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“Always Coming Home”

Based on the book by: Ursula K. Le Guin

Directed by: Magda Szpecht

Text and Dramaturge: Lukasz Wojtysko
Dramaturge: Ken Takiguchi

Assistant Dramaturges: Chisato Sone, Kenyu Paku

Cast: Ayako Araki, Miho Inatsugu, Nana Suzuki, Monika Frajczyk, Mateusz Gorski, Pawet Smagata

Choreographer: Pawel Sakowicz

Music: Krzysztof Kaliski

Stage Design, Lighting, Costumes: Michat Korchowiec
Video: Ryohei Tomita

Production Coordinators: Wakana Arai (Festival/Tokyo),

Katarzyna Biafach

A Festival/Tokyo, Adam Mickiewicz Institute and TR Warszawa co-production

Technical Manager: Eiji Torakawa
Assistant Technical Manager: Nahoko Yokokawa

Stage Manager: Chikage Yuyama

Stage Assistants: Kohei Ogawa, Seina Onaga

Design Coordinator: Tomomi Nakamura

Lighting Coordinator: Naoki Kinoshita (Factor Co., Ltd.)
Lighting Operator: Makiko Sasaki (Factor Co., Ltd.)
Sound Coordinator: Akira Aikawa (Sound Weeds Inc.)
Sound Operator: Daisuke Hoshino (Sound Weeds Inc.)
Sound Assistant: Yuri Nonaka

Video Coordinator: Mucho Muramatsu(tokyostyle)
Video Operator: Azusa Teshirogi (tokyostyle)
Surtitles: Shiori Ueno (Jimaku Makuuchi)
Surtitles Cueing: Zabko-Potopowicz Krzysztof
Costume Coordinator: Sakura Fujibayashi

Hair & Makeup: Chihiro Terakado

Technical Interpreter: Noriko Yamada

Publicity Design: Mina Tabei

Main Visual Design: Grzegorz Laszuk
Photography: Tsukasa Aoki

Video Documentation: SAIKOUDO Co., Ltd.
Program Coordinator Assistant: Hatsumi Kakinoki
Interns: Yuki Sasaki, Mutsumi Hanawa
Presented by: Festival/Tokyo

Special cooperation from the Polish Institute in Tokyo
Endorsed by the Emba:

An associated program in the 100th Anniversary of the Establishment of Diplomatic Relations

between Poland and Japan in 2019
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“Always Coming Home” by Ursula K. Le Guin

Used by permission of Curtis Brown, Ltd.
Copyright © 1985
All Rights reserved.

Quotation from: "The Collapse of Western Civilization:

A View from the Future" by Naomi Oreskes and Erik M. Conway

(Columbia University Press, 2014)
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Festival/ Tokyo Executive Committee

Advisor:
Man Nomura (Chair, Japan Council of Performers Rights & Performing Arts Organizations; Noh actor)

Honorary President of the Executive Committee:
Yukio Takano (Mayor of Toshima City)

Chair of the Executive Committee:
Shigeo Fukuchi (Advisor, New National Theatre Foundation; Senior Alumnus, Asahi Breweries, Ltd.)

Vice Chairs of the Executive Committee:

Sachio Ichimura (Adviser, NPO Arts Network Japan)

Chikara Fujita (Director, Culture, Commerce and Industry Division, Toshima City)
Akira Touzawa (Secretariat Director, Toshima Mirai Cultural Foundation)

Committee Memb
Motoki Ozaki (Pr
Corporation)
Sumiko Kumakura (Professor, Graduate School of Global Arts, Tokyo University of the Arts)

Kayoko Kondo (General Manager, Sustainability Section, Asahi Group Holdings, Ltd.)

Masami Suzuki (Chair, Tokyo Chamber of Commerce and Industry Toshima)

Taeko Nagai (Chair, Setagaya Arts Foundation)

I’\usu]u, Watanabe (Dnrncmr, Cultural Design Section, Culture, Commerce and Industry Division, Toshima

nt, Association for Corporate Support of the Arts; Corporate Advisor, Kao

City)
Masato Kishi (Executive Manager, Toshima Mirai Cultural Foundation)
Naoko Hasuike (Toshima Mirai Cultural Foundation; Executive Director, Owlspot Theatre / Toshima
Performing Arts Center)
Akiko Yonehara (Representative, NPO Arts Network Japan)
Kaku Nagashima (Director, Festival/ Tokyo)
Chika Kawai (Co-Director, Festival/Tokyo)
Madoka Ashihara (Administrative Director, Festival/ Tokyo)

Supervisor:
Kinuyo Noto (Director, General Affairs Section, General Affairs Division, Toshima City)
Legal Advisors:

Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)

Festival/ Tokyo Executive Committee Secretariat

Director: Kaku Nagashima
Co-Director: Chika Kawai
Administrative Director: Madoka Ashihara

Production Coordinators:

Mayuko Arakawa, Toshifumi Matsumiya, Yuko Takeda, Wakana Arai, Yumiko Okazaki, Mami Kaminaga, Sa
Hirata, Yuuri Fujii, Takashi Osada, Shogo Shinomiya, Masao Yamagata, Maiko Iwama, TASKO inc.
Comori, Naho Kato)

Production Assistants: Kiyonari Morikawa, Miki Kanai, Haruna Matsunami, Chihiro Suzuki

Public Relations Director: Akiko Ogura
Public Relations: Mami Kaminaga, Yumiko Okazaki, Hironobu Hosokawa, Asumi Ueda

Ticket Manager: Kazumi Takei

Ticket Administration: Haruka Kawano

Liaison Officer: Yukie Yoshida

Accounting: Kumiko Tsutsumi, countroom (Makoto Gotoh, Kyoichi Nakayama, Teruhiko Nobukuni)
Administrators: Akiko Yonehara, Maki Fujishima

Technical Director: Eiji Torakawa
Assistant Technical Director: Naoko Yokokawa

Lighting Coordination: Naoki Kinoshita (Factor Co, Ltd)
Sound Coordination: Akira Aikawa (Sound Weeds Inc.)

Art Direction: Yui Takada (Allright Graphics)

Design Coordinator: Mai Hojo (Allright Graphics)

Design: Tomomi Yamada, Takumi Saito (Allright Graphics)
Tlustrations: Akina Haga

PR Video Music: Kiyomaru Togo (Allright Music)
Publicity Video: Dino Sato

Website: Shun Aizawa (Mtame, Inc.)

Overseas Public Relations, Translation: William Andrews
Copywriting: Rieko Suzuki
Chinese Program Curator: Hitomi Oyama

Organizers: Festival/ Tokyo Executive Committee (Toshima City, Toshima Mirai Cultural Foundation, NPO
Arts Network Japan [NPO- 1])

Tokyo Festival Executive Committee (Toshima City, Toshima Mirai Cultural Foundation, Festival/Tokyo
Executive Comnittee, Tokyo Metropoltan Foundton for History and Cultare [Tokyo Metrapalitan Theatre &
Arts Council Tokyo])

Opening Program organized by the Agency for Cultural Affairs, Government of Japan and Japan Arts Council

“Transfield from Asia” co-organized by the Japan Foundation Asia Center

Sponsored by Asahi Group Holdings, Ltd., Shiseido Co., Ltd.
Endorsed by the Ministry of Foreign Affairs, GEIDANKYO, J-WAVE 813 FM

Special cooperation from SEIBU IKEBUKUROHONTEN, TOBU DEPARTMENT STORE IKEBUKURO,
TOBU RAILWAY CO., LTD., Sunshine City, Junkudo Ikebukuro, HUMAX CINEMA INC., RISO KAGAKU
CORPORATION, UPLINK

In cooperation with Tokyo Chamber of Commerce and Industry Toshima, Toshima City Shopping Street
Federation, Toshima City Federation, Toshima City Tourism Association, Toshima Industry Association,
Toshima Corporate Taxpayers' Association, Ikebukuro Nishiguchi Shopping Street Federation, NPO Zephyr,
Hotel Metropolitan Tokyo Ikebukuro, Hotel Grand City Tkebukuro, Ikebukuro Hotel Association, Sunshine
City Prince Hotel, RESOL HOTEL Co., Ltd.

PR Support: Poster Hari's, The Tsubouchi Memorial Theatre Museum, Waseda University

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal 2019
Opening Program organized with the Agency for Cultural Affairs, Government of Japan and Japan Arts
Council

Festival/Tokyo 2019 is organized as part of Tokyo Festival 2019.

Festival/Tokyo 2019 is held in partnership with Culture City of East Asia 2019 Toshima.

Festival/Tokyo 2019 is an associated program in the 100th Anniversary of the Establishment of Diplomatic
Relations between Poland and Japan in 2019.
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Always Coming Home

Based on the book by Ursula K. Le Guin
Directed by Magda Szpecht
Text and Dramaturge: F.ukasz Wojtysko
Dramaturge: Ken Takiguchi
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