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performances that audiences experienced at unconventional venues
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around the city, work by up-and-coming Asian artists, and events

where ordinary members of the public could participate.
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F/T in the City Performance Series “A Poet: We See a Rainbow”
Written, Directed and Performed by Eiki Mori

Minami lkebukuro Park
Photo: Kazuma Hata
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Looking Back on F/T18

Kaku Nagashima, Director
Chika Kawai, Co-Director

Marking its tenth year, Festival/Tokyo has arrived at an important transtion period. Firstly, there was a change
of festival director, with the role passing from Sachio Ichimura to a joint directorship under Kaku Nagashima
and Chika Kawai. That being said, the preparation for each edition of the festival always stretches out over
several years, meaning the 2018 festival was still a transitional one, bringing lchimura’s directorship to frution
and also beginning the task of welcoming in the new administration.

What this latter entails is not simply the process of deciding on the fineup for the next year's festival, but
rather considering the concepts and major guidelines as regard to where the festival will go over the next few
years. Through this work, we novices came to realize that the job of a festival director is indeed determining
the direction. This new direction will become clear from the next teration of the festival, though the 2018
edition was certainly not unrelated to it either. Rather, we think that signs of the future direction were already
appearing here and there.

F/T18 followed the previous festival in opening with an outdoor festival by Pichet Klunchun. The new work
“MIXG” dealt with the highly contemporary theme of how foreign immigrants encounter a local community
and intermingle, creating a temporal and spatial experience brimming with euphoria in Minami lkebukuro Park
through  cast of interational dancers and colorful sculptures. This was an idealistic outdoor performance
that encompassed a process of negotiation towards ts realization.

The other productions that took place at non-theatre venues, grouped together as the F/T in the City
Performance Series, were small in scale yet accomplished. Eiki Morl's “A Poet: We See a Rainbow” delicately
accentuated within the city those voices of sexual minorities that are drowned out by society. The noise of
explosions muffled voices while simutaneously this itself became a striking release of vast amounts of energy.
Superbly conceived as a ‘tea gathering of mistakes,” “Saduck & Kimbley" by L PACK. brilliantly converted
the frequently inaccessiole event that s the tea ceremony into a richly comic participatory performance. In
addition to the use of space in the performance, the flow of time was also deftly handled. Takeshi Fukuda's
“Radio Pacific™ adopted the format of a radio show broadcast live from a tram, hanessing the features of
the Tokyo Sakura Tram (Toden Arakawa Line) that runs through an area that was once at the bottom of the
sea during the Jomon period to present a daring tour that seemingly traversed multiple layers of time. The
way it was lightly inserted info the city felt typical of its creator, A collaboration between Yukar Sakata, Mino
Inatsugu, and Kyojun Tanaka, “Tera” was a novel performance that unfolded inside the hall of an actual temple
(tera). Alongside his music, Tanaka's plain explanations of Buddhist views on life and death as wel as ideas
from Pure Land Buddhism exerted a pull on the overall experience.

Entering its fifth year, the Asia Series departed from the previous format of showcasing  single nation’s
arts scene for each edition, rather, as symbolized by the multinational nature of the opening production of
“MIX)G," focusing on a theme of “trans-fields.” “Beyond Borders—Past and Future of the Asia Series” was
a series of screenings of past entries in the Asia Series, featuring an astonishingly inventive venue design by
ima theater and Shinya Satoh that attracted many visitors with no prior connections to the festival. The event
conveyed a sense of the great potential that this kind of format can offer as an entry into the festival. Led by
Lomarpich Rithy, “BonnPhum in Tokyo” was an attempt to transplant a festival launched by young curators
in Cambodia over to Tokyo, leaving us stimulated by as well as envious of its fervor. Held concurrently on the
upper floor of the same venue, “Fields: Phnom Penh” was likewise an endeavor to transplant a city. While a
compact yet mult-faceted and diversified showcase, we also felt that it could have benefited from stronger
curatorial irection. Incidentally, watching this program alongside marebito theater company’s project offered
afascinating comparison of approaches to installing a certain place or area info a theatre or exhibition space.
As the festival directors, it is regrettable that we did not realize this in advance.

Among the fineup of productions performed in regular theatre venues, there were aiso significant works. The
aforementioned “Performing Fukushima” by marebito theater company brought to a close a three-year project

in a way that saw it continue its ambitious endeavors right until the end, here featuring 16 plays that were not

only entirely new but also more developed than the previous sketch-like pieces into fuller narratives. Due to its
distinctive rule whereby it can only be performed each time by an actor who has never seen the script, “NASSIM”
by the Bush Theatre and Nassim Soleimanpour linked a dual sense of the global and the local in its script that
is encountered by various kinds of actors as it travels the world, and also in the personal history of the writer
that is incorporated into that script. From the Asia Series, the Bangladeshi company Swapnadal has continued
o stage “Tringsha Shatabdee (30th Century)" locally and pass on its powerful anti-nuclear war message,
conveying the almost mythic status of Hiroshima and Nagasaki as tragedies from which mankind should learn.
Confronted by the play's straightforward mative of wanting to appeal o and tell audiences, we could not help
but wonder about the situation with Japanese theatre arists in this regard.

The debut film by Suguru Yamamoto as part of his solo project DOCUNT)MENT, “Changes” revolved
around the actor Mikie Tanaka and Yamamoto himself, ambitiously attempting to realize theatrical ideas in a
documentary film, and while making an unexpectedly strong start, it will ikely show us its true value after next
year's follow-up appears.

Other than the productions, the “Festival Update” symposium and Directors’ Lounge Series of talks provided
numerous new encounters. The workshops held as part of the Discovery Program, the student exchange
program Dialogue Next, and the use of the F/T Station space al offered crucial hints for the future. In adaition
o the relationship between the festival and its interms and volunteers that is important every year, the newly
introduced Cultivation System, which aims to nurture and support a young generation of artists and audiences,
had a positive response, and we hope to continue this scheme.

This year's festival was the third in a row to deal with the theme of “newcomers.” Of course, these
“newcomers” that Ichimura has continued to invoke in his festival themes (starting with “Beyond Borders,
Towards the Newcomers," followed by “Newcomers, Towards a Big Place,” and finally ‘Take Off and Step
Over: Towards the Newcomers’) do not refer to the changeover in director. We believe they are the younger
generation around the world already starting to appear and work, along with what we all regardless of age,
will become in the future as we change.

Finally, we would like to express our sincere gratitude to everyone who helped to make this festival happen,
from the participating artists to members of staff, audiences, the Japan Foundation Asia Center, Asahi Group

Holdings, and Shiseido. This was the first year in a crucial period of major change for F/T.

Kaku Nagashima

A graduate of Rikkyo University, Kaku
Nagashima’s involvement with theatre came
first as a performance surtitles operator and
script translator. A pioneering dramaturge in
Japan, he has worked with a wide range of
directors and choreographers. He is currently
a special invited professor in Tokyo University
of the Arts.

Chika Kawai

After graduating from Masashino Art University, Chika
Kawai worked for a theatre company and event
production company, and as a freelancer. She joined
NPO Arts Network Japan (NPO-ANJ) in 2007 and was
part of the team organizing the opening of Kawasaki
Art Center. In 2012, she transferred to the Festival/
Tokyo Executive Committee Secretariat, which is run by
NPO-ANJ. She became vice director of Festival/Tokyo
in 2015 and then co-director in 2018.
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Under the thematic umbrella of “Take Off and Step Over: Towards the Newcomers,”
the festival featured superb examples of the contemporary performing arts from
Japan and overseas as well as its first film production, a symposium serving as a
platform for discourse, and a program of supplementary talks enhancing audience
understanding of the works.

The program of performances and screenings centered on co-productions
based on partnership that transcended national borders as well as premieres by
interdisciplinary artists. The third iteration of the F/T in the City Performance Series
comprised site-specific works even more closely intertwined with the locations than
previous editions, held at the venues of Tokyo Sakura Tram (Toden Arakawa Ling),
Sekicho-an (Mejiro Garden), the temple Saiho-ji, Minami lkebukuro Park, and the
bookstore Junkudo kebukuro. In order to reach new audiences, one of the events
in the series also expanded the theatre-going experience further by streaming
audio of the performance live.

The fifth edition of the Asia Series shifted away from its previous focus on
showcasing a single Asian nation each year, instead exploring the theme of
“trans-fields” through a new work made in collaboration between various Asian
choreographers and Japanese dancers, an overview of the Cambodian arts scene,
and a performance by a Bangladeshi company. There was also the opportunity to
view video footage from the past four years of the Asia Series on iPad devices or
screens in ways that presented new possibilities for audiences to experience the
performing arts.

In addition, the festival included the latest work by a leading Japanese company,
avisiting overseas production that has been staged in more than 45 countries since
its 2017 premiere, and a film production that incorporated aspects of documentary.
Alongside these performances and screenings, the festival featured a symposium

that reflected anew on the ideas or images associated with Tokyo and a festival as

F/T marked its tenth year, a series of talks hosted by the festival directors where
audiences could learn more about the artists and contexts for their work, and
the Discovery Program, a participatory program for audiences to encounter the
performing arts in a wide variety of ways.

Through the F/T Meets series of workshops, a public rehearsal, and other events
held before and during the festival, the Dialogue Next program for students to
encounter a variety of values through watching performances, holding discussions,
and talking with artists, and the F/T Station information center in the Atelier
East basement space at Tokyo Metropolitan Theatre, the festival expanded its
functionality beyond only a place for watching events to being a platform for
participants to make discoveries.

In terms of public participation in F/T, a team of volunteers served not only as the
face of the festival helping to meet the needs of visitors and audiences, but also
played significant roles backstage in the running of the festival as ambassadors
building up buzz and as audiences during rehearsals.

The F/T internship program accepted 16 people with an interest in arts
management, who then attended study sessions prior to the festival and on-
site training during the festival period. The greatest achievement of the 2018
internships came from setting up the multiple programs that allowed participants to
select how they got involved with the festival according to their wishes. Moreover,
the festival employed many approaches to reach new audiences beyond just the
performances and screenings that took place during the period of the festival itself,
including exhibitions at Toshima City Office and a library, a fair at a bookstore in
lkebukuro, and a crossover event program with a cinema. By also partnering with a
series of affiliated performances and events happening at the same time as F/T in
and around the Tokyo area, the festival could further introduce the impressive range

of the city's performing arts scene.

Photo: Toshitaka Nakamura -
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DURDOLRT =023y LIFVv—RE FEFIDT. JIXTANNIDINHSDREZ RS D TOTS LM Thh . various related events such as symposia, workshops, and lectures. In this way, the program reflected the future directions the festival would take under its new leadership.
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“MI(X)G”

Conceived and Directed by Pichet Klunchun
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10/13 (Sat) - 10/14 (Sun)
[epiuk > /NE|
B2RT—I/FIF:HNT79107
Minami lkebukuro Park

Performances: 2 / Audience: approx. 7,910

F/T18 opened with this production, a new outdoor performance by the Thai dancer and
choreographer Pichet Klunchun. With his second work for the festival in a row, he turned
to the theme of the migration and immigration that takes place vibrantly within Asia. Our
greatly improved accessibility to more information as well as the way travel has become so
much easier have significantly changed the mechanisms whereby culture around the world is
fostered. “MI(X)G" aspired to capture this condition and reflect on the future, while serving as
an opportunity for different kinds of people to accept one another and build richer relationships.

The cast comprised 24 dancers living in Japan who were selected through an open-call
audition, alongside six choreographers and dancers from Thailand, Taiwan, the Philippines,
Japan, and Malaysia. With their diverse roots and physical techniques, the 30 dancers
embodied the theme of the performance. They appeared in the grass plaza with balloon
sculptures arranged in various shapes and colors. Over the course of the show, the performers
revealed not only their dance abilities but also their backgrounds, and gradually formed a
large circle with the members of the audience. The up-tempo music from the DJ enlivened
the atmosphere as the audience and performers intermixed, transforming the entire park into
a single stage. How do we react and interact when we encounter the unknown? This question
lay at the foundation of the performance, which was passed on to each and every member
of the audience so that anyone at the venue could, in their own respective ways, encounter,
participate, and enjoy the show. The result was a truly accessible and festive experience that
was the perfect opening for F/T18.

Photo: Alloposidae Photo: Alloposidae

10/6 (Sat), 10/7 (Sun)
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“MI(X)G” Public Rehearsal (F/T Volunteer Supporters Event) Rim:38%

Geino-Kadensha
Audience: 38

ITMICX)GI2E 1 BRBIDRESIZIC F/T H7R—%—  One week before the opening of “MI(X)G,” members of the F/T
Mz, NEUN—HILETD, BE/RELTS  Volunteer Supporters team were invited to attend this public rehearsal.
ML= F/THR—F— S J1—R/\yoHEB-H The volunteers took part as the audience for the practice performance,
N=T)UIF. RT—T%BIT9. BEEDIIANEE  providing feedback on their experience for the creators. Given the
BRANERDRNBEICEDT, SEHHESERD  importance for the show of not using a stage and facilitating exchange
feo ERPHBSZICHLAZZ DY R—5—M2< between performers and audiences, the rehearsal was a valuable
3. EBEORNEICSML. —BOBEEORITEE  opportunity to test things out. Now familiar with the work and its cast,
many of the volunteers also attended the actual performance, forming

5V, FEROFERICAPHSEL 25 LT,

a bridge between the work and the regular audience, and bringing
harmony to the atmosphere.

Asia Series Vol.5: Trans-fields

Co-organized by the Japan Foundation Asia Center

The fifth edition of the Asia Series departed from the previous format that showcased one country from the Asian region each year, instead presenting a wide-ranging program of events
from across various nations and categories or genres on the theme of “trans-fields.” Premised on the idea that the outline of a nation on a map is not always the same as the culture that
has developed there, the program was an attempt to search for new perspectives that went beyond the national borders created by modernity. It focused on the fusion of artistic fields
and changes in forms of expression visible in the Asian region, creating a platform for audiences and participants to think together about Asian culture and its future.
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Swapnadal “Tringsha Shatabdee (30th Century)”

11/3 (Sat) - 11/4 (Sun)
RRZMRNE P59 —9IX b
222RT—I/FIF 13128

Tokyo Metropolitan Theatre (Theatre West)
Performances: 2 / Audience: 312

Adapted and Directed by Zahid Repon Written by Badal Sircar
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This was the Japanese premiere of “Tringsha Shatabdee (30th Gentury),” which Swapnadal has continued to
perform for 17 years in the Bangladeshi capital of Dhaka as well as in the UK and India. Written by Badal Sircar,
the play deals with the atomic bombings of Hiroshima and Nagasaki. It was adapted and directed by Zahid Repon
to incorporate fresh elements of modern Bangladeshi history and the global situation today. Opening with singing,
the narrative unfolded in a traditional Bengali theatre style of storytelling and song. The testimony of atomic bomb
victims, researchers involved in the development of nuclear weapons, and the peaple who took part in the actual
hombings candidly conveyed the suffering of war and the folly of mankind, engrossingly staged with direct and
compelling direction. The minimal stage design that made use of gamucha, a traditional Bengali towel, as well
as newspapers enhanced the power of this play that looked forward to the future people of the 30th century as
it related the stories of real-life tragedies from the perspectives of the ordinary victims in the past and present.
Though relatively little is known about Bangladesh in Japan, this company’s long-running, sincere urging for world
peace reached deep into the hearts of local audiences, who today face the increasingly difficult task of passing
on the receding memories of the atomic bombings, and left a strong impression on many.

Supported by the Embassy of Bangladesh, Tokyo
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F/T Meets: Deciphering Bangladesh Talk Series

11/1 (Thu) - 11/3 (Sat)
REZMMRNE 7V ITA—X
23E/RIF: 701

Tokyo Metropolitan Theatre (Atelier East)
Events: 3 / Audience: 70
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11/1 (Thu) Kyoko Niwa (specialist in Bengal literature, Tokyo University of Foreign Studies)

Bengali Culture Seen Through the Performing Arts
11/2 (Fri) Zahid Repon (theatre director / Director, Swapnadal)

Theatre of Bangladesh Today: Continuation of Tradition and Modernism
11/3 (Sat) Rina lgarashi (curator, Fukuoka Asian Art Museum)

Art Alive in the City: The Case of Dhaka, Bangladesh
Anead of the performances of “Tringsha Shatabdee (30th Century),” a three-day program of talks was
held to help audiences learn more about Swapnadal’s show and also the theatre and cultural traditions of
Bangladesh. The first day saw Kyoko Niwa, an associate professor at Tokyo University of Foreign Studies,
talk about Bengali literature, which developed out of sung poetry, as well as the diversification of narrators
into artists who created plays, masked dance, and picture scrolls, and the influence of the poet Tagore
on Bengali theatre. On the second day, the director Zahid Repon spoke about trends in Bangladeshi
theatre since independence in 1971. He discussed Bangladesh's long theatre heritage and contemporary
modern theatre approaches through traditional narrative acting and modern theatre ideas about
rebuilding a “national theatre” style for the postcolonial era. The final day departed from the performing
arts, welcoming Rina Igarashi, a curator at Fukuoka Asian Art Museum, who spoke about examples of
Bangladeshi visual expression such as rickshaw art and alpona folk art as well as the Dhaka Art Summit,
a program of contemporary art events and exhibitions. These three days of talks not only deepened
audience understanding of “Tringsha Shatabdee (30th Century)” but also proved a valuable opportunity for
people to learn about the post-independence art scene in Bangladesh as well as the its complex historical
background and culture. The talk on the first day included a performance by Swapnadal reciting the
Bangladeshi national anthem as verse, giving audiences a further experience of their country’s culture.
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“BonnPhum in Tokyo”
Curated by Lomorpich Rithy

11/10 (Sat) - 11/11 (Sun)

1tF1E BUoY

B2RT—I /KR 2347

BUoY Arts Center Tokyo
Performances: 2 / Audience: 234
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Photo: Alloposidae

Literally meaning “village festival,” BonnPhum is an event held over three days on the
outskirts of Phnom Penh in Cambodia, regularly attracting a young audience of 140,000
people. This Tokyo version of the festival was directed by Lomorpich Rithy, the producer
of BonnPhum. Following a lecture and screening about BonnPhum, audiences enjoyed
performances of Sbek Thom, a traditional Cambodian shadow puppetry, and Lakhon
Khol, a type of masked dance. The program also included live music from SmallWorld
SmallBand, a group popular with young people in Cambodia, and songs that used
traditional instruments and dance forms. In a country with an average age of 25, the
BonnPhum participants freely switch styles and genres while nonetheless remaining in
close touch with the traditions that have developed over the course of their long history
in order to create new culture for their generation. Their candid and sincere gaze offered
Tokyo audiences valuable perspectives for thinking about the future of Asia.

Featuring:
SmallWorld SmallBand, Sovannaphum Arts Association, Sophea Chamroeun,
Ting Tong, D-MAN

Photo: Alloposidae Photo: Alloposidae

OI714—IVE: TRV

11/10 (Sat) - 11/11 (Sun)
tF1X BUoY

BNP-T4ZN 7YV, O-Y)— (howhere). V2R, 57 30707 Bt UF—F WIE BEHE- UF-F RIEL | £2BE/RiE: 107 &
BUoY Arts Center Tokyo

“Fields: Phnom Penh”

Dates: 2 / Audience: 107

Artists and Presenters: Ajin & Lolli (Nowhere Art Studio), Manith, Dana Langlois

Venue Design, Research: Riku Yamakawa Video Production, Research: Tatsuhito Utagawa
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This wide-ranging program of events showcased the fast-moving art scene of Phnom Penh,
the capital of Cambodia where artists from many different fields and nations are gathering
now to work. These practices and activities were introduced through talks and exhibits by
local artists and curators. The venue included an art market presented by Ajin and Lolli,
a showcase of Manith’s books, and “Being No One and Going Nowhere,” an exhibition
curated by Dana Langlois. Visitors could also watch footage of interviews with artists
shot in Phnom Penh. The research and fieldwork carried out in the city for the program
resulted in “Tokyo 2018 Phnom Penh,” a documentary film by Tatsuhito Utagawa that was
screened during the event. A map, Floating Fields Phnom Penh, specially designed by Riku
Yamakawa was also distributed to visitors, providing further information on the city.
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Exhibition: “Being No One and Going Nowhere”

Artists: Chang Shanghai, Chau Sotort Bormin, Chhum Limhay, Chi Phouy, Khiev Kanel, KWN23, Sin Many, Srun Rida, Sun Lymei, Tum Yuryphal, Tly Kan

o ﬂ'

11/10 [ bS5 R - EE —/I\gizEL 2 &l Trans-language and Writing Novels
B2BE VIR EFL—F—:O—F—-JILEYF - J— Guest: Manith Moderator: Lomorpich Rithy
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Against a backdrop of the rapid spread of English in Phnom Penh, the singer-songwriter Manith writes novels in Khmer and has also opened
a bookstore for Khmer-language publications. In this talk, he discussed his endeavor to create opportunities for a younger generation to come
into contact with books as well as the difficulties involved in publishing physical books while society increasingly shifts online.

11/10 bS5V R - 18FF —Hl=BEREEEDIE] Trans-place: Possessing a New Base
BEE .7V, O-)= (howhere) E7L—5—"/II% (At Center Ongoing ft5/ TERATOTERA 74 L9 ~)  Guest: Ajin & Lolli (Nowhere Art Studio) Moderator: Nozomu Ogawa (Director, Art Center Ongoing / Director, TERATOTERA)

£EFNBOLEEBNNIBN, T/ TP—RAZTF [Nowhere] #EBETZO—)—&
TV, BREMALEILHD" O—NL" & P-IEBULTRNBRODEHEBAL, T/
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Ajin and Lolli are Syahrulfikri Salleh and Lolli Park, who both left their respective home countries of Malaysia and South Korea to run Nowhere
Art Studio in Phnom Penh. In this talk, they introduced their border-crossing work that connects the local with art, and also the uniquely
Phnom Penh style of approaches that allows local and international elements to coexist.

11/10 HERF 21 A5 —BGER [FR 2018 7/ RV] EM. F—% Documentary Screening & Talk: Tokyo 2018 Phnom Penh

SHEE  MIBEAL W B Guests: Tatsuhito Utagawa, Riku Yamakawa
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This was a screening of a documentary taking an original look at Tokyo and Phnom Penh, based on interviews conducted on the streets of the
two cities. Following the screening, Tatsuhito Utagawa and Riku Yamakawa reported on the fieldwork they did in Phnom Penh. While sharing
details about what is taking place in Phnom Penh right now, they discussed the development of cities in Asia as well as their future

Trans-generations: Encounters with Future Artists

Bi8E FF 50007 TFL—9— BREE ((VTARVFY N 1L—5—/0=F 1 %—%—) Guest: Dana Langlois Moderator: Haruka Iharada (independent curator, coordinator)
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Dana Langlois is a Phnom Penh-based curator who has wide experience working with local artists, including running a gallery and developing
young artist training projects. In this talk, she introduced the contemporary art scene in Cambodia from the perspective of Cambodian history
and its influence, while also discussing examples of up-and-coming talent as well as her views on their future.
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10/22 (Mon)
##& UPLINK FACTORY (1F)
Ki5:187

F/T Discussion Event: Asian Trans-fields and Phnom Penh'’s Latest Cultural Trends | Shibuya UPLINK FACTORY (1F)

Guests: Tatsuhito Utagawa, Riku Yamakawa, Naonori Kato

Audience: 18
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FEUPLINK #1271/ b—F3—

At Shibuya UPLINK FACTORY, a venue that introduces a wide range of culture with a focus on film, the editor Naonori
Kato was joined hy the filmmaker Tatsuhito Utagawa and architect Riku Yamakawa, who conduced on-site fieldwork
as part of their contributions to “Fields: Phnom Penh,” for a talk about culture that transcends the boundaries of Asia.
Utagawa screened a rough cut of his new documentary “Tokyo 2018 Phnom Penh,” which examines people in the two
cities from a unique perspective, and shared some anecdotes about the shoot. Yamakawa introduced the current state
of Phnom Penh, where [T is rapidly spreading ahead of the development of the city's infrastructure, along with his own
maps and photographs from his research. The event was a valuable and stimulating chance for those attending to
hear more about the accelerating changes now taking place in Cambodia, which is still relatively unknown in Japan.
Presented by UPLINK Co-organized by Festival/Tokyo

O [BREMAT~FIFU—ZDTNETEZMAD~] | V8T 11116

ZIBHBR - B BB theater (R ¥, M#ER. SHEZS. LG AB) + £EED

Beyond Borders—Past and Future of the Asia Series
Exhibition Design & Direction: ima theater (Saori Azuma, Miho Inatsugu, Aki Miyatake, Tomo Yamazaki) + Shinya Satoh
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Photo: Ryohel Tomita

24 B8E/%i%: 1,408 7
Tokyo Metropolitan Theatre (Theatre East)
Dates: 4 / Audience: 1,408

This event brought together archive materials and video footage of 12 works from four nations introduced in
the previous editions of the Asia Series over the past four years. The screenings of the performances could
be viewed in multiple places within the Theatre East venue at Tokyo Metropolitan Theatre, whose layout was
directed and designed for the event by ima theater and the architect Shinya Satoh.

In order to facilitate encounters with the works more intimately than conventional video exhibits, the venue
featured jungle-inspired interior decoration that conjured up a relaxing ambience. Visitors were invited to
enter a space quite unlike regular theatre venue, where an original character called Ibu-chan introduced each
screening's highlights as well as how people could best enjoy the venue. Visitors had a choice of ways to watch
and listen, including on individual tablet devices or larger screens, where they could select the performance they
wanted to watch. In addition, interviews with the festival directors and production team as well as talks gave
visitors a rare chance to learn about “behind-the-scenes” aspects and hear directly from the festival organizers.

Presenting a new way to experience archival materials, the event will surely inspire further possibilities for
similar initiatives in the future.

Photo: Ryohei Tomita Photo: Ryohei Tomita
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F/T in the City Performance Series
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This was the third edition of a series of performances and events held in locations that are not conventional theatre spaces. The venues for the 2018 festival were a bookstore, park,
theatre lobbies, moving train, tea room, and temple. In this way, the program could intersect with new kinds of audiences and present novel ways to enjoy the performing arts. Based on
the particular histories and backgrounds of the locations, artists from various disciplines and fields created site-specific work that could only take place in the city, forming opportunities

to share fresh possibilities for performance with audiences.
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“A Poet: We See a Rainbow”
Written, Directed and Performed by Eiki Mori
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Photo: Kazuma Hata

10/20 (Sat) - 10/22 (Mon)
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Junkudo lkebukuro (9F Gallery Space)

Minami lkebukuro Park (Sakura Terrace)

Tokyo Metropolitan Theatre (front plaza) / Tokyo
Metropolitan Theatre (lower plaza)

Performances: 5 / Audience: 678

Following his success at F/T17 with “Family Regained: The Picnic,” this performance marked the
second in a row at the festival for photographer Eiki Mori. Having continued to use photography
and film to present socially engaged questions, Mori here gave public readings of his poetry
intermixing his own experiences and emotions, exploring the nature of diversity such as LGBT+
issues in public spaces such as a bookstore, park, and theatre lobby. Featuring a white-themed
costume and umbrella by Yoshikazu Yamagata, whose brand writtenafterwards is active on the
international fashion scene, rain fell when Mori held the umbrella, evoking in the audience a
rainbow landscape.

Kyohei Miyagata’s music, on the other hand, expressed through sounds the release from a
state of suppression. With the music, Mori's voice reading the text was scratched out, leaving the
audience to search for the faint voice within the din of the city. Unable to understand the words
without reading the copy of the poetry distributed to each audience member, the performance
thus offered an experience of the difficulty of listening to the voices of others in the city.

Special cooperation from Junkudo lkebukuro

Photo: Kazuma Hata

Photo: Kazuma Hata
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L PACK. “Saduck & Kimbley”

Written, Directed and Performed by L PACK. Based on the rakugo play “Cha no Yu” | Audience: 140
Exhibition Visitors: 72
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10/31 (Wed) .11/2 (Fri) - 11/3 (Sat)
EERXVEBREE FERE
RTIRAT=Y/FB:1408% BTERE: 728
Sekicho-an (Mejiro Garden)
Performances: 7

This was the first theatre work by L PACK. (Susumu Odagiri and Tetsuya Nakajima), which has carried out
projects all around Japan that cut across a range of ideas and approaches from art, design, architecture,
and folk art. The group’s theatre debut took the form of a team gathering (chakaj) held in Sekicho-an, a
tea house designed in the Sukiya-zukuri architectural style. It was the second iteration of a project started
in 2018, hased on a rakugo play, “Cha no Yu,” which portrays a tea ceremony gathering that is full of
misunderstandings.

The group collected various “misunderstandings™ as motifs and calligraphy from its research and talks, and then
staged these as a tea gathering event with many of the artists and artisans the members had encountered in their
previous work all over the country. The silent tea gathering proceeded only by performing the gesture depicted on
a sheet of paper, inviting fresh misunderstandings. The results dismantled the conventional wall between the acts
of viewing and being viewing, with the artists and audience creating the performance together for an experience
that felt unique each time. The venue also featured an installation that was open free to the public. Light was
added after the sun went down, also changing the exhibition space depending on the time of day.

Special cooperation from Junkudo lkebukuro
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F/T Meets: Enjoy the Rakugo Play “Cha no Yu” in a Tea Room

Guests: Sanyutei Yuko, L PACK.

9/16 (Sun)

REEIEE hREE

Kig: 3457

Tokyo National Museum (Kujokan)
Audience: 34
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The rakugo play “Cha no Yu,” on which “Saduck & Kimbley” was
based, was performed by Sanyutei Yuko in the Kujokan tea room
D=WEHEFN EE L, [EDE] OLE%EICIEZ. L at the Tokyo National Museum. After the performance, a talk was
held with the two members of L PACK. about the appeals of rakugo
and their activities. The talk was then followed by another rakugo
DBIZIE. BO—F [HEOXRK] #REL=ISZE  classic, “ldo no Chawan.” As many in the audience had come
expressly to watch the rakugo, they did not have much experience
of contemporary art or performing arts, making the event a valuable
opportunity to raise awareness and interest not only in L PACK. but

also in F/T and its program.
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SHED  FALBER. L PACK.
F/T Meets: Try to Write Misunderstandings
Instructors: Daichiro Shinjo, L PACK.

9/17(Mon)
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Junkudo lkebukuro (9F Gallery Space)
Audience: 39
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This workshop related to “Saduck & Kimbley” was held in a bookstore during
opening hours, led by L PACK. and calligrapher Daichiro Shinjo. The participants
took up the overall theme of “Saduck & Kimbley" of misunderstandings and
attempted to express this in calligraphy using newspapers, cardboard, crumpled
paper, and other familiar materials instead of regular sheets of calligraphy paper.
FIEBMENEFY., [FELO~] [HELwA] (VD The workshop attracted participants of all ages and genders, who had fun writing
various kinds of “wrong” things. The resulting calligraphy was then put on display in
the tea room that hosted the performances of “Saduck & Kimbley.”

Photo: Tomohiro Mazawa

Special cooperation from Junkudo lkebukuro
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“Radio Pacific”
Written, Directed and Performed by Takeshi Fukuda

10/27 (Sat) - 10/28 (Sun) ,11/10 (Sat) - 11/11 (Sun)
RRE<5 5L (BERI/IE ER
24E/¥i5:53% #HE:59%7
Tokyo Sakura Tram (Toden Arakawa Line)
Performances: 4 / Audience: 53
Online: 59
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marebito theater company “Performing Fukushima”

Written and Directed by marebito theater company

10/25 (Thu) - 10/28 (Sun)
RREMBNE >P5—(4—R b
24RT—I /K15 : 6301

Tokyo Metropolitan Theatre (Theatre East)
Performances: 4 / Audience: 630
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Photo: Takaki Sudo

Known for his unique and humorous theatre, the actor Takeshi Fukuda returned to F/T with this new
work. Marking his third participation in the festival in a row, this piece was performed on the Tokyo
Sakura Tram (Toden Arakawa Line). Fukuda created it based on careful research into the areas through
which the line runs, shaping this into a highly original “radio show” broadcast live from the moving tram.
Lasting approximately an hour from the Waseda stop until Minowabashi, the changing scenery and
shifting sounds of the city gradually infiltrated the story that Fukuda wove for the audience/passengers. In
addition to the performance on the tram itself, a live audio broadcast of the show was streamed online in
real time, resulting in something that could be experienced simultaneously via two different media. After
hoarding the tram, participants were given a map that Fukuda created out of his research and which
served as an area guide for walking around the final stop, Minowabashi. The live-streamed broadcast
audio was edited into an archival video made available on the official F/T YouTube channel, allowing even
audiences who did not ride the tram or hear it live online when it was performed to listen to the audio.

Special cooperation from Toei Transportation

“Tera”

11/14 (Wed) - 11/17 (Sat)
BR| BATF
REON) (BL) XFEER (B8 XBTHR (FX) BR: =98 38 [KleAR] —220R2—]) B | 6 RF—J/Ri|: 2228

Saiho-ji
Performances: 6 / Audience: 222

Yukari Sakata (director) + Miho Inatsugu (performer) + Kyojun Tanaka (music)
Based on the verse drama “Daffodils and Wooden Fish” by Juro Miyoshi and more
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Photo: Kazuyuki Matsumoto

Exploring themes of temples and Buddhism, this theatre work was created by three artists born in the 1980s:
director Yukari Sakata, actor Miho Inatsugu, and drummer and percussionist Kyojun Tanaka. The script was
based on the verse drama “Daffodils and Wooden Fish” by Juro Miyoshi and also interwove fragments from
literary works by Minoru Yoshioka and Taeko Tomioka as well as the local history of a temple, interviews with
the chief priest, Buddhist sermons, and one of the Pure Land sutras. Wearing traditional Japanese clothing,
a dress, or heavy metal costume, Inatsugu’s roles included everything from a teenaged girl to an old woman
as she read out poetry and performed duets with Tanaka. Forming a bridge between the work and audience,
Tanaka spoke about his own upbringing as the eldest son of a temple priest and asked the audience a total of
108 questions, a number associated with the Buddhist concept of kleshas (afflictions or destructive emotional
states). During the question and answer scenes, audiences would hit a wooden fish in order to give their
response, solemnly confronting these questions not only about their personal religious outlooks but also the
past, present, and future. In this way, the performances provided audiences with an opportunity to re-examine
frequently inaccessible topics related to religion and attitudes towards life and death in the unique venue of a
temple, a place that is familiar yet rarely entered on an everyday basis.

Special cooperation from Saiho-ji

Photo: Kazuyuki Matsumoto Photo: Kazuyuki Matsumoto
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This marked the third year in a row for this production’s appearance in the festival lineup. Starting with “Performing
Nagasaki,” marebito theater company is developing a series of theatre works about cities that have suffered nuclear
disasters. As with the previous iterations of the project, this year once again saw eight playwrights travel to Fukushima,
where they created portraits of the present reality of the region from their respective perspectives without a particular focus
on special events or history. The 16 total plays were performed in omnibus shows over four days that ranged from 140
to 170 minutes, during which each individual play was only ever performed once. While the performances at F/T16 had
heen staged at a former school gymnasium venue and at F/T17 in a small theatre space seating less than 100, this year's
edition was held at a larger black box-style theatre with a deeper stage.

Though the voices and facial expressions of the actors at the back of the stage were harder for audiences to perceive
compared to the actors at the front of the stage, the empty stage left space for the audience to imagine the landscapes and
temporalities where the incidents took place. As such, the accumulated three years of performances proved a compelling
way for audiences to experience the “theatre of incidents” advocated by marebito theater company's Masataka Matsuda,
The F/T onling magazine also published “theatre letters” that developed written dialogue on the creation of this work. Based
on Matsuda’s initial letter, six others (Kishodal Kageyama, Osamu Jareo, Katsuya Inukai, Hirotaka Fukui, Kyoko lwaki, and
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Photo: Masanobu Nishino

Kenta Yamazak) wrote responses. Matsuda plans to write further responses to these letters in the future.

Presented by Festival/Tokyo, marebito
Planned by marebito theater company

Photo: Masanobu Nishino

Photo: Masanobu Nishino
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F/T Meets: Performing a Play Script with Letters

9/8 (Sat)
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Ikejiri Institute of Design
Audience: 17

Instructor: Daijiro Ohara Guests: Keisuke Kamiya, Yume Tanaka
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This workshop used words from the play script for “At lwaki General Library,”
featured in marebito theater company's “Performing Fukushima.” Led by the
facilitator Daijiro Ohara, participants selected words from the play script and
then searched for new sensations in the words and letters, creating mobiles and
designing original typography that layered the scenery of the play script over those
letters. The result was two hours spent contemplating, through words, people’s ideas
and feelings about the play and the actual place of lwaki General Library where it is
set. After the workshop, the instructor held a talk with an actor and the author of the
text. In the talk, the participants discussed their shared creative processes.

A\

Photo: Masanobu Nishino
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F/T Meets: Visiting marebito theater company

10/5 (Fri)
HBFRRICHARIDHF
Kig:228

Morishita Studio (Studio A)
Audience: 22
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This event allowed the general public to attend an open rehearsal for “Performing Fukushima” by
marebito theater company and leam about the creative process behind the production. Participants
watched an hour-long run-through of “Our Home on the Ridge," one of the short plays included in the
performance. After the rehearsal, they could then ask questions, which ranged from how the director
tecides the posttions of characters onstage or at what point the actors et into character. One participant
commented that they usually do not have the chance to watch a theatre rehearsal, so their image of
a director was as a somewhat scary figure, but they were impressed by how smoothly the rehearsal
proceeded. As such, the event proved a valuable opportunity for participant to gain deeper insights info
the creative process behind the performance and about the concepts developed by the company.
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A Nassim Soleimanpour and Bush Theatre Production “NASSIM”
Written and Performed by Nassim Soleimanpour

11/9 (Fri) - 11/11 (Sun)
H5dFFo&

BA4RT—I /KB 7358
Owlspot Theater
Performances: 4 / Audience: 735
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This was the Japanese premiere of “NASSIM," the latest play by Nassim Soleimanpour, an Iranian playwright now based
in Berlin. Each performance saw a different actor join the cast without any rehearsal or advance knowledge of the role.
Soleimanpour's previous play “White Rabbit Red Rabbit” employed the same approach and became a multi-awarc-winning
it staged over 1,000 times around the world. The four actors—Nobuyuki Hanawa (Knights), Maruichiro Maruo (Gekidan
Shika64), Dominique Chen, and Mirai Moriyama—each have different backgrounds as, respectively, a comedian, playwright,
actor, and researcher. Following the instructions from the play's author, the actors leamed by talking and performing certain
actions about Soleimanpour’s native tongue of Farsi and his upbringing as well as what Iran is like today. The problems of
communication that arose between the author, performers, and even the audience were gradually resolved over the course of
the show. Each performance became an opportunity to consider the latent power of language both to Separate and connect
people, and an example of the unique function of theatre as a live experience that can never be repeated.

3-2 JURIOL - F4ULOH—ZX50>2Y Symposium & Directors’ Lounge
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Symposium: Festival Update

EMENAEZHICOLOEIDITHEL. EMBEZRIEIRIE
EREENMLTNDRE. EXHH - RROITTITA/NILHEDSK
S FREREE] (CBUSD0MEETDI VRS DLZEE3ERH
ELlce 7—h7O71—F—PEMR, BER. HEFELRE 2
BEABOBEBED L EY T3 F/T LU — HBTY
L OG- RAERBERDRPCT, INDSDTTRTA/NI/ 5
DHIHBIENUEN DT

B W& OBREVEEXD
What is a Festival Today?
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RREMBNIE >2I74#=—ZAR—R, 557 1F>&
RIOALT

23[0E/%iF:1458

Tokyo Metropolitan Theatre (Symphony Space),
Owlspot Theater (Foyer)

Sessions: 3 / Audience: 145

Against a backdrop of the emergence of art festivals all over Japan and great changes
to the infrastructures for such festivals, this symposium considered over three sessions
the kind of experience that a festival in the vast metropolis that is Tokyo could offer.
Through the presentations by the wide range of guests, from an art producer to artists,
an architect, and sociologist, and then lively discussions with the F/T director and co-
director, visions of a future festival appeared.
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DOCU(NT)MENT “Changes”

Directed by Suguru Yamamoto
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11/13 (Tue) - 11/14 (Wed)
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Owlspot Theater

Performances: 3 / Audience: 197
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e JIRTA4/NW/ h—F3—
HBERME  RF12 AV M BHRRRY D

Playwright and director Suguru Yamamoto (HANCHU-YUEI) made his first ever fiim production as a new
work in his solo project DOCUNTIVENT, which examines the fives of single human beings. This time he
furned to Mikle Tanaka, an actor who had just left Yamamoto's HANCHU-YUEI after eight years with the
company.

The film appeared to be a documentary following the actor as she becomes slimmer, but it remained
ambiguous which parts actually happened and which iere intentionally planned. The director Yamamoto
himself appeared several times in  kind of supporting yet pivotal role. During the Screenings, Tanaka
came onstage as the fim's credits played and continued to run silently on a treadil. For the audience,
the viewing experience became a dual perspective from vithin and outside the film footage.

Adopting the approach of documentary cinema while also functioning as an experimental film that
resisted that framework, the work will continue to be shot, edfted, and screened over the next two years,
for each public screening changing the way itis made and shown.

Produced by Festival/Tokyo
Co-produced by DOCU(NT)MENT, Steep Slope Studio

FTX7y7Y 09 S0A%=N=08 F+12 AV b [Changes] %RILBE b=~

BEE  IfE2E RE

F/T + UPLINK Crossover Event: Special Screening of DOCU(NT)MENT’s “Changes” and Talk

Guests: Suguru Yamamoto, Kaku Nagashima

12/16 (Sun)

#% UPLINK FACTORY (1F)
Kig:39%7

Shibuya UPLINK FACTORY (1F)
Audience: 39

BB BENADBEENVOZAF—N-F52ET R
RONNFr—2—VDEM M ZERTEEBOESHELT,
[Changes] M EMEN—VERELZ. BEEMDT—ILR
TERLCERIUARSEEN, F/TI8 TLEMLUT [Changes) 13
REIAVH—BBOFEEEIBNDE, ZORICNEZSR
NREBNEREERTHD, LBREDN—ITIE. EROEE
PEEME. BEAERENDTORE L RBEREDEIE
BREDENENESN, NEEMBLHFIDZTOVIIMN
LT D UIVEBAB/NEED IRV MBI,

FEfEUPLINK HE: DT X7 10/ b—F3—

This screening of “Changes” and talk was the fifth in a series of film and theatre
crossover events aiming to boost the culture scene in Tokyo. Previously known
for his work in the performing arts, Suguru Yamamoto adopted a documentary
film approach for “Changes,” which was premiered at F/T18. The result was a
highly experimental film work that resists conventional categorization. In the post-
screening talk, the director talked about the background to the work as well as
the shoot and the differences in the creative process between theatre and cinema
that he discovered while making his first film. The event offered a model for further
interdisciplinary projects that will be developed by F/T from the next festival.

Presented by UPLINK Co-organized by Festival/Tokyo

Guests: Ren Fukuzumi, Chihiro Minato, Mariko Mori Moderators: Kaku Nagashima, Chika Kawali

SEEREFCZHREEREZRIDIHIC, [l
] ICEBHOTELBMARZTAMNIBERY IS
Z{1Dlz. BlI FHIBEDBIER. VIV - AT TDIFE
1\l B [HLWBRNJIYF—L ] [CETENRU.
BABERNRESNIz, BENDIE. BIWFLEE
DREDIEOEHSHNEMREIIEH). ENZZNS
BOBICHEDENOREN SO BN DT T—
PEERUERIRIITHIE IR OA BN, [H#E] (3
ICEIT] D<2D0h [EMiS] OUENITEE
AIDENSEFL L ENT .

HEEEBFE L LTORR

This session of the symposium featured art festival specialists as
guest speakers, who exchanged a rich selection of case studies
and variety of views. Chihiro Minato demonstrated a range of
perspectives on the topic, from the relocation of Tsukiji Market to
Marc Augé’s concept of the “non-place” and the Aichi Triennale.
Ren Fukuzumi argued that an art festival offers freedom in the
division of roles between creator and audience/viewer, and that
this is key for the future. Mariko Mori noted that art infrastructures
and environments differ from area to area, and that an art festival’s
character hinges on for or with whom it is held.

Tokyo as Living/Creation Zone
BEE | ERED. RFRE. AHEZ 5% KRB . IaTE
Guests: Shinya Satoh, Tomoka Shibasaki, Naoki Honjo Moderators: Kaku Nagashima, Chika Kawai

F/THWMOHT [RR] 2BZARETEYIVD
8. BHHHBNFNGEEKRET - RRZE. BER.
NRRBERDERNORI LT, EREN S TR
WZe/Mhernze/ gance] nE—7—krEL
TEITSN. KENOSIE. MBEETRALLTZA—/N
DEOICENDAEFRE. FHETHRONLBIBORR
WD REDEBDRRDEMNR RS NIz, E5IC
KA SIE. RROEEPAIIZT -3V OBEE
H EDQXDICEGRNER L —2 ERDT/NRICHEAA
INDOH. BIEDSIRZEHTOBNN B SN

B | DBHIDRR

This was the first of two sessions in which F/T sought to reconsider
Tokyo. The vast, ambiguously defined metropolis was assessed from
perspectives provided by an architect, novelist, and photographer.
Shinya Satoh proposed the keywords of “warmth,” “smallness,” and
“familiarity,” while Tomoka Honjo presented two images of Tokyo with
different criteria: an expanding landscape akin to an ameba captured
by aerial photography, and a nightscape of alleyways photographed
with a handheld camera. Naoki Shibasaki drew on quotations from
her own work to explore how observations of the city of Tokyo and
communication can be incorporated into a novel as concrete scenes.

Tokyo: Its Current Position

2EE  EH 5aiv. BOR J=:  RE® A5TE

Guests: Jun Kitazawa, Hideyuki Sadakane, Ken Takiguchi Moderators: Kaku Nagashima, Chika Kawai

F/ITH®OT [BR] #EZA2BEIT Y IVD2
EH. FSVhoILY - BIFRE. HEZE. EMRE
TANMIBE, MELEESANSDERRXIRETTD
foo BONBDIE. DVAR—ITOREBAERRICS
BRMCBE)., JZ1Z27/ICBALTOD [2hn DR
Rl ANOEITHITLHY., BBHLSIE. [F—TT
ZTANSH B EHICRRICDEN] E0WVDF
WHARE I N, LEASIE. A VRRITPRR
MATOTODTONDREN S, FHNICRROZR
nESNI,

This was the second session in which F/T attempted to reconsider
the city of Tokyo. The three guests, comprising a dramaturge and
translator, a sociologist, and an artist, exchanged opinions that
took an overview on the subject matter. Based on his experience
in Singapore, Ken Takiguchi posed questions about the future of
Tokyo in relation to diversity, movement, and community. Hideyuki
Sadakane explored the necessity of the art festival for either
regional cities or Tokyo. Finally, Jun Kitazawa drew on past projects
in Indonesia and places other than Tokyo to discuss hypothetical
images of the city.

r

FINN

~ Photo: Masanobu Nishino

Photo: Masanobu Nishino

Photo: Masanobu Nishino
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Directors’ Lounge

10/24 (Wed) - 11/9 (Fri)

RR=MENE 7V ITA—X b
£7E/%i5: 101

Tokyo Metropolitan Theatre (Atelier East)
Sessions: 7 / Audience: 101

FITOTALO5—EHBTALOY—HRIAMERY, 2 D07 —
NYTE TRON—0TOISLERE, [TALOY—/TaL T3
rOInnn] TR BEEMCHSNWCERLRICEEL. BRTE
BIEDHLZDNSED NEHR] ICERZHT. FICRHERDEICI
FOBNRIAIVTESTD [T1L05—] 2T AMIBAT, BH
PADEBPEHONRZFHFDOIETRATDMMELDHBRIED
ArEREINNODIER (R ITDNWTERAZhEN, [BR7?
AIR?] Tld. FRORBICBELTHUBESNA SR [BR - XK
ICERZHT. ZTIICEINDEAN. H=89. BRB. XL, B
ANRLEMVERIRIELz. BT AMISHEOBE EFE L /2AIF
DEZBPREOEMLEZRHLTEOL LEEIIERLDERIA
NOFEIHZRRLUIZ,

This was a program of seven talks, hosted by the director and co-director of F/T along two themes.
The talks organized under the “Director/Direction to Come” theme had a focus on the role of the stage
director, which emerged in the performing arts from the modern period and has now come to denote
a figure central to the creativity of a performance. The guest speakers for the talks were directors
who work in styles that break free from the conventional categories of the role. They shared a range
of opinions on the future of the “director,” including ways to develop collaborative approaches with
others that come about by doing different kinds of work or maintaining bases in multiple locations.
The “Background or Foreground?” talks focused on the backgrounds and contexts that are frequently
lost from a work of art when it circulates, foregrounding the personal, social, historical, cultural,
and political scope that is encompassed in these backgrounds and contexts. The guest speakers
discussed environmental shifts as well as approaches to creativity that interconnect with social
changes, and presented examples of works that differed from the regular model of performance.

(F0I5L—E)

P [F4LO5—/F4aLo2arnInh bl
Directors’ Lounge: Director/Direction to Come
10/25 (Thu) ZHFIFERE Nao Yoshigai
10/27 (Sat) /\ZH7') Saori Hala
10/28 (Sun) #HEALER Yujiro Sagami
10/29 (Mon) V2% - 2X7k Magda Szpecht
11/8 (Thu) EEHKXE Masashi Nukata

> EBER? EIT?I
Directors’ Lounge: Background or Foreground?
10/24 (Wed) L/\Y R - 7IL=7"v%—) Mohammad Al Attar
W=7 AVZATA Y —FERR
In cooperation with Goethe-Institut Tokyo

11/9 (Fri) #9233 Z2F Dariusz Kosinski
WA PIL - ZYFTTAYTF - AVRTATF A
In cooperation with Adam Mickiewicz Institute

E_T_ 10/1 (Mon) - 11/29 (Thu)
N EERX®MA [FSF35ZEI1—I74]
Toshima City Office

Exhibitions

9/28 (Fri) - 11/22 (Thu)
EEXIPREEE
Toshima Central Library

(Marugoto Museum)

ZLDEBXEAKL BOBTLHDEBRFTEPHEET. F/TOER
PESE, FESMOBNZRNTIERZITOI.

SEXTERD [FEZHTEI1—ITA] TF4BEE8EE2TOT7%
FIRAL. 4BTRF/T18 XETOISLPBEDTOISLE LERIBHIC
WRECHICRNT . ZBEOHPLIBRL. EBXZRLELLRBICEERZ
FoTEol BEBUPT\IRZL., 8HTIE, SECHEBEZLEAD
FIT - ) -REREHT, FU-ZPTOATILDEREBN U s,

SEERIPRHEETIE. F/TI8 2EDT—VICEELIEH X7 —
FODIOMIBETBEEND. FRIEDT—VICEBELLER. BRE
EDT—VIT, BELEFEZF1L—2ar L, BEBNO/ARILEELIC
B -7 —ICE R, REBUTTIRTANIABIRZIGR T DT TR
L EROBEPXEMAEOBEIC OV TERZRDDBE LT,

FIT held exhibitions introducing the festival’s productions, history, and the appeal of the performing arts at the Toshima
City Office and Toshima Central Library, two places frequently visited by local residents.

At Marugoto Museum, in the corridors of Toshima City Office, displays were arranged on the fourth and eighth floors.
The exhibits on the fourth floor introduced the F/T18 Main Program and past programs alongside maps of the venues.
There were also exhibitions about the venues, encouraging visitors to take an interest in the ones located in Toshima.
The eighth-floor exhibits focused on the Asia Series program, whose fifth iteration was presented at the 2018 festival,
and introduced the features of the previous programs in the Series.

The exhibit at Toshima Central Library comprised books on a wide range of themes, from art projects and urban
culture relating to the overall theme of F/T18 and to Fukushima and immigrants, as per the themes of individual
productions. These were presented in a special area along with panel displays about the festival productions. Through

these books, visitors were not only inspired to take an interest in the festival, but could also deepen their understanding
of the contexts for the productions as well as the significance of the role that culture and the arts play in society.

3-3 875 -%57045L,L Participatory & Learning Programs

T4 AH/NY— - TOFSL Discovery Program

F47rO—Y - XV B
Dialogue Next
(GBED) £MEE : aEEs TJ—r 3y JHE =HER

11/2 (Fri) - 11/25 (Sun) £ 8 [E

EiAY EY VRBBLEREEYY—. IRT 7O U—,
REREMBNE. $557F>&. IbTF1E BUoY. [HEFHRER
EmMA: 147

National Institution for Youth Education, Yamabuki

TAN:DPER-URY Fo—L-ALAYYT—)b. O—FE—ILEY Factory, Tokyo Metropolitan Theatre, Owlspot Theater,

F-— REF=IWT—ILRRE—I/INV R, RER. A5TE
Overall Supervisor: Natsuki Ishigami  Workshop Instructor: Naoyuki Miura
Guests: Zahid Repon, Nassim Soleimanpour, Lomorpich Rithy,

SmallWorld SmallBand, Kaku Nagashima, Chika Kawai

SENSHMIBE O LRERTOBRRD -3y T - TOUSL. X
LEMEBLTHEZZROHDINEESILZBNELTN D, BEHEES
BERDELKRRE - KFIRE 14 20 [WE] Z8ICLiz28EDTN
TILIIBNMU e EMRDAR ST HABNBEERTDFENEI O,

EREBICAROEHEREZDR. TOJILEEICTIZTANILT
LESN TV DBNEEDERCSM — T ANEDMETER SN, F
EBOTIIOREREENRUZ BOZEOBBEL O, &l #
BORBBRREEDIHOT—023y TH{To7, BEBIZIE. TOI34L
ORTEMERSMEN: (B ZRODEEZT Ol BEETIISM
EBBN 7T —5—%DEDBT—TIM—Uh TN W] [fhE]
DEB [RE] DA4DDT—VZHIC. ABNODTANERATIERE
BERRMH BN

BB ERZLD [MhE] ICHEAEMZBLTHR\ WEZREY
BYZLTREZRHDBBEL DT,

BYoY Arts Center Tokyo, Former Shinwa Junior High
School
Participants: 14

This student workshop program was newly launched for the 2018 festival. It aims to foster in
students the ability to examine society through culture and the arts. Fourteen undergraduate
and graduate students, drawn mainly from colleges in the Tokyo metropolitan area, participated
in the eight sessions. The students majored in arts-related subjects and a range of other fields.
Welcoming the playwright Natsuki Ishigami as the overall supervisor, the program comprised
watching overseas productions in the festival and talks with the artists. The sessions were full
of excitement and candid questions. There was also a workshop designed to help the students
acquire shared theatre experiences. The program closed with activities that deepened the
questions the students had during the course of the events. The final session involved a talk at
which the participants served as facilitators for a lively discussion on the themes of dialogue,
others, theatre, and the future, including the participation of outside guests.

The program proved an opportunity for the participants to deepen their ideas through a
process of repeated discussion and encounters via the performing arts with people from
different cultures and ways of thinking.

(2% 22—)l)Schedule

#1 11/2 (Fri) 18:00-20:30
FVOFATI—TAT

=G EUA EY RSBV ERE VY —
Kick-Off Meeting

Venue: National Institution for Youth Education

#2 11/3 (Sat) 13:00-18:00
EEID—o3v

=G URT 7O —
Theatre Workshop

Venue: Yamabuki Factory

#3 11/4 (Sun) 13:30-17:00

[30tH42) &El- 7 75 —h—2oZ/m

Ri5 RREMBENGE L 75 —DT 2N

“Tringsha Shatabdee (30th Century)” and Post-Show Talk
Venue: Tokyo Metropolitan Theatre

#4 11/9 (Fri) 19:00-21:30
INASSIMIERE). > —L- ALA VY T—=ILEDIFEER

=15 HODTIFoL

“NASSIM” & Post-Show Talk with Nassim Soleimanpour
Venue: Owlspot Theater

#5 11/10 (Sat) 18:00-21:00
[RT2 A2 h—Fa3—]8E
=158 FEBUY

“BonnPhum in Tokyo”

Venue: BUoY Arts Center Tokyo

#6 11/12 (Mon) 13:00-16:00
O—F—IlEYF - U —EDMEFE-T—o23 v
G EMLA) VRSBV EREEV Y —
Discussion and Workshop with Lomorpich Rithy
Venue: National Institution for Youth Education

#7 11/17 (Sat) 10:00-13:00
TARANY3>

=15 |[HEFMAZER

Discussion

Venue: Former Shinwa Junior High School

#8 11/25 (Sun) 10:00-13:30
FEHD=

=15 [HEMARZER

Wrap-up Meeting

Venue: Former Shinwa Junior High School

~
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F/T Station

Space Design: Studio Onder de Linde

KEEISF/TREHOK 3 BB, RREMENEDT M) T —ANCERBELLZF/TZ
T—aY% JIZATANNENHANOELT, FT18 LEERDBNDEN BE
IC ERUAEROLREROERRE L EDT—N( THEIRN-22HE L, &/t
KEEDSMT— T4 AMPERELRHOTE OOt BERE ERZ DRI,
P—TAZNEERE [F/T books] DI—F—%HELI, EHIC, [THLI5-X -
ZOVIL INVI ST 01 %8R VDT h=04 VM, SNEL—RICE
BEBDYT [ROA M AY-ZTLEYY (LRI YT 194700 - %
VAN ICBM 2R EENREBICNEETORECEE O, FRBOEBET
AU BERETFRIANTHAF—ICLBIZYN AUTFITUVT &
PHRA-TEHEN B —TUEBINSIET, BERDENBLORS
EREBHOE, RIBEOBNICHHESRERELAHERBTDILZMEIC LT,

#73 : gboistudio

(b—2) Talks
OF(LIF—=X - SI0T
Directors’ Loung

@3-V F/T INVISForamdkiEll]
F/T Meets: Deciphering Bangladesh Talk Series

(AP Related Events

@:—Y F/T [FRIAMNAF—ZXTLEVY [LEFHRAN YFI]
e SHER
F/T Meets: Pre-Show Stretching by White Leotards
Instructor: Nao Yoshigai

(BR{% LBR) Screenings

OTMI(X)G) R9iE LB
Screening Related to “MI(X)G”
[Toky Toki Saru( b=V )] (F/T17)
“Toky Toki Saru” (F/T17)

OvLEMDZE [ESEZ2LETS] FEELKR
Screenings Related to marebito theater company “Performing
Fukushima”
[EREH—RXA\DF#H] (F/TO9F)
“Voiceprints City - Letters to Father” (F/TO9 Spring)
[RlisZ HETD] #&&F 3 BHE (2015)
“Performing Nagasaki” (third-day omnibus) (2015)
MBSz LEI2] £V [LECRRER] (MBERE) (26, (#aEN) (F/
T17)
“Performance and Conspiracy” (Masataka Matsuda) + “Revolution”
(Keisuke Kamiya) (from “Performing Fukushima” at F/T17)
[HIROSHIMA — HAPCHEON : ZD0#maH<dEE=] (F/T10)
“Hiroshima — Hapcheon: Double Cities in Exhibition” (F/T10)
(7274 Ax—~DROEFEZDLE] (F/T12)
“Record of a Journey to Antigone, and lts Performance” (F/T12)

O[F(LU5—X - 590J] MiELM
Directors’ Lounge Screenings
[NAVIGATIONS] (2017) #&pk - B : MHIEARLTED
“NAVIGATIONS” (2017)
Conceived and Directed by Yujiro Sagami
[ZR—/\—A2R—=X] (2016) Bk - B : HiEALTES
“SUPERIMPOSE” (2016)
Conceived and Directed by Yujiro Sagami
Xh~Zw2 [SUPERHUMAN] (2018) 1F - Bl - &% HKE
Nuthmique “SUPERHUMAN” (2018)
Written, Directed and Music by Masashi Nukata
rBEmERJOIR] HE - B8 - SHXER
“A girl is riding on the bicycle”
Performed and Directed by Nao Yoshigai

O[30 itt42)] BiE LR
Screening Related to “Tringsha Shatabdee (30th Century)”
[hhRZTR] (2011) & BILIRII - 12T A
“Amar Bondhu Rashed” (201 1) Directed by Morshedul Islam

10/23 (Tue) - 11/11 (Sun)

RR=MEBE7Z hVTA—X b

FRi5: 729 %

Tokyo Metropolitan Theatre (Atelier East)
Visitors: 729

The regular F/T Station returned for approximately three weeks during the festival. Housed inside
the Atelier East space at Tokyo Metropolitan Theatre, it served as an entry point for the festival
by introducing the productions at F/T18 as well as offering an archive of videos and materials
from past productions for visitors to browse. The F/T Books project also had a display inside the
space, featuring publications selected by the artists, while audiences could gain further insights
into the 2018 festival’'s program through a series of related screenings. F/T Station hosted the
Directors” Lounge series of events, the “Deciphering Bangladesh” talks, the “Pre-Show Stretching
by White Leotards” event, and a post-show discussion between students as part of the Dialogue
Next program. The venue design was by the architecture and textile design team Studio Onder
de Linde. Employing curtains to divide up the space with gentle curves, the space maintained
openness and accessibility while ensuring visitors were still able to use it in a wide range of ways.

In cooperation with gboistudio

OSOAKXEHX] BELR
Screenings Related to “Radio Pacific”
RZFRE+ TS X [H#EEN (IFALBEEY )] (F/T17)
Shigeki Nakano + Frankens “Halfway to Hanshichi” (F/T17)

OFF12 kAP [changes) BE&E LR
Screenings Related to DOCU(NT)MENT “Changes”
REFIVRAUN TERIEDORSBNWEIF] (F/T16)
DOCU(NT)MENT “The Unknown Dancer in the Neighboring Town”
(F/T16)
HEDARWF A EL ST E 8Bk x The Tadpole Repertory
FEI2BI—Ec—hy 7Y SR I—MET -THIS WILL ONLY
TAKE SEVERAL MINUTES-] (2017)
HANCHU-YUEI + The Tadpole Repertory “THIS WILL ONLY TAKE
SEVERAL MINUTES” (2017) (part of India-Japan Friendship Year
2017)

(%S Live Broadcast
[S2AKRFE]
“Radio Pacific”

I—YFT
F/T Meets

9 [E/¥Ki% : 197 &

9/8 (Sat) - 11/3 (Sat)
ID HEAEDIS VER, RRELBNE ARE, J1/9EEE BRAE OF ¥v35)-2AR-2, ATFRIVA, RREHMET F)I -2 b

Ikejiri Institute of Design, Tokyo National Museum (Kujokan), Junkudo lkebukuro (9F Gallery
Space), Morishita studio, Tokyo Metropolitan Theatre (Atelier East)

Sessions: 9 / Audience: 197

ZHRAUAONSEAEMEMDIENTEDTOISL [I-Y
F/Tl. F/TEBRINSERTOTSLICHDONET =023 TOE
FBANVMNEERFRZR B SBPEF/TRT -3 2R5ICh—
IO YFANY NEEE L, BRIGREIELDT7TO—FIC
FUEBLEAREI. HIVEESEMODBICMNTIEM DA
EN TIRTANIVERY, [EICEARMEREDERZRF DR
EREDf,

(RIERE) Events

[XFTRUDHMMHZU] Performing a Play Script with Letters (p.15)

[FXZETESE [ED8] 2%LE>!] Enjoy the Rakugo Play “Cha no Yu” in a Tea Room (p.13)
[ENELIcCEEBNTHED! Try to Write Misunderstandings (p.13)

F/T Meets was a program of events linked to the main festival productions, designed to
introduce audiences to the performing arts in a wide range of ways. The events that took
place from before the festival started included workshops, rakugo, and an open rehearsal.
During the festival, talks and a stretching exercise event were held at F/T Station.
Adopting approaches different to the regular theatre-going experience, the program was
an opportunity for people who do not normally come into contact with the performing arts
to form connections with the field in informal and accessible ways.

[VLErDEZEFRSD =] Visiting marebito theater company (p.15)
ROARL A= TLE Y [EBEBIZNLYF] Pre-Show Stretching by White Leotards (p.21)
[IN> 0552 %5H#E<] Deciphering Bangladesh (p.9)

Z—YF/T KOS FLAI—ZTLELY [EBERIR FLyFI] | [10250m. 1028 s

HEM ¢ SRR
F/T Meets: Pre-Show Stretching by White Leotards
Instructor: Nao Yoshigai

Kig: 155

Tokyo Metropolitan Theatre
(Atelier East)

Audience: 15

I=YFTOT7AIILELT [FLO5—X -
SOV ICEEBLIEY U SRR RZHEE D
Z. BEZ#DRIC. BEZENL. BedOEUT
FORAMLYFDANU I EEELIC, SHBESHYTD
Tha 7O [RIAMF5—X] DEEHT
EELTWSBEZTIC. BEOEEAN. USVD
ATEDWREZRBN . BREGZBHITHRIPT
2 ALY FORBMDIENEMENL [IBICES
DBAREAEEOIENTED 30 pELDT.

As part of the F/T Meets program, this event was led by dancer,
choreographer, and filmmaker Nao Yoshigai, who was also one of the
guest speakers for the Directors” Lounge series of talks. Under Yoshigai's
expert guidance, participants were able to do some exercise and clear
their minds before watching a show. She introduced physical structures
and breathing exercises to help participants relax, based on a video of
her White Leotards project. For participants with little dance or stretching
experience, or with few opportunities to exercise, it was an informal,
30-minute event that encouraged them to explore their own bodies.

F/T Books & Music
F/T Books & Music

10/11 (Thu) - 11/9 (Fri)
DAV OEEE HRAE OF ZHE I O7
Junkudo lkebukuro (9F Arts Section)

10/23 (Tue) - 11/11 (Sun)
RREMENE 7V ITA—X b
Tokyo Metropolitan Theatre
(Atelier East)
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ERELIRSELATEDSHDIERIRE, SE
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BE - BRMEED,

SEOBRET—VIE. 2EDT—Y [FLWAAI]
2L P—T1AZANEBNHRATARLL - BNTHR
LLWRZBRICETE. [BAERELEZOAAN] [$H
EAVRERHIZNAN] [—ETEASNIENAN]
[ZEDOUHEITDAN] [EOAAN] [WedoiER
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EMICEITREELEENLV. FIBEOTFHFLERH
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BRIRD D2V O2EE ChRAE

This regular part of the festival aspires to broaden accessibility through
books and music as well as offer ways to deepen understanding of the
various performances. This year, a wide range of participating artists was
invited to select books as well as music.

Inspired by the “newcomers” theme of this year’s festival, no conditions
were made for the choices other than that they were books or music that
the nominators wanted audiences to read or listen to. A total 36 books and
ten pieces of music were included, recommended for people who want to
explore themselves or to stop walking while using their smartphone, who
cannot convey themselves concisely, who constantly change, who fight,
who like playing tricks, and who want to give their minds a rest.

The selected books and music were featured on the festival website
with comments from the nominators as well as at special displays in the
lkebukuro branch of Junkudo and F/T Station. Alongside the other books
related to the festival’s lineup and the performing arts in general, the
selection stirred audience curiosity.

Special cooperation from Junkudo lkebukuro
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Intern Program

8H~12H
August-December

EMAE: 1681
Participants: 16

XEEMDOABTHLZEEFTTAIC T TOT 5L, F/TTIR
2009 FHNLWUMHELTAMBERFEZTOCL DA AFEILINET
SURBLENEBRBORFENSHZAEZT 16 BH' MBI ERIGHED
SRBZERTOTSLIIEMUT

ZEBRIICEIEL 22 6 MOMBZ TS, TIZRTA/NVDERPMRYIL
BICDNWTZEAL, SNEBBEMZRERLEM 2 A DELGEEICDN
CREZL .

BRIBHEIIHIEERFI S LB IC A TiTh iz, HIEERFITIE.
BHSEEPHFAIG Y. HHDSBEELERABITO—BDERZ
R, LMREPICITBEEBDIFN. EEXM®AN - KIREEDRE
RICOWTRENORBETA 25— EETITO. K15 7 BEDES
T BHAZMEROHFZZN), BEZRED. KRKISDNTEZD
REDISEL DI,

This program Is aimed at people who want to work in the arts and culture field. F/T has continued to offer a
training program since the first festival in 2009, but this year's iteration had the broadest intake yet, featuring 16
participants from university students to people already working. It comprised study sessions and on-site training.
At the six study sessions held before the festival, participants leamned about the background to the festival as
well as how it came about, in addition to gaining insights related to a range of occupations that support the
performing arts from the invited outside instructors.

For the on-site training, participants were divided between the production coordination and publicity
departments. Those in the former experienced the full course of preparing a production, from running the
rehearsal space to meetings, and managing the venue on the day of the performance. In the PR team,
participants helped out with regular tasks as well as taking a leading role in overseeing the exhiition at the
Toshima City Office and Toshima Central Library, from its planning to the execution. The roughly five-month
internship offered participants the opportunity to learn about working in the performing arts industry, to test their
aptitude, and to think about their respective futures.

FITYR—5—

F/T Volunteer Supporters

iR 1486 7
Participants: 486

BE. 10 N5 60 RETRLWERBENSMLTNDIF/T HR—
5—], SEET5H00 BRENEFENES O, A2TOTILIE. [8
B (RG] [PoNGT—] EEBICEOTERBDEERLREN D,
[HEOEEICSMT D] [RIEDBREICSMTD] [TZXT1/%1
2R LT D3DODF—TU—RZEMIEBZRER. F/T ZI0HEL.
—HEICERY BT BRA RS U TA 7R ETOfce RYVTD—BE
LTRIBERPENZIELLRIRBH2Z XD HHEEFE® [MI(X)
Gl ZEBICIEA =2y TEEEBIZTATTHEELEN, 1~
THAA=2 AV T—2ADEEOT 27— ENRETOEE 2 Xk, ZD
fBicE. IMIOOGI DUN=TFIL® RREBAT~T7ITF I —X
DRFEEINNS] DHAERICEMIDERH LT BEBHRCTOR
BRREZGA. 7—TAAN AV TEBRREZ{TDOIETHER
DEfFZEX AT, EOIC. BRIBBEZRILTR—5—3 [F/ TP
INTFEF—] ELT, F/T 2EBAIC SNS Z38 L CRBIRER Z L6 D EE
=R,

Every year, the F/T Volunteer Supporters program attracts participants from a wide
range of age groups, from teens to sixties. Close to 500 people registered as volunteers
for the 2018 festival. The program allowed people to take part in F/T as audiences,
members of staff, and festival ambassadors. The activities were organized into three
areas to support and stimulate the festival: event operation; participating in the creative
process; and building up the festival atmosphere. Volunteers helped out at venues
as ushers and reception staff. Others worked with the interns to brainstorm ideas for
“MI(X)G" or assisted in decorating the information booth and collecting the audience
questionnaires. Some also attended a rehearsal for “MI(X)G” and a preview screening
for “Beyond Borders—Past and Future of the Asia Series,” providing valuable feedback
from the perspective of the audience. In this way, by sharing their opinions with the
artists and festival staff they could directly contribute to the creative process. Other
volunteers took a study course and then served as F/T Ambassadors using social media
to share their experiences of watching performances at the festival.

I e

Iy =iEgEons50

F/T Affiliated Program

TIZATA/N/ h—F3— 18 LERKFEAD 2018 =9 A5
11 BIZh7z2T. HRBIURFENTHESNDLEDHRT
. EUDITENNERMEEDNBFT DT T4 Z2FH DOERAD
REIWY U ZEBE F/T18 EETOUSLELTRNALET,

The F/T18 Affiliated Program introduced Japanese and international theatre and dance
productions taking place in Tokyo and surrounding areas from September to November,
during which the main festival also took place. This program showcased the richness
and originality of the city’s performing arts scene.

[Dance New Air2018 %> X®MHEEAI
Dance New Air 2018

O RHBH [SX hNA]

kT BEBH
lkuyo Kuroda “Last Pie”
Choreographed by Ikuyo Kuroda

O NV—>— -5 [SPLIT]

RTI—— T
Lucy Guerin “Split”
Choreographed by Lucy Guerin

© S>>y k-9525> [TORDRE (faL3)l

R ISV SR
Rachid Ouramdane “TORDRE”
Choreographed by Rachid Ouramdane

10/3 (Wed) - 10/14 (Sun)

216 27— XEZOMEESEEDHY

k15 : 48,230 2

Xf# : Dance New Air RITRES. —HBZEAT VR -
ZYRY -FPIDITAY., BXE#HO - V7 -5 —
Performances: 16 (plus related/satellite events)
Audience: 48,230

Presented by Dance New Air Executive Committee,
Dance Nippon Associates, Wacoal Art Center

10/3 (Wed) - 10/5 (Fri)
ERAKR—-IV
Sogetsu Hall

10/3 (Wed) - 10/4 (Thu)
AL SR —I
Spiral Hall

10/6 (Sat) - 10/7 (Sun)
AL SR —I
Spiral Hall

O ABEFLIFv—NITA—F VR [T ZRNEGF") 2] 106 6a) - 10/7 (Sun)

H/— 887/ KE—#ITET

H/Z EEGEIRYTIY

B - B AT

T=FT - AVATA4 by —}b
RRFMYXEES—
Goethe-Institut Tokyo

Saiko Kino Lecture Performance “Dance Becoming Physical Education?”
Vol.1 Through the Life and Work of Kazuo Ohno, the PE Teacher

Vol.2 Dance as Nation-founding Calisthenics
Conceived and Performed by Saiko Kino

© /M= [Chromosome]

B - R MBS
Yuki Kobayashi “Chromosome”
Conceived and Performed by Yuki Kobayashi

10/8 (Mon) - 10/10 (Wed)
VACANT
VACANT



24

® BLUE TOKYO
DNA 2RS4 JUINT A —T VR
&S - JBH - B : BLUE TOKYO

BLUE TOKYO DNA Special Performance
Conceived, Directed and Performed by BLUE TOKYO

(7 WAL Al u D) P
[Aerobics! — A Ballet in 3 Actsl

2 cavl NEE 15 BVACY L RO m DY) P
Paula Rosolen “Aerobics! A Ballet in 3 Acts”
Conceived and Choreographed by Paula Rosolen

@ /N3 - 7O0F1—Z [FILEL Y]

1 Ib—2— - A—oDyR, EH  BURM. BIR  NHSES

PARCO Production “The Children”

Written by Lucy Kirkwood, Directed by Tamiya Kuriyama, Translated by
Koshi Odashima

REFE X H+L KB g

FUZ EBME. TF N T EARE GTER)
“Out roost”
Dance: Mari Fukutome, Text: Yutaro Murakoso (Shinbunka)

ARSI - HIVINY
[LA EDAD DE ORO —&&H#X]

EH - RS - BB ARSIV - ALY
“La Edad de Oro”
Directed, Choreographed and Performed by Israel Galvan

10/11 (Thu) - 10/12 (Fri)
ERTSY
Sogetsu Plaza

10/13 (Sat) - 10/14 (Sun)
ZANASIR—I
Spiral Hall

9/12 (Wed) - 9/26 (Wed)
HAANTVYOIFH—

216 27—

Xi%:6,981 82

S 323 A |

%318 : TOKYOFM, FUFqsv>a - hoool
Setagaya Public Theatre

Performances: 16

Audience: 6,981

Presented by PARCO

Supported by TOKYO FM, The British Council

9/28 (Fri) - 9/30 (Sun)
ST ZKRY b

25 X7—

Ri5:144 7
FE:STRRY b

ST Spot
Performances: 5
Audience: 144
Presented by ST Spot

10/27 (Sat) - 10/28 (Sun)

PAIE ARVt F=3001- 1 i e

222RT—T

ki : 907 &

X ARPEFEARERE6LIREME

BRI AVATA Y b - BRIVNTRER,
—R#HEEABERTS A ORE

Saitama Arts Theater (Main Theater)

Performances: 2

Audience: 907

Presented by Saitama Arts Foundation (Saitama Arts

Theater)

Supported by Instituto Cervantes Tokyo, Asociacion Nipona

de Flamenco

D ETVWEERIRD-OFPH—

HHRRAEROER2 [F=1HRE]

fE:VIIL - O &Y - /X2 — BIER : fEFIA. JBH  FURBEC
Saitama Next Theater

Theater on the Frontline 2 “Dritte Generation”

Written by Yael Ronen and the Company, Translated by Morihiro Niino,
Directed by Akihito Nakatsuru

HERILEA E/ &, WwIViEZ]

fE - JBH - W T
Theatrical group En “Indigo Blue’
Written and Directed by Yuko Naito

IMCBEREIX TTTH

B - B NBFFE . WA FHETF. S5 FENBAR
Contemporary Noh Collection IX “Taketori”

Conceived and directed by Shuji Onodera, Written by Toshiko Hirata, Music: Umitaro Abe

BA - A0 1 —FUARXBERBIL 150 BSF
Y—HZ - o=V TLIMITS /D 2yl

B - B TS - B3T3 R BE VLI - PUY—2aY
Sweden-Japan 150th Anniversary Cirkus Cirkor “Limits”
Conceived and Directed by Tilde Bjorfors, Music: Samuel Andersson

[The Silver Tassie $R#F/

fE: 23— A4 — B - 8RE - T2/ Y0, BH  F& FRER
“The Silver Tassie”

Written by Sean O'Casey, Translated and Lyrics by Satsuko Fujino, Directed by Shintaro Mori

BT ! FARMERDE

11/8 (Thu) - 11/18 (Sun)

FEOEZ V= £ =1liB1iE NINAGAWA STUDIO

210 2R7—o

Eiz:1,142 81

EfE : LB EEAFE RS IR EME

TEGRD  2EHEAZAERERRS BEtE 5 —

Saitama Arts Theater (Ninagawa Studio)

Performances: 10

Audience: 1,142

Presented by Saitama Arts Foundation (Saitama Arts
Theater)

In cooperation with the Japanese Centre of International
Theatre Institute

10/18 (Thu) - 10/28 (Sun)
EHFOTFI—

211 R57—2

ki5: 1,558 &

X : BERIKEM

215 DEREEARBEXEEH
Kichijoji Theatre

Performances: 11

Audience: 1,558

Presented by Theatrical group En
In association with The Musashino Cultural Foundation

10/5 (Fri) - 10/17 (Wed)

SFI—bSA

214 27—

k15 : 3,001 8

EfE : DBHERBEA I PXEIE

Theatre Tram

Performances: 14

Audience: 3,001

Presented by Setagaya Arts Foundation

10/19 (Fri) - 10/21 (Sun)
HEANTVYIO7H—

23279
K 1,177 83

EE  NRUEEALHIPXLHE
Setagaya Public Theatre

Performances: 3

Audience: 1,177

Presented by Setagaya Arts Foundation

11/9 (Fri) - 11/25 (Sun)

tHESNTV VIO 75—

218 AF57—2

Ri5:6,679 %7

X 2BPEEARLHPEEER
Setagaya Public Theatre

Performances: 18

Audience: 6,679

Presented by Setagaya Arts Foundation

11/1 (Thu) - 11/7 (Wed)
JbF1E BUoY

[NEW HERO ~RE | IO 7L+ AT/ FUS+ R ~] 21235—

fE- B - BUE | SAUA (RIBER. LR B, XxEH=. &F &)
“New Hero—The Longest Journey of Precious Delicious!!”

K15 456 &
X SATA
BUoY Arts Center Tokyo

Written, Directed and Performed by SANPIN (Shunya ltabashi, Wataru Kitao, Keizo Nagashima, ~ Performances: 12

Kan Fukuhara)

Audience: 456
Presented by SANPIN
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Earnings & Expenditure, Audience & Participant Numbers, Tickets

5-1 F/T18485%Z F/T18 Earnings & Expenditure

A

Income ,
(FM, 1,000 yen units)
EEX&EE
Toshima City 10,000
P=YAOINEREHEE
Arts Council Tokyo 110,000
XALITEIRR &
Agency for Cultural Affairs 70,000
BEEZRES7 7 I—HESER 6.931
Japan Foundation Asia Center ’
HRE - HEEE 1.198
Other subsidies and sponsorship ’
BRIA
Income from activities 5,735
RITEESAEE 500
Festival/Tokyo Executive Committee
SEt 204,364
Total ’

2019 & 2 BB Correct as of February 2019

ih

EXpenditure (FFM.” 1,000 yen units)
IPKR§E§ 21,410
ﬁﬁiﬁtﬁrﬁion 62.887

%:;l 204,364

2019 % 2 BIR1E Correct as of February 2019

5-2 ¥i5 - EmEH Audience & Participant Numbers

W77 b=
HARS : 9/9 (Sun) 10:00 ~ 11/17 (Sat) 19:00
MEEFTEBAEK. F/TFrybhtery—Tl3 (3B 5EBYL
Fl X (IRFFoURL [ZEESIFrUh] BEREDEISIHEZ
EWLTc, 2D, RFBHREOHWFERNF/T Foryhtzr5—TOD
BIREGEE D TLA A RTOIRFGIIEERD 15%55E 7K. BE
FFTICENFED ULz, &zl BRZEZBXT ~72072)—-XDIn
FTEINNB~] ¥ [Changes] BEDBBMERICDNTIE. HE
FDEEN BB DIz NI, BMBEDELDICKEICKIBITOHE
nEHORlzHEEZOND,

WOLFAN—=h - DRT LA

REDFEEMDIBNFLEN MHEEX. BBEZEEA. BEL
TWLI=DIZ, TIRTANIDTEDZLELTSERESIVRBL
[DIFXR=b - DRTL], SEEIL. HAZMICHEHD 18~ 30
RENRIC, TIRTA/NIVDOTATSLEBRTERBTEDAILTF
N—hFTuhzRTLUI,

DRATLOEEERIS. BREZHRLICHENZESY. ZOHER. 19
Eh'55E5T 100,500 BOBEENEED/ce DATAICERLLSE
WEBIWF 64 B\ Gt 53 MDF Ty bhZERT LI,

EEDEBERITIIL, FALIUY—X - ZUDBREDMN—UT
O72LICEEML. ZFUPHRREOHEEE LTRENISER TS
FtHon, REEMRICL#HEZFLEIDENB<LELZ D/,

FWFA=b - DRTLICTHBWRW B4 (BTHEIR) -

AEHEZ EREF (MRAESHACT7II2 2 —2302) AllB—&KRE— (I
BRZ/ PEBEEAAELERRCHE B RESSR GH R (RERE+
S ) WRRE (LA 2 R—/N—REREM) EILES RREME BEBRE
TALOY—) EHTDERE BOTSTE. tH8E

B General Tickets

On sale: 10:00 September 9th, 2018 - 19:00, November 17th, 2018
As with previous years, the F/T Ticket Center offered Festival Passes (3 Performances
or 5 Performances) as well as discounted tickets for students and pair purchases. As
such, approximately half of overall ticket sales were directly via the F/T Ticket Center.
Tickets sold through external vendors and agencies totaled less than 15%, a slight
decline from previous festivals. In addition, events like “Beyond Borders—Past and
Future of the Asia Series” and “Changes” had a higher proportion of tickets sold on the
door, which would seem to reflect how audiences attended these events in the same
way that they would go to see a film at a movie theatre.

Hl Cultivation System

The Cultivation System was a newly launched project seeking to help future leaders of
the performing arts foster their knowledge, experience, and development. For this year,
the project provided complimentary tickets for events in the festival to people aged
between 18 and 30 involved in theatre and dance.

Funding for the system was raised by donations mainly from professional peers,
resulting in a total of ¥100,500 from 19 contributors. This was used to distribute 53
tickets to the 64 young artists registered on the system.

The participants made proactive use of the system not only to watch performances
but also for educational purposes to attend talks from the Directors’ Lounge and other
programs, and many expressed their hopes that the project would continue in future
festivals.

Cultivation System Sponsors (in alphabetical order)

Takeshi Fukuda (Shigeki Nakano + Frankens), Chika Kawai, Kyoko Kurihara (GAIA Communications Inc.),
Aki Kusuda, Kaku Nagashima, Sasana Nemoto, Yoichi Shirakawa, Koichi Takagi (Rikkyo University / Board
member, Toshima Mirai Cultural Foundation), Yasuhiro Yamauchi (Rainbow Bird Inc.), Satsuki Yoshino,
Yoshiji Yokoyama (Programmer, Tokyo Festival), and 8 others

O34 - REE NEH KI5 - SMEE
Programs/ Performances/ Audience/
Events Sessions Participants
EE-EBT7O0I5 4
Performances & Screenings 12 59 12,626
EEITOTSL | DURDOL, FALII=-ZXSD0D 2 10 246
Main Program | Symposium & Directors’ Lounge
EMTS - #3705 40 5 _ 1.442
Participatory & Learning Programs ’
ERTO0I5 4
Affiliated Program 16 107 70,275
SE 35 176 84,589
Total ’

5-3 Fo vk Tickets

WETESIF U b
HARY : 9/5 (Wed) 10:00 ~ 9/8 (Sat) 19:00
EI51% - —figEISTEF v D 30% OFF, HEIRE,

F/TDEISIF 7Y hDOHRT, RHLEMETHBATEDETEISIZF/
TI8 TEREMELIco AEIFNRELREDNZNDlcdd. BEHISE
AD 15%[1#E LY, FFELY) 5% FERD Lic, lRFEMAIRERICT
EMBERTIDEBLEMDY. F/T14 hoflkEL LD ETEIS
FTIbD—EDRMARBHONDIEREL DI,

M Early Bird Discounts

On sale: 10:00, September 5th, 2018 - 19:00, September 8th, 2018
Approx. 30% off advance tickets (limited availability)

Early bird discounts offer the best deal among the various ticket discounts and concessions that the festival has. The
popular system was once again implemented for the 2018 festival. This year had many small-scale performances,
leading o a 5% reduction in the number of early bird tickets on sale (around 15% of the total number of tickets).
Several productions sold out of their allotted tickets on the first day that early bird discounts went on sale, indicating
the demand and reputation the system has successfully established since it was launched for F/T14.

WEETOJSLFrybiE
= g .‘ 5 S ERELT
S AT iR Ad;nﬁriﬁ:]iﬁ:els %EEE;{ZI (:-;;TE:IZP;S'; \ (fflﬁa‘ﬁ:st \ smdaﬁ%ckets Stu::rgl:‘stﬂ:lnl‘;:\der
Perfor ) | (3Perfor Tiokats
MIX)G 2 ABER Froe
©%8g%f§$hatabdee (30th Century) LFEREE ¥3,500 ¥2,500 ¥2,800 ¥3,000 ¥2,300 ¥1,000
e %3 AEVFA2Y | ¥3,000 ¥2,100 ¥2,400 ¥2,600 ¥2,000 ¥1,000
FZeEs_F{lr:nI;mZ;/nIJ//\\/ ARG EH ¥500 (F#9FE) No reservation required
Peyont Do e end P o ok engs | 1EHBL ¥1.500 ¥1,000
APoet: We See a Rainbow FoEh MBS Free
JIARIE CE ¥2,500 ¥1,800 ¥2,000 ¥2,200 ¥1,600 ¥1,000
e B ¥1,500 ¥1,100 ¥1,200 ¥1,300 ¥1,000 ¥1,000
77 CE ¥2,500 ¥1,800 ¥2,000 ¥2,200 ¥1,600 ¥1,000
A B ¥4,000 ¥2,800 ¥3,200 ¥3,400 ¥2,600 ¥1,000
Eiﬁﬁ%uﬂgir:a%‘-&golr\m?nce Set BER ¥14.000 - - - - -
©NK§§M LFIEE ¥3,500 ¥2,500 ¥2,800 ¥3,000 ¥2,300 ¥1,000
Changes B ¥1,500 ¥1,000
;/y;fp;g—;in?/'\ = ZEI¥500 each (FHIBF - HHB) (Priority to reservations)

TALIR=K- 90T
Directors' Lounge

ZEI¥500 each (FHIBF - HHLB) (Priority to reservations)

BR
Exhibitions

AR Free

KEAFREEZES O, ([TUFKER] & [EEESRH] 1<)
O 7LAHA RTORBLDHY E L,
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Publicity & Promotion

6-1 [L¥ - EfzHEt Publicity & Promotion Policy

FT1813. 1058 11 MEOREDHRDE, HLWTALIFT—EHNEBGLL, LREET.
M7 b79—%§tf“4[/]7—®%27ﬁ7& FMB8DTOJILERHICETLTPRIDEE, flFL
HEEDED LT, SLTRICEBRTETHOLEERRE T, BEDSM/—T( A DM, B

6-3 DI 7YA bFBLUSNS Website & Social Media

FT18 MR HP Tld, 7/ MRZEMI—FET4DELE. SNSED
EERULITTIIRL TIRTA/NVDAYOE LTHRBET A MEE

EBRLTCTYI VORI AT D/, by TIR=

ERNI2EEY HTT)—

TLBRICHINT B, BT

i3, FT18 D2 EHE
LICTNI I LEETA VN TED AR

MAfze &foo b=00 D=023vTREDEELENZEENTOY

ICRETOVSLNRRCTEDHEE

ADIRDVRIPOT—T4AMER. F/T18 D03 UL BRERDET D72 - IO ESD
feo RERRZTE, TALU5-ITREL &70J7L0MFBLEELHELE IOV L0
Bf7ot, EMBETI. INETULICA V-1 N ETOLREBRIEL, 17— FLEZERL,

Mzt BER—IZEDRBEBDRILPA DY RATATDERICELD
T SESERABENDVITDEEET O, FEEICHES. Facebook,
Twitter, Instagram TOBEHEF DL, A—IVVHD 2 DEBRNGEE
7T, RE=FA—WDHAIVIDRIN PR &{TDfz, E0IT. DT THA

IVN-1-F-Bro077 %R, HEHDERBICEDE. NETORAICIEhSTVL
7% SNS DiERBERBENICH\ FARHO 77 Y ORBELITOREZL. —EONREER LI,

As the festival entered s tenth year and marked its eleventh edition, F/T18 welcomed a new director and co-director. The festival's publicity
accordingly adopted a different approach, announcing the new director and his vision for F/T ahead of the announcement of
program. Guests at the press conference held at Toshima City Office in July included participating artists from Japan as well as an artist visiting

from Cambodia, helping to build anticipation for the new direction the Asia Series was taking with the 2018 festival. The press conference shared

the 2018 festival

information on the various events and productions, presented not only by the director but also by the respective members of the production team.

The marketing saw the festival strengthen its web efforts even more than before, using in-feed ads to grow traffic from new users. In kegping

with the changeover in festival director, the PR team engaged proactively with web and social media promotional strategies without undue regard

for past resuls. In this process, it contributed to cultivating new performing arts audiences and could obtain a certain level of success.

F/T18 )‘4’/& ;1 7)U Main Visual

AD : KREM (BRSHRRT V2T A T4 )
Art Direction: Yoshio Ujiie (Ujiie planning office)
Main Visual: Naomi Katsu

POEF2LUTARICDIHF/TDBEHP HEHTHER SSLItZIT o7,

In addition to improving usability for different devices as well as enhancing its synchronization
with social media, the F/T18 website relaunched its design with the aim of building a stronger
platform that could serve as the entry for audiences into the festival. The homepage added a
video introducing the entire F/T18 productions as well as a function allowing users to filter the
program display according to certain categories. Moreover, the ability to view program events
by date was also added to correspond better with the recently increased presence of talks and
workshops in the festival. The festival implemented various approaches to utilize the website
through owned media and stronger marketing strategies per production. Following on from last
year, the festival further developed its use of social media (Facebook, Twitter, Instagram) and
sent out regular newsletters in order to achieve speedy and timely publicity. Finally, the website

was secured with SSL protocol, along with the past festival websites, to raise its security.

F/T18 (8/1~11/18) | MW (10/13~11/18) ey
t‘y?a ZH 96,687 48,313 -
Sessions
P V& i 209,853 91,504
Page Views
—EhfdH =) PV
Pages Views per Visit 2.7 1.89
gty aviEE L -
Average Session Length 00:01:44 00:01:28
TN RERE 00:01:28 00:01:38
Average Time on Page

M Facebook UL\ via%t Facebook Likes: 6,323 (HifE +441)

6-2 &4 Publicity Materials

BERNGKFEEDAA 2V EDATIVTIR—LIZ Ty Iy hDOF
SR L. DM ZEANDEMP, REPEMEL EEERSR
BEF T BIBRABANDIAHBE, SFSRLBHETHE
mllce &l ZEBERIDFZUE. BUBINIAZPRITA D
BhEREREBDEEL DT,
FIT1I8 DAA VIR =X A =TV TEBDRZY —
BEEsR - HNDRRIERLETH
HZT\. BIBANRZESBEDVENEANE, BMZLITT.

ZTVEBZEDY—T UM

RZBEDIBDERNDIFH DO,

The festival produced a booklet and flyers with a consistent visual style using vibrant watercolors.
These materials were variously distributed, including by mail to registered addresses, at universities,
art museums, and other relevant facilities, and to audiences at theatre performances. Customized

promotional strategies were also adopted for the productions by distributing individual flyers at

performances and by mail.

The main F/T18 poster and the poster for the opening production were displayed at private railway
ling stations that pass through Ikebukuro as well as at related facilities and eating and drinking

establishments in Tokyo. In this way, the festival made efforts to reach new kinds of audiences.

ft#% Format Bi#HA Distribution Period EDRIEBEY  Print Run
TATF—FS2 A4 B 7H16H~8RALH 8.000
Teaser Flyer Double-sided A4 June 16th - early August ’
TAHF—FS522 A4 B 8 H 14 B~%H 30.000
Teaser Flyer 2 Double-sided A4 August 14th - festival period ’
TyvoLwy b 19cm X 19cm, 38 X— 8 H 10 H~%&HAH 63.000
Booklet 38 pages August 10th - festival period ’
FEBEFSY &EEICES 8 ALA~&HH &i&H (per production)
Production Flyers Varied per production Early August - festival period 5,000 - 30,000
KRR — 10 BA~SHR
Poster B2, B1 Early October - festival period 550
LENCTILY B A5 ftEh5Y 3 ViR SBEEHOSIBICT 7500

Performance Pamphlets

A5, triple fold

At each venue

B Twitter 7#07—%{ Twitter Follows: 9,650 (FifE +293)

6-4 BANILE Overseas PR

F/TCIIAREEZBELLEVEREDT7I I E)T1HERLT
VDo BREHP P TV TL YA, x—)l/:l—zmaf@—ﬁ&t:rcﬂwc
LY —ILDIEN. REEBEITICEETOTL R —2DHETE

70T HY. BID WEB Ho Mbik&mb\ HBEREICEZHIBHEIN
feo &Flo. SNS THREECTOIBREFEZEHMICT O/, FEEX
TV EDFIKICEY, ETCOEBTRETOZEIEITELND
B D/ T2 (B PEAN GRS BREI N [T
2] TIIERICHEBEFREAE L, KA HP TIILEEEYPTR
ICDNWVCDIEREB/DZENTE, BANODTIEIEZ,

ey
-

F/T18 website

Festival/Tokyo places much importance on accessibility for non-Japanese audiences. As always,
the festival booklet and website were almost entirely bilingual (in English and Japanese), including
press releases and news updates, along with various other publicity materials. F/T also promoted
its programs on social media in English. While budgetary and scheduling constraints prevented the
festival from providing English surtitles for all performances, English-language synopses or partial
translations were prepared for some events and “Tera” was performed with surtitles. Information
was also publicized on the website about performance language and surtitles availability. The
English website enjoyed strong traffic from outside Japan and the festival was featured in foreign-

language websites, magazines, and newspapers hased in Japan and around the world.

6-5 IBERIE. LIMEBEIRE Press Coverage Results & Advertising Value

% : 447 % Total: 447

Mk - 1) —~—/X— - BFE Magazines/Free Publications/Books 36 %

¥R Newspapers

Ei} Broadcasting

WEB Online

184 JI S
15 & BERRROWT (Pross conferonce)
378 f*

LEEMEE 13,000 50
Equivalent advertising value: approx. 130,000,000 JPY

X 2019 F£ 2 BIR®E
Correct as of February 2019
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6-5 ©DxT7VYHIY [F/T Focus] F/T Focus Online Magazine

F/TOTOISL» BAEMDBHERET DV MELT A UFEI—P WKL R—
b HEFREEBETDUITVHIY [F/T Focus] ZSEELSIEHERIT LI

DITHAM2ED) Z1—TIIIELE. THAUE—HL. JUFRAHPIIDLEIT
1378<, REBBHROBEELLMDESEANT7IEIADLYP T SEHE, ZELEICIS Twitter,
Facebook HEDREYVERBELTc, BBEHALTEDZN D IT RV EEFRBLTH
. R=IRBIEFREED 3 P LA Facebook T 7 & LIcEREBLH oz, BEIBHHE
DEHEBEP, AEEOLEI-—BHAE, IPRENOZHPREIT, BHELTHALZD

HDdUhzBEL.

The festival once again published F/T Focus, an online magazine featuring interviews, discussion reports, and criticism
as a platform for disseminating highlights from the lineup as well as the appeal of the performing arts. To match the
relaunch of the festival website, the magazine design was updated to make it easier to read as well as channel traffic to
event information and other related articles. Social media sharing functionality was also enhanced for each article, with
LINE buttons joining the previous Twitter, Facebook, and B! buttons. These share buttons were heavily used by readers,
with over 30% of traffic for one article sharing it on Facebook. Through such content as the “theatre letters” column

series and reviews published after the festival had ended, F/T Focus aimed to be a sustained and substantial online

resource serving users from before the festival and continuing even after it was over.

vol.1 [ME] #Eh [TAU7V] ORROSHEERED
EFT - O50FTUXERRH
WX SRR BY SEY

vol.2 [33&8%)] F/T18 &4 L o5 —33sk
RERXI5FE
B - XUk iR B 5

vol.3 [FiR] RO
X : REEL (RRBSEEME ¥58)

vol.4 [A4H#ZE1-]
BMOEYHED=/GBIEZ TSN
1=H 3%
BEF - X EEKR B\ K5

Vol.5 ~ 11 [FE)] BBRIER - XFICKDERIVIIEE -
Vol.b VL E hDERER MHAILERE
Vol.6 T rvaxae
Vol.7 iERE 12
Vol.8 REIEEL
Vol.9 EHEF
Vol.10 B&H#4aZ
Vol. 11 LA

vol.12 [/ % E1—]
[A—b—0DH3AZE]| HSBEBLI=Y M.
REEHES
L PACK. (/JE#d 2B, FIEHER)
BEF - X WEM— 8 MENh

Vol.13 [F])
P—=BMIB2IEVF v —NVI95F 18K
EifERDOR A
X RHEES (BE7 D 7EME $58)

vol.14 [¥8] POPIU—-XBHE< [PO7] OER
TAMERTAE X AT £
X AREHEA

vol.15 [FE]
FNASSIM] IIHESIHRT
BEIESTIID [BE] DRZRAEIF
X . HAERF

vol.16 [F 5 E1—]
RIVK FBIETFTEROWED VRIS PO E
PATUT4T1—OBREZRELT
X ABH B BAS

Vol.17 ~ 19[LE1—] FFa1> F X2 Ik [Changesl
Vol.17 2 K

Vol.18 $#ARIZIRF
Vol.19 EBRE

vol.20 [¥38] [A Poet: We See a Rainbow] Z%H<>T
#F HEX|NERM
X lUMED R & B

vol.21 [F1>&#E1-]
RDINEBRE/BEOBFRADREITEELS.
WmaD/xL—F MI(X)G]
BEF - X JFHEAE (R /Y SNERTHR)

vol.22 [LEa—-] XyEe—2 - A2 -7 - PS4
- 80 8 [SOFAKFEH] 2EDvTI7PI -
X & WEF

vol.23 [LEa1—] ‘Bl EEShi=h
X B &RER

vol.24 [LE1—] EHOEED [FHOE| HREENFVAE

- [30th#E] ICHET -
X SiE 8

vol.25 (X&) 73] ERR=
REPHY (H) XEBER (HE) XEPRE (FX)
X EOER (K57 bvLo)
Wi - X RRHE—

ki5& 7 > — b  Audience Questionnaire

RHEOBRPEME SEOEEIRICOLOY V- MR SER LML TN, B
LS. BESDENEREL, A-TZVJRETE. 707 -MEOAETEL, BEE
IKAVIFNATIN-EBABLE, ZOBOEETHREADGAEZRERNICHUDIBRL,
7PUr-rOENEEEODIXEERLE, ZOEE. BE 338 1o EEN 666 HESY
L BEHER L,

WEDBREEI [ETHEE] 53.6%, [HE] 28.4%, HET82%¢L 8EILILICLY, *&
DFTADEMERL [SMULEW 5167.9%EBVEEER T, BEDFTADREERI,
53.8%HINTEEMELTING, HRSNEORALLSRRTRENE, MIX)GI DEEZEND
65.8%n% BHED FITADKBRRIBNIEREND, TIATAOAIOELT, $l-hBE
BEHROBONRNABLEOT

FEEDBMZHSE ERTIE20/1129. 1%L &E%< 301 21.8%.40 1 18.6%L Fi &,
FENLICELBOBUNENOf, BETESHEN 24.6%. KlTHE 15.2%L82TN%,
BEETERR 47.9%050%<. H'TEE 9.0%, BF/18.1%THof, RRELVEEND
REENEANCSLD, SELIEDITOREEEEIREC L TINATER, 2070
CH S RERGEROMGE - BHIVETHEN, NERROBMERE, VT TP NSRED
K0 31.8%EBEZ. VI TA TR L RRREDERRIBRTEL,

BEEORENMDTLED
What was impression of the performance today?
00, 1% WETHMHR 54%
BN Very satisfied: 54%
HE 28%
6% Satisfied: 28%
B 6%
It was average: 6%
s 2%
Dissatisfied: 2%
WETERE 1%
Very dissatisfied: 1%

HEEZE 9%
No answer: 9%

BEBDREZRTHSMIICEIFUIZH?
How did you learn about the performance?

PRAR
Media

BA - HA

Friend/Acquaintance

F/T18 7wl bk
F/T18 Booklet

- BIRE
Someone involved
in the festival

Z DAt
Other
HEE
Performer
e
Family

‘O
No answer

0 50 100 150 200 250(A)

An auctence questionnaire was once again disributed n order o collct data on audience feegbck and attibutes, and help improve the rumning
0of the festival. For this year's questionnaire, th festival made partculr efforts to increase the number of responses received, circulating the paper
Questionnaire at the opening production and rewarding respondents with an origina sticker, and also actvely requesting auclence cooperation for
the questionnaire at other productions. As a resut,  tota 666 responses were colcted, which was aimost double the number ofast year (338).

Audience satsfaction was 82% (33,6% of respondents saying they were “very safsfed” and 28 4% saying they viere “satisied), while a high
67.9% said that they “want to atiend” F/T next year. Fist-fime auciences accounted for 53.8% of respondents overall. I terms of culfvating
new audiences for the festval, 65.8% of respondents at“MIX)G" had not pesiousy attended F/T, indicating that te production functoned most
efectively as an entry nto the festvalfor many.

In'terms of audience attributes, those in their twenties comprised the largest age group with 29.1%, followed by audiences in their tires
vith 21.8% and audiences in theirforties with 18.6%, shoning the growth over last year of attendance by younger audiences. For audience
occupations, company employees accounted for the highest number vith 24.6%, folowed by students wih 15.2%. Most of the festival’s
audiences five i Tokyo (47.9%), followed by Satama (9.0%) and Kanagawa (8.1%). Since t i clear that the vast mjorty of current audiences
reside in Tokyo or its surrounding prefectures, atiracting audiences from a wider area becomes one challenge for the future. While this
necessitates expanding the reach of th festive's communication channels, the F/T website or offcal Social medlia feds were used by 31.8% of
aiences, making them the most popular way to obtain information about events and performances, and confiming thei central importance in

communicating information about he festval

WMEZEEDER Age
B~101/€ 4%
19 or younger: 4%
201X 29%
21-29: 29%
301K 22%
30-39: 22%
o,
29% 404 19%
40-49: 19%
W50 X 14%
19% 50-59: 14%
209 H60 X 5%
60-69: 5%
W70 £~2%
70- 2%
mOZE 6%
No answer: 6%

2% 4%

| [EIE=E={)ES
Occupation

=18
Company employee
=4

Students
BE BH

Self-employed/freelance
o Bifry:=]
Association employee
ER 77— NE%
Theatre/art industry
N3]

Public servant

EX

Homemaker

B e
Educator/Teacher
IN—=K/TIVINA K
Part-time worker

) REE /SHEE
Business owner / Company director
Z D1t

Other

Unemployed

0 20 40 60 80100120140160180 (A)
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M Festival Overview

Name:
Period:
Venues:

Programs:

Festival/Tokyo 2018 (F/T18)

October 13th (Sat) to November 18th (Sun), 2018
Tokyo Metropolitan Theatre

Owlspot Theater

Minami lkebukuro Park, and more

F/T Main Program (16 productions)

F/T Affiliated Program (16 productions)

Organizers: Festival/Tokyo Executive Committee,

Toshima City, Toshima Mirai Cultural Foundation, NPO Arts Network
Japan (NPO-ANJ),

Arts Council Tokyo & Tokyo Metropolitan Theatre (Tokyo Metropolitan
Foundation for History and Culture)

Asia Series co-organized by the Japan Foundation Asia Center

Sponsored by Asahi Group Holdings, Ltd., Shiseido Co., Ltd.

Endorsed by the Ministry of Foreign Affairs, GEIDANKYO, J-WAVE 81.3 FM

Special cooperation from SEIBU IKEBUKUROHONTEN, TOBU DEPARTMENT
STORE IKEBUKURO, TOBU RAILWAY CO., LTD., Sunshine City Corporation, Toei
Transportation, Junkudo lkebukuro

In cooperation with Tokyo Chamber of Commerce and Industry Toshima, Toshima
City Shopping Street Federation, Toshima City Federation, Toshima City Tourism
Association, Toshima Industry Association, Toshima Corporation Association,

lkebukuro

Nishiguchi Shopping Street Federation, NPO Zephyr, lkebukuro West

Gate Park Management, Neighborhood of the Minami Ikebukuro Park, Hotel
Metropolitan Tokyo Ikebukuro, Hotel Grand City, Ikebukuro Hotel Association,
Sunshine City Prince Hotel

PR Support: Poster Hari's, The Tsubouchi Memorial Theatre Museum, Waseda University,

UPLINK

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal

2018

Festival/Tokyo 2018 was organized as part of Tokyo Festival 2018.

Festival/Tokyo supports Culture City of East Asia 2019 Toshima
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B Festival/Tokyo Executive Committee

Advisors:
Man Nomura (Chair, Japan Council of Performers Rights & Performing Arts
Organizations; Noh actor)
Yoshiharu Fukuhara (Honorary Chair, Shiseido Co., Ltd.)

Honorary President of the Executive Committee:
Yukio Takano (Mayor of Toshima City)

Chair of the Executive Committee:
Shigeo Fukuchi (Advisor, New National Theatre Foundation; Senior Alumnus, Asahi
Breweries, Ltd.)

Vice Chairs of the Executive Committee:
Sachio Ichimura (Director, NPO Arts Network Japan; Executive Director, Festival/
Tokyo)
Akira Saito (Director, Culture, Commerce and Industry Division, Toshima City)
Akira Touzawa (Secretariat Director, Toshima Mirai Cultural Foundation)

Committee Members:
Motoki Ozaki (President, Association for Corporate Support of the Arts; Corporate
Advisor, Kao Corporation)
Sumiko Kumakura (Professor, Department of Musical Creativity and the Environment,
Tokyo University of the Arts)
Toshihiro Tanaka (General Manager, Corporate Culture Department, Shiseido Co.,
Ltd.)
Atsuko Suzuki (General Manager, CSR Department, Asahi Group Holdings, Ltd.)
Masami Suzuki (Chair, Tokyo Chamber of Commerce and Industry Toshima)
Taeko Nagai (Chair, Setagaya Arts Foundation)
Keisuke Watanabe (Director, Cultural Design Section, Culture, Commerce and
Industry Division, Toshima City)
Masato Kishi (Manager, New Theater Opening Preparation Room, Toshima Mirai
Cultural Foundation)
Naoko Hasuike (Toshima Mirai Cultural Foundation; Executive Director, Owlspot
Theater / Toshima Performing Arts Center)
Akiko Yonehara (Representative, NPO Arts Network Japan)
Kaku Nagashima (Director, Festival/Tokyo)
Chika Kawai (Co-Director, Festival/Tokyo)
Madoka Ashihara (Administrative Director, Festival/Tokyo)

Supervisor:
Mariko Tanaka (Director, General Affairs Section, General Affairs Division, Toshima
City)

Legal Advisors:
Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)

B Festival/Tokyo Executive Committee Secretariat

1989747 - 4V05-  THRERLE Executive Director: Sachio Ichimura

FALU5— RS ® Director: Kaku Nagashima

HETFrLO5— AeTFE Co-Director: Chika Kawai

EBEE ERATE Administrative Director: Madoka Ashihara

e RINEHF. MEAX. BIEHREF. RBEBEF. Production Coordinators: Mayuko Arakawa, Toshifumi Matsumiya,
AR, BHAE. RERE. OEE3E. Yumiko Okazaki, Yuko Takeda, Wakana Arai, Yuuri Fui,
gk E1# Takashi Osada, Shogo Shinomiya,

LERF—7 NERieF Masao Yamagata

L3R WKEZE. )D&, EHHIE. SHER Public Relations Director: Akiko Ogura

Frgid R AEF Public Relations: Mami Kaminaga, Hironobu Hosokawa,

w5 KRBF. FHEXR. BEEME Asumi Ueda, Yukie Yoshida

=35 hawasES Accounting: Kumiko Tsutsumi

Administrators: Akiko Yonehara, Saki Hirata, Maki Fujishima
RATEEE eS| Ticket Administration: Kazumi Takei

BIAI—7T12—h~ KTEE HAEHT7I5—)
ZFEI—Ta12—b~ MBIl & BEREEHYIURD—X)
T—hFaloiar KEREi# ERSHERIZV2ITHAT4R)
AAEDATIV Naomi Katsu

Technical Director:
Lighting Coordination:
Sound Coordination:

Eiji Torakawa
Naoki Kinoshita (Factor Co., Ltd.)
Akira Aikawa (Sound Weeds Inc.)

DT THAN MRS (BREARRT ST FT14R). Art Direction: Yoshio Ujiie (Ujiie planning office)
=4 Mtame Main Visual: Naomi Katsu
BINLER - BIER AT L - TR 1= Website: Masaya Takeshita (Ujie planning office), Mtame, Inc.
S IHRIEIF Overseas Public Relations, Translation: William Andrews
Copywriting: Rieko Suzuki





