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Introduction

Festival/Tokyo (F/T) launched the Asia Series in 2014 and subsequently expanded its framework into Trans-
field from Asia. This booklet is a record of all of the programs in the series at the seven editions of the fes-
tival from 2014 to 2020. | would like to begin by quoting from the introductory text about the Asia Series
used when it first started.

Each year, the Asia Series chooses one country in Asia, a highly diverse region where various
languages and cultures intermix, and then presents a showcase of work from that country. Based
on knowledge on the historical and cultural contexts of the country acquired through in-depth
research, each program introduces the practices of local artists, engages in dialogue with artists,
and undertakes sustainable exchange premised on understanding the current circumstances of the
overall art scene, and on the diversity of language, culture, and physicality.

In the past, when the work of overseas artists was performed in Japan, it was often internationally ac-
claimed work premiered at theatres and festivals abroad many years before, and invited to perform in Japan
while on a world tour, or productions of an already created work that was modified into a new version for
Tokyo. This motivated us to launch the new series. The existing way of bringing work to Japan made it dif-
ficult for Tokyo audiences to appreciate the social contexts for the country and time when it was originally
made, and the environments within which the artists lived. The Asia Series was then an attempt to invite
several artists and hold talks with guest speakers after conducting research on the country, and so introduce
the works along with the contexts that they share.

Based on that approach, the series was held over four editions focusing on, respectively, South Korea
in 2014 (“Korean Dawon Arts”), Myanmar in 2015 (“Roundabout in Yangon™), Malaysia in 2016, and China
in 2017 (“Chinese Millennials™). For the first year, we partnered with Festival Bo:m, which was held in Seoul,
and invited three artists. From the Myanmar showcase in the second year, members of the F/T team visited
Myanmar several times and held discussions with artists, curators, and people at cultural facilities, and then
developed the program. The choice of country each time was decided based on conveying the shifting cir-
cumstances in the country and on the significance of F/T updating the image that Tokyo audiences have of
the art scene in the country.

For the fifth iteration of the series in 2018, we changed our approach. Rather than focusing on a single
country, we instead called the showcase “Trans-fields” and programmed a selection of works that included
collaborations. This is because we realized over the course of our research that artists in Asia are already
influencing each other across the boundaries that divide countries and disciplines, and building careers outside
their home countries, and that it is not unusual for artists of different nationalities to come together to cre-
ate something, and thus introducing them under such national labels was not in keeping with the times for a
festival in Tokyo.

Moreover, in terms of how the Asia Series was positioned within the overall festival, we had unwittingly
drawn a line separating it from the Japanese artists. We were introducing Asia as if Japan was not part of
it. Going back to 2014, we had also originally defined the scope of the series not as the “art scene” but
as the “performing arts.” This was because we were thinking in terms of how fields and disciplines are di-
vided in Japan. Though we immediately corrected our direction, we remain embarrassed by the ignorance we
demonstrated at that time.

In 2019, the year after we discarded the national framework for the programming, the series was renamed
Transfield from Asia. This name incorporated our intent that the series should program work from the fields
(meaning both a geographical area and specialty) of Asia-based artists in a transdisciplinary way. In order
to take the research stage emphasized in the previous version of the series further and to deepen our mu-
tual understanding, we conducted on-site research at the various places where artists were based, including
Tokyo, during the creative development of the work. We commissioned works for theatre venues by art-
ists working in fields contiguous with the performing arts, like contemporary art and media art. We held a
program of events for audiences in Tokyo to learn more about the cities where the artists are based, and
continued to focus on works and projects created through transnational collaborations. And of course, artists
based in Japan also participated in the program.

In 2020, the global coronavirus pandemic meant people were unable to travel, making it very difficult
for artists to come to Tokyo for the festival. We accordingly organized the Transfield from Asia program in a
different way from previously, streaming videos of performances online, conducting the research and creation
stages of a project online, and presenting videos on the festival website with messages from artists respond-
ing to the pandemic. Though this involved a certain amount of jointly searching for which approaches to
take, the circumstances ultimately ushered in a major shift in our mindset as regards the format of co-pro-
ductions and collaborations, and have undoubtedly expanded our future choices.

In closing, | would like to express our sincere thanks to the artists and guests who have participated in the
series in various ways, to the members of the festival team and the many other people who assisted us
with the research, and to the Japan Foundation Asia Center, who continued to support our endeavors. With
your help, these seven years of the Asia Series and Transfield from Asia have provided many realizations and
renewals large and small. This series is one of the main pillars that holds up our festival and the network
we have built up through the programs is irreplaceable. | hope that this booklet looking back on how the
transdisciplinary/transregional programs have developed with artists from Asia, including Japan, can provide
insights for thinking about approaches to international platforms in the future.

Chika Kawai
Co-Director, Festival/Tokyo
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Every year the festival selects one country in Asia to showcase its local arts scene. During the preparation stages F/T staff travel to the target geography multiple
times to carry out research and build relationships with networks on the ground. The series aims to create new cultural exchange by engaging in dialogue with local
artists and by introducing their work to audiences in Japan, exploring both the shared elements and differences in language, culture and physicality. -
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. Asia Series Vol. 1: Korean Dawon Arts |

. F/T14 showcased Korean dawon, the interdisciplinary arts movement that emerged in the 2000s. The
| programming was carried out by Seunghyo Lee, the artistic director of Festival Bo:m, a major dawon
| arts festival in Seoul. The series featured three productions: Seo Hyun-suk’s “From the Sea,” Jee-
- ae Lim's “10 Years in 1 Minute” and Creative VaQi’s “The Conversations.” The works were performed
" not only in conventional theatre spaces but also outside and at unusual locations, offering Tokyo
audiences a valuable opportunity to experience the liberated, experimental styles of Korean dawon
today.

. Co-organized by the Japan Foundatlon (The Japan Foundation East Asian Collaboration Vol.2)
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F/T staff visited Yangon, Myanmar, in December 2014 to observe “Beyond Pressure,” a performance
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[Beyond Pressure] (S v >»~— /Y>> Iv) %288, ZITEWEXY FT7—2%%H &2, event led by F/T14 participant Moe Satt. After a return visit in March 2015, the showcase was pro- 3/ )
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Naing as well as performances, video art work screenings, and a performance of “Kingdom Void” by —
§ leading Myanmar theatre artist Nyan Lin Htet. Program B comprised live music by Thxa Soe, mixing
Y traditional music with electro, and featuring backup dancers performing traditional dance.
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Co-organized by the Japan Foundation Asia Center
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For F/T16, the series focused on Malaysia, a melting pot of ethnicities such as Malay, Chinese and
Indian. The showcase featured two productions: “NADIRAH” by The Instant Café Theatre Company
and “B.E.D.(Episode 5)" by Lee Ren Xin. Two lectures were given: “BONDINGS” by ASWARA and
“POLITIKO” by Mun Kao. Through content created by artists from differing backgrounds, depicting
the everyday realities and complexities of Malaysia, audiences were invited to reflect on the nature of
diversity, exploring beyond the borders of language, religion and ethnicity.
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Exploring the ways in which the power of fiction in the performing arts can affect the city, F/T has since the 2018 edition fully embraced its identity as a theatre and
dance festival born from the city. F/T has integrated a wide range of programming directly within the neighborhoods and communities of Tokyo. The newly named

F/T20
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| Transfield from Asia

In 2017, the series examined contemporary China through the work of artists from the millennial gener-
ation. Born after the Chinese economic reforms of 1978, this generation has grown up with high Internet
literacy as well as familiarity with foreign pop culture. Many have also experienced studying overseas. The
program featured a live performance of “Trayastrimsa” by Tianzhuo Chen; “Love’s Labour’s Lost” by Sun
Xiaoxing; and “Autumn Sounds Night,” an evening of three musical performances by three acts in the gen-
res of acoustic, electronic and rock music. The program offered Tokyo audiences an opportunity to under- [
stand more about this unique generation’s activities and their critical views of society.

Asia Series Vol. 5: Trans-fields
1 Y U el ’
The fifth year of the Asia Series departed from the previous format of one featured country, instead pre-
senting a wide-ranging program spanning various nations, categories and genres on the theme of “trans-
fields.” Premised on the idea that the outline of a nation on a map is not always the same as the culture
that has developed there, the program was an attempt to search for new perspectives beyond the national |
borders created by modernity. With Pichet Klunchun’s “MI(X)G” as the opening act, F/T18 also featured
Swapnadal’s “30th Century,” Lomorpich Rithy’s curation “BonnPhum in Tokyo,” and “Fields: Phnom Penh,”
as well as “Beyond Borders Past and Future of the Asia Series,” a screening of archive films from the
four years of the Asia Series. The program focused on the fusion of artistic fields and changes in forms of
expression visible in the Asian region, creating a platform for audiences and participants to think together
about Asian culture and its future.
Co-organized by the Japan Foundation Asia Center
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The coIIaboratlve work presented under the “transfield” theme introduced in F/T18 offered a renewed sense
of the lateral possibilities of Asian culture. For the 2019 edition, the series aimed to deepen that experience
further and, together with audiences, form a platform for cultivating future culture in Asia. The program fea-
tured “Sand (a)isles” by JK Anicoche and Rick Yamakawa,“Bamboo Talk” “PhuYing” by Fanglao Dance Com-
pany, “To To Transfer” by Okui Lala and Asako Taki, and “Soft Play” by Akihiko Taniguchi.

Co-organized by the Japan Foundation Asia Center

Transfield from Asia _——

F/T19 continued and deepened the theme envisioned by “Transfield from Asia”—creating a platform for
cultivating future culture in Asia together with audiences. F/T20 involved an effort expand the program’s
interdisciplinary range and enhance its sustainability. The program featured three components: “Berak” by
Teater Ekamatra, the F/T x BIPAM Exchange Project “The City & The City: Divided Senses”, and “Voices
in the Time of Pandemic.”

Grant: The Japan Foundation Asia Center

Grant Program for the Promotion of Cultural Collaboration
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Asia Series Vol. 1: Korean Dawon Arts Co-organized by the Japan Foundation (The Japan Foundation East Asian Collaboration Vol.2)

Photo: Tsukasa Aoki
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From the Sea
Conceived and Directed by Seo Hyun-suk
Around Keikyu Tachiaigawa Station
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Asia Series Vol. 1: Korean Dawon Arts
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10 Years in 1 Minute
Conceived and Choreographed by Jee-ae Lim
Tokyo Metropolitan Theatre (Theatre West)

Photo: Kazuyuki Matsumoto
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Co-organized by the Japan Foundation (The Japan Foundation East Asian Collaboration Vol.2)
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Asia Series Vol. 1: Korean Dawon Arts
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The Conversations

Creative VaQi

Conceived and Directed by Lee Kyung-sung
Tokyo Metropolitan Theatre (Theatre East)

Photo: Tsukasa Aoki
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Co-organized by the Japan Foundation (The Japan Foundation East Asian Collaboration Vol.2)
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Looking Ahead to the F/T15 Asia Series (Myanmar) TIT - XACBIEREENEL  Grant Program for the Promotion of Cultural Collaboration Asia Series Vol. 2: Myanmar Co-organized by the Japan Foundation Asia Center
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11/19-11/24/2014 7Hk - 7—FRIITT

Photo: Yota Kataoka

2 e (A7 A WilAVA XX X 2= ]| Roundabout in Yangon
Program A
11/13-11/15/2015 7H¥kt - 7—rRI LT Concept, Performer: The Maw Naing
- (performance, installations, video works) (Photo: left)
He said/She said [AZ7B7J L] K- HE: —E=FAY (KTF—TVR AVRZL—Vay, BEER) (FEE) Director, Performer: Nyan Lin Htet (theatre performance) (Photo: right)
EH - .':I:'./,\ tZyvUrTy CEBER) (BESR) Asahi Art Square

Directed and Performed by Moe Satt
Asahi Art Square
10
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Roundabout in Yangon
Program B: Thxa Soe (music performance)
Asahi Art Square
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Photo: Yota Kataoka
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Co-organized by the Japan Foundation Asia Center
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Asia Series Vol. 3: Malaysia

Performance: The Instant Café Theatre Company “NADIRAH”
Written by Alfian Sa’at Directed by Jo Kukathas

Nishi-Sugamo Arts Factory

NERWAVARERY M7 - T R—Av/5=— [NADIRAH]
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Photo: Tsukasa Aoki
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Co-organized by the Japan Foundation Asia Center



FTNO\ 22 e TeE CJT6| 75720 - Al 3L —s Tk

ASia Seﬂes VOl- 3: MalaySia Co-organized by the Japan Foundation Asia Center ASia Series \/O|. 3: MalaySia Co-organized by the Japan Foundation Asia Center

Photo: Tsukasa Aoki

Photo: Tsukasa Aoki

Photo: Tsukasa Aoki i
oto: Tsukasa Aoki Photo: Tsukasa Aoki

423iE#R [B.E.D.(Episode 5)] L7 F v —i# ASWARA - =L — L PEI=MXILEEKE [BONDINGS]

11/12-11/13/2016 SIHRRXERT (Z{15FT 1 SAKURA GALLERY) 11/4-11/6/2016 HRTFTRRZF

B RBEH R V- Ly A&7k :BONDINGS UTATA7F—L fF:RY - U7 BED-EH: Vx> FA4Iv
Performance: B.E.D. (Episode 5) Lecture: ASWARA (National Academy of Arts, Culture and Heritage) “BONDINGS”

Conceived, Directed and Choreographed by Lee Ren Xin Conceived by the “BONDINGS” Creative Team Written by Suri Liu  Lecturer, Director: Oi Min Wong
Koto ward (Reception: SAKURA Gallery) Morishita Studio
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Asia Series Vol. 3: Malaysia -organi
y Co-organized by the Japan Foundation Asia Center LOOkiﬂg Ahead to the F/T1 7 Asia Series (China)

Photo: Ryuichiro Suzuki

L2 F v —# [POLITIKOJ FM3 [Buddha Boxing]

11/8-11/12/2016 HTFRZXTF 12/2-12/3/2016 %5 %FI1F->& K74 T

%%Em'37t7°f"b7'737]' EﬂH:[l-FM3

Lecture: POLITIKO FM3 “Buddha Boxing”

Lecturer, Concept: Mun Kao Directed by FM3
Morishita Studio Owlspot Theatre (Foyer)
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Asia Series Vol. 4. China—"“Chinese Millennials” Special cooperation from SuperDeluxe

F/TW7 ‘ TIOTLY - vol AhENSEF v F 22—/ — —hEI L =7 ILHK —| i 2 2o pn

Asia Series Vol. 4: China—"“Chinese Millennials” Special cooperation from SuperDeluxe

Photo: Jun Ishikawa Photo: Hibiki Miyazawa (Alloposidae)

LS 5D B Y B -—EEOS

11/10-11/11/2017 #353FI1F- &
R - B - EfFzy - TV aF

10/28-10/29/2017 RX—/%— - F 5y 7 R
fE-BH RV -y AT

Love’s Labour’s Lost

Trayastrimsa : o
Conceived, Directed and Stage Design by Tianzhuo Chen Written and Directed by Sun Xiaoxing
Owlspot Theatre SuperDeluxe
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Looking Ahead to the F/T18 Asia Series (Trans-fields) B REBFFEAL Y Y LBE  In cooperation with The Saison Foundation

Asia Series Vol. 4: China—"“Chinese Millennials” Special cooperation from SuperDeluxe

Photo: Hibiki Miyazawa (Alloposidae)
Photo: Takashi Fujikawa (Alloposidae)

b b5 Y

[Toky Toki Sarul

9/30-10/1/2017 FEWEAE
avtEe7Sr BRI EF S VUF v

[(HE2&]

11/3-11/4/2017 R—/R— - F5 v I R
HE: U — - A 5F, YvFd ARy, Ty -FY, /T7/n—F

Autumn Sounds Night Toky Toki Saru
Performers: Li Daiguo, Shao Yanpeng (aka SHAO), Meng Wang, Nova Heart Conceived and Directed by Pichet Klunchun
SuperDeluxe Minami Ikebukuro Park
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