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F/T17 “In our distance, there is no sorrow.”

Tokyo Metropolitan Theatre (Theatre East & Theatre West)
Photo: Hideaki Hamada
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st performing arts festival in Japan, presenting
e and dance for a wide range of audiences. The tenth
02017 (F/T17), was organized by the Festival/Tokyo
e, Toshima City, Toshima Mirai Cultural Foundation, NPO
Japan (NPO-ANJ), and Arts Council Tokyo and Tokyo Metropolitan
Tokyo Metropolitan Foundation for History and Culture), along with
ort from the Agency for Cultural Affairs and many corporate partners. It ran
44 days from September 30th until November 12th, 2017, featuring a
program of 14 main productions as well as related talks, exhibitions, and more.
The festival aspired to cultivate new possibilities for the performing arts
through its exciting mix of intersecting and reciprocally stimulating events that
transcend nationality, generation, and medium or style.
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From F/T17 to F/T18 Sachio Ichimura Director

In 2017, Festival/Tokyo reached its tenth edition. While there may not be so much
significance in this number, having arrived at this milestone it feels like the right
time for a change. F/T18 will be a major transition period, but a transition from
what, and to what? Simply rejuvenating in its own right makes no sense, so | would
like here to clarify a little what will change through a process of rejuvenating.
Personally speaking, the vessel that is Festival/Tokyo has already started to feel
rather small or somewhat inconvenient. And | am sure that this is not limited only to
me but is also something the people to whom | will entrust the festival next can
sense. Now is our chance to make changes, though the period of transition will
probably take quite some time.

There was always a musical scale playing throughout F/T17. And if the basso
continuo that was the “newcomers” of the festival gradually made their real image
visible, then we can regard the 2017 festival as a success.

This year’s opening work was an outdoor performance at Minami Ikebukuro Park,
which emerged from three years of discussions with the internationally acclaimed
Thai choreographer Pichet Klunchun. Co-organized with the Japan Foundation Asia
Center, it was produced with collaborators from Thailand, Cambodia, Indonesia,
Australia, and Japan. Adorned with the cultural symbol of the monkey, the
performance was blessed with excellent weather and facilitated mutual
understanding between people from different nations. This will surely be continued
in some form in the next festival.

Written and directed by mamagoto’s Yukio Shiba, “In our distance, there is no
sorrow.” was a co-production with Taipei Performing Arts Center, and performed
simultaneously in Theatre East and Theatre West at Tokyo Metropolitan Theatre.
Shiba responded to our highly challenging proposal with this excellent work, which
will be revived in 2018 in Taipei. Led by Masataka Matsuda, marebito theater
company staged “Performing Fukushima,” a continuation of its contribution to the
festival last year. Matsuda’s approach has now established itself and is evolving
assuredly. With its third iteration in the festival next year, | am excited to see if it
becomes even more assured or whether it instead chooses to change directions.
Matsuda also curated Theatre for Experimentation and Dialogue: Theatre of
Newcomers and Incidents, though for now all I will say about the project is that its
results left us with much to reflect on.

Written and directed by the Jewish playwright Einat Weizman, and starring the
Palestinian George Ibrahim in the lead role, “Palestine, Year Zero” was added to the
festival lineup rather suddenly. Minimal yet compelling, the play was realized
through a near-miraculous partnership of Jewish and Palestinian collaborators. It
seems that it may not be possible to stage Weizman's next play in Israel, in which
case wouldn't it be a fine thing if we could premiere it here in Japan?

This year, the Asia Series showcased Chinese arts and culture. China is a tricky
nation to showcase in such a way. | wanted to fundamentally smash the images
intentionally built up of China through the news that circulates in the media daily.
Meaning in doing this showcase ultimately came from how we were able to find
completely new empathy and mutual understanding by coming into contact with raw
images showing the direction young people in China are heading today. What was
shared in the three performances and events of “Love’s Labour’s Lost,” written and
directed by Xiaoxing Sun, “Autumn Sounds Night,” featuring Li Daiguo, Shao
Yanpeng (aka SHAO), Meng Wang, and Nova Heart, and “Trayastrimsa,” conceived,
directed and with stage design by Tianzhuo Chen, was a sense of statelessness.
This surely enables us to make highly significant discoveries. From the 2018 festival
| am considering to stop organizing the Asia Series showcases in terms of nation.

Following its debut at the previous festival, the F/T in the City Performance Series
this year evolved into a more fulfilling program. | would particularly like to highlight
“Halfway to Hanshichi” by Shigeki Nakano + Frankens, which was an immensely
accomplished production in spite of having to make a sudden change to the way it
was staged due to the circumstances of the festival. | hope next time that we can
stage the work that was originally planned. In producing “Halfway to Hanshichi,” we
received much support from Matsudo City and PARADISE AIR.

Written, directed, and performed by Takeshi Fukuda, “Adventure Bingo!!” was a

kind of mind game in a bingo format, whereby four or five participants sat around a
table as Fukuda playfully led them through the heartwarming performance. Written,
directed, and performed by Mai Endo, “I Am Not a Feminist!” attempted to take on
the contract of marriage and the legal force exacted upon us by social systems. Its
success was ensured through the generous backing of the Goethe-Institut Tokyo.

Conceived, directed, and performed by Eiki Mori, “Family Regained: The Picnic”
was a video work lucidly exploring the theme of same-sex couples and children. Next
time | would like to see the work enhanced further by mixing actual people with the
video screening. The festival closed with another outdoor performance. FAIFAI's
“Gorilla: What is Human?” featured director Yoko Kitagawa’s familiar gorilla
character appearing in Ikebukuro Nishiguchi Park. Was the park once home to a
forest where gorillas lived? Or is it rather we who are solitary gorillas in the city? For
next year’s festival | am contemplating changing the title to the simpler “F/T in the
City Series.”

Other contributions to the 2017 festival included NONTOKOYO (A World for Eternal
Emergencies), an art project co-developed by South Korean and Japanese students
under the supervision of dramaturge Kaku Nagashima, the film trilogy “Cabaret
Crusades,” a symposium, talks, and the F/T Campus program for students.

The festival was realized with the help of many people. Shigeo Fukuchi, Chair of
the Executive Committee, gave us much advice and encouragement. Moreover, we
have long received generous assistance from Shiseido and Asahi Group Holdings. In
closing, | would like to express my gratitude to the many members of the full-time
and part-time festival team as well as its interns and volunteers.

Sachio Ichimura

Born in 1949. Following time as an
administrator for Sankai Juku, he
was Toyota Art Management Lecture
Director, Park Tower Art Program
Advisor, President of Theater TV,
Administrative Director of Tokyo
International Festival of Performing
Arts, and Director of Tokyo International
Arts Festival. His long career has
seen him work in Japan and overseas
in performing arts programming and
production, as well as operating cultural facilities, arts management, projects
connecting corporations with culture, and nonprofit research. Until March 2017,
he was an associate professor in the Department of Musical Creativity and the
Environment at Tokyo University of the Arts. He currently serves as adviser to
NPO Arts Network Japan,
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Festival/Tokyo 2017 brought together superb examples of contemporary performing
arts from Japan and overseas on the theme of “Newcomers, Towards a Big Place,” as
well as related talks and screenings. The Main Program had a focus on newly
commissioning, producing, and staging international co-productions.

The fourth iteration of the Asia Series, which showcases a single country in the
Asian region, presented work from China, one of the most politically and
economically influential nations in the world today. The program featured important
millennial-generation artists active on the international scene, introducing
audiences to theatre, music, fashion, subcultures, and more. The festival also
included premieres of new work by leading directors in the Japanese performing arts
as well as performances inspired by the experience of the Great East Japan
Earthquake. The F/T in the City Performance Series, which launched last year on the
east side of Ikebukuro, expanded this time to encompass multiple areas and continue
its mission of expanding the scope of the performing arts. Against a backdrop of a
city always abundant in so many events and where theatre tends to attract only a
fixed type of audience, the ambitious program aspired to open up the festival to new
potential audiences by staging events in parks and at an art space on the outskirts
of Tokyo. In this way, it was an attempt to keep renewing the role that the festival
plays as it develops in the future.

The festival also made use of both small “atelier” rooms and the lower plaza area in
the basement of Tokyo Metropolitan Theatre, redesigning and utilizing them as a
festive space for two weeks during F/T17. This helped reach not only visitors but also
people passing through on the way to and from public transport. The atelier spaces
hosted talks and screenings as well as an archive of past performance videos and
books selected by the festival’s artists. In this way, the project increased contact

Photo: Tsukasa Aoki

between the festival and audiences. For the annual symposium and other talks, the
festival partnered with other organizations to explore a wide range of international
themes, including the importance of festivals, support for artists, and theatre
criticism. As with previous years, the festival also organized exhibitions at Toshima City
Office and Toshima Central Library, and a book fair at bookstores in lkebukuro. In
addition, the festival partnered with 12 affiliated productions that happened from
September to November in Tokyo and surrounding areas, enhancing its efforts to
publicize the rich originality and quality of local theatre and dance.

F/T17 attracted a total audience of 49,623. Performances of productions in the
festival’s Main Program were attended by 26,783 people. From the opening production
at Minami lkebukuro Park to the closing performance at Ikebukuro Nishiguchi Park, the
festival’s events took place in many locations other than conventional theatre venues,
helping to increase interest in the performing arts among the general public. This
allowed the 2017 festival to maintain the scale of previous years.

F/T considers one of the important tasks of the overall performing arts scene to be
cultivating the next generation of talent to organize festivals and performances in the
future. As such, it accepted 31 applicants for its internship program, aimed at
students with an interest in management. The workshop program F/T Campus was also
organized again for students from all over Japan who wanted to learn about cultural
policy, theatre, and the arts. Participants in the F/T Volunteer Supporters program as
always proved invaluable in the running of the festival, assisting not only on the day of
the performances but also with venue decoration and various other aspects.
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“Toky Toki Saru”
Conceived and Directed by Pichet Klunchun
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9/30 (Sat), 10/1 (Sun)
EEHKRAE B22Z27—Y
W3k5:%912,800%

Minami lkebukuro Park
Performances: 2 Audience: approx. 12,800

This outdoor performance was a new work by the Thai dancer and choreographer Pichet
Klunchun, who has pioneered a style of contemporary dance based on traditional mask
dance. It conjured up a unique image of contemporary Tokyo exploring concepts of body
and mind that Klunchun discovered during his research in Tokyo, attempting to help
audiences in the city recognize the connections that exist between the mental and the
physical.

The performance began with dancers dressed up as different monkeys representing the
human mind entering around a wooden stage set up on the lawn of a park. As these
monkey performers moved onto the stage, actors representing aspects of the human body
joined them. The performance then developed through a series of shifts in the relationship
between the two groups.

The cast included four dancers from, respectively, Thailand, Cambodia, Indonesia, and
Hong Kong, who also supervised the choreography, as well as 16 dancers from Japan. In
addition, a further 20 actors recruited from the general public embodied the various
personalities who inhabit Tokyo, from businessmen to housewives, children, and more.

The uptempo tracks by the DJ serving as music director for the show as well as the
elements of hip-hop and street dance created an accessible and euphoric mood
appropriate for the opening of the festival. Not only did the performance see Klunchun
enter new territory completely unlike his previous work, the show also became an
opportunity for audiences to come into contact with the performing arts in an everyday

H ol UbELLBW DR BB EHEVWDS

fE-BH 5 58
“In our distance, there is no sorrow.”
Written and Directed by Yukio Shiba

BISICRSBRWEFT COAMEICERD O E TEHAEDAREBEREH VTS fLEE
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BREERICAEZRIEL .. SEIERERHZH fHIC. 2BIB T LRSI 2R
3R T. 600 DAY I F)LEM%ED & ICERICET. 10RDHHBIZ2BISE{TE
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INETERICESTIOSNLDOEFEA D BRIOAMAICW D STIFBRLME NS L
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10/7 (Sat) - 10/15 (Sun)
BRREMWEIE S FP9—A(—AN/ V75— R
H210R7—Y MkKIH:3,613%

[75—A4—ZF1,966% | 75—V T AN ,6474]
Tokyo Metropolitan Theatre (Theatre East & Theatre West)
Performances: 10 Audience: 3,613 (Theatre East: 1,966; Theatre West: 1,647)

The first appearance at F/T by Yukio Shiba, who has created plays in locations outside
regular theatre spaces and worked with many kinds of collaborators, was the premiere of a
new work comprising two plays staged simultaneously in two adjacent venues.

Shiba developed the work following his experience of the Great East Japan Earthquake,
exploring the physical distance from tragedy as well as the psychological distance that
prevents us from maintaining interest in something the further away it takes place.
Portraying various forms and ideas of distance, the two plays were divided into three
parts, performed by a cast of ten shuttling between the two venues to the accompaniment
of 60 minutes of original music.

Realizing that all while he had lived a happy life he had been on the outside of tragedy,
Shiba's created a narrative that unfolded around old friends who get caught up in tragic
events and a young girl with no experience of anything tragic, yet feels an emotional
connection to one. Audi were abletor ider the significance of chance in the fact
that they are still alive in the here and now.

The work was a co-production with Taipei Performing Arts Center, which is scheduled to
open in 2019. The music was written by Blaire KO, a Taiwanese musician, while the
costumes by Taipei fashion brand TRAN employed a minimal yet notable style to
distinguish between the different performances by color and design.

DHIODVWTHUWEREZR RIS ENTE .

setting, suggesting a new kind of relationship between the city and art.

Hig BRRAES 7Y TV~ BHABRMEEALY VULME. 7V IA T+ 7 7—hRITEESR (Integrated Dance Company ££-Kyo)

H- 51147 130AFLCEE

Co-organized by the Japan Foundation Asia Center  In cooperation with The Saison Foundation, Creative Art Executive Committee (Integrated Dance Company Kyo)

130th Anniversary of Japan-Thailand Diplomatic Relations
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F/T Preview Performance & Talk: Pichet Klunchun on the Body of Asia  Speakers: Pichet

Klunchun, Chie Sumiyoshi Performance: Padung Jumpan, Alisa Soelaeman, Wing Yan Janet
Wu, Rady Nget

9/22 (Fri) MAUPLINK FACTORY(1F) M3Ri5:42%
Shibuya UPLINK FACTORY (1F) Audience: 42
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In this preview talk and performance, Pichet Klunchun introduced the theory and methodology behind his
practice, which he developed from the Thai classical mask dance of Khon. He also discussed the themes
he is now working on with his dance company and showed video clips of current projects. Based on the
theme of the body in Asia, the second half featured dancers from various Asian countries appearing in
“Toky Toki Saru,” who presented their own local “monkey choreography.” The preview event was a
valuable opportunity for audiences to explore ideas of physicality rooted in Asia as well as the
differences and things shared between cultures in the region.

E{#:UPLINK  Presented by UPLINK

Photo: Takashi Fujikawa (Alloposidae)

FToky Toki SarugsZv Y k=%

EEE EF-ISVF VIR - Fa LY FIUY-RF14I,
JrRYM I 5F4— - ZIyh.O-Y— TLAA—FESVh,
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F/T Talks: “Toky Toki Saru” Lounge Talk ~Speakers: Pichet Klunchun, Padung Jumpan, Alisa
Soelaeman, Wing Yan Janet Wu, Rady Nget, Rory Breaker-Morant, Piyaporn Bhongse-Tong,
Sachio Ichimura

10/1(Sun) MELRLSVEYVY BEE: 544

Restaurant Saison Audience: 54

TEBROBRENS RRTOUY—F ¥V T —PDINE>TD/NY
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EHEROIAVETIMMEREBSTUERNTLZBEEZSHHAVMZ T
EMTES,

This talk looked back on the making of “Toky Toki Saru” from its early planning stages to the research
conducted in Tokyo, the creation period in Bangkok with the dancers and a DJ, the subsequent shaping
done in Tokyo in collaboration with Japanese performers, and then the performances. It also touched on
the messages and ideas in the work. In addition to Pichet Klunchun, speakers included the dancers who
supervised the performance’s choreography, the costumer designer, and the DJ who oversaw the music.

Audiences could learn about the process by which the festival director and Klunchun’s concept developed
into the final performance.

F T AT N/ b—F 3 — —BEFE Amamagoto (RRAE) ERERRE: 7z XF1/VUL/h—Fa— BINTA—IVIT7—YtEr5— B BB
A AIHBAX R MEEAGEH X EE R AILEEREILRRL 8Bt 5 —

DY—F D=0 3yTYR—KNNTA—IV7 - 7=V P5A TP VX CO3ABMBMXILE L&D R—F =i

Presented by Festival/Tokyo, mamagoto (Tokyo performances) Co-produced by Festival/Tokyo, Taipei Performing Arts Center ~ Supported by the Ministry of Culture (Taiwan)

In cooperation with Department of Cultural Affairs, Taipei City Government; Taipei Culture Foundation; Taiwan Cultural Center, Taipei Economic and Cultural Representative Office in Japan

Research and workshop supported by Performing Arts Alliance, C03, Tainan City Government ~ Publicity supported by Pola Museum of Art
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“In our distance, there is no sorrow.” Entrance Design Workshop
Facilitator: Ryoko Ando (DESIGN MUSICA)

9/27 (Wed) - 10/6 (Fri) BSmE:124
Participants: 12
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This workshop event was part of the program of related events for “In our distance, there is no sorrow.”
Interior designer Ryoko Ando worked with members of the F/T Volunteer Supporters to create decorations
for the entrance lobby areas and plaza where the theatres are located. Ando drew on her experience with
previous mamagoto outdoor performances transforming park, cityscape, and other everyday spaces into
stages, as well as her work designing science museum exhibition and retail spaces. Inspired by the
scenes in the play portraying
travel as a device that reduces
distance, she designed the
space to look like an airport
lobby. The timber, scrap wood,
old furniture, and various
colors and forms conveyed the
differences between the two
plays' stage and costume
designs, transfiguring the
lobby area.

Photo: Ryoko Ando

Photo: Hideaki Hamada
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“In our distance, there is no sorrow.” World Cafe Workshop

Facilitators: Yoichi Shirakawa, Takayuki Hiramatsu

10/14 (Sat)

BERREMEIE T N TA—ZANUTILEEE). Zoom (A Y 1V 215)
W3R 294

Tokyo Metropolitan Theatre (Atelier East), Zoom (online) Participants: 29
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This workshop explored the theme of distance, which forms the key idea explored in the play “In our
distance, there is no sorrow.” Matching the way that the play was staged in two adjacent theatre spaces,
the workshop was held in a physical venue inside Tokyo Metropolitan Theatre as well as online. It adopted
the model of the “hybrid world cafe” event, which is rarely used in Japan. Participants experienced both
physical and psychological distance while eagerly listening to each other’s opinions.
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marebito theater company “Performing Fukushima”
Written and Directed by marebito theater company
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FE T AT/ b—F3—YLEIDR fEYLELDR
Presented by Festival/Tokyo, marebito  Planned by marebito theater company
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Theatre for Experimentation and Dialogue: Theatre of Newcomers and Incidents
Performances: Furatto, / Shirakan / lkuko Sekita / Daisuke Tamaki  Curated by Masataka Matsuda
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In cooperation with Department of Body Expression and Cinematic Arts, College of Contemporary Psychology, Rikkyo University

10/7 (Sat) - 10/15 (Sun)
WY 79—4Y—> BASE THEATER EM£12ZX57—Y
WE5:725%

Theater Green BASE THEATER
Performances: 12 Audience: 725

This is the second year of “Performing Fukushima,” the long-term project launched by
marebito theater company and F/T in 2016. In its previous work, marebito theater
company has explored the theme of the city through a range of expressive styles and
means. This project aims to extract the drama inherent in a city. Its theatrical portrayals
of the three cities of Nagasaki, Fukushima, and Hiroshima so far combine to form a single
whole. Several playwrights visited Fukushima and then wrote plays based on their
experiences. In this way, 30 plays were born, each different in terms of setting, time,
characters, and style. These plays were staged over 12 performances, building a series of
one-off encounters with the shifting city landscape. Moreover, by staging this work that
unfolded across a comparatively large space in the intimate venue that is Theater Green
BASE THEATER, the performances had an experimental dimension reconsidering the
relationships between audience and actor, and between play text and space. Not only
radically penetrating the problems of Fukushima and nuclear power, the work allowed
audiences to think again about the things that surround the place we think of
“Fukushima,” and which will not be preserved in history.

Photo: Masanobu Nishino

11/3 (Fri) - 11/5 (Sun)
WH5391F>& B4R T—Y
W3kiB:415%

Owlspot Theater Performances: 4 Audience: 415

This new F/T project was launched in partnership with up-and-coming theatre artists.
Curated by director, playwright, and Rikkyo University professor Masataka Matsuda, it
comprised performances and discussions of the work of four artists and groups in their
twenties with differing styles: Shirakan, lkuko Sekita, Daisuke Tamaki, and Furatto,. Each
produced a 60-minute performance based on the Declaration of the Theatre of Incidents,
a conceptual text written by Matsuda. Shirakan’s “Blow a Flower” explored the theme of
hay fever with a focus on the skin sensations of the company’s members, who hail from
the generation born in the 1990s. lkuko Sekita’s “Rain Shower” employed the theatre
space in an unusual way, such as leaving a door open on stage. “The Venusian” by
Furatto, was a minimally staged, omnibus-style story about men and women passing by
each other, conjuring up a world reminiscent of science fiction. Daisuke Tamaki's simply
staged “Anchoring Force” vigorously confronted the relationship between text and the
body, and how things are caused to happen.

OSchedule

[11.3 Fri] 1.4 Sat]

14:00 . 12:00 7
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Shirakan “Blow a Flower”

Ikuko Sekita “Rain Shower”

Discussion Guests: Akio Miyazawa, Masataka Matsuda,
Gaku Nishi (Shirakan), Ikuko Sekita

ERIFE 35 & TRE A

Daisuke Tamaki “Anchoring Force”
Furatto, “The Venusian”

17:00
YINYHERATIDS)

EEETIER
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BH S BBEMCRBIE- 35> L.)

Discussion Guests: Kuniichi Uno, Masataka Matsuda,
Daisuke Tamaki, Ayumi Fukui, Naoya Wagatsuma (furatto,)

[11.5 Sun]

14:00
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TAANY Y3y ERREB X HIERE X A Hh X
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Daisuke Tamaki “Anchoring Force”

Furatto, “The Venusian”

Discussion Guests: Atsushi Sasaki, Masataka Matsuda,
Daisuke Tamaki, Ayumi Fukui, Naoya Wagatsuma (furatto,)

TARANY 3y HERARBE X HHIERE X

B\ E(7hY) ¥xEREF
Shirakan “Blow a Flower”
Ikuko Sekita “Rain Shower”

Discussion Guests: Atsushi Sasaki, Masataka Matsuda,

Gaku Nishi (Shirakan), Ikuko Sekita
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Discussion
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Photo: Kazuyuki Matsumoto

Each performance was followed by an hour-long discussion with three invited specialists:
the playwright, director, and novelist Akio Miyazawa; French literature scholar and critic
Kuniichi Uno; and the critic Atsushi Sasaki. The respective directors and playwrights for
the performances also took part, along with Matsuda in his role as curator of the project.
The guests posed their impressions and questions to the artists, allowing audiences to
learn more about the performances, and the artists to obtain valuable feedback and
insights about their work as per the concept behind the project.
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BRI R—/S—-FSw o X Special cooperation from SuperDeluxe

Asia Series Vol.4: China “Chinese Millennials”

As the fourth entry in Festival/Tokyo's series of showcases of arts from one nation in Asia, the 2017 edition examined contemporary China through the framework of artists from the millennial generation. Following
the Chinese economic reforms of 1978, this generation has grown up with a high Internet literacy as well as familiarity with European, American, and Japanese pop culture, and many also have experience studying
overseas. The multi-faceted program encompassed theatre performance, music concerts, and talks, offering Tokyo audiences a valuable opportunity to understand more about this unique generation’s activities as
well as their critical perceptions of society that are rooted in their nation’s history and culture.

&ES5HTA

B rinfix

B R - R Fzy TV IaA
“Trayastrimsa”
Conceived, Directed and Stage Design by Tianzhuo Chen
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Owlspot Theater Performances: 2 Audience: 413

Interdisciplinary artist Tianzhuo Chen’s wide-ranging practice encompasses everything from
contemporary art to video, fashion design, and club music promotion. Previously presented in
Europe and staged here in a version newly adapted for Tokyo, this performance musically
interwove a religiously inspired worldview with profane desires that unfolded in a unique space.
The title refers to one of the heavens in the Buddhist cosmology, where it is said dwell the
low-ranking gods still entangled by their earthly desires.

During the performance, a majestic space conjured up out of the sounds of Satsuma biwa (lute)
music and a god wearing a glittering costume gradually transformed into a hedonistic vista
through a bewitching dance arranged in a contemporary style, I ted by peculiar video
visuals. As a director, Chen emphasizes temporal or spatial mood over narrative. In this highly
original show, he used striking lighting and electronic music that resonated through the body to
channel a sense of euphoria, enveloping the audience in a nightclub-like atmosphere.

B0 3 biEa —Z=BOE
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“Love’s Labour’s Lost”
Written and Directed by Xiaoxing Sun
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Photo: Jun Ishikawa

10/28 (Sat),10/29 (Sun)
BRX—/\—FIvIR HB22RA7—Y MW¥Ki5: 1978

SuperDeluxe Performances: 2 Audience: 197

This play by Xiaoxing Sun, one of the leading directors of the millennial generation in
China, is set in a room overflowing with items bought on a Chinese online shop. Two young
women sang Chinese pop songs while using a smartphone to broadcast their lives over the
Internet. The on-stage screen displayed the actual live stream, complete with the users
watching and leaving comments and other responses in real time. The two women paid no
attention to intruders, intent only on continuing to share their lives through the camera of
the phone. Their bodies in front of the audience and their projection through the screen
took on the appearance almost of a ceremony, the various small pieces of merchandise
scattered around the space evoking ritualistic offerings. The hedonistic session finished,
and a future seemed to arrive in which they would confront reality at last. In this way, the
play memorably portrayed the contradictions, anxieties and identity between the reality
and ideals of millennials unable to separate their lives from the online world.

Photo: Hibiki Miyazawa (Alloposidae)

11/3 (Fri), 11/4 (Sat)
BRA—/\—-FZvIRA ME2RAT7—Y MW¥iZ: 184%
HE:V— - FATA VA ATIRY TV FEY, /TFI\—h SuperDeluxe Performances: 2 Audience: 184

“Autumn Sounds Night”
Performers: Li Daiguo, Shao Yanpeng (aka SHAO), Meng Wang, Nova Heart

rIREZ®

FA-AT4vI . ILIROZY I OvINRYREVWSEREZYYVILDOMEDI 21—V Vv Iic &b AL This omnibus-style music event brought together three groups of Chinese musicians from very different
SABRDEES (T, FrOLREEEE B MSORRELE0 LR — Y174, J—ILBH Yy genres, offering a diverse lineup of acoustic music, electronic music, and electronic rock. Li Daiguo's

R . s e . . . . performance on cello and pipa (Chinese lute) created a unique soundscape. The DJ Shao Yanpeng (aka SHAQ)
RETLAULEDIOY v A A TURVEADDEEZEICRF U TEREERLEVIOTY - EVORT Ik played a sleek set, paired with contributions from V) Meng Wang, who employed projections on four screens.

BLR—NILEREROBIENLEETREZED FiF e/ U7\~ MR, LEICHELRZ 2B E— Finally, Nova Heart's bewitching vocals and instrumental skill further electrified the captive audience.
KIcBBRDT b BENEEEI NI, 3R AN TIEANETHD  CNETENENB T LD DR Intermixing occasional improvisation, these two evenings of music ardently energized the venue. Of the three

R .- ™ - e - . - N groups, two were performing in Japan for the first time, making the event a rare and valuable opportunity for
TAEILZ7IMROI 1YY vV ENSRBY vV IV ONTA -V Y AR REBREL BT, local audiences to experience the wide range of music that China’s millennial generation is now creating.

Photo: Hibiki Miyazawa (Alloposidae)

—ENBFOERENBSBESIHREIL_7ILXEZDERK—

Talks: Photography, Youth Culture, Music, Fashion
Leading figures from China’s millennial generation discuss photography, youth culture, music and fashion

<BEE>THEEEDHRE —-ILZFIXOEEREBEHRORIK—
BEE: (T30

Chinese Photography Now: Millennial Photographers and Self-Publishing

Speaker: You Yan

10/28 (Sat) MR—/\—-FZvI R MK 294

SuperDeluxe Audience: 29

BEEELRER R (iazash) 1 ORIBE AT - AUD ThETOFEBHPHFEIL=FILHEROEEROEB A ZBN, RS 1 ' EEEZRE
U EOFEZA>TELW EVWSBVWBWI S BEFOAT 7 EIRERD MK PHRDEZLBEMRTII B FEDEERZFEFEXKZED
20EBTBALTVNSEVNS K BHELTWBABIC7A—NRZH T HEDUTILICEZREITZ ZOHROEERDFKHA RS hic,
Founder of photo-book publisher Jiazazhi, You Yan introduced the activities and trends among Chinese millennial photographers. Jiazazhi aspires to tell people about the real China

through photography, he explained. Unlike other media companies, it showcases Chinese photographers in English and Chinese, rather than prominent European, American, and
Japanese artists. In particular, he spoke about photographers from this generation who look at the real problems in society and focus on poverty.

A—RAANWNFY—=—>TAVTF1EIaATIAE—2aY FrA4F - 12— AIFv—DiFit
BEE FYY - TITAY

Individualization: The Evolution of Chinese Youth Culture

Speaker: Zafka Zhang

10/29(Sun) BMRX—/X—-FZvIZX MWXE:38%

SuperDeluxe Audience: 38

2008%(c>>9 %% 'China Youthology ) ZRRIZ U F v - PV T4 VIL&D 1978 E DR EBRMUEOFEZHAEF—T—RELTIYF(EY2TS
AE—Y 3V PRESNIACILZTIERR RELEKEO S & RERIBRZLTWERWBEALLTOTATY T T4 —12F>TWB IR THD  pEE
WS TXEROF T BRDMiEZRAIEINEEEITNDENS  LDFERICHREILZFILEROBEE/ (T —ABREL EYXADERL TSR FEHES N,
“Individualization” is a concept proposed by Zafka Zhang, who founded the think tank China Youthology in 2008, as a way to interpret China since the 1978 economic reforms. Zhang says that the rapid

development of the country has encouraged millennials to engage in a search for their identity as individuals, which their parents’ generation never experienced, so as to maximize their own value within
“the vast plain” that is China. In this talk, Zhang shared his expectations for the power the increasingly energetic millennials will wield as consumers as well as the current vitalization he sees in business.
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<BESTILZFZIZXDOEER —HSEBHRIC@AZEL5TON?,

BEE VLY -U—RA
Global Possibilities for Millennial Musicians in China  Speaker: Lihui Shen

11/4(Sat) BMRA—/\—-F5vI X MKEE:30% SuperDeluxe Audience: 30

FEL—A~J)L™Modern Sky ) DRIEEY - U—IRA L&D CCHEDPEOELEEPIL 7R OBERROBANES NI ILZ
FIEROFHMELTREE BEKEDLRICLZEENCAMERE. B OHDDEXDEDORR BADEFEREDIATRL —2a Y PERKD
BRI I ZNDOSNRE EREENDERDNEFS NI, FEDHRHTFEY —V LT 201780y TRy 7ORITHA BN S hico
Record label Modern Sky founder Lihui Shen shared his insights on the recent state of music in China as well as trends among millennial musicians. He noted how the g tion benefits from

greatly improved by rising economic and education standards as well as the tendency for musicians to create music that reflects who they are, and their international perspective evident in the frequent
collaborations with overseas musicians and appearances in European and American festivals. He also introduced the most current shifts in the Chinese music scene, such as the popularity of hip-hop in 2017.

<77w2av>MET77yIavREILZTFIVADTHAF—DHRR —RSOBWERE?—,

BEE Yav vy —
The Chinese Fashion World and Millennial Designers ~ Speaker: Tasha Liu

11/11(Sat) MHS53FIE>& KRTAT MEH:38% Owlspot Theater (Foyer) Audience: 38

ILZT7IMERO T YA =B ANICBALTWE T 7Y Y3y T2 AT «4/VLTLABELHOOD O F (LI 5— U2V - v v —HEE I RAV Y EY S
PESREXTO.FEDTHAF—PEHOLL I MY 3y TOBERE HFET 7YY 3V OWI0FEDORNABN SN MKDEE BT 7y aVETHREDT
FYRDERD EFS5N. 2013FEDOYRY 77y 23y I4—JICNNEOHEAT A F—HEMT2HE KSOFRDBHEN B LS BB BHES NI
Director of fashion festival LABELHOOD, which energetically showcases millennial designers, Tasha Liu was the guest at this talk. She introduced the approximately 10 years of

Chinese fashion from the Beijing Olympics to the present as well as trends among local designers and select shops. She shared the way fashion in China has developed to its current
status, where Chinese brands are now featured in leading European and North American fashion magazines, and 11 Chinese designers could appear at London Fashion Week in 2013.

BrLRFF. rP—E0Oy

fE-BE:AF - TrAYTY
“Palestine, Year Zero"”
Written and Directed by Einat Weizman

ARAZTILATHDBH S A ATV EFHTES/ILRAF FADEHBEBERZ T
BB BHRAF R - T7 Y YV HEIBAETRY T RSN TVWB ARSIV
MNEESNE(1948F) IC/\LAF FANEREBN-BRUCEHEZ. TNV —
ETO1DFRTRELUc, 7y DBEEIR (A AZTIV) O LERIIC—EFRRENREBSTc R
fEIZRES HEDOZEN R ARDE NI EANT NS,

FRRBE-BESNL/NLAFFAEROREAEZI DTBERE L OEHH,
BE—HICEFREREEDASLAF IV IDEDND RICHOENEH LN >TWVS,
FEICFEDSNICEBPEERAROBLIGHEERANESNIEICHEHS SN HED
BRE S EROILEERTERESZHHOBREZRT RS Elc. BIPERY
TRINLRAFFAGEBA TS ARAD BB ZEDNETEY —RBESNBRICHL
TERDELESHEMBEUWRREREDIIBREE BT,

10/27 (Fri) - 10/29 (Sun)
W$H53591F>& HME3RXT—Y M¥KIF:583%

Owlspot Theater Performances: 3 Audience: 583

The Israeli playwright and director Einat Weizman is vocal in her criticism of her nation’s
occupation of Palestinian land. The title of this play refers to 1948, the year when the state
of Israel was founded but also the year when large numbers of Palestinians were expelled
and massacred—discussion of which remains a taboo in Israel today. The play, which was
subject to government censorship prior to its premiere at Acco Festival of Alternative Israeli
Theatre, portrays the continued suffering of people due to this occupation. The stage
showed the office of a real estate appraiser, whose job is to survey damaged Palestinian
residences. Over one wall were lined metal shelves filled with his survey reports, while piles
of boxes covered the floor. With each damage report that was related, the rubble and
everyday items packed into the boxes were scattered, sending thick clouds of dust into the
air. The mounds of rubble and sounds of bombs resounding in the darkness powerfully
conveyed the terror of living under occupation. The second half of the play incorporated the
lead actor George Ibrahim’s own personal anecdotes, leaving audiences with an acute,
emotional portrait of the tragedy of history and the ongoing problems in the region today.

Photo: Tsukasa Aoki

BEMRE LR RFaXVF)—-TRM—(AZTIESNB/INLAFF—

(FEDBE—INLAF T HEEEEDAR1E 280, 20095F)

EE-RY-RE THE

Related Documentary Screening  “Unheard Voices: Palestinians, Israelis, and the Occupation” (2009)  Part 2: Encroachment

Director, Director of Photography, Editing: Toshikuni Doi

10/8 (Sun) MERZREMBIZ7RJIA—X~ WEiH:28%
Tokyo Metropolitan Theatre (Atelier East) Audience: 28

TRLAFF A V—ERIERICHED MROERICENMMTWE/LRAFFORRE
BRI REFMZEM UBRREIEZTRoTWETY—Iv—FURN - T HEFHOD
RF21XVE5)—Bigz BRLUREREIC L >TREEZRFINICEDNZ/\LAFF
AEER A RFIIVHER U T BEEE [ Ko TH P EIRZRR S Nc AR DE XD
DPNTWe BRBIZMRFZEBL T GREZIICEEZD/NLRAFFADEL ESZHRERU .

Screened to introduce the background behind the situation depicted in “Palestine Year
Zero,” this documentary was made by Japanese freelance journalist Toshikuni Doi, who has
spent many years covering the lives of the Palestinians. It shows the hardships suffered by
Palestinians, whose homes are demolished and residency rights usurped, as well as the
encroachment on their land and resources by the “separation wall” built by Israel. Audiences
could vividly experience the history and present of the Palestinians living under occupation.

A +3EsE — =8 —

EB:JIL-YvyUx—
“Cabaret Crusades”
Directed by Wael Shawky

HHROF—hy—>TEEZEDZT—TA AN TII- ¥ I F—DRKRIETH D
T+ZEZREIE PR FITRNSRIc+FEDELZ DA Z AWV BRRIE
Mo B—EIRZ—->3—-T7)L1(2010) . EZEI A ONDE; (2012) . E=HF
PR 71 )LINS —DFH 1 (2015) H 5132 =B FZHATHH TRE LR U, 7SV -
NTPIW—TEFSTHRIc+FRICHAESNIAER TFEORRICEE AR A
BEFUANBBOERE. IINTF—VICRENICEBTSEFEBTRRE V. A/FUTD
200FRIDARBAT LML T RXF 7Y - AFATEES NI A OMMABE E X
BAZZADBEEREICLDEUSHRBEANEN Slce TITMEBDY v UF—72
STRORRNSHER. BRRSN+HFEOYFEOPIC.RARDBURIKRAFN T
HHD BRAFDDOERE ICFERZR T H T 1o

BB A ARt 21—V I RIRY
Special cooperation from HUMAX CHINAMA INC.

BT 757 EBIDIRE,

BE AV =LAy F—L BUER-EHR-GHE- 75 7RG S (AT IR GHE YR —Y v —)
10/6" 77 HADER 7 27 1/\)by MEF HRERE(F/TF<LY5-)

10/7"757 R OPOER ) HEF M BB BERT 77 XEMRE RBRERERAM - REZHRBAE)
Special Lecture: Arab Theatre Today Lecturer: Ghannam Ghannam (playwright, director, actor / PR Manager, Arab Theatre Institute)

October 6th: Arab Theatre Festivals Moderator: Sachio Ichimura (Festival/Tokyo) October 7th: Theatre in the Arab World and |
Moderator: Mari Oka (modern Arabic literature researcher / Graduate School of Human and Environmental Studies, Kyoto University)

VTV /INLAFFRBDT—TA AN TS TRBIBEDHAY F— LAY F—b%
BECHBICED h—0 %1751, 1HBIZ2018F(IC10RIE DR B X 1z 7 5 7 & B
TIRATAINIEBN EICHY F—LBEDINNYITZ IV RPFZTAELTDTAT
VTATAEFADREDER/N R DI N 2HBIE. 75 7 EEIRE DFE PR
BEZFTIZBRTZSTERAY Y —> - hFT77—=—ICDWTESNc. 757 EEID
REDRREMDIEREZRDIEERER LA T,

XALFEFEEEPR29FERRDUL ZRIE T DIE MR BREE
g X BRREIHEBA Y 5 —

HE T AT /UL h—F 53—

Presented by the Agency for Cultural Affairs, Japanese Centre of International Theatre Institute
Co-presented by Festival/Tokyo

10/14 (Sat) - 10/16 (Mon)
BHESEHUMAXYRYX E£3E EXi5H:343%
Ikebukuro HUMAX Cinemas Screenings: 3 Audience: 343

“Cabaret Crusades” is a major work by the Egyptian artist Wael Shawky, who has
attracted much attention from the international art scene. It is a trilogy of films
portraying the history of the Crusades and the Middle East from the Arab perspective,
re-enacted through puppets. Comprising the three parts of “The Horror Show Files”
(2010), “The Path to Cairo” (2012) and “The Secrets of Karbalaa” (2015), this was the
first screening in Japan of the entire sequence. It is inspired by “The Crusades Through
Arab Eyes” by Lebanese historian Amin Maalouf and uses classical Arabic to relate the
historical clashes between Christendom and Islam. A beautiful and majestic world
unfolded through the delicate movements, facial expressions, and textured sounds of the
marionettes, which included 200-year-old Italian wooden puppets, clay puppets, and
Venetian glass models. Out the story of the Crusades as uniquely reconstructed and
reinterpreted by Shawky emerged echoes of today’s political situation, posing compelling
questions about the Western-centric view of history.

©Wael Shawky; Courtesy the Artist and Lisson Gallery

10/6 (Fri),10/7 (Sat)

BERFEEMENE PRYI—XF E£2E WEE5: 724
Tokyo Metropolitan Theatre (Atelier East) Events: 2
Audience: 72

Jordanian / Palestinian artist and Arab Theatre Institute member Ghannam Ghannam was
invited to Japan to give two lectures over two days. The first introduced the Arab Theatre
Festival, which marks its tenth year in 2018. He also discussed his own background and
Arab identity. The second lecture was about the activities of the Arab Theatre Institute as
well as Ghassan Kanafani, the Palestinian writer who influenced Ghannam. In this way,
the lectures were a valuable opportunity for local audiences to learn more about the
current state of Arab theatre.
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EDZLDARICTEICHEAEMERULATESSeHIc EEICSIERELISLEIT TRBVWEERDDRL BB TORE BRE LR T4 -V VR E
DEEZERE AV —XTREBAFEDORBIOREBIDERDT—TA AN RIET DI EZANELTWR BN OETOEL P ZINSETNIY
B ESIIBREDRRICAN 2RBEAFOFTES . HSNBHBEZESICIDANGH S KEBNTUNBRILZLBRWMERZEDHIF/TORMA LR T,

F/T in the City Performance Series

Previously called the Outdoor Performance Series for its debut in the previous year’s festival, this showcase of original theatre, film screenings, and performances is held in locations other than ordinary theatre
venues in order to reach new audiences and transcend the conventions of theatre. The site-specific, socially engaged works in the series reflected the unique histories and characters of the places in Tokyo where
they were presented.
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Shigeki Nakano + Frankens “Halfway to Hanshichi” Written and Directed by Shigeki Nakano
Dramaturge: Kaku Nagashima Based on “The Curious Casebook of Inspector Hanshichi” by Kido Okamoto

HSRADEMZRE DOERTHICAHET ZRERELTMSNZPERE+T S
VT VX F/TADSMDAERD 2D AE IS HADHE/NGF O LR IF &> e@AR
BEOEEMECHYIRINAR.RREIEITZNAMORET DHFAICEREES TR
EEETBUL.FATN\VA T T RTILBRERNA. RIRE. TTREDERE IR
B OEDFIZKDY 77— T LR U MEEIF1999F D& 2 EHRMABHOMRER
MEEFUED RKiGEBRDI9EANERKEZHIBREB>THED BHREIRGEZKD S
EITHENEVWS AN UIEGZ A NICEE T 2. AMETEGITD2AMZENZNHN
BELE. ERPERNREANEE >TEETVWR.BYDELDALENLDBESE
BZENM TVWEELSICHEI M. —ELTAYDOER E AN ? 1 EVWSHWEREICEK
FhFTWe,

10/6 (Fri) - 10/9 (Mon)

B FANCLUB (3%f%). PARADISE AIR.#AF# % ZAFR (FEEL MATSUDO).
BEERRE GRRRAY YA B REKE TR

W27R7—Y WEKEH: 2578

Venues: FANCLUB (start point), PARADISE AIR, FEEL MATSUDO (Matsudo City

Tourist Information Center), Kasaiya Kimono Shop, Harada Rice Shop, Edo River area
Performances: 7  Audience: 257

Shigeki Nakano + Frankens is known for its deliberately “incorrect” reinterpretations of the
Western and Asian drama canon. For its first production at F/T in four years, it adapted “The
Curious Casebook of Inspector Hanshichi,” Kido Okamoto’s pioneer of the Japanese detective
story. Inspired by actual locations in Matsudo, a city in Chiba bordering Tokyo, this
site-specific, promenade theatre experience took audiences around six places: a live music
venue, a former love hotel, a tourist information center, a kimono shop, the backyard of a
former rice shop, and by the bank of the Edo River. The story began in 1999 with the
denouement of a serial killer case, gradually traveling back in time to the beginning of the
tale in 1991. At each venue the audience witnessed the next fragment of the crimes
committed by Hanpachi. All of the characters in the play live under false pretenses, whether
it is their job, aspiration, age, or gender. In the way that these fake identities, rather the
truth, allow the characters to come into their own, the play posed the thought-provoking
question to the audience: What is the real you?

E##E:PARADISE AIR. 7z A7« /VL/h—F3— BH hAREERBEMRARUEEIVVIAT1T
XALFT FRL29FRE XL EMARSTER Y 7Y 7 4+ — LM S (PARADISE AIREZ) #MF™ XUEDED DT 57155858 % (PARADISE AIRE %)

Presented by PARADISE AIR, Festival/Tokyo In cooperation with Hamatomo Corporation, Machizu Creative Co., Ltd.

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal 2017  Supported by the Matsudo City Community Culture Project

BEr7rk~Rx>YF+—BINGO!!;

fE- B - IR EE ]
“Adventure Bingo!!”
Written, Directed and Performed by Takeshi Fukuda

Photo: Kazuyuki Matsumoto

10/14 (Sat) - 10/15 (Sun), 10/27 (Fri) - 10/29 (Sun),
11/9 (Thu) - 11/11 (Sat)

BEREMEIE PRUIIIZAN$B53F(F>& K71
W2£2427—Y MW¥X5H:124%

Tokyo Metropolitan Theatre (Atelier West), Owlspot Theater (Foyer)
Performances: 24  Audience: 124

PEAE+T IV T OB EVTERITZEN BEORREI—EF2RACEAERZYOTHHER
L CERBERDOFE.SEIFRACREVWSESNBERTLEDIZI 2 =r—yavyzRYICL. EY TR
RICA > TN T A=YV RE R BEIFIODEENEINLVA D SRIWESZEHICER EBIZH#D
DHID T Z X PRRE, AR/ NRPEEN S BEHA VI FIERETEELBRBEL>THED INEICD
EREND24RDMEAEDE TERICHZ/NVI—a Y hE5ZDHERDOYEBEZR VAL NSBAEYS
AR GHULILARBRERABIGER EBEOREBZAVW MBEOR R TYEZHE. EVTVBREICIFRT Y
AW TZLEY RSNt BIEN B S LTEMDA—RIEHLEE U THEEBICHZFICEDIRShECUS A -
EBZBREICERICBBRIDCEZR U AERBEF/ TEEEEOOE—REMNERAIN. FIDEBEDEH
BEORNBEZHRELCD BEEEHZHRIT THBILED . Tz AT A/VULBSTIEOBERIORE L HADRRS NI,
In addition to his work as an actor with Shigeki Nakano + Frankens, Takeshi Fukuda also creates his own solo performances mixing humor and unique perspectives. This new
work in the form of a bingo game was designed for an audience of a maximum of six, ensuring an intimate and personal experience. The members of the audience first
selected the play they wanted to see from a list of 99. These included famous anime, movies, urban legends, novels, and plays as well as Fukuda's own original pieces. The
stories unfolded with almost infinite variations by combining 24 cards chosen at each performance. Fukuda employed a range of props, such as small dolls, a light, and
eraser, and even his own kamishibai-style board to weave an original narrative that rewarded the audiences who could complete the bingo game. The remaining 75

unselected cards were then distributed to the audience members as souvenirs, encouraging them to imagine these plays that were not performed. “Adventure Bingo!!” made
use of the lobbies at venues where other F/T productions were staged, allowing audiences to enjoy it before and after other performances in the spirit of a theatre festival.

HIVER N AR AS YA Production Support: Steep Slope Studio

Photo: Kazuyuki Matsumoto

ArP1-FPL-/yb-TTIZAN

1B H - HUE DE BRI
“I Am Not a Feminist!”
Written, Directed and Performed by Mai Endo

EAECEMROEBERRN, T71IZAN EWSEEOR OB A—TJE BT IZXA
EDTNICRBEIRE, T ICEaEH TAHEIRRDEATL,

KRTEMROFILBERERY FDSF5EHICMDBICDI > TRRERH LR e 7/ \— MTHTE RE
DREBETERDLRDS BRHEICF ODIREZEEN SR ICBRUIBRE/ 74— Y A%ZEIEL
Feo BB BRI ARLEI 21—V I ETATR. 5T52EF—TLBRNR I v /BRI N BRI
BCRRBEFOEMBREERE LRIV N BROI NN EVWDBERER A EUERINE.
RS BBENEI N/ N7 4 —Y VAT RENEFEOH DB ORI LB BEAIRD TN T,

TONRT A=Y RERIC BB EN LG ERICHE BRIOREEFZIETNTA—VYVRILHITBE
PHRELCEVTHEDRDDEL ERERRZRVEE LT ERNEEA T Ul CORH ML T ED
LIhgie LTV eHIES  RELTBRRI 2R H DL WS RfdE2 b5 U,

10/26 (Thu) - 10/29 (Sun)
BT—F AYRAT1hv—k RRRAYXEEYT—
W£8X7—Y M¥i5Z:258%

Goethe-Institut Tokyo
Performances: 8 Audience: 258

Stage actor and artist Mai Endo created this new work exploring marriage, inspired by her misgivings about the
general image in society of a feminist and her own private interpretation of feminism.

Along with her husband, the artist Goro Murayama, and their pet quail, Endo resided for around one month in
an apartment that served as the exhibition venue. While living their married lives there, they created an
exhibition and performance that idiosyncratically dealt with the laws related to the institution of marriage. A
music video was also released in advance, showcasing Endo’s quail-themed, allegorical rap song.

The exhibited video comprised a dramatic part portraying the small occurrences of married life as well as a
scene showing the pair reinterpret their relationship and draw up a marriage contract. In the performance, a
wedding ceremony took place featuring original rituals for concluding the contract.

Prior to the performance, Endo and Murayama legally divorced. By returning to the circumstances that existed
before they married, the contract used in the performance became something valid in terms of civil law,
leading to a situation where fact and fiction were ambiguously mixed. This experimental approach suggested to
audiences that the systems we regard as “normal” heless have room for reinterpretation and revision.

Bl r—T A VAT b —h BERRAYbEY Y — BRIBRR—Y4>%— Special cooperation from Goethe-Institut Tokyo, Minami-Nagasaki Sports Center

Z7EV—UTAVEK I -EI Yy

[B FFamily Regained: The Picnicy

R R - IR R RE

“Family Regained: The Picnic” Conceived, Directed and Performed by Eiki Mori

EE& intimacy  TEIIMANREFEREEEZETIREEERELVCERT2HRFEN RELKREK
OREOED HEFESHBRBIERE RR UL AL BEORRE S LICAMEERD £iF7-"Wedding
Politicsi# RES 6 DT FEEB LV EEE Family Regaineds &b ERZ VY —X BTV,

REZICMZERORME/N— I —EFEDIANETCARICENLEDTZERZENETAATT
BoTH55 B/ EHSTER, COTREEEYADRF1 XY NG BEIN BT UILEEN fF
REVTHRAONEE EERTEEVWIRHAR-ZATEMEIN L BEBICE L LE>FRERIE. DA
DiHILYL—Y7 TEETZMOTO GUOABIELIH DT . RIEDFHIBREZEH T2 REL BTt AR
Ko Py d—ZBUTHESEPIBADNREELVTEEIN T &S ILHR A A RGN EERES
o3 TORSEHENEEMORED &S ICEORRITATAEE TW o ERICHET N -7 THiRTZ
T TRETTAPL/y N T2IZAMN J(F/TITEEER) OEBERK.REOR YNV BHERE
EEHITBBOBEEM AN BEICEETIHEL. ZNZNORER BEIOVWTERNRbINT,

Photo: Takashi Fujikawa (Alloposidae)

11/3 (Fri) - 11/12 (Sun)

Bh—7:$5%9F->& KEBEB

B G ERRGERFEOAR. EEXTE1ME 8RR

MRS [h—-148%, [ LM it &FAOLNE] 53568, [ LB EERTE]1506%
Talk: Owlspot Theatre (Meeting Room B)  Screenings: lkebukuro Nishiguchi Park,
Toshima City Office (adjacent to 1F Information Counter)

Audience: 48 (talk); 5,356 (Ikebukuro Nishiguchi Park screenings),

506 (Toshima City Office screenings)

Winner of the 39th Kimura Ihei Award for his photo-book “intimacy,” Eiki Mori here presented a new video work exploring
the past and present state of the family. The project was an extension of his previous series “Wedding Politics,” which
investigated same-sex marriage based on his own experiences, and was connected to his photo-book and exhibition
“Family Regained.”

Mori held a picnic in Ikebukuro with a fictional same-sex partner and a child, asking passersby to take photographs to
memorialize the occasion with a disposable camera. These photos as well as video documenting the day and Mori's own
photography were screened in the two locations of Ikebukuro Nishiguchi Park and Toshima City Office.

The bright red clothes the participants wore at the picnic were made by Malaysian designer Moto Guo, forming a
performance of a family on a special day. Every time someone took their picture, the three appeared to become more and
more like a family unit. In the resulting photographs that were developed in a red color, they seemed to melt into the
landscape of the city like a genuine family in spite of the reality of their situation.

Atalk called “Resonating Family” was held the day before screenings started. Mori was joined by Mai Endo, the artist
behind “I Am Not a Feminist!" at F/T17, and Miho Sakurai, the dramaturge for Endo’s work. The three discussed ideas today
of marriage and its preconceptions as well as their own images of what a family is.

Photo: Eiki Mori

Photo: Tatsuya Vama‘guchi Photo: Eiki Mori
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SEH LIS F
FAIFAI “Gorilla: What is Human?”
Directed by Yoko Kitagawa
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Symposium: International Festivals as Seen in Criticism Today Yun-Cheol Kim (Artistic Director, National Theatre Company of Korea / Former
President of IATC), Octavian Saiu (theatre critic / Adjunct Secretary General, IATC / President of the Romanian Section of IATC), Shintaro Fujii
(Waseda University / IATC Japan), Manabu Noda (Meiji University / IATC Japan / editor, Theatre Arts), Sachio Ichimura (Festival/Tokyo)
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11/12 (Sun)
WtKAEONE BR1RT—Y

WXi5:961%

Ikebukuro Nishiguchi Park
Performances: 1 Audience: 961

FAIFAI's gorilla character returns to F/T for the first time in eight years. Drummer Yoshio
Kuge and FAIFAI's Koji Yamazaki realized an uplifting and lively performance. Harnessing
the round space of Ikebukuro Nishiguchi Park, the audience encircled the two performers
to watch the show unfold. Kuge used not only conventional drums but also the signs and
fencing in the park as well as elements of the set, such as a roadside safety mirror and
open-top drum container, creating site-specific sounds and rhythms. Over the course of
the 40-minute performance, Yamazaki's gorilla danced in an increasingly intense manner
as Kuge's drumming reached a climax. The audience witnessed the actor eventually
become physically unable to continue. As the pair performed their respective roles in the
event, they presented the choice of not performing to the somewhat uneasy spectators,
which also then connected to bigger questions about what it means to be human. The free
performance formed the festival's closing event and attracted a large audience, including
many passersby.

Photo: Kazuya Kato

10/9 (Mon)
HERERBAXZRILCEER) FvV/(R 335EIBEISEE
WXi5:55%

Conference Room 1, Building 33, Toyama Campus, Waseda University
Audience: 55

Featuring F/T director Sachio Ichimura and four members of the International Association of Theatre
Critics, this symposium offered a platform for them to exchange their views on theatre criticism and
the significance of international theatre festivals as part of a discussion of the role of such an event in
Tokyo.

Manabu Noda, the moderator of the session, invited comments from the panelists on the mission of
international art festivals as well as how critics should be engaged in them by asking the key question:
Which is the ideal goal for international festivals to set—nationalizing the international, or
internationalizing the national?

Yun-Cheol Kim said that only after he was involved in the creative process as an artistic director did
he realize that many critics try to impose their own interpretation of the text when writing a review. He
suggested that critics rather concentrate on examining the interpretation of the director. Shintaro Fujii
introduced the history of theatre festivals overseas from the 19th century to the present, touching on
the characteristics and aims of art festivals. Sachio Ichimura commented on the history of
international theatre festivals in Tokyo as well as their financial situation, including the public subsidy
system, and the dilemmas that F/T now faces. Octavian Saiu drew on the history and features of
theatre festivals in Sibiu and Edinburgh to discuss the important elements that a festival should
possess. One of the missions of an international theatre festival, he said, was connecting events in the
past and present with the future. The sharing and development of knowledge through cultural dialogue
with audiences is the ideal of the international festival.

After a Q&A session with the audience, the symposium concluded by confirming that discussion
should be further developed through the examination of different theatre education systems worldwide.

FE: T AT NI/ h—F 3 — ERERFRRIBR(AICT/IATC)BA LY ¥ — BREEAZCFIHEARGKI—X
Presented by Festival/Tokyo, International Association of Theatre Critics (IATC) Japan Center, Waseda University Studies in Theatre and Films Arts
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Tokyo Metropolitan Theatre, National Olympics Memorial Youth
Center, and more  Participants: 28

For the third year in a row, this student workshop program was held for students interested in cultural
policy or theatre and art. An open call was announced and participants selected from the applicants.
This year, around half the students came from outside Tokyo, bringing together enthusiastic
participants from all over the country. The core of the program comprised watching performances at
F/T, special talks, and seminars. In addition, students took part in a theatre workshop as part of their
orientation and learned about PARADISE AIR, which runs an artist residency program.

Students watched three works from the F/T Main Program, and also participated in talks with Yukio
Shiba, Masataka Matsuda, and Shigeki Nakano. The seminars were divided into three courses led by,
respectively, Taro Inamura, Momoko Shiraga and Maki Nagamine, and Ken Hagiwara. On the final day,
the students came together for a joint seminar in which they presented what they had learned and
created. The program was an opportunity for the students to explore a field different to their college
major and broaden their knowledge. Eating and staying together over four days, the participants
engaged in a process of dialogue sharing their opinions, troubles, and ideas.

Guests

Yukio Shiba (playwright, director, mamagoto)

Shigeki Nakano (director, Shigeki Nakano + Frankens)
Saki Nanba (Engeki Hyakkaten)

Masataka Matsuda (marebito theater company)
Junpei Mori (PARADISE AIR)

Seminars

Cultural Policy: Theatre Environments from the Perspective of Management
Instructor: Taro Inamura (Center for Arts and Culture, NLI Research Institute)
Curriculum: Participants employed logic models and scenario planning to evaluate
to evaluate the festival's social impact as well as its projects and programs.

Technique: Making Dance with Things, People, and Space

Instructors: Momoko Shiraga (Momonga Complex), Maki Nagamine (stage designer)

Curriculum: Participants created small performances on the theme of things,
people, and space. They experienced the whole creative process from the
perspectives of dance and stage design.

Theory and Criticism: Interpreting a Theatre Work Historically and Theoretically
Instructor: Ken Hagiwara (Professor, Meiji University School of Global Japanese
Studies)

Curriculum: Participants watched performances at F/T and then formulated
interpretations of the work based on performing arts history and theory. Participants
learned about the historical contexts for a work as well as theatre terminology
through discussions, using the theatre reviews they wrote in advance.

Schedule

10/6 (Fri)

Orientation  Orientation Workshop
Seminar Day 1

10/7 (Sat)

Seminar Day 2

“Halfway to Hanshichi”  Talk with Shigeki Nakano
Introduction to PARADISE AIR

Party

10/8 (Sun)

Seminar Day3  “Performing Fukushima”  Talk with Masataka Matsuda
Choice of Activity: ~ A: Lecture on Theatre Overseas  B: Ikebukuro Theatre Tour
“In our distance, there is no sorrow.”  Talk with Yukio Shiba

10/9 (Mon)
Seminar Day 4 Joint Seminar
Wrap-up

Photo: Kazuya Kato
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F/T Station
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<k—%> Talks
@ UFRIFEEET 75 7 EBIDIRTE, Special Lecture: Arab Theatre Today

@tV T—TAAN AV LIFVR T4ITFAVT - 7zO—L&BNT YV h=Y
TSRETOEE VADA Y FARYTFYNOBAEMY—VICOWTES)
Saison Foundation Artist in Residence Visiting Fellow Public Talk Places, spaces and people in Riga
@ BIBEAREEIREICBRION? BE/TH1 Y/ REZEIEUTONE

Architecture/Design/Theatre: Connecting theatre and everyday life

<7T—=JLRA7 x> World Cafe

10/4 (Wed) - 10/15 (Sun)
EEREMEE PNII(—ZAM/ZRIIYIZNO7—65
H3EIZ:979%

Tokyo Metropolitan Theatre (Atelier East, Atelier West, Lower Plaza)
Audience: 979

Open for two weeks during the festival, this information center offered audiences the
chance to learn more about F/T17's events. In addition to the usual Atelier East space
inside Tokyo Metropolitan Theatre, this year F/T Station expanded to include the Atelier
West space and entire basement plaza area. Visitors could browse updates on the festival
as well as attend talks, a world cafe event, screenings, and more. Commemorating the
festival's tenth anniversary, there was also an archive on display with past production
materials and videos. The lower plaza was designed in a suitably festive style by tomito
architecture and Taichi Abe, exploring the role and significance of a theatre as well as ways
it can connect with everyday life.

Photo: Shintaro Yamanaka

THIROSHIMA-HAPCHEON: Z2> 0 #hiz$H< 2B ER1(F/T10)
“Hiroshima-Hapcheon: Doubled Cities in Exhibition”

FEER T —RADFHK1 (F/T14) “Voiceprints City — Letters to Father”
O FEER &M FEDRISBIE LR
BIEHEFTDon’ t shoot! 4(2017) Ikuko Sekita “Don’t shoot!”
7 E(VFhY)IKEEDEIXI(2017) Gaku Nishi (Shirakan) “Eternity and Forever”

@ FRFRH+T7 ST Y ATEEEN(FALEEED) 1BE LR
FWaiting for Somethings (2012) “Waiting for Something”

FTEDRDE 1(2016) “A Midsummer Night's Dream”

OO UNELLKBVDIRBRIcHEND 51D 5HHBT—ILRA T

RIS AR EERIBGEICAZ0ON? BE/ T/ EHERELTONE,
BIEE  ERERFR+FREHEZ{Z (tomito architecture). FIEBA— (GOKIGEN) .BER5H 5 (BricolaQ)

Architecture/Design/Theatre: Connecting theatre and everyday life
Speakers: Miho Tominaga + Takahito Ito (tomito architecture), Taichi Abe (GOKIGEN), Chikara Fujiwara (BricolaQ)

10/13 (Fri) MERRZEMEIE PhUITA—X~ B¥REF:32%
Tokyo Metropolitan Theatre (Atelier East) Audience: 32

MBS BEBHPABICEDLSICHAVNTWIFZON? 12T —VICEBERORRZEEEICLEIOR
R—V%&RBEUI. ZNZNDFENF TELTOYV I MIOVWTEBAN LD B, R ICtomito architecture
ERERAR—DT A Y UIcF/TAT—2a Y DB (RREMBIBAT—E5) 2 REB¥ DT R Av>ay
TRERAYDNIVNDZADEREBRICEITZ EE I ORECHOFIRI BE L EDICBIBORRPREZ 7
EF< Ui,

This talk brought together speakers from different fields to discuss how the theatre space can be opened up to the city and audiences. After the speakers had

introduced their respective projects, attendees took a tour of the F/T Station space, which was designed by tomito architecture and Taichi Abe, in the basement
plaza of Tokyo Metropolitan Theatre. The second half of the event was a discussion, touching on the role of the stage in the basic principles of Bauhaus as well

as the meaning and roles of the audience and theatre space.

10/7 (Sat) - 11/5 (Sun)

F/T Books

F/TOREN10EIEDEIEL B2 LICHDOET. EETOEELN—V EEDETR
BREBIEIDEREELARVTCBRAUCIEEICIEHE . Va2V IV EEERRAET
E7—T A ANEEPEEZEEDI—F—ZHR. GO ETSMI—T 1 AN LB AH
MR RZIEETEMR U,

BEEFT V. 10EBZERMUCBE - RELERRKREDBS KR A MDA IRE
TREDOHHE, & MEREVT FFSEDERZED LTHREEZ T AEVWS2D
ZHRIFT—T A ANPEIS 192D S EH T FEELE R T T HEPRAFERED
SEEREEY. F/TI7TOTF—X HULWALICE B CEBIRBICET 248 %/ X 1.

F1eF/TAT—Y3VAICF/T Books A—7—Z45R RAEPLBEDERE DIk %
BRUF/TOBERZANSBE TCESL5ICUico2OI—F+—IF . F/TAT— 3V
BRICHS2TIE>E0OE—ABRU. BEFIZROIYTYYVELTRIBEH ST
FEE .

Photo: Shintaro Yamanaka

10/7 (Sat) - 11/11 (Sat)

WY1V 2EE RAE OF=HE7O7 BRREMEIBEZNJIVI RN,
F/T Books Junkudo Ikebukuro (9F Arts Section)

$53%9F>& RI1T

Tokyo Metropolitan Theatre (Atelier West),
Owlspot Theater (Foyer)

Every year the festival holds promotional events at bookstores in the Ikebukuro area. In
keeping with the tenth-anniversary of the festival, this year the program was expanded,
encompassing talks, displays, and new venues.

Following on from last year, the bookstore Junkudo lkebukuro once again featured a
special display with related publications and books selected by the participating artists.
This year there was also a public “study group” event led by one of the artists.

The selected publications, chosen by 19 artists and lecturers, were divided into two
sections: Future Classics connected the past and future through books that will continue
to be read; and Inspirational Books featured texts that influenced the artists when making
their work presented at the festival. The related books brought together titles on Arab
society, contemporary China, and other topics linked to the F/T17 program as well as
theatre education books that matched the overall “newcomers” theme of the festival.

There was also a F/T Books corner inside F/T Station, displaying excerpts from past and
current book selections, and looking back over the history of F/T from the perspective of
books. After F/T Station closed, the display relocated to the Owlspot Theater lobby, where
it proved a popular attraction for audiences before and after performances.

@5 EBTOIUNAELKBVNDIEHRIcAENWD S s B E ik
FEZEMDZLDEL(2014) mamagoto “My Planet”
FHESETDOHEL(2015) mamagoto “Our Planet”
FETLTEDRRE -bHRNEBFEL-1(2016)
mamagoto “Planet Memory: Our Planet Shodoshima”
FEZEXRODETFATA DOCUMENTARY of Theater ZOU-NO-HANA;(2016)
mamagoto + Zou-no-Hana “A DOCUMENTARY of Theater ZOU-NO-HANA"
@ RIRFGORILLA ~AR & [ fAh ~ 1 BEE AR
RIRCEFA (Y1 ARMER) (2015) FAIFAI “Rebirth” (digest version)

<F/T:BEERMKEE X~R—X > Videos of past productions at F/T
<F/T books>

“In our distance, there is no sorrow.” World Cafe Workshop

< _EBRE> Screenings

OT/XLRFF AV —E O BE Lk
RF2AVZV—TRM— A RSTILELEINB/ILRAFF—
(FEDBE—/LRAFF - HiEEEE DAL 15288) (2009)
Documentary “Unheard Voices: Palestinians, Israelis, and the Occupation”
Part 2: Encroachment

FE@4P9 | &1 (F/T14) “Rashomon | Yabunonaka”

OILERDRTESEZ LIEY 2.60E L
FYT4AR—A\DIRDCFHEZ D LE (BBEZDLE) (F/T12)

marebito theater company “Record of a Journey to Antigone, and Its Performance” (Part 2)
FEDE 574K (F/T13) “Water Like Stone”
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Saison Artist in Residence Visiting Fellow Public Talk: Places, spaces and people in Riga

Speaker: Laura Stasane

10/10 (Tue) MERRE=MEIE PRUIA—XN WXEH:254
Tokyo Metropolitan Theatre (Atelier East) Audience: 25

ZhEPDONEW THEATRE INSTITUTE OF LATVIATZOF2—H%—&ULTEBHL. Y Y XULFEE D
TaIT40 7 7zA—EVTRALIET D Z - A YR DR INT VYT - h—U&BELIc. A Y TARYT
> MTIEENTHSNEW THEATRE INSTITUTE OF LATVIADES) Z ARG, /N)L MEIRR KIROE S ZT
7127 «/\VL"THomo Novus ¥ 5 hE7DRHFHOELEMOBAABN S i,

This talk featured Laura Stasane, a producer with the New Theatre Institute of Latvia and a visiting fellow on The Saison Foundation’s artist-in-residence

program. Stasane introduced her work at the independent New Theatre Institute of Latvia as well as Homo Novus, the largest performing arts festival in the
Baltic region, and the latest trends in the Latvian performing arts scene.

EENRMEEAEY VUL i 72 X7 1/VL/b—3F3— Presented by The Saison Foundation ~ Co-presented by Festival/Tokyo

M7= ALNFAMES —RRAXHREEZZFFROTII=ZXL—,
B SRR, B R

Feminism Public Study Group: Life-Sized Feminism Through the Eyes of an Artist
Speakers: Mai Endo, Miho Sakurai

10/18 (Wed) BYa1YVEEEMEARE OFF+5J—AR—R BX5:294
Junkudo lkebukuro (9F Gallery Space) Audience: 29

71 -Ph /YN TTIZZARN JBHEDTH DT 7 T I =X LGB R %  AEDIE B - HEE B O O=E
BRI RISV R oLV DEBAERTEE EBICY 1 Y I EMBAREIC T—RAR TREURZIEDEVNIIEPE
BRI 77 yYa ViV EEGEAEZD EICZORTEINDIREGPIESTALERERRICEITZ 7
SZZALEFEODIRBDSE =T FEHGERICHDRIE BoTWeBRE S RICIRI BRI E BT,
This study group was held at an Ikebukuro bookstore as a preview event for “I Am Not a Feminist!” It featured writer, director, and performer Mai Endo in
conversation with dramaturge Miho Sakurai, joined by members of the general public. The speakers discussed their lives as well as the fashion magazines,

manga, and children’s books that had influenced them, extracting their portrayals of families and women in order to connect them with the state of
feminism today. It was an opportunity for attendees to look again at the things around them that they accepted as normal.

FE: V2 B EEMISALE  Presented by Junkudo Ikebukuro
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NONTOKOYO (A World for Eternal Emergencies)
Conceived and Devised by Team for NONTOKOYO Dramaturge: Kaku Nagashima
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11/4 (Sat), 11/5 (Sun)
EBUoY T E7—hEv5—
E#H11:00-17:00 MW3¥i3Z:1094

BUoY Arts Center Tokyo
11:00-17:00 each day Audience: 109

In December 2016, students belonging to the Project 4 course at Tokyo University of the
Arts’ Department of Musical Creativity and the Environment declared their “independence”
with a project to plan an “autonomous state.” Carrying on the spirit of its key ideas of
separation and exit, this follow-up project was jointly organized by Tokyo University of the
Arts and Korea National University of Arts. Exploring the theme of a “non-Tokoyo,” the
Japanese and Korean students engaged in spontaneous research, discussion, creativity,
and presentation. Tokoyo is one of the Japanese mythological concepts of the eternal
afterlife, while the characters for “non-Tokoyo” in Japanese can also be read to mean a
“world for emergency.” At a two-week summer workshop, the participants conducted
research at various places in Tokyo and held discussions. In the autumn, the Japanese
group was reunited with the Korean team, and was then divided into individuals or smaller
groups to begin the creation process. The final two days of the project saw the students
communicate their work with audiences, presenting their ideas on this “World for Eternal
Emergencies” through videos, interview documentation, books, and performance.

FEE T AT/ b—F 3 - BEZMREPR B RREMAZEXREAESHREENAE, BARPETARRRPRUEHEDFRE RIE BEXCAERLE
Presented by Festival/Tokyo, Korea National University of Arts  In cooperation with Nagashima Lab, Department of Musical Creativity and the Environment, Tokyo University of the Arts, and Shinya Satoh Studio, Department
of Architecture, College of Science and Technology, Nihon University Endorsed by Ministry of Culture, Sports and Tourism of Republic of Korea

Exhibitions
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Photo: Ryohei Tomita

9/1 (Fri) - 10/30 (Mon)
BEEXKZANTTEEZSEIa—I 70,
Toshima City Office (Marugoto Museum)

9/23(Sat) - 11/23 (Thu)
BEEXIHAREELE Toshima Central Library

F/T held exhibitions in two locations: the Marugoto Museum, in the corridors of Toshima
City Office, and Toshima Central Library, which is in the same building as the Owlspot
Theater.

At Marugoto Museum, displays were arranged on the fourth and eighth floors. The former
introduced the F/T17 Main Program and overall theme, while the eighth floor featured
posters and photographs from across the ten editions of the festival. In this way, the
diversity and international nature of the programming was conveyed to visitors to Toshima
City Office.

The exhibit at Toshima City Office was placed in a special area near the entrance. The
display included a total of 60 publications related to the Main Program as well as panels
introducing the productions. It helped generally publicize the festival and also allowed
potential audiences to learn more about the social contexts behind the works at F/T17.

F/ITA>9—>

Internship Program
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F/T Volunteer Supporters

F/TEISEL. —HICED LT 3RSV T 7 BB F/THR—9— 1. SEERHEE
ICB T %, TBEDBRICIEH ST 7T ATANILEBD EIF2,030%F—7—R
[CEEERM. 7T AT A/NILEEYR— TR SBOEEVLHAHD Y R— %@
UT 7z ATANILDRIBEX A o EXICBANBETIIBTRICOT EIc B =
AU SBAFTADRE A EREDBELZE e £ Thi U BLLAWVDIEH
BRIEMNEVWISI TR IV NSV AEEEEZRGEMET—T AN EDICRE T
EEN(FALEEED ) I TR EETOYR— M SEABONEEELE L TEIBY
0=

i
|.;. v EIII.

!

Photo: Kazuya Kato

7B~12AtH
ESMA#:315

July — early December Participants: 31

The F/T Internship Program offers valuable training and education for people interested in
a career in the performing arts. The festival has run such specialist educational programs
since the very first F/T in 2009. The 2017 festival accepted 31 interns, who were mostly
university students. The program comprised both practical and classroom-based training.
Nine classes featured a range of guest instructors drawn from leading figures in the field,
introducing participants to the relationship between cultural policy and festivals, and
ways to communicate about art, and helping them learn more about possible vocations
and the current state of the industry. The practical training was divided into production
coordination and PR. Those assigned to the former gained experience in the production
process, helping with administrative tasks related to overseas artists as well as running
the rehearsal spaces and venues on the day of the performance. The PR interns assisted
at the press conference and with tasks related to the festival website. Interns also led
planning and implementation of F/T Books and the exhibits at Toshima City Office and
Toshima Central Library. Over half a year of activities, the interns ascertained their
aptitude for working in the industry and opened up opportunities for their futures.

WEFE 4664
Participants: 466

The F/T Volunteer Supporters help in the running of the festival. This year’s program was
organized into three areas: festival operation; participating in the creative process; and
building the festival atmosphere. Volunteers involved in the management and operation of
the festival assisted in running the venues and preparation. In particular, they explained
events to passershy at outdoor performances and encouraged people to watch,
contributing to the success of the festival. Volunteers also assisted the artist designing
decorations in the venue lobby for “In our distance, there is no sorrow.” At the production
of “Halfway to Hanshichi,” volunteers helped at rehearsals as well as ensuring the
performances went smoothly on the day.

Photo: Ryoko Ando
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n E % 7 I:l 75.L\ F/T Affiliated Program

T ATA4NIV/ b—F3—17OSEFD2017FEIAN ST BICHc>T &N Showcasing 12 dance and theatre productions taking place from September to November
s LU EELE T N < | = s BmaARAYY concurrently with F/T17 in the Tokyo area, the F/T Affiliated Program demonstrated the diversity
BIURR LXBT%%En%é E(DEF'_C? & Db”'_’\'\iﬁ‘@ EEBNBAY TS and originality of the local performing arts scene.
VT4 ZROERADERYY Y ADI12EEZ EE IOV LELTRBA U,

Q/8La70F21—R TNV JVINTITFH 75AVAFRETAY! 74! 1F Apariencias {RE 1
BB RS- B T/ YD UNTIF FEREE-F5—0-NF—F OFfE:#HHAR4/ULD

Company Eva Yerbabuena “;AY!” “Apariencias”
Directed, Conceived and Choreographed by Eva Yerbabuena Musical Director, Guitar: Paco Jarana  <>Presented by PARCO

FAY! 7741 19/16(Sat) FApariencias {kE19/17 (Sun)
BBunkamurazA—Fv—Rk—)L BL£L2X7—Y BFKEH:2821%
Bunkamura Orchard Hall Performances: 2 Audience: 2,821

@Q/NLa-709vvay
FED#ZDHBE~TNRBHOMNDIENTERWIERULIRZ S HBDVWEERDbNcEDDHKR
RfE: 20— LAY BEEETU— TSy T BRENE—M OFREIRHIUL]

PARCO Production “La fureur de ce que je pense”
Written by Nelly Arcan  Adapted and Directed by Marie Brassard  Translated by Shoichiro Iwakiri - <>Presented by PARCO

11/4(Sat) - 11/19(Sun)
BXEM-RAZIE BLI8RT—Y MFE: 51514
The Galaxy Theatre Performances: 18 Audience: 5,151

O TWVWeEXI-IR - 275 —THEWRBEDI ED
fEmE B T OXRE ANMEEABERENILFERME

Saitama Gold Theater “The Mass of Pale Pink”
Written and Directed by Ryo Iwamatsu <> Presented by Saitama Arts Foundation (Saitama Arts Theater)

9/21 (Thu) - 10/1 (Sun)
BEQES W EXEMEE (VYR -275—(KR—ILR) B210X7—Y B¥H:2020%

Saitama Arts Theater Inside Theatre (Main Theater) Performances: 10 Audience: 2,020

O /Ny TNNEHR/AINYR <FI\JTLAST WORK -S5RAK-T7—%
BEGRE ANV R -FNYY OEEABUMERIEABEREM XL IREFE

Batsheva Dance Company “Last Work”
Directed and Choreographed by Ohad Naharin <> Presented by Saitama Arts Foundation (Saitama Arts Theater)

10/28 (Sat),10/29 (Sun)
BEOESWEEMAE Kih—)L BE27—Y BXEB:1374%

Saitama Arts Theater (Main Theater) Performances: 2 Audience: 1,374

OT=Ry—HH DEBFEBERDI VR
BE ML ARy OREEFPIV—HRBH O THY—HRARE. TLAF(L

“Mr. Gaga”
Directed by Tomer Heymann <> Courtesy of AEXEA / Distributed by AEXEA, Playtime

10/14(Sat) & DIERZAR

WP —AA—=ITA—FLIFD BEL86[E LM X11/12(Sun)EXTOLMEE (VT I — A A—ITA—FLDFH)
W3E15:10314 %11/12(Sun) X TORGEB (DT I— A RXA—ITA—FLDH)

Theatre Image Forum and nationwide Screenings: 86 (until 11/12) Audience: 1,031 (until 11/12)

O EFFAOvYTARE YOU HAPPY ?2?2?2~ZEH 5534311 T~y
BEHIZAHEZN O —MkitEiE Aunlock ERFXOvVY

Tokyo Deathlock “ARE YOU HAPPY??? A triple feature performance for happiness”
Directed by Junnosuke Tada <> Presented by unlock, Tokyo Deathlock

9/30(Sat) - 10/14 (Sat)
BESTRRyEc EL£2227—Y W¥i5:895%4
ST Spot  Performances: 22 Audience: 895

@ STARYR30th7=/IN\—HU— Fo2ELIVaY
OFRBEFLXIUT EBIFYITHF12
EEIRMGILT & OFE: FEFLXIUTRE.RENPOEASTRRY MEE
10/18 (Wed),10/19 (Thu)
@Aokid. EHEXFAABEK.EEVH-AVTLYIR YYRY3—T—2
R IR Aokid. BRI ER. FAHEER. BHHH OXE BENPOEASTRAR Y MER
11/9(Thu) - 11/12(Sun)
QUASAXHEREEIEZ TS,
R LES A EERE  OXfE: FBENPOEASTRARY MEER
11/17 (Fri) - 11/19 (Sun)
ST Spot 30th Anniversary Dance Selection
1: Kim Itoh + Zan Yamashita “Namaeganai (There Is No Name)”
Directed and Choreographed by Zan Yamashita <> Presented by Kim Itoh + Zan Yamashita, ST Spot Yokohama
2: Aokid, Teita Iwabuchi, Tomoyo Okada, Momonga Complex “Dance Showcase”
Directed and Choreographed by Aokid, Teita Iwabuchi, Tomoyo Okada, Momonga Complex <> Presented by ST Spot Yokohama

3: Un Yamada + Kenzo Kusuda New Duo Performance
Directed and Choreographed by Un Yamada, Kenzo Kusuda <> Presented by ST Spot Yokohama

ESTRRyh ELI0RTFT—Y MW¥iH:3784 (D67.@161.3150)
ST Spot  Performances: 10  Audience: 378 (1: 67, 2: 161, 3: 150)

O HoNR=—XYIEIFZhH 5,

EH-RA B AV Z—XY OFEHBRB/NT VY 7077 — (REBEEAR AP XULME) . P Y AT F1- 7V EERR
Compagnie XY “It’s not yet midnight...”

Directed and Choreographed by Compagnie XY <> Presented by Setagaya Public Theatre (Setagaya Arts Foundation), Institut francais du Japon
10/20 (Fri) - 10/22 (Sun)

BEEA/NNTVYvIO759— BE3RT—Y MWEE: 13564

Setagaya Public Theatre Performances: 3 Audience: 1,356

©UwAUwASCIENCEr#HA,
kT B BB F OX#E: UwhAUwASCIENCE

JunJun SCIENCE “On the corner”

Choreographed and Directed by Jun Takahashi <> Presented by JunJun SCIENCE
11/1 (Wed) - 11/4 (Sat)

EBUoY ItFE7—rtEr5— BE5R7—Y B¥XE: 1794
BUoY Arts Center Tokyo Performances: 5 Audience: 179

QT Rmbal&E > — ala Collection¥V) —Xvol.10FIRD L DR
EMAEIERE EE SBER OXE: ABMEIEAR R X =MiREME

Kani Public Arts Center ala Collection Series Vol.10 “The House on the Hill”

Written by Masataka Matsuda Directed by Masanori Takahashi <> Presented by Kani City Arts Foundation

11/3 (Fri) - 11/10 (Fri)

BEEFVT7Y— EL28RT—Y MEH:793%

Kichijoji Theatre Performances: 8 Audience: 793
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Wis ;Ei’% ° 5«571]] % \ '9:' 7 b4 I\ Earnings & Expenditure, Audience & Participant Numbers, Tickets

m F/T] 71R§ Earnings & Expenditure

II HR A Income

(FH./1,000 yen units)

II E H:'I Expenditure

(FH./1,000 yen units)

{%sﬁ;%%fﬁ 10,000 A 129,000
T couni ovge TRAES 125,000 LS 20,000
igﬁg fi’gg%ral Affairs 72,000 ﬁﬁﬁ'ﬁﬁ% 85,000
e e AR 7,000 Bt 234,000
g?hi%ﬁl;gﬁi;gsﬁd%sponsorship 2,000 20184 18I87E  Correct as of January 2018
ﬁﬁilfﬁm activities 16,000
%ﬁlﬁ/ﬁ%ﬂ%ﬁﬁive Committee 2,000
Teo.tﬁdll. 234,000

20184F1BIRFE  Correct as of January 2018

;Ei% ° %ﬂﬂ%‘i& Audience & Participant Numbers

Prﬁu?ti.t;ﬁs%fn!s Perﬁrﬁfﬁces Aucﬁﬁ;%:ﬁﬂﬁfms

ﬁaﬁzol‘glrz:?L\ 14 99 26,783
%Eéﬁﬁ%ﬁ 23 - 6,257
il e 3 - 585
et Progeam 12 166 15,998
;':'::;T 52 265 49,623

KAMBRZ OV ILIREF/TYR=— F/ TRV RR AVI—r v - TOATILDBEENET,

FT YN Tickets

] ETEISIF vk Early Bird Discounts

HAfE : 8/23(Wed)10:00~ 8/26(Sat)19:00
BIS1% : —fRAISTF 7 v b DHIB30%OFF, HHBRE,

F/T14& D@L TE /e £ ITRISIRFESEbEM. 77 v 55D LIF Eidkre
F/T16 L RikEAD20%81% T A FERRFREZRT I2EALHD HRIFAE
WEBbNS. KIS ERNEABAZRT V1 M SOFADE < SNEABAEICH
LTHETEBINRBLODH 5L ERU .

10:00 August 23rd to 19:00 August 26th
Approx. 30% off regular ticket prices. Limited availability.

Early bird discounts have been offered since F/T14. For the 2017 festival, they accounted
for around 20% of total ticket sales, which is a similar proportion to the 2016 festival. The
scheme seems to appeal to certain audiences and discounted tickets for certain
productions sold out. This year also saw many purchases of discounted tickets via a
website for non-Japanese customers, suggesting that early bird discounts are also
attractive to those audiences.

| | E ] N—HR%FE5T  Tickets on Sale

HAR : 8/27(Sun)10:00~11/11(Sat)19:00
COEEMNSHFTINBF/THEDOEBBF 7 vk -3EB/SEE Y M FHFP RT3,
ZHERSFTY DR THRZERS|F 7Y hDBAD—FS < —RATFTTRFCHRED
H20%ZFEN EDBEREB T,
— AT R E L Y MR BISISTH/ TI7F 7 v hED EIF 24K D70%3a8 < HYERFE
ENBFTOIDRERIIEFERICENLTELF/TRSTROBERTHS B0
ha,

| | T2k NE2%  Ticket Promotion

HEFIC SR E CERIBRANOZEE S| OBALE EFEICHIT TERNICT 7
A—FZTolco RFERFICEBEROAVF 27 L e EHEL HETOHRBZIEYI
ET REFSIBEDF Ty MRFEICHE U W Fe . FERFEANDOBHZFT 2R E
EREREDERICHONZEAN. —EDHREEAL,

II H’EE7EI75.L\9"J“V F*ﬂﬁ Main Program Ticket Prices

From 10:00 August 27th to 19:00 November 11th

Among the sets sold during this period, including student discounts, Festival Passes
(allowing the ticket-holder to see three or five performances), and Pair Tickets, the
student tickets were the most popular, comprising around 20% of total advance ticket
sales. Advance tickets, sets, and discounted tickets made up some 70% of overall F/T
ticket sales. As such, this strong result indicates that the festival is succeeding in its

efforts to cultivate a new audience among the younger generation.

Following on from last year, the festival concentrated on reaching younger audiences,
such as by offering student discounts for theatre training schools. For university students,
the festival partnered with course curricula in order to increase group ticket purchases. In
addition, working with various related organizations to promote tickets for individual

productions also proved effective.

) —fRETS %4723 | SEBtYL | 3EBEVE B BREUT
A L/ Title wiE Advance?lic;ets Early Bird Discounts 5;’;‘.,‘,':?#;3@‘&5 3;?r‘f':rarln§:25es Stud_e?;ﬂickets "'g,"‘dsﬁnﬂgﬁfgﬂg("s's
R
Toky Toki Saru [ 20 AR Free
Toky Toki Saru
DELFRLSBHNORBEIEFBNMNS (1= 1) B e e ¥4000 | ¥2,800 | ¥3200 | ¥3400 | ¥2,600 | ¥1,000
In our distance, there is no sorrow. (East) ’ ’ ! ! ! !
i e U EIEHE ¥4000 | ¥2,800 | ¥3200 | ¥3400 | ¥2600 | ¥1,000
In our distance, there is no sorrow. (West) ’ ’ ! ' ' '
brLEBBREEOEY M
“In our distance, there is no sorrow.” Alternate Versions Joint Ticket E Eﬂﬁ ¥7'000 - - - - -
BEZLETS
Performing Fukushima BHEFE ¥3,000 ¥2,100 ¥2,400 ¥2,600 ¥2,000 ¥1,000
w5z LEITS 1HEYRE
“Performing Fukushima” All-Day Ticket (2 performances on same day) E E ﬁ ¥5’000 - - - - -
N =R LEHEE ¥4000 | ¥2,800 | ¥3,200 | ¥3,400 | ¥2,600 | ¥1,000
alestine, Year Zero
ESDTA
WLIES HHE ¥3,500 | ¥2,500 | ¥2,800 | ¥3000 | ¥2300 | ¥1,000
Trayastrimsa
& o@D - 2205 - B ¥2500 | ¥1,800 | ¥2,000 | ¥2200 | ¥1,600 | ¥1,000
Love’s Labour’s Lost
MEZE ZFVF Y | ¥2500 | ¥1,800 | ¥2,000 | ¥2,200 | ¥1,600 | ¥1,000
utumn Sounds Night
TEN2RE — =M - LR ¥1,800 | ¥1,300 - - ¥1,500 | ¥1,500
aharet Crusades
EERAFALEELD) S A ¥3,500 | ¥2,500 | ¥2,800 | ¥3000 | ¥2300 | ¥1,000
alfway to Hanshichi
Z sz =l Ieel BHE ¥1,500 | ¥1,100 | ¥1,200 | ¥1,300 | ¥1,000 | ¥1,000
Adventure Bingo!!
FATL Yk 7T S=AR BHE ¥2000 | ¥1,400 | ¥1,600 | ¥1,700 | ¥1,300 | ¥1,000
m Not a Feminist!
77.'EU7~‘J7“.’(‘/F-*)“57:_‘77_
Family Regained:The Picnic — N—2D#H¥500 Talk (FHE S Y HLE) Priority to reservations
Family Regained: The Picnic
GORILLA~AR & (G mh~ 2 47 0y
Gorilla: What is Human?E E?% 7\%#“ Free
KRERENFEDEIS
Theatre for Experimentation and Dialogue BHEE ¥2,500 ¥1,800 ¥2,000 ¥2,200 ¥1,600 ¥1,000
/Jvh33 EEH ‘B < :
NONTOKOYO (A World for Eternal Emergencies) ALE%EEEI ¥500(%WT§) No reservation required
3;0$?7A = AIBER (FHESS) Free (Priority to reservations)
Eﬂ'l\—7 = ¥500(FHES- LR L) Priority to reservations
Eﬁ =1 N
Exhibitions — ANGEEHR Free
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B ,K#ﬁ ° E{E Publicity & Promotion

m ,K#E ° E{fﬁﬁ"' Publicity & Promotion Policy

F/TI7&. BFIELDREVHRRICHOE. SRR BADORERRICIECED . TALIF—ESMTP—TA AN EEITZ SV 7Yy I RRIEERREZTAVE
[T o oo Tl LR EHZBCASE LT CNETRVWTCELT IV RZLDEBD RIS  BEEEZMOBENR T 7V ENETZ LT 2ERZ U F/T17
DTF—IP AT v/ RGEDEHRED LRERICHIE IR HWEANAF 7 E—-ILZR#H.20~30R DL MY —o Y N\OEFEAY 1 7 v T REZEH
U RERATOYALIN - X—T TV DM EENSEALTWRZ AV TYY - Y—T

T4 YT PSNSDEDEBHBTERBE  XT 07 - hLY RICHMIE U FEFRIRICR R =T
REOEFHP BRI DEREDORMMEOBVWEEANDNTVY T HEML. SETIOEBDH

EEBRBF/TZ7E—IL U,

The 2017 festival started earlier than usual. As such, the initial official announcement of the festival was made in mid-May,
followed by a press conference with the festival director and some of the participating artists in early July. The key overall PR
policy for F/T17 concentrated on strengthening the brand that has accumulated over the course of the previous festivals as well as
broadening the appeal of the festival for untapped potential performing arts fans. In response to the F/T17 theme and lineup, and
the tendency for its audiences to lean upward, the festival focused on reaching younger people. It advertised through tie-ups with
publications targeting women in their twenties and thirties. In addition to direct marketing for registered contacts, the festival
proactively employed social media as well as content marketing, which has been a focus since the previous year's festival. Also
similarly to last year, the festival worked together with the concurrent Tokyo Festival (previously known as Tokyo Metropolitan

Festival) to publicize events, and partnered with media outlets that best matched the individual productions.

E{f*j*sl- Publicity Materials

F/T1I7TXAC>ES 2 7)L Main visual
AD: ERE (BRRHLERT IV I AT1X)

Art Direction: Yoshio Ujiie (Ujiie plammimg office)
lllustrations: naomi@paris,Tokyo

EBEROF P27 OV SLDFEMPRTI1—IL . FTry MERBREZRBEL
TYILYNIRRI—BE S DEMZEERLIc. INSDEMZRENEERHEL
D REPEMELERERRNDBEF FV BIBABNOITIAHZF, TEIER
FHETHR . Xle RRAY— IFEEERDIEN. HRZEDHEROR P BADREE
RETHRHEZETWIRBEWEBARESZR U,

F/TI5H 5 DKEEDEERH DAV ET 2 FILERDIVWEEOOT . F/TI7TO
TN THZHFHUWALWGFAN E—RERD T AT /NILERED LT,

The festival produced various publicity materials, including individual production flyers,
posters, and a booklet featuring information on the overall festival, schedule, and
tickets. Materials were distributed in a range of ways, from sending them by mail to
registered contacts to circulating them at such facilities as universities and art
museums, and at theatre venues. Posters were displayed at related facilities as well as
stations in Ikebukuro and dining locations around Tokyo, helping to reach a wider
demographic of potential audiences. The use of a vivid visual design created with
watercolor inks since F/T15 continued again in the 2017, matching the theme of
“newcomers” and enlivening the festival.

Jx 7-'7‘( F&E LTSNS website & social Media

F/TITOO 2781 NIHEFEENS DA HPEREZREL. 7T XT/VULDOERA
FHSFTYRNBALFT. AL—XILTHRZAZI—PEV T DBV M EER Uz,
My TIR=VE SEFIEENRB AV ET 217 TT T AT /INILADEAFE S8,
SYPPRFTOTILADEYV 17N ERTAT—TRELGEEDBEHRENFEL-.SNSZ
SEAUCBRAEEHEBNICITV. BEEEYL Y1 IV I AR %ZFacebook  Twitter.
InstagramZznznofFEICEb e KD MRNG T 7O0—F 2B Ulc. RN RE
WeH2EDty Y a v 8PPV IEELDRD Uch . —BH D O#EIR LR U
W3,

Continuing last year's direction and structure, the F/T17 website was designed to
enhance usability in terms of communicating information on the festival events and
facilitating ticket purchases. The home page employed a striking visual design before
the festival started in order to build anticipation. During the festival period, program
highlights were shown on a slideshow feature to help users find the information on the
current events. The festival also made effective use of social media to disseminate
information speedily and frequently according to the respective advantages of Facebook,
Twitter, and Instagram. Since the festival period was shorter, the number of overall
sessions and page views decreased slightly from last year, but there was a rise in the
per-day traffic.

F/T17 (8/4~11/12) S8 (9/30~11/12)

tyryarv#

Sessions 90,877 50,344
PV

Page Views 216,108 106,014
— B DPVE 238 211

Pages Views per Visit

Tty ravimE 0:02:12 0:01:53

Average Session Length

EHYR—I HERHE .01- .01-
Average Timeﬁgn Page 0:01:36 0:01:43

P Facebook W\wi#k Facebook Likes: 5,882 (#if +313)
P Twitter 7407 —# Twitter Follows: 9,357 (HifE +445)

55 91‘[.& #E Overseas PR

Performance Pamphlets

A5, triple fold

At each venue

4% Format Ec#r HARY Distribution Period ENRIEREL Print Run
FAF—FI1 A4TE 6H5H~8A t# 27.000
Teaser Flyer 1 Double-sided A4 June 5th - early August !
TAY—FF22 A4EE 8H13H~&Hirh 60.000
Teaser Flyer 2 Double-sided A4 August 13th — festival period ’
TvILvhk 19cmx19cm, 38— S8H4H~%Hh 65.000
Booklet 38 pages August 4th - festival period ’
&EEFSY &EBILL3 8HALA~&Hh #&IEB (per production)
Production Flyers Varied per production Early August — festival period 5,000 - 30,000
KRH— 9RHF~HH
Poster B2, Bl Mid-SeptemIﬁr—fsstival period 600
LHIYTLYE A5 £ EAD3IVIR BREDRBICT ZRREHOEERICELS

Varies per venue

F/T17 website

BAZEERBLLVAVREDOZ/EYEYTAHERL. ORI THA RO TV Y
LYRNREDERY —IIFEEBZHILUlce TLRAVY—APA—)LZa—REWD A
HERLSNSICOWTHL IFEEFENT YV HILTOERERITR>TWD. FEEDOFIFIC K
D KEFEORBIE—BOEEDH N GEBINEICIFEIXDY/ TV X (BRI D
B ZITolce TR AR TA M TLEBESBLPFRICODVLWTOBHRIBSNDLSICL
o BBHAMNDT IV ERHZL FIKTZITHSIRBM AT ZICERDO EF5 5%

EEBELELLBOTWS,

;E ﬁ % ﬁﬁs ’K #E'( ﬁ m ﬁ Press Coverage Results & Advertising Value

Festival/Tokyo places much importance on accessibility for non-Jap audiences. As
always, the festival website was almost entirely bilingual, along with various other
publicity materials, including the press release. F/T also publicized its programs on
social media in English. While budgetary constraints prevented the festival from
providing English surtitles for all performances, English-language synopses were
prepared. Information was also publicized on the website about performance language
and surtitles availability. The English website enjoyed strong traffic from outside Japan
and the festival was featured in foreign-language magazines and newspapers based in
Japan and around the world, particularly in Asia.

%4341 Total: 434

#7R Newspapers 174

55 7Y —~—)\— Magazines/ Free Publications 424

& i Broadcasting 114

WEB Online 3644

REEBRES 12,0005 X2018F2AKR%E

Equivalent advertising value: approx. JPY Correct as of February 2018

SEERR DT Press Conference
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m '7177739? rF/T FOCUSJ Online Magazine “F/T Focus”

2016 F KDFTEIFUDHIITTIHY YV F/T Focusy i . F/TENSZZFEZZASND
BB VR EM BRBEDBAEHKEIZDYANELT AV IE21—P HHKLR—
MR E F/TO7O7SAEEBUEREZBH U,

PARTHFA VR LOFRHAPIT VWA N ZBIELTY Z2—TFILEfTRofco Ny TR—
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The festival started an annual online magazine, F/T Focus, in 2016, sharing information on the theatre, dance, art, and music
events in the festivals through interviews, round-tables, and reviews. This year, the design of the website was relaunched to
make it easier to read. Category and artist tags were added to the home page as well as each article page, making it possible to
filter articles. Social media sharing buttons were positioned immediately below the main image on each page, encouraging
readers to share and “like” the articles. Popular posts had over 300 shares on Facebook, a strong result when compared to
shares across the overall F/T website. In addition to publicizing the festival’s events, the content had genuine value as reading
material and was also effective as social marketing.
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What was your impression of the performance today?
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Very dissatisfied
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Dissatisfied No answer
1% —= 13%
&
&ETHS
Iantvgfasge 5% Very sa:ﬁﬁd
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How did you learn about the performance?
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Data was collected on audience satisfaction and responses to performances as well as on how
audiences obtained information about performances and basic audience attributes. The festival
distributed a questionnaire at event venues and also made it available online, receiving a total
of 338 responses. The highest number of responses came from audiences attending “In our
distance, there is no sorrow.” and the highest response rate was for audiences attending
“Adventure Bingo!!” Audience satisfaction was strong, with 43% of audiences responding that
they were “very satisfied” with the event they attended, following by 33% who were “satisfied.”
First-time audiences accounted for 54% of attendance, an increase from last year's 35% and a
sign that the festival is attracting a wider range of audiences. Audiences obtained information
about performances by a great variety of means, including word of mouth from friends or
acquaintances, the festival website, social media, festival flyers and booklet, and direct mail.
This shows the importance of distributing information in diverse ways. Audiences were
predominantly aged between 20 and 29, followed by those in their forties and thirties. Growth
was notable among audiences in their teens and thirties, who now account for over 50% of total
audiences. This indicates that the festival has improved its appeal for younger audiences,
which was one of the priorities identified after the 2016 festival.
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Have you previously attended Festival/Tokyo?
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Name:
Festival/Tokyo 2017 (F/T17)

Period:
September 30th (Sat) to November 12th (Sun), 2017

Venues:

Tokyo Metropolitan Theatre
Owlspot Theater

Minami Ikebukuro Park
PARADAISE AIR, and more

Programs:
F/T Main Program (14 productions)

Ry R T—5 - SN, F/T Affiliated Program (12 productions)
Organizers:

Festival/Tokyo Executive Committee,

Toshima City, Toshima Mirai Cultural Foundation,

51 FHEIN—THR—IL T v AR B R R B S NPO Arts Netwark Japan (NPO-ANJ)

. PPN & g N Arts Council Tokyo & Tokyo Metropolitan Theatre
*ig HNEE ABRUEMEARFZRRBREGHES. J-WAVE 81.3 FM (Tokyo Metropolitan Foundation for History and Culture)
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sunshine City

Opening production co-organized by the Japan Foundation Asia Center
Sponsored by Asahi Grop Holdings, Ltd., Shiseido Co., Ltd.

Endorsed by Ministry of Foreign Affairs, GEIDANKYO, J-WAVE 81.3 FM
Special cooperation from SEIBU IKEBUKUROHONTEN,

TOBU DEPARTMENT STORE IKEBUKURO, TOBU RAILWAY CO., LTD.,
Sunshine City Corporation, Chacott Co., Ltd., HUMAX CINEMA INC.

In cooperation with Tokyo Chamber of Commerce and Industry Toshima,

Toshima City Shopping Street Federation, Toshima City Federation,
Toshima City Tourism Association, Toshima Industry Association,
Toshima Corporation Association,

Ikebukuro Nishiguchi Shopping Street Federation,

NPO Zephyr, Ikebukuro West Gate Park Management,

Neighborhood of the Minami Ikebukuro Park,

Hotel Metropolitan Tokyo, Hotel Grand City, Ikebukuro Hotel Association

PR Support:
Poster Hari's Company,
Waseda University Tsubouchi Memorial Theatre Museum, UPLINK

Supported by the Agency for Cultural Affairs,
Government of Japan in the fiscal 2017
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Advisors:

Man Nomura (Chair, Japan Council of Performers Rights &
Performing Arts Organizations; Noh actor)

Yoshiharu Fukuhara (Honorary Chair, Shiseido Co., Ltd.)

Honorary President of the Executive Committee:
Yukio Takano (Mayor of Toshima City)

Chair of the Executive Committee:
Shigeo Fukuchi (Advisor, New National Theatre Foundation; Senior Alumnus,
Asahi Breweries, Ltd.)

Vice Chairs of the Executive Committee:

Sachio Ichimura (Adviser, NPO Arts Network Japan; Director, Festival/Tokyo)
Koichi Ozawa (Director, Culture, Commerce and Industry Division, Toshima City)
Akira Touzawa (Secretariat Director, Toshima Mirai Cultural Foundation)

Committee Members:

Motoki Ozaki (President, Association for Corporate Support of the Arts;

Corporate Advisor, Kao Corporation)

Sumiko Kumakura (Professor, Department of Musical Creativity and the Environment,
Tokyo University of the Arts)

Toshihiro Tanaka (General Manager, Corporate Culture Department, Shiseido Co., Ltd.)
Atsuko Suzuki (General Manager, Corporate Social Responsibility Section,

Asahi Group Holdings, Ltd.)

Masami Suzuki (Chair, Tokyo Chamber of Commerce and Industry Toshima)

Taeko Nagai (Chair, Setagaya Arts Foundation)

Tomohisa Higuchi (Director, Cultural Design Section, Culture,

Commerce and Industry Division, Toshima City)

Masato Kishi (Manager, New Theater Opening Preparation Room,

Toshima Mirai Cultural Foundation)

Naoko Hasuike (Toshima Mirai Cultural Foundation; Executive Director, Owlspot Theater
Akiko Yonehara (Representative, NPO Arts Network Japan)

Madoka Ashihara (Administrative Director, Festival/Tokyo)

Chika Kawai (Vice Director, Festival/Tokyo)

Supervisor:
Mitsuko Sasaki (Director, General Affairs Section, General Affairs Division, Toshima City)

Legal Advisors:
Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)

S EEJEfF Festival/Tokyo Executive Committee Secretariat

Director: Sachio Ichimura

Vice Director: Chika Kawai

Administrative Director: Madoka Ashihara

Production Coordinators:

Akiko Juman, Mayuko Arakawa, Shiori Sunagawa, Toshifumi Matsumiya, Ayano Misao,
Takako Yokoi, Yuko Takeda, Yumiko Okazaki, Yuuri Fujii, Hironobu Hosokawa, Takashi Osada,
Shogo Shinomiya, Masao Yamagata, Chiho Yokoo

Public Relations: Akiko Ogura, Mami Kaminaga
Accounting: Kumiko Tsutsumi

Administrator: Akiko Yonehara, Saki Hirata

Ticket Administration: Kazumi Takei

Technical Director: Eiji Torakawa

Assistant Technical Director: Chizuru Kouno

Lighting Coordination: Naoki Kinoshita (Factor Co., Ltd.)
Sound Coordination: Akira Aikawa (Sound Weeds Inc.)
Art Direction: Yoshio Ujiie (Ujiie planning office)
lllustrations: naomi@paris,tokyo

Website: Masaya Takeshita (Ujiie planning office)
Booklet Design: Takeshi Furihata

Program Design: Takeshi Kobayashi (UNA)

Overseas Public Relations, Translation: William Andrews
Merchandise: Jun Watanabe

Japanese Writing (Production Pages): Rieko Suzuki
Program Coordinator: Masahiko Yokobori

Chinese Program Coordinator: Hitomi Oyama

Online Magazine Editor: Taisuke Shimanuki

33



2T AT«4NIL/b—F3—-17 Festival/Tokyo 2017

OE#R Main Media Coverage BA—4 FI—52 m~>
%ﬁﬁw g 2017%#9R10B%5% 10AS 2017F1A158%5 2A1HS
[20DBUGEITERT 5. B8 2 < SEEB DHE.] [7 57 ICEENEMR2AD AR &R R]
WEBHE 7 BAXEEHRE T (Eﬂﬁ}{&) Casa BRUTUS September 10th, 2017 (October issue) pen January 15th, 2017 (February 1st issue)
2017410R128 ([ BEAFUEZIHHM] 2017F9A1H[BXROES S, Z/#<] =
Asahi Shimbun October 12th, 2017 (evening edition) Nihon Keizai Shimbun September Ist, 2017 (evening edition, Kansai) oot — iF
- - =
it il rd
- il I |
g HE?L"E hm%,ﬁﬁfﬁ&“ﬁ b t_-un-'u RO RERE T :'.” :,Tl =|f4! 1 2
] | — g e AR 4AA  ) 1)  MARRLR et et betieden i
...-_s ! - Eafgazppnis -mzul. u‘-umma.l._unlw T ok Sl Iil By lt
Ha Hilt R e ittt §]
P PR < i
ByligiE aaatnne.agnes 8 ; !
gt .!‘Er-'ﬂ 4 B PR TR AT :
LR U M 3 | '
T A e L |
jasgege ﬁ‘='g;_;!§:.‘:h..?:_~' T fr
AT R i
Gt ] -
’:,Eﬂigg_lug ERliny g=4 0 A i
FERRNZRESE T1F-suiodin -]
BEAFE Y7
201711 A9HI[[EHLB3WVWHDEL?] ENDIR BN D AMH] .
Mainichi Shimbun November 9th, 2017 (evening edition) BN EIT1F
2017#10A10B%1T 10BSI([NK] Fzv -TAITvIaAXT 1T« 7 V&R
intoxicate October 10th, 2017 (October issue)
B The Japan Times &7l
20175%E9H27H [And the show must go on]
The Japan Times September 27th, 2017 (morning edition)
It mnary book Bz tiarblent fimes, =5 Ml i Sy Sk i . el
bt Festival Teskys bs o fresh o over
;-r_u::u.u_': : OMRMKRIL S Main Advertising BAX YHIY
"“'“‘:‘r:'s_"fl"i':‘m".; 2017%E8A10BH5E 9AS [H U WREERI EFN D EAEMOREAAN]
workl, sowe need o 0Z Magazine August 10th, 2017 (September issue)
trust poung, fresh people
1 bareak sy from
s sl o FerdEr wulsf,
;.H'r. frrprt¥ered BLuEEAEY :M-;;;:-'-m-
= F=—|1eBr~
o i vy ey r——
CE-FEACEEHOHFEEBTEHL TWET BN TEHIT I EERIEUET, LE-FHAERBEHOHFELEESTERL CWE I BN CERI 2T L EZEILLET,

Text and images reproduced with permission.Unauthorized reproduction prohibited. Text and images reproduced with permission.Unauthorized reproduction prohibited.





