During the COVID-19 crisis, ICT started experimenting with
online performances, creating the Zoom-based production
“Parah” to critical acclaim.

https://instantcafetheatre.com/

F/T16 Performance: The Instant Café Theatre Company
“NADIRAH” (production)

Jo Kukathas
Actor, writer, director of The Instant Café Theatre Company

In Malaysia, Jo Kukathas is best loved for her political
satire and her numerous comedic alter-egos, who appear
on and off stage. She has worked extensively in Singapore
and Malaysia and has run workshops in Brazil, Japan,
Australia, Germany and Taiwan. In Japan she co-wrote
and directed “The Island In Between” and co-created
“Hotel Grand Asia” (organized by the Japan Foundation
and Setagaya Public Theatre). In 2018, she co-created the
environmental-themed “Beautiful Water” at the Kirari Fujimi
theatre in Saitama, Japan. Her more recent theatre has
explored her Sri Lankan heritage. She is currently creating
a work on migration, democracy and empathy.

F/T16 Performance: The Instant Café Theatre Company
“NADIRAH” (direction)

Lee Ren Xin
Choreographer, dancer

Lee Ren Xin is a dance artist based in Malaysia. After
graduating from NAFA, Singapore and SUNY Purchase,
Lee trained with The Human Expression Dance Compa-
ny and LeeSaar The Company, and danced with DPAC
Dance Company. A member of the Five Arts Centre collec-
tive in Malaysia, Lee explores bodies in everyday spaces
as part of a reflection on the larger context of place and
timeline. Her recent works include “#whoseneighborhood-
project,” “Speficifisfety” (in collaboration with Lee Mun
Wai), and “B.E.D.” In early 2020, Lee was a visiting fellow
supported by Saison Foundation for her research project
“Body and Borders,” a collaboration with Japanese play-
wright and director Kaori Nishio.

F/T16 Performance: “B.E.D. (Episode 5)” (concept, direc-
tion and choreography)
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https://www.imatheater.com 
https://www.facebook.com/Fanglaodancecompany/ 
https://www.bipam.org/
https://instantcafetheatre.com/
https://ekamatra.org.sg/

ASWARA

ASWARA (Akademi Seni Budaya dan Warisan Kebang-
saan) is Malaysia’s only national tertiary institution in
performing and creative arts. It was established in 1994
with the goals of nurturing artists while also inheriting the
heritage of traditional performing arts. In addition to thea-
tre, dance and music, it has faculties specializing in film,
creative writing, fine arts, animation and arts management.
http://www.aswara.edu.my/webportal/ms/

F/T16 Lecture: ASWARA (National Academy of Arts, Cul-
ture and Heritage) “BONDINGS”

Suri Liu
Poet, playwright

Suri Liu is the pen name of Rabi’ahtuladawyah Md Saleh.
Born in 1977 in Pontian, a district in southwest Johor, Ma-
laysia, Liu started her career in 1998 as a journalist and
writer at Ummah Media and Pustaka Wira, later working as
an assistant librarian at Johor Heritage Foundation (Yayas-
an Warisan, Johor). In addition to short stories, poetry, and
song lyrics, she has written scripts for shows that have
aired on Malaysian and Brunei television and has written a
musical for children. She is also a freelance theatre critic
and writes a regular column. (Note: Profile current as of
time of participation in F/T16.)

F/T16 Lecture: ASWARA (National Academy of Arts, Cul-
ture and Heritage) “BONDINGS” (script)

Mun Kao
Game designer and artist

Born in 1982 in Kuala Lumpur, Mun Kao is the co-founder
of the Centre for Artful and Useful Recreation (Centaur), a
research initiative that develops artistic works to explore
learning through play. Through Centaur, Munkao has
co-created POLITIKO, a card game where players try to
outmaneuver each other in the vagaries of Malaysian poli-
tics. Their latest project is “A Thousand Thousand Islands,”
a tabletop fantasy RPG project that takes the fantasy genre
out of its typical European setting, instead immersing it in a
Southeast Asia-themed world.

F/T16 Lecture: “POLITIKO” (lecture, concept)

FM3
Electronic musicians

FM3 is the Beijing-based music duo of Christiaan Virant and
Jian Zhang. Active since 1999, Virant and Zhang are widely
recognized as pioneers of electronic music in China. Their
meditative music combines the sound of Chinese classical
instruments with modern digital techniques. FM3 are best
known for their design and production of the Buddha Ma-
chine loop player device. FM3 also create music for film,
television, and multi-media art exhibits, and have an exten-
sive discography on various labels around the world. (Note:
Profile current as of time of participation in F/T16.)

F/T16 “Buddha Boxing” (direction)

Sun Xiaoxing
Playwright, director, critic

Born in 1986, Sun Xiaoxing graduated from Central Acad-
emy of Drama and teaches theatre at Tianjin Conservatory
of Music. His book “Re-Theatre: The Independent Theatre
Cities Map” introduced the fringe theatre scenes in Chi-
na. In 2015, he formed the theatre company en? (What
has happened? How does it come to this?). In 2016, he
launched the Cyber Theatre Project. “Love’s Labour’s
Lost,” which Sun wrote and directed, was performed at
F/T17.

F/T17 “Love’s Labour’s Lost” (script, direction)
F/T20 “Voices in the Time of Pandemic” (artist)

Meng Wang
New media artist

Meng Wang is a new media artist and the founder of Atom-
ic Visual Studio. His collaboration with Shao Yanpeng, “The
Shape of Sound,” has been exhibited at festivals in Ger-
many, Switzerland and Spain. He also works as a multime-
dia artist on theatrical productions in China. (Note: Profile
current as of time of participation in F/T17.)

F/T17 “Autumn Sounds Night” (performance)

Li Daiguo
Performing musician, composer, producer, bandleader

Born in Oklahoma in 1981, Li Daiguo moved to China in
2004. He has developed his own particular style of musical
techniques that he applies primarily to bowed string and
plucked string instruments. Having established himself as
a unique presence in China’s experimental and new music
scenes, he performs at venues across all of China as a
soloist and in multiple small ensembles. His largest en-
semble and most recent major project is Bubini Weilaiyin,
is a world chamber futuritualistic music troupe consisting
primarily of children and young adults.

F/T17 “Autumn Sounds Night” (Performance)
F/T20 “Voices in the Time of Pandemic” (Performance)

Oi Min Wong
Theatre educator, stage director, actor

Oi Min Wong is currently Deputy Dean of Centre for Post-
graduate Studies at ASWARA (National Academy of Arts,
Culture and Heritage) in Malaysia. She graduated from
Nihon University with a PhD in Arts. She has presented
theatre work at international theatre festivals around the
world, including Japan, Canada, Mexico, Hong Kong,
Taiwan, and China. She carries out her wide-ranging cre-
ative works and research under the principle of “crossing
boundaries towards multicultural coexistence.” Her pro-
duction of “BONDINGS” was presented at F/T16.

F/T16 Lecture: ASWARA (National Academy of Arts, Cul-
ture and Heritage) “BONDINGS” (lecture, direction
F/T20 “Voices in the Time of Pandemic” (artist)

Chen Tianzhuo

Born in Beijing in 1985, Chen Tianzhuo graduated from Cen-
tral Saint Martins in London in 2009. In 2010, he completed
a master’s degree at Chelsea College of Arts. Currently
based in Beijing, he works collaboratively with dancers, mu-
sicians, and international artists. His international reputation
continues to grow, following appearances in 2017 at major
festivals such as Wiener Festwochen and Theater der Welt
in Hamburg. (Note: Profile current as of time of participation
in F/T17.)

F/T17 “Trayastrimsa” (concept, direction and stage design)
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Shao Yanpeng (aka SHAO)
Electronic musician, composer, sound designer

Born in 1981, Shao Yanpeng is based in Beijing. He won
the Best Electronic Artist award at the Chinese Music Me-
dia Awards in 2007 and 2018. He has performed widely in
Europe and his work is also featured in theatre and dance.
In 2015, he became the first Chinese artist to sign with the
German music label Tresor.

F/T17 “Autumn Sounds Night” (performance)

Nova Heart

This three-piece band was formed in Beijing in 2010. Its
output of pop and rock tracks mixes elements of electronic
music and alternative rock. In 2015, Nova Heart became
the first Chinese band to play at the iconic UK music fes-
tival Glastonbury. Its international reputation continues to
grow, garnering media coverage from the likes of Rolling
Stone and CNN. (Note: Profile current as of time of partici-
pation in F/T17.)

F/T17 “Autumn Sounds Night” (performance)

Pichet Klunchun
Choreographer

Pichet Klunchun bridges Thai Classical Dance language
with contemporary sensibility while maintaining the es-
sence of tradition. He founded the Pichet Klunchun Dance
Company in 2010 with the aim of producing contemporary
art performances by dancers with Thai classical dance
backgrounds. Since 2010, Pichet and his company have
participated in performing arts festivals in North America,
Europe and Asia. International recognition received to
date includes: the Routes ECF Princess Margriet Award for
Cultural Diversity from the European Cultural Foundation in
2008; the Chevalier of the French Arts and Literature Order
from the French Ministry of Culture in 2012; and the John D.
Rockefeller 3rd Award from the Asian Cultural Council.

F/T17 “Toky Toki Saru” (concept, direction)
F/T18 “MI(X)G” (concept, direction)
F/T20 “Voices in the Time of Pandemic” (artist)

Swapnadal

Founded in Dhaka, Bangladesh in 2001 by Zahid Repon,
Swapnadal addresses contemporary themes using tradi-
tional Bengali theatre approaches mixing storytelling with
song and dance. Among some 17 productions to date,
Swapnadal has staged performances of Tagore’s poetic
drama “Chitrangada,” Howard Fast’s “Spartacus,” and the
monodrama “Helen Keller” at major international festivals,
earning critical acclaim. In 2015, it performed Badal Sir-
car’s “Tringsha Shatabdee”, which is based on the tragic
events of Hiroshima and Nagasaki, at a London theatre
festival and at India’s Bharat Rang Mahotsav, the largest
theatre festival in Asia. In 2018, Swapnadal performed
“Tringsha Shatabdee” at F/T and “Helen Keller” at the
Bangladesh Embassy in Tokyo.
https://www.facebook.com/groups/swapnadal

F/T18 Swapnadal “Tringsha Shatabdee (30th Century)”

Rick Yamakawa
Architect/ Yamakawariku Architects

Born in 1990, Rick Yamakawa graduated from Tokyo Na-
tional University of Fine Arts and Music with a degree in
architecture in 2013. After beginning his career at Junpei
Matsushima Architects, he worked at the NPO Mokuchin
Kikaku before joining the Tokyo National University of Fine
Arts and Music as a teaching and research assistant, a
position he held until 2020. Yamakawa’s work encom-
passes not only architecture, but also design in a broad
sense, including: performative fieldwork for “Sand (a)isles”
and “Sando Mairu”, planning and management of the
"Whenever Wherever Festival'; scenography for the theater
company Shinbunka; and program management for “Toshi
to Geijutsu no Ouudoutai” (“Reciprocal Units within Art and
Urbanism”).

F/T19 “Sand (a)isles” (direction, design)

Zahid Repon
Director, actor, director of Swapnadal

Born in 1969, Zahid Repon is the director of the Bangla-
desh-based theatre company Swapnadal. He obtained
bachelor and master’s degrees in drama and dramatics at
Jahangirnagar University. He has worked in theatre for 35
years as a director, actor, trainer, organizer, and research-
er, directing a total of 27 acclaimed productions to date.
Repon has participated as a keynote speaker at several
national and international festivals and taught a master
class as a guest of the Drama Department of Queen Mary
University in London. He serves as director of the National
Institute of Mass Communication as well as chair of the
Bangladesh Mime Federation.

F/T18 Swapnadal “Tringsha Shatabdee (30th Century)”
(adaptation, direction)
F/T20 “Voices in the Time of Pandemic” (artist)

Lomorpich Rithy (YoKi)
Filmmaker, Co-founder/Director PlerngKob and Festival
Director of BonnPhum

After graduating from the Royal University of Phnom Penh
with a degree in media communication, Lomorpich Rithy
(YoKi) worked as a director and producer at BBC Media
Action Cambodia. A strong believer in the power of sto-
rytelling to inspire and unite people, in 2014 she founded
PlerngKob (“Campfire”), a collaborative arts community
through which she produces BonnPhum, a “village festi-
val” showcasing traditional Cambodian folklore. Her 2019
debut film, “Young Love,” which she wrote and directed,
won Best Screenplay and the Jury Special Award at Cam-
bodia’s 6th National Film Festival. Her script for her second
feature film, “Super Mom, Super Son,” was selected for
Locarno Open Door Lab 2020.

F/T18 “BonnPhum in Tokyo” (curation)

ima Theater [Saori Azuma, Miho Inatsugu, Aki Miyatake,
Tomo Yamazaki].
Performance Project

ima Theater started in 2013 at HAGISO, a “minimal cultural
complex” in Yanaka, Tokyo. In addition to collaborating
with specialists across a range of different fields, including
musicians, artists, architects, imaginary map artists, and
researchers, the project creates works based on existing
places and behaviors such as cafes, hotels, local govern-
ment offices, and waiting rooms. By combining real-life
situations with performance and fiction, the project creates
unique experiential works in which anyone can participate,
but that change one’s perspective on reality.
https://www.imatheater.com

F/T18 “Beyond Borders - Past and Future of the Asia Series”
(Exhibition design, direction)
F/T20 “Voices in the Time of Pandemic” (artist)
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Shinya Satoh
Architect, professor

Shinya Satoh is a professor in the Department of Archi-
tecture at the Nihon University College of Science and
Technology. He works not only in architecture but also in
art and theatrical production. Past works include: “Tokyo
Heterotopia” (concept, direction: Akira Takayama, 2009,
F/T); “3331 Arts Chiyoda” renovation design (2010); Se-
ries of “The House of Atreus” (2010-); “Yotsuya Zotanshu +
Yotsuya Kaidan” (2013, F/T); “Toshima Art Stations Koso”
committee member (2011-2017); “Yajirushi” structural
design for project (NAGASHIMA Kaku & The Team for Yaji-
rushi, Saitama Triennale 2016); “Minna no Gakuya” (Awai~,
2017, TURN FES 2); “Hachinohe New Museum” Construc-
tion advisor (designed by Tezzo Nishizawa Architects,
TAKABAN STUDIO).

F/T18 “Beyond Borders - Past and Future of the Asia Se-
ries” (exhibition design, direction)

Noutnapha Soydala
Choreographer, dancer

Noutnapha Soydala is a Lao dancer and co-founder of
the Fanglao Dance Company. She began learning Lao
traditional dance at the age of six during primary school in
Vientiane. In 2006, she discovered contemporary dance
during a dance workshop with the Lao-French chore-
ographer Olé Khamchanla. From 2008 Soydala started
annual tours in France with Kham Dance Company, also
participating productions touring Cambodia, Thailand, and
Laos. In 2013, Soydala partnered with Ounla Phaoudom
to establish the Fanglao Dance Company in Vientiane with
the aim of developing the practice of contemporary dance
and encouraging international artistic cooperation.

F/T19 Fanglao Dance Company “PhuYing” (choreography,
performance)

Fanglao Dance Company

Founded by Noutnapha Soydala and Ounla Phaoudom in
the national capital of Vientiane in 2013, Fanglao Dance
Company is the first experimental and creative company of
its kind in Laos.

It has become a leading presence in the Lao dance scene
not only for the striking symbiosis of traditional and con-
temporary dance styles in its work, but also for its achieve-
ments in organizing workshops and educational programs
as well as festivals, performances, and overseas tours.
https://www.facebook.com/Fanglaodancecompany/

F/T19 Fanglao Dance Company “Bamboo Talk” “PhuYing”
(production)

Okui Lala
Artist

Okui Lala is an artist and cultural worker based in Malay-
sia. Her practice spans a range of areas from video and
performance to community engagement. Okui’'s work ex-
plores themes of diaspora, home and belonging through
the performances of domestic acts or vocational labor.
She was a participating artist in the 2019 Singapore Bien-
nale, 2016 Saitama Triennale and The Japan Foundation
Asia Center Fellow. Okui is a co-founder of Ruang Kongsi,
a collectively run space in Penang for socially engaged art
and cultural workers.

F/T19 “To To Transfer” (script, performance)
F/T20 “Voices in the Time of Pandemic” (artist)

Ounla Phaoudom (KAKA)
Choreographer, dancer

Ounla Phaoudom began practicing hip hop dance in Vien-
tiane in 2004 as a b-boy with Lao bang Fai Association.
In 2011, Phaoudom and his friends (Lee Phongsavanh &
Aelavanh Ladpakdee) formed a new dance group HOP-
PIN. Together with Noutnapha Soydala, in 2013 Phaoudom
went on to establish the Fanglao Dance Company, the first
contemporary dance company in Laos, with the aim of
developing artistic choreography in Laos. Fanglao (which
means “listen to Laos”) organizes activities to raise aware-
ness about Lao culture, workshops to train dancers in
Lao traditional and modern dance, and tours in Laos and
abroad to share Lao culture through dance.

F/T19 Fanglao Dance Company “Bamboo Talk” (choreog-
raphy, performance)

Asako Taki
Artist

Asako Taki’s practice focuses on divisions and intersec-
tions of society, especially nation and gender. Her recent
work includes collaborative projects with migrants, which
she has presented in the form of performances, video,
sound works, and installations. She is an administrator for
the nonprofit organization Art Resources Development
Association (ARDA), which develops ways for everyone
from children to seniors to create and appreciate art. She
has also worked as part of the Back and Forth Collective,
organizing projects related to gender.

F/T19 “To To Transfer” (script, performance)
F/T20 “Voices in the Time of Pandemic” (artist)



http://www.aswara.edu.my/webportal/ms/
https://www.imatheater.com
https://www.facebook.com/Fanglaodancecompany/ 
https://www.facebook.com/groups/swapnadal/ 

Akihiko Taniguchi
Artist

Born in 1983, Akihiko Taniguchi’s varied practice encom-
passes new media art, video, sculpture, and DJing. He
teaches art and media at the Department of Information
Design, Tama Art University. His major exhibitions include
“SeMA Biennale Media city Seoul 2016” (2016, Seoul Mu-
seum of Art) and the solo show “Hyper, Here, Now” (2017,
CALM & PUNK GALLERY). (Note: Profile current as of time
of participation in F/T19.)

F/T19 “Soft Play” (direction, performance)

JK Anicoche
Performance maker

JK Anicoche is based in Manila, working at the intersection
of art, culture, and development. His practice ranges from
developing black box theatre performances to devising
works with and in various communities. He is the artistic di-
rector of the contemporary cultural laboratory Sipat Lawin
Inc., co-executive director of the anti-disciplinary collective
Komunidad X, and head curator of kXchange.org Virtual
Center for Contemporary Performance Philippines. His
recent engagements have taken him to New York, Taiwan,
Shanghai, and Japan, where he presented the “Sand (a)
isles” project at Festival/Tokyo 2019 and co-facilitated the
APAF LAB ritual edition in 2020.

F/T19 “Sand (a)isles” (direction, design)

Teater Ekamatra

Established in 1988, Teater Ekamatra aspires to develop a
contemporary and experimental Malay theatre that fuses
traditional performance practices from Southeast Asia with
present-day theatre techniques. Led by artistic director
and performer Mohd Fared Jainal, its work cuts deep into
political issues as well as spotlighting the diverse ethnici-
ties, cultures, and languages of Singapore. Alongside con-
ducting training programs for the next generation of talent
and holding theatre festivals, it is also involved in archiving
Malay-language plays.

https://ekamatra.org.s

F/T20 Teater Ekamatra “Berak” (production)

Mohd Fared Jainal

A theatre director, performer, visual artist, stage designer,
and artistic director of Teater Ekamatra,

Mohd Fared Jainal is also a founding member of the thea-
tre design collective neontights and teaches at the School
of the Arts Singapore. He researches space, the body,
and design from the twin perspectives of visual art and the
performing arts, exploring body craft in performance as
part of a physical theatre practice. At The Straits Times Life
Theatre Awards, he won the Best Ensemble Award along
with the rest of the cast of “Dark Room x8” (2013) by Edith
Podesta, and Best Director Award for Cake Theatre’s “The
Comedy of the Tragic Goats” (2009), among many other
accolades.

F/T20 Teater Ekamatra “Berak” (direction)

BIPAM

Held in the capital city of Thailand, the Bangkok Interna-
tional Performing Arts Meeting (BIPAM) is an annual global
platform for people involved with creating the performing
arts. First held in 2017, BIPAM is organized in partnership
with the Bangkok Art and Culture Centre, Bangkok Theatre
Network, Alliance of Performing Arts in Higher Education of
Thailand, and International Association of Theatre Critics—
Thailand Centre.

https://www.bipam.org/

F/T20 F/T + BIPAM Exchange Project “The City & The City:
Divided Senses” (partner)
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