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The Festival/Tokyo 2016 Main Program featured 16
productions on the theme of “Beyond Borders.” These
included the first visit to Japan of the work of Polish director
Krystian Lupa, a giant of European theatre, as well as
new works by leading figures in the Japanese performing
arts scene, co-productions based on partnerships that
transcended national boundaries or genre, work that re-
examined history through the theatre experience, and art
born out of the trauma of the Great East Japan Earthquake.
The third iteration of the ongoing Asia Series, which was
launched at F/T14 in partnership with the Japan Foundation
and the Japan Foundation Asia Center, presented the work
of 6 artists and groups with diverse backgrounds from

Malaysia, a multi-ethnic nation founded only some 50 years

a symposium, talks about the performances, a film
screening, exhibitions at Toshima City Office and Toshima
Central Library, and other events at theatre lobbies and
the atelier space at Tokyo Metropolitan Theatre. The F/T
Affiliated Program presented 14 productions running in
parallel with F/T in October and November in Tokyo and the
surrounding area, widely publicizing the Tokyo performing
arts scene.

F/T16 attracted a total audience of 83,014. Performances
of productions in the festival’s Main Program were attended
by 28,744 people. Various factors meant that the budget
for the festival was lower than in previous years.

F/T also regards training as an important issue for the

future of the performing arts scene in Japan. As such, the

ATLEEL. SEBXTECEERARADHTILRERRE MPEEREICKDESLE. FEEBELOEHL. 7T ago. This year the festival also started a new initiative, the festival organized a production and PR team internship
DERMR LT LEEIDIET, FEEMDT ZDELITD ATANIW B Z 1, Outdoor Performance Series, which featured 4 very different program with 29 participants as well as F/T Campus, which
JEERNCEMEA T productions staged in unconventional locations around the was aimed at university students from all over Japan.
ZOfth, DURIDOLRERESIRODIZHDI—D. east lkebukuro area. Performed in everyday places such as In addition, participants in the F/T Volunteer Supporters
& LR, RREMBENSO7 N IPEIZEOE—. 28K Toshima City Office and a cafe in Minami lkebukuro Park, program assisted not only front and back of house during
the program expanded the scope of the performing arts in the performances but also worked on projects, including
. Tokyo. their own independent ones, throughout the year in order to
Eﬁ 1E Z 7 . :L - ) l/ There was also a broad range of satellite events, including support the operation of the festival.
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Looking Back on F/T16

Sachio Ichimura, Director

For the next year | want to draw a new picture of F/T. But there’s no
guarantee that it will be around in the future just because it has been until
now. I'm not sure about starting off a report on the festival with this kind of
statement but the fact of the matter is that F/T is facing an insurmountable
financial crisis. Under such strictures of not being able to draw a picture of the
future, it is bleak to consider how truthful we can make this report. We had to
abandon some things and replace them with others at the last moment, so
it's hard to say how far we attained our goals. This year's theme was “Beyond
Borders.” It was intended as a follow-up to last year's “Border Fusion” and wil
probably continue next year as well. My ambition is to predict what the world
will be like 20 years from now when the young generation is occupying the
pivotal role in society.

This year we once again opened the festival with “Festival Fukushima! @
lkebukuro Nishiguchi Park” for the third and final time. Though | am sad
to see it go, | want to bring this period of the festival to a close. | am very
grateful to the organizers. We also invited “Woodcutters” by the Polish theatre
giant Krystian Lupa. As this was happening, there were political changes at
Polski Theatre in Wroctaw and the protest they voiced on the stage of the
Tokyo Metropolitan Theatre was striking, though | hear that now Lupa and the
others are no longer at that theatre in Poland. “Blind Spot,” choreographed
and directed by Shigehiro Ide (idevian crew), presented images of everyday
life in shared accommodation and made audiences consider the relationship
between dance and narrative. This also carried the sense of a memorial for
Nishi-Sugamo Arts Factory, the main F/T venue for F/T and which closed
after hosting this dance piece. Marebito theater company, the group centering
on Masataka Matsuda that creates work collectively, produced “Performing
Fukushima,” which attempted to stage the atmosphere of Fukushima today
in its entirety, portraying its current status that is disappearing during the
passage of day-to-day life. I look forward to seeing how far the group’s tricky
collaborative style can be developed in the future. Written and directed by
Kunhyung Park (Theatre Company Golmokil), “All the Soldiers are Pathetic”
was brought to festival with the cooperation of Namsan Arts Center in Seoul.
It powerfully depicted the story of Korean soldiers who died during and after
the war. While confusion reigns in South Korean politics and Park himself
was caught up in this maelstrom, | quickly decided to invite his company
to appear at the festival. This year's F/T Asia Series showcased Malaysia. |
wanted to share the issues faced by such a multi-ethnic nation. Director Jo
Kukathas (The Instant Café Theatre Company) presented “NADIRAH,” which
frankly depicted the conflicts that arise from religious differences. ASWARA
(National Academy of Arts, Culture and Heritage) staged “BONDINGS,”
which refused to stereotype ethnic conflict and instead portrayed a future
where such it is overcome. Mun Kao's “POLITIKO” was a card game where
players made political majorities in a multicultural nation state and attempted
to win power from each other. Participants enthusiastically played the game
in groups around tables. In “B.E.D. (Episode 5)," conceived, directed and

choreographed by Ren Xin Lee, young dancers made use of Morishita

Studio, which provided its whole facility, and the surrounding area to create
an ambitious piece, masterfully harnessing mattresses to conjure up the
image of a tsunami. As a preview of our future plans for a China showcase in
the series, we presented a mini program called “Contemporary China, as Seen
in Beijing Culture.” This comprised a talk and “Buddha Boxing,” a live music
performance by FM3. Two dance productions were invited from Germany.
One was “x / groove space,” choreographed and conceived by Sebastian
Matthias, and which also featured three Japanese collaborators (Atsuhiro lto,
Yoko Seyama, Masaru Iwai). The experimental work placed the audience and
dancers in the same space, converting the members of the audience into
unwitting participants in the performance. The other dance was an omnibus of
three works by Susanne Linke. The power of the dancers was overwhelming,
conveying the grace of the work. It was a performance that made you believe
in the latent strength of art and | was so happy that we could close the festival
with such a piece. F/T16’s biggest venture was its new Qutdoor Performance
Series, which comprised four pieces: “Channel Fuku,” written, directed and
performed by Takeshi Fukuda; “Song Tree” by Hirokazu Morikawa, Wataru
Murakami and Shonen Yoshida; DOCU(NT)MENT's “The Unknown Dancer
in the Neighboring Town,” written, choreographed and directed by Suguru
Yamamoto (HANCHU-YUEI) with Wataru Kitao; and “There is Nothing You
Can Do for Her,” written and directed by Toshiki Okada (chelfitsch), and
performed by Miho Inatsugu. | hope to make the aims and meaning of this
new program clear at F/T17. For now, I'll keep my cards close to my chest.
The program of satellite and related events at the festival included F/T Table,
F/T Campus, a symposium, and exhibitions.

The curtain fell on F/T16 after a successful two months. | wrote it before but
this horse is indeed a fine one. We are supported by many people who help
us to organize the festival, not least Toshima City, the Japan Foundation Asia
Center, and the Saison Foundation as well as numerous other organizations
and bodies, corporations, theatre industry colleagues and backstage crews,
and the highly talented young people who assist us. One day | want to repay

the favor.

Sachio Ichimura
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management, projects connecting corporations with culture, and
non-profit research. He is currently Chair of NPO Arts Network Japan,
as well as an associate professor in the Department of Musical
Creativity and the Environment at Tokyo University of the Arts.




EEREEH

Festival Activities

3-1 ¥#E7O45>.,L Main Program

FRTOTSLTR BREBITHLOAN] 27—V,
HRDEAEM S — CRELBFERER DT —TA AN, 7
TPV =ZELTYL =T H S 6 DT —T4 X =B,
SHOICHTADEAEM Y —VZES| I DBERLEICED. B
BEBZC/A—h =2y TICEDKHEBRED. RAAKE
KOBRBERCEALLSNRBICBZA/fFm. BERO
TUPTRERELE [EFBEMNTr— R —=X] 5L 16
EEZ LR

Photo: Ryosuke Kikuchi

@ 725 1/%)V FUKUSHIMA!
@REOLE]
“Festival Fukushima! @lkebukuro
Nishiguchi Park”

@ [Woodcutters — 1% —J

“Woodcutters”

Photo: Keiko Sasaoka

Photo: Katja lliner, design: Shinpei Onishi

@ Ix/ groove spacel
“x / groove space”

G vLELDOR [EBELETS)

marebito theater company
“Performing Fukushima”

The theme for the Festival/Tokyo 2016 Main Program was “Beyond Borders.”
The 16 productions featured artists and companies from Japan, Asia and across
the world. This included four productions from Malaysia as part of the latest
installment in the Asia Series project showcasing contemporary arts in Asia, as
well as leading figures in the Japanese performing arts presenting international
co-productions and performances inspired by the Fukushima disaster. The
Outdoor Performance Series was a new part of the program, comprising four

events taking place in unconventional spaces across the east lkebkuro area.
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idevian crew “Blind Spot”
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Performance: The Instant Café
Theatre Company “NADIRAH”

FBEEDPNT A= X=X Outdoor Performance Series

Photo: Wong Homgyih
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[B.E.D. (Episode 5)]
Performance: “B.E.D. (Episode 5)”
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Lecture: ASWARA (National Academy of
Arts, Culture and Heritage) “BONDINGS”
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Lecture: “POLITIKO”

Photo: Ryohei Tomita
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“Channel Fuku”

hoto: Ryuichiro Suzuki
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DOCU(NT)MENT “The Unknown Dancer
in the Neighboring Town”
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“Song Tree”
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chelfitsch “There is Nothing You Can
Do for Her”

O 7T 25 1/%)V FUKUSHIMA! @;ti&gaO 23 E]
WET L3> 7O b FUKUSHIMA+ LLEBZE
“Festival Fukushima! @lkebukuro Nishiguchi Park”

Direction: PROJECT FUKUSHIMA! + Seinoshin Yamagishi

10/15 (Sat), 10/16 (Sun)
BREOLNE

2 HE/#i% : 21,598 &
Ikebukuro Nishiguchi Park
Days: 2 / Audience: 21,598
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PROJECT FUKUSHIMA! was started as an attempt to present Fukushima in a positive
way after the 2011 disaster. This lkebukuro version of its signature festival has been
held as the opening event at F/T since 2014. Once again, a plaza in northwest Tokyo
came alive with live music and Bon dancing for two days. A large cloth was laid on the
ground of Ikebukuro Nishiguchi Park, stitched together by volunteers with materials
collected from all over the country. PROJECT FUKUSHIMA! member Cohta Asano’s
wooden tower, transported from Fukushima to lkebukuro for the event, also became a
striking landmark. The original music and choreography for the Bon dance was played
live by guitarist Jun Nagami and the lkebukuro Bon Band, whose members were
recruited from the general public and rehearsed throughout the summer.

The event was also assisted by the F/T volunteers, who helped prepare the Bon
dance, stitching, and music over the summer. Following on from last year, the Bon
dancers also participated in other Bon dance events in Toshima ward and beyond to
pass on the especially written Bon song. The volunteers involved in the stitching work
helped repair the cloth materials and make venue decorations and uniforms. Finally,
the music team created unique music that could be played through improvising with
instruments as well as everyday items such as frying pans.

Attendance had increased over the course of the three years. For this final occasion
on which it would be held, lkebukuro was filled with all kinds of people joining hands
to dance in circles in the traditional Bon style.

Performers:

lkebukuro Bon Band, Strange Kinoko Dance Company, Aizu Mass Choir, DJ Fukutake,
Brown Nose, Yoshio Otani, Atsuhiro Ito, Kazuto Tatsuta, Tenniscoats,

Jun Nagami, Akihiro Okachi, Tatsuo Kondo, Michiro Endo, Sachiko M, Otomo Yoshihide,
Toshima mascots (Nanamaru, En-chan, Toshima-kun, Somefuku-chan)

Photo: Ryosuke Kikuchi
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“Woodcutters”

Adapted, Stage Design, Lighting and Directed by Krystian Lupa

Based on the novel by Thomas Bernhard

10/21 (Fri) - 10/23 (Sun)
RREMENE TLA1NDR
2372/ Fi5:1,097 &

Tokyo Metropolitan Theatre
(Playhouse)

Performances: 3 / Audience: 1,097
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This mammoth production by Krystian Lupa, one of the giants of
20th-century European performing arts and a leading figure in
Polish theatre since the 1980s, had a running of 4 hours and 20
minutes. An adaptation of a novel by Thomas Bernhard, whose
work has long been considered unsuitable for the stage, it depicted
an “artistic dinner” held after the funeral of an actress who killed
herself and attended by people from the arts world. Over the course
of the party these bohemians begin to exchange gripes about their
discontents and complaints, in turn sharply criticizing the hypocrisy
of artists, the national theatre, and the nation state itself. Lupa deftly
employed music to accentuate the scene, escalating the acidic
dialogue with Ravel's “Bolero,” while the skillful use of video and a
revolve stage that resembled a glass box enhanced the portrayal of
the characters’ psychology. Bernhard’s disgust at political bias and
the arts that have abandoned all principles transcended the situation
in Poland today, where the state is forcing certain values on culture
and the arts, to sound a warning to society the world over, which
seems to be lurching toward a single mindset.

BE: JOVD T - R—2 2 REIG $5BIHH  R—S > RIGIRXbtz> % —. Propel Performing Arts & Media Co., Ltd. #f#& : Culture.pl
Produced by Polski Theatre in Wroctaw  Special cooperation from Instytut Polski w Tokio, Propel Performing Arts & Media Co., Ltd. Co-presented by Culture.pl
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Special Pre-Show Talk with Krystian Lupa
Moderator: Hidenaga Otori (theatre critic)

10/22 (Sat)

RREEMBNE TLA4/N\DR OE—
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Tokyo Metropolitan Theatre
(Playhouse Lobby)

Audience: 85
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To commemorate his first tour to Japan,
Krystian Lupa gave a special talk for local
audiences prior to curtain-up on the
second day of “Woodcutters.” In the first
half of the talk, theatre critic Hidenaga .
Otori asked Lupa about the trajectory of :
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F/T Talks: Thomas Bernhard & Vienna Theatre

Guest Speaker: Itaru Terao (Senshu University)

10/19 (Wed)

RR=fRNE 7V IA—R b
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Tokyo Metropolitan Theatre
(Atelier East)

Audience: 30
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his career and his reasons for adapting d
“Woodcutters” for the stage. Lupa touched on issues related to the social
situation and democracy in Poland today. In the second half, audiences had the
chance to ask the director questions about his work. Lupa’s efforts to answer
each question carefully and sincerely demonstrated how he treats dialogue with
audiences as importantly as the staging of a performance itself.
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This talk featured a talk Itaru Terao, a specialist in
German and Austrian theatre at Senshu University,
about the life and work of Thomas Bernhard,
whose novel “Woodcutters” was adapted by
Krystian Lupa and performed at F/T16, as well
as the theatre scene in Vienna, where Bernard's
novel is set. When his play “Heldenplatz” was
premiered in 1988 at Vienna's Burgtheater by director Claus Peymann, it caused a scandal.
Terao showed videos to help explain this background as well as the use of invective language
that is one of the characteristics of Bernard's work. In the second half of his talk, Terao shared
insights about the characters who appear in “Woodcutters” and the real-life figures on which

they are based in order to prepare audiences for the mammoth 260-minute Lupa adaptation.
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F/T Talks: Cutting-edge Polish Theatre

Guest Speaker: Grzegorz Reske (art producer)

¥in: 218

Tokyo Metropolitan Theatre
(Atelier East)

Audience: 21
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producer at the international theatre festival Konfrontacje
Teatralne, where his programming has included
showcases of emerging Polish directors” work as well as
visits by many different overseas artists, such as Toshiki Okada chelﬂtsch ) in 2016. Reske used videos
to present the work of directors from two generations after Krystian Lupa, along with introducing various
experimental initiatives taking place in public theatre in Poland and its repertory system. Many of these
young directors studied theatre at the State Higher School of Theatre in Krakéw, where Lupa has long
taught, demonstrating once again the important position he occupies in Polish theatre.

Following on from a talk at Festival/Tokyo 2015 on
contemporary theatre in Poland, this talk introduced
examples of up-and-coming Polish theatre practitioners.
The guest speaker, Grzegorz Reske, is the general
h]

LO9Fv— [DQURFv2 - JUIN DiEEl] T T

BER : Ea ML - LY E CBRIFE. U0V T - R—Z2VRBIIERSY hoILY ) Rim:813

Lecture: The Theatre of Krystian Lupa

Embassy of the Republic of Poland
Audience: 81

Lecturer: Piotr Rudzki (theatre scholar, dramaturge for Polski Theatre in Wroctaw)
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As the second part of the F/T16 press conference
announcing details of the festival program, this lecture
on the work of Krystian Lupa was given by Piotr
Rudzki, the dramaturge for Polski Theatre in Wroctaw,
which produced Lupa’s “The Woodcutters.” Rudzki
started by expressing his delight that Lupa, who is £% :
one of the three greats of Polish theatre alongside b

Kantor and Grotowski, was touring to Japan for the first time. He then introduced Lupa’s use of inner

monologue and improvisation with his actors. Drawing on the idea that Lupa's name in Polish means
a magnifier (loupe), Rudzki explored how the director spotlights the world we can perceive around us
and shapes his characters out of the psychological areas we are not conscious of on a daily basis.
Lupa, he explained, invites audiences to experience theatre as a tool for consciousness.

Co-presented by Instytut Polski w Tokio Endorsed by Embassy of the Republic of Poland
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idevian crew “Blind Spot”
Choreographed and Directed by Shigehiro Ide

10/21 (Fri) - 10/29 (Sat)
ICLTHERIES

210 R7—2 /%45 : 1,369 8
Nishi-Sugamo Arts Factory
Performances: 10 / Audience: 1,369
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Choreographer Shigehiro Ide is acclaimed for comically drawing on everyday movement
and human relations. This new dance work from Ide’s group, idevian crew, fully hamessed
the school gymnasium space where it was performed to create a setting in the style of a
residential floor plan. The four bedrooms and communal space hosted varying kinds of
dance scenes: rhythmical unison in the communal space; violent dance when four dancers
gathered in one room; conversation in another. Interspersed with unique directing touches,
this novel dance work frequently triggered laughter from the audience. While the structure
and choreography stayed largely the same, it was performed with two teams of four male or
female dancers, and many people retumed to see both versions. The music by ASA-CHANG
& Junray added a diverse soundscape ranging from pop and rhythmical notes to everyday
sounds, which were deftly utilized at various points to produce synergy with the dance.

BE: days HERME: JTIZXTa/N0V/ M—F3— FE#: days. JTI AT A/ b—F3— Bk EMLIREES
Produced by days Co-produced by Festival/Tokyo Presented by days, Festival/Tokyo Supported by Japan Arts Fund

Photo: Marie Nosaka
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Kunhyung Park + Namsan Arts Center “All the Soldiers are Pathetic”

10/27 (Thu) - 10/30 (Sun)
H237IFo&

24RT7—T /KI5 : 65387
Owlspot Theater

Performances: 4 / Audience: 653

Written and Directed by Kunhyung Park (Theatre Company Golmokil)
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As can be seen from the name of his theatre company, Golmoki (iterally meaning “alleyway’), the playwright and drector
Kunhyung Park confronts the issues of contemporary society fiom the perspectives of ordinary people. Controversy has raged
recently in South Korea over apparent censorship in the arts. Park, too, has run into conflict with the state over freedom of
expression, and was forced to withdraw a subsidy application after he made a satire about a former president.

This play, premiered in March 2016 to much attention, was performed on a set thet resembled the deck of a ship. Inspired
by real-ife incidents, the narative intenwove four episodes set in different periods and locations, involving an amy desert,
Koreans rectuited as kamikaze pilots, Korean confractors working for the US miltary in raq, and the crew of a patrol boat that
sank. What all the stories shared was a depiction of soldiers tossed about at the whim of the state. The fille, though, suggests
not only pathos about the plights of the soldiers, but lso about everyone in society. The cries of the souls of these soldiers
exposed to warfare, violence and the problems of the modem nation state transcended the Korean setting, becoming an
opportunity for Tokyo audiences to re-examine the nation state they now live in as wellas the future of their society.

HE®RME U OIIHEBEEIL=ftz 5 —. BIEJILEYFIL  Co-produced by Namsan Arts Center, Theatre Company Golmokil
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“x / groove space”
Choreographed and Conceived by Sebastian Matthias

11/3 (Thu) - 11/6 (Sun)
RREMBNE 75 —(4—
25R7—Y /%5 :3158

Tokyo Metropolitan Theatre
(Theatre East)

Performances: 5 / Audience: 315
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In the “groove space” series, German choreographer Sebastian Matthias has explored the nature of groups and
the environments created by a city and its residents. For this latest entry in the series, Matthias was joined by three
Japanese collaborators. The international co-production was based on research in Tokyo and Dilsseldorf, the city
with the largest number of Japanese residents in Germany. Following creative development in Tokyo in Apri 2016, it
premiered in June in Dilsseldorf before coming to Tokyo The space featured Atsuhiro Ito's sound and light installation
along with Yoko Seyama's kinetic sculptures, which would turn with the force of ravity but also moved when touched
by the audience. Masaru lwai contributed a video installation and performance themed around “cleaning.” Dancers
wove gaps between the audience or facllitated communication with them. Various elements intervened, incorporating
the presence of the audience and their reactions into the performance. The theatre space gradually transformed into
an environment thet conveyed the sense of a city in miniature. Experiencing the performance became an opportunity
to re-examine the refationship between audience and performer, and the nature of community.

RE:2/\2F0Y - YTATR HBRE: 2V YNIINRW, TIRT AN/ b—F3— BRI ULV I~ NV VEBT VR ITIATANN (52D - A2 POTRR2016) . JIA—ToE—L #Hf: FREAUXLEYY— BB R V@B EARE
Producer: Sebastian Matthias Co-produced by tanzhaus nrw, Festival/Tokyo, Goethe-Institut Tokyo, Tanz im August 2016 and Sophiensaele Produced in association with Goethe-Institut Endorsed by Embassy of the Federal Republic of Germany in Japan
Supported by the NATIONALES PERFORMANCE NETZ (NPN) Coproduction Fund for Dance, which is funded by the Federal Government Commissioner for Culture and the Media on the basis of a decision by the German Bundestag as well as by the Kunststiftung
NRW, the Ministry for Family, Children, Youth, Culture and Sport of the State of North Rhine-Westphalia, the Arts and Culture Foundation of the Sparkasse Dusseldorf and Japan Foundation.
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marebito theater company “Performing Fukushima”

Written and Directed by marebito theater company

11/17 (Thu) - 11/20 (Sun)
ICLTHEEIES

24RT—T /KI5 750 &
Nishi-Sugamo Arts Factory
Performances: 4 / Audience: 750
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Planned by marebito theater company Presented by Festival/Tokyo, marebito

Photo: Masanobu Nishino

The work of marebito theater company has emphasized collaborative approaches to creating theatre.
It has partnered with Festival/Tokyo on long-term projects, appearing at the festival four times since
2012. For this play, the members of the company set out to examine a city not through unusual events
or history, but by portraying the drama intrinsic to the ebb and flow of everyday life. After previously
using the same style to create a portrait of Nagasaki, the company now tumed to Fukushima. Five
writers, including the company leader Masataka Matsuda, visited Fukushima to conduct field research.
They then wrote 21 short plays based on their experiences. Over the course of four days, each offering
a set of different plays, audiences observed transitory scenes from the city. Performed in a school
gymnasium, the actors” bodies and the play scripts built up a series of incidents from which the present
of the city that is Fukushima emerged. These performances offered a glimpse into the unique possibility
of theatre that is neither a mere imitation of reality nor simply the staging of a text.

Photo: Masanobu Nishino
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“Hommage a Dore Hoyer”
Conceived and Choreographed by Susanne Linke

BA4RT—I/RIF:TI8 R
Owlspot Theater
Performances: 4 / Audience: 778
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Produced by Theater Trier Co-produced by laborgras Berlin

Photo: Kazuyuki Matsumoto

Aleading figure in contemporary German dance and a former disciple of expressionist dance pioneer
Mary Wigman, Susanne Linke retumed to Japan for the first time in 16 years with a staging of three
previous dance works linked to the important German expressionist choreographer Dore Hoyer.

Originally performed together at Theater Trier, where Linke is now artistic director of dance, the
first work was a recreation of Dore Hoyer's solo piece “Afectos Humanos,” and made effective use
of video footage of Hoyer herself. The other two pieces were duets choreographed by Linke, taking
inspiration from “Afectos Humanos.” “Affekte” incorporated the voices of animals and gunfire in a
portrait of the passionate love between a man and a woman. “Effekte” unfolded in an inorganic
space Yet expressed emotions that overflowed naturally. The set of performances formed an archive
of the history and memories built up by Linke and her predecessor, while also serving as a valuable
opportunity to pass this on to the next generation.

Photo: Kazuyuki Matsumoto Photo: Kazuyuki Matsumoto
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Contemporary China, as Seen in Beijing Culture

® FM3 [Buddha Boxingl
SEH : FM3
FM3 “Buddha Boxing”
Directed by FM3

12/2 (Fri), 12/3 (Sat)
H53TIFo>& RO
22RT—I/FIF 116473
Owlspot Theater (Foyer)
Performances: 2 / Audience: 164
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Photo: Ryuichiro Suzuki

FM3 is the Beijing-based music duo Christiaan Virant and Jian Zhang.
This was the first live performance in Japan of the Buddha Machine
designed and produced by the duo. FM3 creates harmonizing
ambient music that interweaves elements of traditional Chinese music.
The Buddha Machine is an original, palm-sized loop player that
updates the Digital Buddhist Jukebox. In the performance Vibrant and
Zhang sat facing each other with several Buddha Machines lined up
on the table. They would control the sound and pitch by moving the
machines or turning them over. This process of overlapping sounds
generated layer after layer of new resonances that changed from
moment to moment. The venue was enveloped with a gently shifting
sound and video, inviting the audience into an alien meditative world.

Photo: Ryuichiro Suzuki Photo: Ryuichiro Suzuki

Nishi-Sugamo Arts Factory
Audience: 40

BEE  RZERTF (BEX. Mother Architecture (X RIESE). hHF/fE CEHR. HE
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Nishi-Sugamo Arts Factory Finale Symposium Series:

12 Years of Creative Activities No.3 The Future Arts Factory

Guest Speakers: Mikiko Endo (architect), Shigeki Nakano (director), Mirai Mizue (animator)

FIT k=2 [THIR] hiR< =X {LER) s
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F/T Talks: Youth Culture, as Seen in Zhi Japan (“Knowing Japan”) 2:;?2:2;“59;‘” (Foyer)

Guest Speaker: Jing Su
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To mark the closure of Nishi-Sugamo Arts Factory in December 2016, a series of symposia were held from
July to December about the achievements of the venue and future uses of former schoal facilties. This third
symposium in the series was held on the opening day of F/T16 and welcomed three speakers who had been
involved with some of Nishi-Sugamo Arts Factory's representative projects. Architect Mikiko Endo introduced
examples of overseas facilities that operated and employed school buidings in effective ways. The animator
Mirai Mizue discussed the potential of artist-run spaces and support platforms for young artists. Theatre director
Shigeki Nakano drew on his long experience of working at Nishi-Sugamo Arts Factory to discuss a future
vision for arts venues based at former schools. The content of the symposium was enthusiastically received by
audience, which included local government employees, people from the arts and culture industry, and artists.

EE:EBR B\ - 8B NPOEAT—h2y hD—=2 - v/ NPOEAEMREFEERS
Presented by Toshima City Planned and produced by NPO Arts Network Japan (NPO-ANJ), NPO Children Meet Artists
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Launched in 2011, Zhi Japan (‘Knowing Japan’) is @ monthly magazine in China that introduces Japan to Chinese
readers. Previous issues have explored such diverse topics as cats, manga, yokal (supematural creatures),
ralways, danshari (anti-materialism), comedy, the Yakuza, and Mt Fuji. Each issue has a different theme and
40 have been published so far. This tak featured founder and former editor-in-chief Jing Su, who discussed the
young peaple in China who are the magazine’s main readership s well as publishing and other trends in China.

Jing Su first gave an overview of Zhi Japan and how it came to be founded as well as his own passion for
Japanese culture. He then introduced the process for deciding the theme of each issue and some anecdotes
about writing the articles. He also discussed the influence of the Intemet and the privatization of publishing
houses on the publishing industry in China. Answering questions from the audience, Jing Su also described the
relationship between print media and social media, the importance of cover design, and censorship in publishing.

As such, the event gave audiences in Tokyo a glimpse into the reality of publishing in China today.
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Asia Series Vol.3: Malaysia
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Co-organized by the Japan Foundation Asia Center

Launched at F/T14, the Asia Series selects a different nation in Asia each year and showcases its performing
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arts scene. For F/T16, the series focused on Malaysia, which is a melting pot of ethnicities such as
Malay, Chinese and Indian. The showcase was divided into two programs: performances that introduced
contemporary theatre and dance; and discussion events that conveyed Malaysian society and culture
through art and design projects. The four productions featured were each created by artists from differing
backgrounds, adopting diverging approaches to how to interpret the complex everyday landscape of Malaysia.

® LIFv—4 ASWARA-vYL—L7
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Lecture: ASWARA (National Academy of Arts, Culture and Heritage) “BONDINGS"
Conceived by the “BONDINGS” Creative Team

Written by Suri Liu

Lecturer, Director: Oi Min Wong

11/4 (Fri) - 11/6 (Sun)
BFRYOHF
23E/FKIF: 1711
Morishita Studio
Lectures: 3

Audience: 171

Photo: Tsukasa Aoki
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11/11 (Fri) - 11/13 (Sun)
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Nishi-Sugamo Arts Factory
Tf L PIWTAT Y T IR Performances: 3
A 0 23— THYR X Audience: 348
Performance: The Instant Café Theatre Company “NADIRAH"
Written by Alfian Sa’at
Directed by Jo Kukathas
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Produced by Jo Kukathas's The Instant Café Theatre Company, a leading figure in the local performing arts scene
in Malaysia, and written by Alfian Sa’at, an up-and-coming playwright from Singapore, “NADIRAH" was inspired by
Yasmin Ahmad'’s film “Muallaf” (The Convert). The play tells the story of the eponymous student in Singapore, who
is vice president of her university’s Muslim society, and her mother, who converted to Islam when she married.
When her mother announces she wants to remarry a Christian, Nadirah finds herself caught in a conflict between
love and faith. Performed in a mixture of Malay and English, the production intricately reflected the multiculturalism
of Malaysia and Singapore. Against this complex backdrop of religious issues in those countries, the play deftly
wove a universal, at times comedic tale of love, forgiveness, and reconciliation with different creeds and values.

@ A\ [B.E.D. (Episode 5)] | L& 113 m
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Performance: “B.E.D. (Episode 5)” RA4RT—V/ R 1368

. . ! Koto ward
Conceived, Directed and Choreographed by Ren Xin Lee (Reception: SAKURA Gallery)

Performances: 4 / Audience: 136

VLT EREISESITDEFIREAR. U— - L, BETHD VYN RE/NTH—V 2RI
BRUAND RO [B.ED.] S—XDRMEN HRTERAYTATOH 2 BEDBIEEFCAIES
Nizo &L, HORTDONIA—V 2 ERBE LIMEGEREEZEELLE. ERICRENDEZL
V. BN ZEOHZEADDIITICHT. ZOWERAA—JEEEIZANDT V=YY
S4B 7 TO—F 24812, AADEBE. 331 =7—23 20V —)L BNOTEEMRE R~
ICEIREZ 2DV YN ZACEHLE, SMELIFICITAEDE, BIZITHITDESICEE L, Fo0—.
Sh&E. YYNLRD, BICEEULERITDEHEMN. ZNZNIOESEBRES XD EREK D,

Ren Xin Lee is a dancer and choreographer based in Malaysia. For the latest entry in her “B.E.D.”
series, which incorporates mattresses into the performance, she spent two weeks creating the
work at Morishita Studio. The audience first watched a video of an outdoor performance, before
taking the same path as featured in the footage to arrive at the venue. At the venue, the space
was divided into four areas where a quartet of dancers used mattresses in different ways based
on certain functions and images. As the mattresses shifted between a series of motifs (a personal
space, a communication tool, an easily collapsing building), the audience watched while sometimes
moving closer, sometimes drawing away. The constantly changing relationship between the dancers,
audience and mattresses created a multi-faceted set of differing theatrical experiences.

Audiences explored the nature of diversity of language, religion and ethnicity that goes beyond borders.

Photo: Tsukasa Aok
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This new play was written by Suri Liu and directed by Oi Min Wong, who teaches at ASWARA (National Academy of Arts, Culture
and Heritage). Using a cast comprising actors from three ethnicities (Malay, Chinese and India) to represent the theme of breaking
down the barriers of ethnic prejudice, it was performed in Malay, Chinese, Tamil and English. The story unfolded in an apartment
complex where residents of various ethnicities live. Told they have to leave, the people come together across generations and
ethnicities to form the Peace Rangers in order to protect their land. Employing sports such as soccer and badminton to symbolize
the different ethnic groups, the play was a portrait of family bonds and love as well as social divisions related to ethnicity. After
the performances, Oi Min Wong gave a lecture on Malaysian society and culture, and answered questions. In this way, local

Photo: Tsukasa Aoki

audiences could deepen their understanding of Malaysia, including the history and current status of issues related to ethnicity. Photo: Faizal Fauzi
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Lecture: “POLITIKO”
Lecturer, Concept: Mun Kao

11/8 (Tue) - 11/12 (Sat)
BFFRRIDH
£5E/%i%5: 10381
Morishita Studio
Lectures: 5

Audience: 103
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Malaysian designer and artist Mun Kao created this card game in 2013, Themed around the complex poltical landscape in Malaysia, players become different parties and
compete to win voters. The game is based on actual poltical parties and groups of voters (ethnicttes, locations, poltical posttions) in proportion to the population of Malaysia.

The event was divided into two parts. Mun Kao first gave a presentation about the rules of the game, explaining some of the background behind the poltics and ethnic groups
in Malaysia. In the second half, auciences were separated into groups of 5-6 peaple. With cards and rulebooks in hand, the players could then explore the world of Malaysian
society and poltics through the game. It also provided an opportunity to think generally about the nature of democracy and election systems. A Japanese-fanguage version of

the cards was produced especially for the event.
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BEF /I % (Art Center Ongoing Xz, TERATOTERA 1L 05 —)
F/T Talks: Art Projects in Multi-Ethnic Malaysia

Guest Speakers: Fairuz Sulaiman, Roslisham Ismail (Ise)
Moderator: Nozomu Ogawa (Art Center Ongoing, TERATOTERA)

10/22 (Sat)
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Tokyo Metropolitan Theatre
(Atelier East)

Audience: 46
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This talk featured the multmedia and muttidisciplinary artists Fairuz Sulaiman and Roslisham Ismail (Ise), who
are both active in different ways in Malaysia. In the first half, Sulaiman discussed his work adapting traditional
Malaysian shadow puppetry in a modern style, while Ismail introduced examples of his art projects, including
Cookbook, which preserves Malaysian home cooking recipes and customs. The second half brought in
Nozomu Ogawa, who heads Art Center Ongoing in Tokyo, to moderate a discussion about the role of art in
society and the changes art can bring to communities. The event provided an excellent opportunity to hear
the opinions of the two artists and leam about issues in Malaysia and other Asian nations in the region.
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Outdoor Performance Series
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10/27 (Thu) - 10/30 (Sun)
it 2B M Racines FARM to PARK
28RTF—I /KB 19T &
Racines FARM to PARK
(Minami Ikebukuro Park)
Performances: 8

Audience: 197

® [H<EPANDB]
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“Channel Fuku”
Written, Directed and Performed by Takeshi Fukuda
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The actor Takeshi Fukuda creates his own solo performances that apply a unique sense of humor
to a wide range of subject matters. This performance took place at Racines FARM to PARK, a cafe-
restaurant located inside Minami lkebukuro Park. Themed around home shopping, Fukuda’s highly
original play saw him present a series of fictional products inspired by various works of literature,
including Racine’s “Phédre,” Goldoni’s “La bottega del caffé” (The Coffee Shop), Thorton Wilder's
“Our Town,” and one of Yukio Mishima’s modern Noh plays. As the audience enjoyed light snacks,
Fukuda brought the world of these products to life on his “TV channel.” With something that
resembled a picture scroll in his hand, Fukuda moved around the cafe incorporating his interactions
with the audience into the performance. By injecting a distinct fairy-tale element and narrative into
the format of TV shopping, he suggested new possibilities for theatre.

45R1#%7 : Racines FARM to PARK  Special cooperation from Racines FARM to PARK
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11/10 (Thu) - 11/13 (Sun)
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“Song Tree” Toshima City Office

Hirokazu Morikawa (choreographer, performer) + Wataru (10F Toshima Forest)

Murakami (choreographer, performer) + Shonen Yoshida (music) :ﬁ:::::l:‘:‘czegie
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This new dance work was created by the choreographers and dancers Hirokazu Morikawa and
Wataru Murakami with the musician Shonen Yoshida. The title refers to nature, where bird calls can
be heard in the rustling trees, as well as the layering of the three creators’ performance. Centering
on the music played live by Yoshida on cello, metallophone and acoustic guitar, the movements of
Morikawa and Murkami in this humorous and improvisational performance evoked the movements
of animals or even games or cooking. The venue was Toshima Forest, a garden on the tenth floor
of Toshima City Office. The setting’s artificial nature of trees and stream against a backdrop of
skyscrapers and the Tokyo landscape were incorporated into the performance along with elements
of chance such as the weather, making for a site-specific dance piece that left a striking impression
on many.

oto: Kazn. Jyﬁki Matsumoto
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This series of events attempted to take performances out of conventional theatre spaces so that audiences could enjoy theatre and dance in new kinds of locations.

Building on F/T's long experience with outdoor performances and events, the program featured four theatre and dance works at three distinct venues: the cafe-
restaurant Racines FARM to PARK, which opened in Minami lkebukuro Park in April 2016; Toshima Forest, which is on the tenth floor of Toshima City Office; and
the foyer of Owlspot Theater. There are plans to continue and expand the series in the future, programming a range of different artists and performances.
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DOCU(NT)MENT “The Unknown Dancer in the Neighboring Town” | Owlspot Theater (Foyer)

Written, Choreographed and Directed by Suguru Yamamoto | Performances: 4
Audience: 384
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This production was part of a solo documentary project started by the playwright and director Suguru
Yamamoto, who leads the up-and-coming theatre group HANCHU-YUEI. Joined by Wataru Kitao, who leads the
group Baobab, as co-choreographer, co-director and performer, the collaborative piece was premiered in 2015
and then revived to much acclaim at TPAM Direction in February 2016.

This second revival was performed at Owlspot Theater, though not inside the main auditorium but rather in the
foyer. The walls and stairs were effectively utilized for Yamamoto's signature use of projections, creating a new
kind of theatrical space. Kitao, the sole performer, engaged in a dialogue with the projected text, deftly seguing
through 25 roles, from men to women, young or old, and even a train and a dog. The result was a sequence
of episodes filled with both humor and sorrow about a town where no one is interested in others. Robust yet
supple, Kitao's body moved freely as it overwhelmed audiences over the 90 minutes of the performance.
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chelfitsch “There is Nothing You Can Do for Her

Performances: 8
Written and Directed by Toshiki Okada Audience: 417
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This was a revival of a play where audiences watch a young woman through the window of a cafe, sitting
alone and talking to herself. Written and directed by the internationally acclaimed Toshiki Okada (chelfitsch),
the 30-minute performance has attracted attention for its unique format. The woman, performed with
singular presence by Miho Inatsugu, talked about the creation of the universe and the history of the earth,
using the tableware and food and drink items in front of her. The audience watched and listened to her
through a monitor they held in their hands. The performance evoked the problems that lie concealed in the
city or even incidents far away. Previous performances of the play had used of speakers but for this staging
the audiences wore headphones that led to a more intimate viewing experience. The costume was also
adjusted to the new venue, making this lkebukuro version truly permeate into the local landscape of the city.

$5BU1#%77 : Racines FARM to PARK  Special cooperation from Racines FARM to PARK

Photo: Kazuyuki Matsumoto

Photo: Ryuichiro Suzuki

Photo: Ryuichiro Suzuki

Photo: Ryuichiro Suzuki
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3-2 FEDLE Related Events

FITT—7)
F/T Table

10/19 (Wed) - 11/6 (Sun)
RR=fgE PFJIA—X b
Xi5:1,149 %2

Tokyo Metropolitan Theatre
(Atelier East)

Audience: 1,149

TIRTAINIVDAA U RIGTHDRRASMBNGZIC. FKR2EA—T®
=023y, EMEBEEREITDRINR—Z [F/T7—7I] %8
%, SHRO 19 HE. F/Tie 7075 LaLWURIERL, EL
CIeODZBEBEEREZRER LUK, [x / groove space] DREE%
DITEBRT=)R - hTT (D—023v7) TE. ZRZFhOBSE
DENEHBL. BEERBZRDDIBEEL O, iz, SHORA
T F/THR—5—BEEBTEEING [HHEEADNEERE] %=
Ehf, UT—FDI—023 v 7w R T BREICEELEIZ—UR
FEOBREDLEIC. BISEDO (8] & EETOITILD [HE]
THEHNTND/NEE (/) ZRESETCER,. HEE 1023
WREIDE[EEAH LU, BIBTEEANDERIC. BUTHY
ISABIEEDALZ N DI,

FIT7—7IUE. TZRTA4/NVDAIOE L TRIBEEBOHICS
ZIRZIEH S, T=TNEBETELDICALHEN BSDIFELD,

F/T Table was a space inside the main F/T16 venue of Tokyo
Metropolitan Theatre for talks, workshops and screenings. For
19 days during the festival, F/T Table hosted a wide range of
events that allowed audiences to enhance their experience of the
performances. The “x / groove space” Discussion Cafe provided a
chance to share impressions of the dance work. The “The City and
Stage Props” Exhibition was created by the festivals’ volunteers.
Following a research workshop, the volunteers produced an
exhibition on a uniquely shaped platform, featuring symbols of the
area around the theatre as well as the props used in the festival's
performances. The theatre lobby transformed into a special fusion of
fiction and the everyday, attracting passersby to the striking space.
In this way, F/T Table formed a gateway to the festival, bringing
people together to take part in discussion and exchange.

B Exhibition

»EHEHELDIEER “The City and Stage Props” Exhibition
10/19 (Wed) - 11/6 (Sun)
TS0/ FHA  mEA— (GOKIGEN, I3 71 oFHA+—).
ERER + FEZ(C (tomito architecture, BER). F/T HR—5—
Planning and Design: Taichi Abe (GOKIGEN, graphic designer),
Miho Tominaga and Takahito Ito (tomito architecture), F/T Volunteer Supporters

;=2 Talks

PE—=TZ - R)VUNVIED1—2EBl Thomas Bernhard & Vienna Theatre
10/19 (Wed)
AT TR R (BEAFEEIR) Guest Speaker: Itaru Terao (Senshu University)

P R—5VREBIDREI# Cutting-edge Polish Theatre
10/20 (Thu)
W Joxdia - LY (P—hJOFa—H—)
Guest Speaker: Grzegorz Reske (art producer)
Hig  R—S U REwX Lt~ —. Culture.pl
Co-organized by Instytut Polski w Tokio, Culture.pl
#%1E  BER—Z 2 REMEXEE
Endorsed by the Embassy of the Republic of Poland

P BREEFRVL—7ICEIFZP— 7O ok
Art Projects in Multi-Ethnic Malaysia
10/22 (Sat)
B8E IV - ALAT . AR L - AZYA) (1)
Guest Speakers: Fairuz Sulaiman, Roslisham Ismail (Ise)
B=F:/MIF (Art Center Ongoing K&, TERATOTERA 1L o5 —)
Moderator: Nozomu Ogawa (Art Center Ongoing, TERATOTERA)
g BEABRERT7 7Y
Co-organized by the Japan Foundation Asia Center

D—4523v7 Workshops

> FIELFICED Y7P—B BD—->3v7 Hirokazu Morikawa Workshop
[57OARD PV ICHELELS!] Appear in the “Song Tree” Music Video
10/23 (Sun)
BB : FJIBAFD  Instructor: Hirokazu Morikawa
B SEAE Music courtesy of Shonen Yoshida

» F/T #KR—%—2%& F/T Volunteer Supporters’ Project
[x / groove spacel " #EE#Ek%ZFHD " T—IVF - hox
“x / groove space” Discussion Cafe
11/6 (Sun)
77 : F/T H7R—%— Facilitators: F/T Volunteer Supporters

EM= Screenings

P FTIVI1vFa [R{EH]  chelfitsch “Current Location”
10/30 (Sun)
MR{GIZMHE © F )L T vF 2 Video courtesy of chelfitsch

P EEEX [DEFNTELISHELREN]
HANCHU-YUEI “I can’t die without being born”
11/3 (Thu)

BR{GAZMHE  &5EEIEX  Video courtesy of HANCHU-YUEI

P FHFNELF (HReT - HiB) X ©£IUE (Efif - KEFYV12) (28t
Hirokazu Morikawa (Choreography, Cast)
+ Itaru Sugiyama (Stage Design, Costumes) “Mr. Creature”
11/3 (Thu)

Photo: Takashi Ootaka
[S#HEHADJEERI  “The City and Stage Props” Exhibition

FIT HK—5—

F/T Volunteer Supporters

SiRE 39987
Participants: 399

F/ITZREL. — I EFRRS T 78 F/T HR—5—],
SEEIF [TJIZXTA/NVVEEYR—KN] (O INR—N] (B
EEE] O3 EXDFEICMA T ERELTESMTED [T 7]
BEE ACTI1ZT152IIKKGTEEZBNELETOUILER
FL7ce [TIRTA/NIVEETR—K] (d. RBBRTHERTEDL
5. FEC 7OV MNREBEEE R, SIBEDEELETRAADT R— %
BT IIRTANIVDORIBES 2 -, [TODTOMNR—K] Tl
=HERIN'S [REUBK] THOBK TEEB] [HEE! POLITIKO 7'—
LYRE—D—023v 7] BEBRICHBELIEER AT, xS
FHAEBZAZEHL S TTRTA/INIVERY BT, [BE5EE)] Tld.
FLWOE—&FH1 2092 & [DhAFEDT—023 VT8l @2
SOOI HEE, [FHLWOE—&FHY1 093] Tld. BE
Iy hk tomito architecture &7 F—FIEiR—ZZEEMICILZ . “ R
R—2 (EE) &ETLAZ (8T ) ICTD " EF—T—RIZ. SHEPE
BEEOEBREIT—F&Tofl. TOTADIINTHRHELR [
MEFEAD/NEER] IEBOOE—EKEIL, FFEBLE [Hh
AFEDT—023 v 788 TlE. 772U 7—5—AIB—%3EIC
WMET, AUSHILDD =023y =B, £ 6 BOESHEELT,
D=3y TIIDNTEU. [x / groove spacel DIEERER AR
HD [T—ILR-H71] ZRE-ET. BEETONEDBERIEL.
EEOHEIZBERIDHELL O/,

The F/T Volunteer Supporters is a volunteer program allowing people to learn about
how the festival works and participate. This year there were three types of projects:
assisting the general operation of the festival; assisting in the running of specific
projects; and planning and creating personal projects. The festival also held an
open day that anyone could attend without prior registration. As such, the program
aimed to cultivate a stronger theatre community in Tokyo. Volunteers assisting with
the general operation of the festival helped run the venues used in the festival.
Suitable even for people without any experience, an advance orientation was held
to teach participants how a front-of-house team operates. The project assistants
helped with three aspects of “Festival Fukushima! @lkebukuro Nishiguchi Park,”
starting from before the festival opened, and there was also another program
related to the card came “POLITIKO,” which was part of F/T16. The personal
projects program allowed participants to take the lead in two areas: designing a
new theatre lobby and a workshop about going to see performances. The former
was supervised by the architecture unit tomito architecture and the designer Taichi
Abe. Participants researched Ikebukuro and various theatre venues to consider
how to transform a “space” into a “place.” The results of the workshop were
presented in an exhibition that toured the different lobbies of the festival venues.
The workshop on theatre-going was instructed by Yoichi Shirakawa. Participants
attended six study sessions and planned a cafe-style event that would enhance
the experience of watching “x / groove space,” whereby members of the audience
could discuss with each other about what they found interesting.

LFEBRE>

7Oz oY R—b Project Assistants

» 7T 274 /\)V FUKUSHIMA! -
@it REOALE
Festival Fukushima!

- [BEM] Music Team
SBEH  ARR%E
Instructor: Otomo Yoshihide

- [RYB] Bon Dance Team
SAED © REBETR
(ELWW+/J5E8EE)
Instructor: Chie Ito
(Strange Kinoko
Dance Company)

- [4&L\B%] Sewing Team

#1B  Sewing Team

PFPIFIN)—Zvol.3 YL— 7%k Asia Series Vol.3: Malaysia

- [& ! POLITIKO 4'—Av25—!1] e |
D—ovayF e
POLITIKO Workshop
860 AllE—
(T72)F7—%—. Keramago
Works / r=>~v—d - J—22)
Instructor: Yoichi Shirakawa
(facilitator, Keramago Works)

T RTA4INIVBE Y R—| Festival Operation Assistants

T

B ¥ ;&) Personal Projects

> [FHLLWOE—%FHA1293] Designing a New Lobby
SBED - EER + REEZEC = e
(tomito architecture. EHER). —
BB A— (GOKIGEN.
T=hTAL I~
TS0 0 F7FAF—)
Instructors: Miho Tominaga and
Takahito Ito (tomito architecture),
Taichi Abe
(GOKIGEN, art director,
graphic designer)

» [BAFED—H23 Y788 Theatre-going Workshop
BED - BB —
(72 T—=5—.
Keramago Works /
ToVv—=1d-T—=U2R)
Instructor: Yoichi Shirakawa
(facilitator, Keramago Works)
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F/IT ¥+ 2/XR
F/T Campus

10/21 (Fri) - 10/24 (Mon)
RREMENS. ICLTHLAIES. BEiIA) VEY VRSB LFRERVY—ED
EMAE : 288

Tokyo Metropolitan Theatre, Nishi-Sugamo Arts Factory, National Olympics
Memorial Youth Center, and more
Participants: 28

Zfir BRI HRICBOEE DFEN £IIFU. XARTD 4 HEOEET—
223y 7 [FT v 22, BROFUPEFKREDICONTER, MEELLIC
AERZIBNTO<EAELTRESN, ABICCEHE N 28 20\ BR%Z
HICUBNORERREZBI U, TOUILRFEIC. EREE- IR vIVh—
7 BREIO 3FRTEM. SMT7—TAAPEDM—IRIFTIIEL YLER
Nz [EBZLETD] ORERTE - T1ANviavERkSn, JUI(23>
DFERICMNDBELEL DT, BREIT. BEAICTRIAMN - 55 - MREZD
Al 3A-2N'BHEL. BREICAONILEBEEIT BFEITLDEREBLT
NEZHE, KFTOBHERELDABICTFrL oI, MRZVST., &1,
SMEZNENNBBRICERERBALE [BER/10EEOEYIY] 1'DIF.
HEPEMEMEENEASBRT2SMEDRENDHEFNMEBR AT,

F/T Campus was a four-day workshop for students interested in theatre, the arts and cultural
policy. The 28 participants stayed and ate together during the period of the workshop, forming
an incubator of new ideas for the future. The program comprised three aspects: watching
performances, special taks, and seminars. In addition to talks with artists appearing at F/T16,
the students also had a valuable opportunity to come into contact with the genesis of a new
work of theatre by watching a rehearsal of “Performing Fukushima” and then discussing it. The
seminars were divided into three courses instructed by Taro Inamura, Yukio Shiba and Ken
Hagiwara, culminating in a joint seminar on the final day that shared the results of each class.
It proved a chance for students to learn about something other than their regular college major
and broaden their perceptions. In addition, in the ideas presented by the participants for their
visions of three and ten years from now we could glimpse the seeds of the future.

ZF  Guest Speakers

DVZF+ > - )b/ Krystian Lupa

HFEXKX (AFEF> - 2)L—=EF) Shigehiro Ide (idevian crew)
MHAEE (VLEMDERR. IBAZREVEBZEMES HZRHIR)
Masataka Matsuda (marebito theater company, Rikkyo University College
of Contemporary Psychology Body Expression and Cinematic Arts)

YL ERDE marebito theater company
T7AIVZ - LA~V Fairuz Sulaiman
Ol Ls - 4124 (A1) Roslisham Ismail (Ise)

BIREI

[XEBEEI] [ERZRVESREEZYRIAVIDIENSEZATHSD]
SBED - MANARE () —v A BRMAMEMXIETOSIINE)

AE  F/THHRICEZATE A2/ oM, TODTOMPTOT LD
IZDWT, II—TD—oRTOY Y - EFIVENSFEERNTE AT,

[RFEI] [F/T Fv 2 NZTHELERZDLOTHB]

AT S ER (RFTEEH)

RE  BEAXMERIE. EOLSBTOERERTCAIShDDh. BHES
DFEBEBEL. A/N— (=E) CCHITIMEREFEDENT, EEIA
EOREZFERL 7o

(B2 SPEREI] [F/T FrUoNRATHSEREELH - ERBNICESATHB]
BED AR @ (PaAZERAAZHHER)

RNE  BEPICEEISFRIIFSEMOELPEREZHIADE, EDL
DICRADIENTEDDN, FRILBLICEMOL IF v —2RALH 5,
SMEXAFRTEERRZLEICTI ANy a el

Seminars

Cultural Policy: Considering Theatre Environments from the Standpoint of Management
Instructor: Taro Inamura (Center for Arts and Culture, NLI Research Institute)
Curriculum: Participants worked in groups to appraise F/T's social impact and its
various projects and programs using a logic model.

Technique: Creating Theatre

Instructor: Yukio Shiba (mamagoto)

Curriculum: What is the process of creating a performance? This seminar offered
an experience of the fundamentals of theatre creation by observing participants’
own experiences and then making something together with other participants.

Theory and Criticism: Interpreting a Theatre Work Historically and Theoretically
Instructor: Ken Hagiwara (Professor, Meiji University School of Global Japanese Studies)
Curriculum: Participants watched a performance at F/T and then interpreted it based on
performing arts history and theory. Following a lecture and study of materials distributed
in advance, the participants led a discussion about what they saw.

Z2723—) Schedule
10/21 (Fri)
- AL F7—32 Orientation
L OF—< F/TIZDLVT>  Lecture: About F/T
“F/ITTAL O —mti R ZR A RS
Meeting with Sachio Ichimura (F/T Director)
~[2Aho) (A %% Ver) &  “Blind Spot” (female cast version)

10/22 (Sat)

COVRFv )N INT) =2 Public Talk with Krystian Lupa
EIREI< 1 HE> Seminar Day 1

- [Woodcutters — %#% —J #&l “Woodcutters”

HiE  EREIREZ 7 U7 VY — (10B24BAR VIV =T DH)
Co-organized by the Japan Foundation Asia Center (October 24th talk only)

10/23 (Sun)
AR IVN=D (DIRFv 2 - VINXSHE)
Special Talk with Krystian Lupa
-[2ho) (B: B Ver) #E “Blind Spot” (male cast version)
C AR IV =T (HFXAXSME) Special Talk with Shigehiro Ide
EIREI<2HE> Seminar Day 2

10/24 (Mon)

EIREI<3HE> Seminar Day 3

YLENDE [BEEZLETD] BHRZE - (X Hhvi3ay
“Performing Fukushima” Rehearsal and Discussion

ARAIN=T (TFAIWZ-ZLATYXOAR) v L AZZA) (A &) XBMNE)
Special Talk with Fairuz Sulaiman and Roslisham Ismail (Ise)

- BETI<EREITITORERBO I 7ERYEY > Joint Seminar

C2EsUNZY Wrap-up

AV5—2297T - TOIS A

Internship Program

7B~128LtH8
July - early December

EMA%:28%
Participants: 28

ABEMOAFICERZRSE. mEZEXDAICAITT ERNDM
FEBAMBR TOY 5L, F/TTIE. 2009 E£49&. BEWEEX
DOLMIELCEMAMDERZT DTS, RNEIFRFEZHRDELS
28 &N\ MARERBEEOTOISLICRUBAR. SHBAIICERL
2 10 @OMBRTII. BEXMOERMBOEEERL EITDINT
FU, BEOBERPEMBREICDONWTERZRD . FTHOXLIE
HELE B-HCTEEIDSEAT AN OEZHLIET, EROR
B RZHE<BE LD, RBERIIHIEEFELREFICADNTE
B, FIEERFICIE. LEICHOEBEENSELRBEOYR—b T—2
SV TPEREDEERE, FIEICEHD—ENEHZRE, [LIREFIT
3. BERRPAXVI T bORERE. EEXTE - REERTRE
BTSN DREBEDEREE O, ¥6 NBEDEDHER
LT #=-BE - EREER B3 \DEMZREDDFREL DI,

..”.t.

This training program aims to open the door to the industry for people interested in working in
the performing arts. F/T has organized this kind of program in various ways since the festival
launched in 2009. This year it comprised study sessions and work placements. There were
28 participants, most of whom were university students. A total of ten study sessions were
held before the festival started, teaching cultural policy and the basics about the performing
arts. The participants were able to deepen their understanding of the background to the
festival and specialist vocabulary. External experts were also invited to speak to the trainees,
such as someone working in the culture and the arts field in government. Work placements
were available in the production and public relations teams. In the former, intems assisted with
office duties, rehearsals, workshops and performances. Interns in the PR team helped at the
press conference as well as tasks related to the festival website and also planning exhibitions
at Toshima City Office and Toshima Central Library. Over the course of their roughly six-month
internships, participants experienced a valuable insight into the nature of the industry.

F/T Books
F/T Books

10/13 (Thu) - 11/20 (Sun)
JAVOEEE BIRERE F =WMETIOF SFPI—F—bavT
Junkudo lkebukuro (9F Arts Section) Theatre Art Shop

10/19 (Wed) - 11/6 (Sun)

1BF&EDTINS [F/T Books] (&, BFZBELTF/TPHEAZEMICDON
TORLERITIF2ZEE2BMELREBT. SEISHERO 2 EHEEEL
FfELT,

D1VIBREEBRIAETIE. FERICAHSNEZRNVPI T A, HE
LADIETEREICMNTESADEDBBEEESNTI—T1 AN DEDT,
EOITHIR—5—BEDBMEN, BEERLULHOD [5EED] Lo
FRETEARLEEIL. WRESEEDEBENDS F/T 2Kh>Eo00 e
Bol, BEIBFISHEEISSIERE. EMETOT7ORTHEANSLITERD
IZAL—9—FiEMBTRIENTE RAY—DIBRP/NTLY D
BTHMRMNE PRIZDEH DI,

REZMENS 1 O 75 —7—h 3y T Tl [Woodcutters — i —J
DOLEBIZEDOER—3VROER - EMEEDEEEREM. /. EBIC
TIDRENBVNEENSNIEERRAAT, BHOBERRELRELRIZ .

This annual part of the festival aims to introduce further aspects of the performances
through related publications. This year it was organized in partnership with two
bookstores in the Ikebukuro area.

The Junkudo lkebukuro store featured a selection of book titles selected by the artists
participating in F/T16 as ways for audiences to learn more about the ideas and contexts
of the performances. Instructors in the F/T Volunteer Supporters program also chose
books that shared the joy of making theatre. Following on from last year, the display
was located in front of the escalators, allowing it to be seen by the optimum number of
people visiting the floor, and also included posters and pamphlets about the festival.

At Theatre Art Shop, located on the ground floor of Tokyo Metropolitan Theatre, there
was a display of books related to Polish art and theatre during the performances of
“Woodcutters.” As the shop is visited by serious theatre aficionados, the selection also
include recent theatre criticism.




EZI_-\ 10/1 (Sat) - 11/30 (Wed)

Toshima City Office
(Marugoto Museum)

Exhibitions

9/24 (Sat) - 11/24 (Thu)
EEXEGMA [TEF3TEI1—I7A0] EERUHPREEMR
Toshima Central Library

EEXFTENOEBENBLE [TE£5IEI1—I7A] T 27071082
TRRE(THED, SETIIF/T14, 15 DEASEERERL. 4 BTIIEETO
TILEBN TR [BREBI T HUWOAAN] EWST—VICBETE TS
LOG—hDDAyE—IREERRUZ. F/TOBRPT—VOEREHEETE
FRITREL BRI CEASMIC DN TN HEABIH T2 ENTES,

Fo. H557IF0& (BERIFAZMIALYF—) CARMNICHDE
SXIFRREETIE, HHRI—T 2RI, F/T16 DEESHEEE 60 fiE
HU. BEOBNNS IV EHITER LU, NEZBLT F/TEBNTHIET, £
BABXT—TA4 ZAMIDNTERERODRRERITDIENTE,

An exhibition about Festival/Tokyo was held over two floors at Marugoto
Museum, a space located in the corridors of Toshima City Office. The eighth
floor exhibited photographs from F/T14 and F/T15, while the fourth floor had
displays introducing the 2016 festival's performances as well as the festival
director’s concept text. Another exhibition was organized at Toshima Central
Library, which is located in the same building as Owlspot Theater. A special
display featured 60 books related to the festival's program in addition to displays
about the performances. This allowed the festival to reach new people in the

community and help further understanding of the theatre and dance in F/T16.

PoOTUR - UFIL FFa1 A9 ) —BRE LB 12/1 (Thu)

BIVNVTRAXbEVS—RR MTF1EA—FT1 MUF LA

rPooxUh [HDEE (2016)
Film Screening: “Angelica. A tragedy” (2016)

KI5 :57 7

Audience: 57

Instituto Cervantes (B1F Auditorium)

F/TIS CTERLIEZ2TUN - UFIL [EICEADKRZE (DI277 - 2 VRO—-4L)] A BZEADETORFIA
VE)—BBEERREFEDE T LML L, POTTLITEBDEAR LRI BV TR eV YRR EETD [
B - BEIIZTA/N0 RoIr7] O17O0TILELTERSN. XA U XEICEALDHDZDOBEBFIRIB LI, &
BZICIT 2016 FE 7 BICP T4 ZaVEBIETHES N [hlzL. ZORITESLEL D] ICHELZFREEZBIVb—
Ty Ay BESN. BEOESICERDLVYR)-RERORBEISET 2 v BBThn/ U I—2a>0iFP 9 BIC
TONETSVIVAETOIEY —RhES N,

This was a screening with Japanese subtitles of a documentary by Manuel Fernandez-Valdés about Angélica Liddell, the
groundbreaking creator of “All the Sky Above the Earth (Wendy's Syndrome),” which appeared at F/T15. For its premiere
in Asia, the documentary was shown as part of Instituto Cervantes’ Festival de cine y musica Duende and was seen by
many people with an interest in Spanish culture. Following the screening, a special talk was held with the actor and film
director Masanori Kikuzawa, who appeared in the world premiere of Liddell’s “And what will | do with this sword? Approach
of the Law and of the Issue of Beauty” at Festival d’Avignon in July 2016. Kikuzawa shared his experiences of rehearsing
for two months in a suburb of Madrid, where the documentary is also set, as well as the tour to Brazil in September 2016.
HEEE  TIZT4/N/ b—F3— NV TIEEVSY—RR

Co-presented by Festival/Tokyo, Instituto Cervantes de Tokio

Photo: Manuel Fernéndez-Valdés

FAY5 U ZBM

German Dance Month

BRRMYXEEVS—
KiZ : 609 &
Goethe-Institut Tokyo
Audience: 609

10/31 (Mon) - 11/19 (Sat)

FITTRBULERT 2 - U, ©INAF v - ITAT7 AR, BR. FUAMTRBE. S VRIDLREIZEDT,
RAY - FO2DBEEREZDRERICBN LI, BRTIE. TFADEBEEEZBII TR YA ODRTEERELIINEYN
30 BDRAYRBERERDSY —T1-6&0 LT ZOTHICDONTORMZW DIz, F 2 AREFEHEETIE Mtanz]
DIREECTERPIRDOTIV N - TI—C VU EBERICIBE. [x/ groove spacel] ZEHMIC, [HEF] &W\DITADEAEE
BBz, F/oe YVRIDLTIE, ATUIL - TS UhoaT7vd—#BE. BRERIVDEFHAREER AT, 8
OOV TURS ) =T ZERICBNIEN D, FUZADBWEDSIZDNTERBEIT DO/,

To coincide with the performances at F/T16 of the work of Susanne Linke and Sebastian Matthias, this series of three
events comprehensively examined the past and present of German dance. An exhibition introduced the lives and work of
around 30 dancers and choreographers of Ausdruckstanz, or German expressionist dance, who fled Nazism. A workshop
was led by Arnd Wesemann, a dance critic and editor of the magazine tanz. Participants watched a technical rehearsal
for “x / groove space” and then used the performance to re-evaluate the act of criticism. Finally, 2 symposium was also
held with Gabriele Brandstetter of Freie Universitat Berlin and young German and Japanese dance researchers exploring
recent trends in contemporary dance and the concept of dance

ERRRRIUEEVSY— TIRTA/NW/ b—F3—

Presented by Goethe-Institut Tokyo, Festival/Tokyo

3-3 MELE Satellite Events

[QVRF¥ 2 - WNERRR—S 2 FEEIDEN]

BEE  BEICE (F/T 700246 -0—F«3—5—) . AUE— (R—Z2 REBUtE> 5 — R—22 NEE|-MEEY)
Talk: Krystian Lupa and Contemporary Polish Theatre

EfE R—Z 0 RRRX b5 —.

Culture.pl  9/11 (Sun)
Presented by Instytut Polski w Tokio, Culture.pl 3331 Arts Chiyoda

kiZ: 27 &
3331 Arts Chiyoda

Guest Speakers: Masahiko Yokobori (F/T Program Coordinator), Koichi Kuyama (Theatre and Film Programmer, Instytut Polski w Tokio) Audience: 27

R—Z >V RLMX btz —& CULTURE.PL A £ B i
LIER—=2VRBHDIZ 74V - TH4 VB [EYE ON
POLAND| DESEA RV MELTHRARR—ZVNEEIDBH%
BN TDR—0ARV I BEESN G, K= RXEIZED
DHDHUBBEBNESY. AUIEBOR—F 2 RERIED

SN O ERER—FVROBEBIZRICDNTIHRSEL. 1@
BISR—Z NERIDB /X [Woodcutters — %% —] %
BELZERICDONWTEBROBRBFREZ 2 GH DEDI,

This talk about contemporary theatre in Poland was a satellite event for
“Eye on Poland,” an exhibition co-organized by Instytut Polski w Tokio
and Culture.pl introducing the latest examples of graphic design from
the country. Attended by an audience with a keen interest in Polish
culture, Koichi Kuyama described his first encounters with Polish theatre
and examples of interchange between the Japanese and Polish theatre
scenes, while Masahiko Yokobori shared his impressions of Polish theatre
and the reasons for including “Woodcutters” in the F/T16 program.

FITXxPy7U>9 YOQRA—N—%E F/TF42Av>ay [REAEIAY POBE]  11/2 Wed)

HUE  EIERE. $aEN. ZFEF

F/T + UPLINK Partnership Program Talk: Between Theatre and Comedy

UPLINK

EEUPLNK  gym: 3g &

Guest Speakers: Masataka Matsuda, Keisuke Kamiya, Yuuki Ayato

vUEMDZORBER, [BEZLETS] OEROVEUTHSIVMIZY
bT7ZZI-MOBBEN. TET-5-ICBERYV Y F21DEPEFED R,
BBV MDFEIIIDNT M= D% {70k, FITEBTEL 77V 08
BORHICONEBELT SIETLENMGEELRLL,

BEMSE, BENENEENNEEDICI-ETERDIFIT IV MOERIC
BHERU TSI ENEONS, ey BANDEFROBEPRELL DAL
BOZBICRENINVLNDYLEMDZOERICD Y MOTERERNELS
ERBENEON[RR & [IVN NS SBBEBOSIITTDN 0BT,

This tak featured Masataka Matsuda (marebito theater company) and Keisuke Kamiya, who is a member
of the comedy skit group Tennis Court and one of the writers for marebito theater company's ‘Performing
Fukushima" at F/T16. Moderated by Yuuki Ayato (Cui, the tak discussed the intersecting possiaities
of theatre and comedy. Part of a program of events organized with UPLINK; the talk could draw on
UPLINK's fim archive to present various examples to the audience. Matsuda nfroduced how a comedic
skit can find humor in what is normlly seen as mundane and without value. Kamiya, on the other hand,
described how he had discovered new possibties for skits from the work of marebito theater company,
in which landscapes emerge in an empty spece out of the moverents and gazes of the actors.

Presented by UPLINK

UPLINK
Audience: 38

FITX7Py7)9 JOAF=N—2EF/T Y 3y A [LIVE Performance: REER X tE E X fR#ERF] 11/7 Mon)

HE  RRER (BZ%) X kB B (FUR) X fR#ER (B5FR)
F/T + UPLINK Partnership Program F/T Remix Live Performance

Performers: Atsuhiro Ito (music), Wataru Kitao (dance), Miho Inatsugu (reading)

FIT16 OEMI74—V—TERDEREBAT [IZJV ()] %
T=VI —B/RYDZAT - 87—V VR %E(TB DIz, [x / groove
space] DEREZL (BR). [LBUHEOMSBNOEITF] OLEE (¥
V), [BRENMERICLTHIFONZZEImMERN ORBER (5
) D3&NBM. 85, 210V —UCTHBESINETOIILIE.
BE. JU2, BEO 3 D0/~ S FLBAEDYE. ETTh
heo EE. B, & AOSNEOERT, N\ T4—V—BLHBHEN
ICBELAL, TIATA/IVESTIROERNEERBHN B I NI,

This event brought together three performers appearing in different events
at F/T16: the music artist Atsuhiro Ito from “x / groove space”; the dancer
Wataru Kitao from “The Unknown Dancer in the Neighboring Town”; and
the actor Miho Inatsugu from “There is Nothing You Can Do for Her." Across
ten scenes lasting five minutes each, this improvised performance randomly
mixed music, dance and reading. Though comprising only the most minimal
elements of language, physicality, sound and light, the three participants
interfaced with each other to create a unique evening of performance.

UPLINK

Ef# 1 UPLINK = .
Presented by UPLINK RiB:40 %

UPLINK
Audience: 40

FIELRICED YP—B BED—923 YT [5FORDPVICHELELS ! ]

BT FR)IBAFD KRB SEES

Hirokazu Morikawa Workshop Appear in the “Song Tree” Music Video
Instructor: Hirokazu Morikawa Music courtesy of Shonen Yoshida

[S7=2DARIDFRNEAMIC L D BFDEEITE DD DY T —
BO—023y e FUARBROEREZ[HLITSMNE
ZB&E LI, [D70K] BEKIC. EATOBRRRZERL
TESL BHRRICRREZR>TLOOHRZFO.
ME 10 BERNDMMREHS LA S, HEOEYPE
CEHE T HETEEZAELIZ, ZDREZRGICEERL .
SHBERHYE - (FH L [S/20K] OERZHEAE
HET ARBEOTOE—23VEFHELTRRSE

This “tour” workshop was led by Hirokazu Morikawa, whose “Song Tree" was part
of the festival. Participants were recruited from the general public regardless of
experience with dance. In the same way as “Song Tree" was performed outside, the
workshop was an opportunity for people interested in dance to express themselves
through their bodies outdoors. The ten participants and Morikawa walked around the
lkebukuro area, creating improvised dance movements to match the various buildings
and streets they encountered along the way. The workshop was fimed and used as a
video for promoting “Song Tree" accompanied by new music by Shonen Yoshida.

10/23 (Sun)
RREMRNE Zr)IA—XMED
EMAZ 101
Tokyo Metropolitan Theatre (Atelier East), and more
Participants: 10

R il

= =y

2B -V O—o2av7
B Sy SERY 2

Susanne Linke Dance Workshop in Tokyo
Instructor: Susanne Linke

Ao UDrIildB 3HBICED V-0 3y T eI U2
BREMITICT DIz EICUTIRAD INEMMOKNA] (2016)
D1 NR—hZIBY, ZhZn0BE2RITIFL YL,
BRAICZD/N— P ETRE Bz, UV T IE— AT DTEICER
P NEANDEBABEZETTDRITRL RHICHTDA
NIOR=2AVDRYPEO, NLVIPTINLTIZIIDNER
BREICDNTEE Dz, BEDRERT VT —Z(ICEDT 1t
ROE—W2ERTD. TIRTANIEOTIIDBZELEL DT,

Susanne Linke led a three-day workshop for participants with dance experience. Mainly
drawing on the first part of Linke's recent dance performance ‘NEMMOKNA" (2016),
the workshop explored and developed each individual movement. The part was then
completed on the final day. In addition to carefully quiding each participant regarding
eye fine and the areas where they should improve, Linke taught them the importance
for choreography of the imagination as well as ballet and the Graham technique. For
the participants, who represented the next generation of dance talent in Japan, it was a
unique opportunity to experience the work of a world-class practitioner.

12/4 (Sun) - 12/6 (Tue)
RREMBNE UN—YILIL—L M3
EMA 187

Tokyo Metropolitan Theatre (Rehearsal Room M3)
Participants: 18
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F/T Affiliated Program

F/T16 SEHRD 2016 £ 10 BAo 11 BIZh=oT. #W
HBILURFEMTHESNDREDRTEH, EUDIFENRNK
HEENGHA )T TAZFDOERNDBRNCST VD 1478
Bz, F/TI6EETOJSLELTBNA LI,

From October to December 2016, many other performances
and theatre events took place in and around Tokyo. These
14 theatre and dance productions, happening at the same
time as Festival/Tokyo 2016, demonstrated the originality and
diversity of the local performing arts scene.

Dance New Air 2016

=& : Dance New Air
Dance New Air 2016
Presented by Dance New Air

A—TZVT FUREHIOISL

10/1 (Sat) - 10/10 (Mon)

214 27— XZOMEESEHY
15 : 25,805 3

Performances: 14 (and other events)
Audience: 25,805

10/1 (Sat), 10/2 (Sun)

REFTL/ T4 DANITPI—H2VINZ—GEROTRIEE NDBDT —L] 2 ZhE—N

R FERFLA

Spiral Hall

Kim Itoh/Physical Theatre Company GERO “The Game Named Family”

Written and Directed by Kim Itoh

9 F—=TZ2T FLRE®HITOATISL

10/1 (Sat), 10/2 (Sun)

KENTARO!!/ 585 ELECTROCK STAIRS[Bi& &3 & & 2 Al 2/ 170

B - iRk(T  KENTARO!!
KENTARO!!/TOKYO ELECTROCK STAIRS

“The Tether Going Round and Tying Front and Back Together”

Music, Choreography: KENTARO!!

6 F—=TZT FURZHKTOISL
WHSA [F1o7]
EH - IR IUEDA
Un Yamada “DICTEE”
Directed and Choreographed by Un Yamada

O JIITF X TCORRECTIONI

BH AD— - N\TI)Ah KT DJIO0ZH - oZhOU7— FLY - AoROT7—

VerTeDance “CORRECTION”
Directed by lJifi Havelka
Choreography: Veronika Kotlikova, Tereza Ondrova

G Hhvix=Z—-PEYP> M/ ZL—J)LB THAKANAII

1BeL - B PRUTY - BV L= NILTUR
Cie Adrien M/Claire B “HAKANAI”
Composed and Directed by Adrien Mondot and Claire Bardainne

O BT [La Mode (5 - E—K)]

VBTN - ZMEEE  mHFWAF KT R1Zvy - D3—FuF
Tomoko Mukaiyama “La Mode”

Concept, Artistic Director: Tomoko Mukaiyama

Choreography: Dunja Jocic

Spiral Hall

10/1 (Sat), 10/2 (Sun)
ANASIVR—IV
Spiral Hall

10/4 (Tue), 10/5 (Wed)
ANAZ)VKR—I
Spiral Hall

10/8 (Sat), 10/9 (Sun)
RRUOAAVITSY
Tokyo Women's Plaza

10/8 (Sat) - 10/10 (Mon)
ANASIVR—IV
Spiral Hall

[sutra X—F3]

FE-BE RS 2T - DILE - DTbhoA

& B/ LD HRXEHTLESH

“sutra”

Starring, Directed and Choreographed by Sidi Larbi Cherkaoui
Presented by Parco Co., Ltd. and TV Asahi Corporation

10/1 (Sat), 10/2 (Sun)
Bunkamura ZA—F+¥— RFkx—Jl
2327—Y

k1% :5,523 8

Bunkamura Orchard Hall
Performances: 3

Audience: 5,523

AONZ—FI730bk [75—7]

HE  FI—L - VbTax TUvo-OrIagy)l - 27—V —Tv— T4 YR - v —)b
FE HES/NT VYOI TI— (RBEMEEAEZAPSUEEIE)

Compagnie Defracto “Flaque”

Performers: Guillaume Martinet, Eric Longequel

Music, Stage Manager: David Maillard

Presented by Setagaya Public Theatre (Setagaya Arts Foundation)

10/14 (Fri) - 10/16 (Sun)
tHEANTU YOI 7 5 —
2327

Ki5:7621

Setagaya Public Theatre
Performances: 3
Audience: 762

o, [
NEEME - FvE H/ 2]
R IEES (DERBHWE] BV I7XE) M2 - B @ ailllMx
HUE - AL BRRSE LURES ha0.Ssx RHAIETF EHED ZEET ALSEE SRR
g HER/NT )Y oI TE— (RBEMEEARIAYIUEE) . TYyFES
“Tono Monogatari Kikkai Part 3”
Based on “Tono Monogatari” by Kunio Yanagita
Written and Directed by Tomohiro Maekawa
Performers: Toru Nakamura, Koji Seto, Takaya Yamauchi, Nobue lketani,
Junpei Yasui, Shinya Hamada, Wako Ando, Renge Ishiyama, Guin-Poon-Chaw
Presented by Setagaya Public Theatre (Setagaya Arts Foundation), HB.inc

¥V

10/31(Mon) - 11/20 (Sun)
tHEANTU YOI 7H—
£25 27—
¥i5:11,111 3

Setagaya Public Theatre
Performances: 25
Audience: 11,111

74097 K990 hiIN=—DCA [CONTACT —av% U M)

BH RS DrUv T - KoL

X REBEEEAE EEEMLIRERE
Compagnie DCA/Philippe Decouflé “CONTACT”
Directed and Choreographed by Philippe Decouflé
Presented by Saitama Arts Foundation

FV

10/28 (Fri) - 10/30 (Sun)

EDOESWV-EEMHBNE KK—)

2327—Y

Ki5: 1,846 7
Saitama Arts Theater
(Main Theater)
Performances: 3
Audience: 1,846

E-BAF HROBIR19 BXRBERBEIOISL THHEME#]

M7 REBR BH : BHEEtN

FE L THIHE

Za-Koenji Autumn Program 19 & Japanese Playwrights Association Series
Tegami-za “sun-sun”

Written by Ikue Osada

Directed by Takuya Senda

Presented by Tegami-za

D

11/3 (Thu) - 11/13 (Sun)
EE - SEF1

215 27—
Ki5:2,154 7

Za-Koenji 1
Performances: 15
Audience: 2,154

E-BAF #OME20 BFRERGETOI5L MARIRELEED<]

fE - B IRFEFEZ

B (B) JyRkTIOd—X

Za-Koenji Autumn Program 20 & Japanese Playwrights Association Series
RINKOGUN Theatre Company “Even an Angel Tells Lies”

Written and Directed by Yoji Sakate

Presented by RINKOGUN Theatre Company, GOOD FELLOWS

D

11/18 (Fri) - 11/27 (Sun)
E-5AF1

214 257-2
Xi%:1,8401

Za-Koenji 1
Performances: 14
Audience: 1,840

HEEISEM IS8

[FE  AFAPSARFT HIZAS : D2/H Y0 JBW  ABRWAES EE B I
g RBIEEA R AunEIEARBETEEES

Theatrical group En “Kagekiyo”

Original Text: Chikamatsu Monzaemon

Written by Satsuko Fujino

Directed by Shintaro Mori

Starring Isao Hashizume

Presented by Theatrical group En

In association with the Musashino Cultural Foundation

D

11/17 (Thu) - 11/27 (Sun)
EHFOTFI—

211 RA7-2

¥i5: 2,081 87

Kichijoji Theatre
Performances: 11
Audience: 2,081

Fa4LO5—o 42 BEFR ERDOGE [RBOMR) (- RBOH]

B MEFR BE v - Ry3> BIRR - RSY5—T A - KA

FE: ZHEITISEE - (B) 7d>04E

®ESIE : TALOY—T42 /ZFETATENE - (B) 7d5®E

DIRECTURG42 “The Soul of the Actress” and its sequel by Toshiki Okada

Original Text: Toshiki Okada

Directed by Duyoung Ma

Translation, Dramaturge: Hongyie Lee

Presented by Komaba AGORA Theater (Agora Planning, Ltd.)

Planned and Produced by DIRECTURG42, Komaba AGORA Theater (Agora Planning, Ltd.)

FITFo v b2 —IZT—HEiIF Y OHEERLY
For these performances, only advance general tickets were available from the F/T Ticket Center

11/23 (Wed) - 11/27 (Sun)
Zr)IERS

26 RAT—Y

ki5:184 %

ATELIER SHUNPUSHA
Performances: 6
Audience: 184

25
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Earnings & Expenditure, Audience & Participant Numbers, Tickets

5-1 F/T16 4852z F/T16 Earnings & Expenditure

A

Income '
(FH.” 1,000 yen units)
EEREEE
Toshima City 10,000
P=YhOIIEREE®
Arts Council Tokyo 130,000
XALITEIRR &
Agency for Cultural Affairs 72,000
EEZREE7 7R I—HESEE 7.300
Japan Foundation Asia Center ’
BT - HEEE 3.100
Other subsidies and sponsorship ’
BRIA
Income from activities 15,000
RITEESRIEE 2 000
Festival/Tokyo Executive Committee ’
BEt 239,400
Total ’

2017 £ 2 H1E7#&E Correct as of February 2017

ik

Expenditure (FH.” 1,000 yen units)
%\\rifiﬁﬁns 135,700
PR 17,000
?ﬁﬁﬁﬁﬁion 86,700

Be 239,400

2017 & 2 BiR1E Correct as of February 2017

5-2 ¥i5 - EmEH Audience & Participant Numbers

EE - EEH NEE Ei5 - SmEEK
Productions/Events Performances Audience/Participants
E®IOIS L
Main Program 16 7 28,744
X - BERE _
Related Events 21 2,336
AMBR7OI5 L B
Training Program 3 628
ERTOI5 0
Affiliated Program 14 94 51,306
= 54 171 83,014
Total )

XAMBRTOT S LIS, FTYR—5— FTFv 22 A05—22y T - TATSLhEENET,

5-3 F4 v b Tickets

WETEISIF 7Y b
HARS : 9/7 (Wed) 10:00 - 9/10 (Sat) 19:00
BI3IE | —RAEITF VDK 30% OFF. HWERE.

F/T14 SUMELCE 2 %TE5 S E 6 E. HEIEEECH
BO 4 BENSEBTH OIS F/TICBTBF 4y MRS
20%A L& EFBBE. BABRICHETESIARBEL TS
EERBTEBHREM I,

M Early Bird Discounts

9/7 (Wed) 10:00 - 9/10 (Sat) 19:00

Approx. 30% off regular ticket prices (limited availability)

F/T has offered early bird discounts since the 2014 festival. Like
last year, F/T16 only offered the reduced-price tickets on four days
but the popularity of the initiative is now apparent as over 20% of
tickets available for F/T16 performances were sold.

W77 —MRFET
HAFS 1 9/11 (Sun) 10:00 - 12/10 (Sat) 19:00

COEBLY FTREDEIREF TV ThD 3B,/ 5 EAEY
MEORTH, FLEZFTYNEORFERE. FU MRSV AT
LOBRIZEY, HETOF 7Y FH - BAFIENKUESI O
PR ABAEFOF 7Y MEFICHNT—EDMRE B

WFroVhEE

F/T DEEPEEELEXDAZ TOHEREDEMR, ERIEMAT
NDZERESOBRAKE, BEEBICATCERNICZ 7O—F %17
Bof, BICKETIE. F/TEHETOISLOBBIELR—NEEE
HIF1TLD—BELTEMORENRUANILIET, £&£E0/
HEDOF 7Y NRFICHEU DUV,

Fre. F/TERMEDSWAEDEIBOE—(ZT, [Woodcutters
— &R —] BEBNBEBEEOF 7Y ERSL. MRIH DI,

M Tickets on General Sale

9/11 (Sun) 10:00 - 12/10 (Sat) 19:00

Tickets were on general sale during this period, including special set
tickets and passes for three and five performances as well as pair
and student discounts. Reserving and purchasing tickets in English
was made easier with a new online system, resulting in some gains
in sales to audiences from overseas.

M Ticket Promotion

In order to grow ticket sales with younger audiences, the festival
gave talks at universities and extended student discounts to theatre
training institutions. Several universities included going to see a
performance at F/T16 and writing a report about it as part of the
curriculum, which led to an increase for group ticket sales. Tickets
for “Woodcutters” were also sold in the lobbies of theatres with close
links to the festival, helping to boost sales for this highlight of the
2016 lineup.

B=ETOJSLF v MRS
i —RaAIE 78 HEEY Bt ™ BREL

FATTIHe woE omrtis | Eote | it | ey | suwen rows | M5
Ay T Tt ey 5 4 AIBER Free
. B ¥4,000 | ¥2,800 | ¥3.200 | ¥3.400 | ¥2,600 | ¥1,000
BSELRIS ma EEL ¥3,500 | ¥2,500 | ¥2,800 | ¥3,000 | ¥2,300 | ¥1,000
Eifmﬁ;ﬁligfsh‘i‘mﬁal"tégli’zr?irmance Set BHE ¥12,000 ¥9,000 — — — —
L Toso M 2REE ¥3,500 | ¥2,500 | ¥2,800 | ¥3,000 | ¥2,300 ¥1,000
M\D?QMH EHE ¥3,500 ¥2,500 ¥2,800 ¥3,000 ¥2,300 ¥1,000
B.E.D.(Episode 5) e ¥2,000 | ¥1,400 | ¥1.600 | ¥1,700 | ¥1,300 | ¥1,000
EC?NND?,JQSGS BHE ¥2,500 ¥1,800 ¥2,000 ¥2,200 ¥1,600 ¥1,000
PPgL%TI‘TKlgo Shma ¥1,500 ¥1,100 ¥1,200 ¥1,300 ¥1,000 ¥1,000
Woodcutters — fii — L2EEE ¥5,500 | ¥3,800 | ¥4,400 | ¥4,700 | ¥3,000 ¥1,000
:/5;3:;“;:5“9 S ¥3,500 ¥2,500 ¥2,800 ¥3,000 ¥2,300 ¥1,000
o R L ARORRI7 725717277 2REE ¥4,000 | ¥2,800 | ¥3.200 | ¥3,400 | ¥2,600 ¥1,000
PR eS B ¥2,000 | ¥1,400 | ¥1,600 | ¥1,700 | ¥1.300 | ¥1.000
EAGREN EE ¥1,500 | ¥1,100 | ¥1.200 | ¥1,300 | ¥1,000 | ¥1,000
SRIEDRMS BB T iahboring Toun EEL ¥2,500 | ¥1,800 | ¥2,000 | ¥2,200 | ¥1,600 | ¥1,000
SELDBRIELTHTONSZERALEN S ¥2,000 | ¥1,400 | ¥1,600 | ¥1,700 | ¥1,300 | ¥1,000
S BT ¥2,000 | ¥1,400 | ¥1,600 | ¥1,700 | ¥1,300 ¥1,000
g\-[sh_a - ¥500 (F#If@%) (Priority to reservations)
e - ¥1,500
gﬁbitions - AIZHER Free

XEHFI[POLITIKOIIX / groove spacel [5<5EpANRDI[ DDA ZHRE BEBESDOE,
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Publicity & Promotion

6-1 [L% - EB558 Publicity & Promotion Policy

9EBEBBFTIB T, CNETENTELT SV MA-DETT VBN DRFERDBAD, B
NE77VBLRIEIT L BB RASMREDER. LR TEDRAADN T, I7LREE /7
PIPUCHUTE, HOREDRA,/ RELAREL. REENERETEIILIN V=TT
BEUAVTVY V=T TAVTERE U, S BET7 VBICRITTE. AL Fr—8BIITIEEL
—BENSA 7Y TRELERL. BEADERBENENBICA TP E-I U, 947V TRETIE,
HEEOBNLADBSICE, BLLEN D DEEEMADARGEZRL, X BERNP U1
THAREEU NS DEVBBNEERBE, X747 - MOYRIEUIERZRELL, BRIOEE
IZBUTIE. SEECORMEDBNEEN/ TS TERLIC L. BEREEEERELL,

For the ninth fteration of Festival/Tokyo, the festival aimed to build on its existing brand image and fan base while also looking to
reach untapped audiences. In partnership with Tokyo Metropoltan Festival 2016, the PR budget was narrowed on the prestmption
that F/T has alieady established a strong foothold with regular theatregoers and audiences for the arts, and the focus instead
switched to direct marketing and content marketing to encourage attendance from other kinds of audiences. As such, tie-up
advertising was placed in general magazines rather than just cultural tiles in order to reach audiences ordinarily with litle contact
with theatre. These tie-p advertisements used well-known cultural figures to stimulate interest from a wide readership. New
strategles were developed proactively using videos, the festival website, and social media. For the individual productions, publictty

targeted publications with a high affiity with the respective production in order to successfully attract audiences.

6-2 41 Publicity Materials

L]
Ld
*
=
L
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A
P

F/IT16 AA>EZa217JlV Main visual
AD : KEREft (BESHERTS 00 F 714 R)

illustration: naomi@paris,tokyo

Art Direction: Yoshio Ujiie (Ujiie planning office)

lllustrations: naomi@paris,tokyo

EMIE. EC2TOTSLOFHMPRT 21—z @R L
Ty EZRBRIDF S &R, BERRNDEEF S
0, EESIBRBEANDITAAZBEBRICEBL. F/T16 D
KISRERRDZREL DI,

A EDATIVCIE F/T15 ZffA L. OJ&(4 SR h%#E
HEDTLADNAA—DZRMAL, BHBETIAT1/NLT
HDFTOREZ KEBORBRHSNDYYFTREL.
BREEMEIUHIRMICTE—IL LT,

Publicity materials included a booklet giving an overview of the festival's
events and schedule as well as flyers for individual productions. Potential
audiences were reached by leaving flyers at partner institutions and facilities,
and also at the venues for other performances. The main visual design for
the festival followed on from the 2015 rebranding, employing a colorful
and upbeat combination of logo and illustrations. The key character of
the festival as an event that happens in a city was expressed with vibrant

watercolors, adding a striking impact to the festival’s publicity materials.

ft#% Format ES#HAR Distribution Period ENRIERE  Print Run
TAHF—FS521 A4 EE 5H24H~6 A% 25.000
Teaser Flyer 1 Double-sided A4 May 24th - end of June ’
TA—FS52 2 A4 THE 7 B 12 H~SHH 50.000
Teaser Flyer 2 Double-sided A4 July 12th - festival period ’
TyolLvy bk A5 BRI ESY 36 X—T 8 B 17 H~&HI% 70.000
Booklet PA5 (oblong), 36 pages August 17th - festival period ’
Z@EFSY gEEICES 8 BLA~sHH &i®H (per production)
Production Flyers Varied per production Early August - festival period 5,000 ~ 20,000
RRZ— B2 9 AR ~SHH 700
Poster B2 Mid-September - festival period
HANVTILY R A5t EBY) 3 Wi SEBORIBICT SEEEOERBICELD
Performance Pamphlets | A5, triple fold At each venue Varies per venue

Design: Kiyoaki Ichikawa

Design: Takeshi Kobayashi

6-3 DI T7YA bFBLU SNS Website & Social Media

PRBBRSHOCF Y NBAORSRELT, I-FEUTA—D
SIEMIFLENS AM VEDATIVEMBRRNICEEL-T S D1
ANVEOTTHA N EBREBERETHER LI, WBEIERIS. —B
DRRDMIZTEED v VLT EDR AZFRRETBEE L. 1—
H—DEKICEDLEIDEREERER L, 2N ETDLEEHTR
DBIRAFREY, 2EDTY AV HITHIEICLED LIZ DY
iRty 3 RPBBENE HIIE, Facebook ¥ twitter 73
& SNS OREERY. VI TVHIVDRITHEEDINEEREBR
PMADOAY T U= BEH T EICEKY, I—F—DoDHREP:
BEEHk. T/N\AZXDMEEIS. E/NAIL 6 ITHL PCHY 4 &5
THY, BN DTN B NMERA T D,

The festival produced a bilingual (Japanese, English) website that made effective use
of the main visual design while also maintaining high usability so as to be a strong
platform for performance information and announcements as well as purchasing tickets.
Information about performances could be viewed as a list and also sorted by type,
allowing website users to select the content that matched their interests more easily.
Narrowing the use of online advertising led to a decline in the overall number of sessions
compared to the previous year's festival, though there was an improvement in the new
sessions and abandonment rates. Proactive utilization of social media like Facebook and
Twitter as well as publishing content other than the main performance information such
as a new online magazine helped to buid support from users. Traffic per device had a
mobile-PC ratio of 6:4, indicating a continued trend towards mobile access.

F/T16 (8/25 ~ 12/11) SHHR (10/15~ 12/11)
tya# Sessions 96,137 55,119
P V# Page Views 231,548 118,477
—ERH7=Y) PVE Page Views per Visit 2.41 2.15
Ei9twv 3 V5@ Average Session Length 0:02:15 0:01:56
FEIIRX—THERR  Average Time on Page 0:01:36 0:01:41

M Facebook b\ 42 ! £ : Facebook Likes 5,569 (Hi4F +762 f§)
M Twitter 7#079—# : Twitter Follows 8,912 (#i4F +395 §)

WL POSLN SCHDUE MOXT ACCHS KM AT CONTAT B3 f @ DN

F/T16 website

6-4 BHEE. LEEIEE Press Coverage Results & Advertising Value

% 293 % Total: 293

1B Newspapers 21 ¢

izt - 21)—~—/x— Magazines/Free publications 48 %
E® Broadcasting 9%

WEB Online 215 &%

[ZWEREE £ 9,000 5

Equivalent Advertising Value: approx. 90,000,000 JPY

RREEMBIS 7 M) IA—2Z b Tokyo Metropolitan Theatre (Atelier East)

$5371F>& Owlspot Theater

X 2017 F£2 BIR#E
Correct as of February 2017

R—52 RASEE (BBEKRE) Embassy of the Republic of Poland (Press Conference)
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6-5 DxTFVYHIY [F/T Focus]

AFATRIE - BRABBEDZIITICT DI
IZDTTVHIY [F/T Focus] #2016 £ 8 B&W
7, BEBEBELET—TAAN - A HE1—
WL R—~. BERRNODFRLEEICKI. F/TE
MO ZHEBETEDEE - I - Eiili - BREOBSH
EFEELU

FEER - LEa—BHEREITRIMEEICHY). 8
BIZEDTE. BERNBEERDIZODERAFLEHE
BRERERDDIZHDEBDAFH. RBLIRRICHED
T&fee F/ITEBN. &M - ERICEEESRINEE
BIBRDOREELRLDIET, BIROITEPI T
IV T4 ID—RELT, BEBEDEVERS
LY B#EL, BEICEHE. BEFNONRTIVET
BAEWREZ DT I ES, ZREBDESEHKT
HDITIRTA/NIVDREZEFN L. BERKIAV TV
VEERHTATATELTOM BRI EEKRL
1z

vol.1 THFHMEXLE X RFBRA X5k
[ERZMAT. HILWLWAAI
Bt - MZE . BEE5HLD

Online Magazine “F/T Focus”

F/T Focus was an online magazine launched in August 2016, featuring
interviews and articles about the productions in the festival. As information
about the performing arts and reviews are published less and less by the
mainstream media in Japan, opportunities for audiences to read in-depth
articles about theatre and dance are decreasing. F/T aimed to reach new
audiences through a new content marketing initiative that shared quality
online material rather than just announcements and publicity. Each of
the productions in the F/T16 Main Program was featured in the series of

articles written by a range of guest contributors.

vol.2 HFERAX ASA-CHANG 3%
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vol.6  IUFEZIE X BEH S X8k
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[Woodcutters — f%3F —I
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kiZEF7 4 — b  Audience Questionnaire

FUBRWITZRTA/NIVDEED8. EEENEDRIZEICT
i —NERBELUE, 7o —MI. RERIBOM. BHYTT
YA N ETHEEETREELOTHY, G423 HOEIBZHES
nr

NWEOHBREIZ. 2VEDEETT [ETHEE] 54%. [EE]
2T%EB/WEEE S DTz, BED F/T DRISEERIT 35% DA
M HFLHT) E—FBZL FMlEBREBNIRUAENTNDD
ENHERTE oo WEEMDIZRIBIE. F/TOI YA RD
2L TVIOLYMNRBREF S ML DT THA MTTIIEL,
BUHSADIT A AP K ZOEMBBEETDF S UERAEN. £F
DEEROTIND, FRTIE. 20 RPEEZ D EETA40
KEBOTHY, BEEBNDTE—IEREELOTD,

BEREOREINMDTLED
What was your impression of the performance today?

0% mETHiEmE 54%
Very satisfied: 54%
HBE 27%
Satisfied: 27%
ZB® 5%

It was average: 5%
i 1%
Dissatisfied: 1%

WETERE 0%
Very dissatisfied: 0%

mEEE 13%

No answer: 13%

1%

BEAEHOREZMTHERMIICKEUXLI=N"?
How did you learn about the performance?
(E¥EZ7A) (Multiple answers allowed)

FITOoZ79A b

F/T website
FT7yoLwy bk

F/T booklet

BEDF S

Flyer for the performance
ik - RA - FA
Family or friends

HUEE - BRE

Performer or someone connected
to the performance

F/T iod DM
Mailing from F/T

Z 1t
Other

Facebook - Twitter
Facebook or Twitter
A—)yZ1—2
Newsletter

FITUSADD T TH 1~
Website (not F/T website)
- MEELE
Newspaper or magazine

0% 5% 10% 15% 20%

In order to improve the operation of the festival, a questionnaire was
distributed to audiences at performances in the F/T16 Main Program.
Completed questionnaire could be submitted at the performance venues as
well as online at a later date. A total of 423 questionnaires were received.
The results indicated a high level of satisfaction with the festival's
performances: 54% of respondents said they were “very satisfied” with
the performance as opposed to only 27% who were “dissatisfied.” Since
35% of respondents said they were attending the festival for the first
time, Festival/Tokyo would also seem to be reaching new audiences. The
most common way that audiences are hearing about the performances
was through the F/T website, followed by the official booklet and flyers.
Distributing flyers to theatre venues as well as universities and art museums
would appear to play an important role in attracting audiences. Audiences
are predominantly aged between 20 and 29, though this is closely followed
by those aged between 40 and 49. As such, work still needs to be done

to attract younger audiences to the festival.

WEEDTIZATANN M—=FIF—ADZKEZRIIHETH?
Have you attended Festival/Tokyo in the past?

(EHEZA)  (Multiple answers allowed)
40%
35%
30%
25%
20%
15%
10%
5%
0%

PO ?\«\’b </\/\\’& </\/\\\ ?\/\\z\/\gg’é\/\ggﬂ

\»3\:/@ ?\" <l

BESEEDFH Age

. BE~100%K 4%
4% 19 or younger: 4%
20 17%
21-29: 17%
17% 301 12%
30-39: 12%
401X 16%
40-49: 16%
W50 X 10%
50-59: 10%
W60 X 4%
60-69: 4%
W70 1%
70-79: 1%
m8o K~ 0%
80-89: 0%
PEEE 37%
No answer: 37%

12%




32

E) pmEE. ooy h—

About, Credits

W ERE
B JIRFAINI/ h—F3— 16
24 284 (20164)108 158 (£)- 128118 (B)
218 SRS
$537T oL (BBRIBASHRA LY F—)
L pERES
pietimpNe

HBERYTHA FH
TOU3LE EEIOISL 16ER - 4 0E
B TOJSL 14ER
EfE TIZRTANI/ h—F3—FTHRER
EEX /NHFEEANELUEREKTEIE NPO EA
el N SV RS A VADA

—YADUINRR - REEMENS (RAEEIEEAR
REBESE LRI
TIPY)-AHE ERREE T RS —
HE 7HeE— )M?‘kf%*i HAZHELE
®’E ABE RudBEABAZEREREARKGHES.

J-WAVE 81.3 FM

ARMRAE REEEERRE. RESEKXSH.
BAEHT v AT Fray MM EH

%7 RRBLI=ZMEEYH. SEXFEHESAS. BEK
eEE8%s. —MHBEASBERBHR. —MHEE
AE%F%@% . DEMEEAEEEAR. HREOD
EEES ﬁi#aﬂ,éi}ﬁ)kt% —thRFBE <
Y. CBRAOREEARES. BHURREAELTDE.
RFILA I\D/Tf'JQ‘/\ KT TS RT4, MR T

=

MAEHRRY—/N\JZ - /N Z—
B EEI Y

BRI

BB . BREEXZEEA

F 28 FE XET XEEMICKDHEEE(L - EREEHESE (b
B/ ELF/RR7—YTOVIONEE ELFEBR7— NI RATA/NVEE)

PEHBEAREA TS BES 2021 ZEfif - MEICKDHRBIET 7
VMRIRER

TIRTANI/ h—=F3— 16 [TRREME 2016 D—RELCHES
n&lirco

W HEEIEA

& LEFRFEEHE

T TOSHIMA
N

International City
L

of Arts & Culture i“'j

EBR7—t AV Fr—BHElE

ASIAcenter, (ISl

PUEE-LHAER

M Festival Outline

Name: Festival/Tokyo 2016 (F/T16)
Period: October 15th (Sat) to December 11th (Sun), 2016
Venues: Tokyo Metropolitan Theatre,
Owlspot Theater,
Nishi-Sugamo Arts Factory,
lkebukuro Nishiguchi Park,
Morishita Studio,
and more
Programs:  F/T Main Program (16 productions, 4 event programs)
F/T Affiliated Program (14 productions)
Organizers: Festival/Tokyo Executive Committee,

Toshima City, Toshima Mirai Cultural Foundation, NPO Arts Network
Japan (NPO-ANJ),
Arts Council Tokyo & Tokyo Metropolitan Theatre (Tokyo Metropolitan
Foundation for History and Culture)
Asia Series co-organized by the Japan Foundation Asia Center
Sponsored by Asahi Breweries, Ltd., Shiseido Co., Ltd.
Endorsed by Ministry of Foreign Affairs, GEIDANKYO, J-WAVE 81.3 FM
Special co-operation from SEIBU IKEBUKUROHONTEN, TOBU DEPARTMENT
STORE IKEBUKURO, TOBU RAILWAY CO., LTD., Sunshine City Corporation,
Chacott Co., Ltd.
In co-operation with Tokyo Chamber of Commerce and Industry Toshima, Toshima
City Shopping Street Federation, Toshima City Federation, Toshima City Tourism
Association, Toshima Industry Association, Toshima Corporation Association,
lkebukuro Nishiguchi Shopping Street Federation, NPO Zephyr, lkebukuro West
Gate Park Management, Neighborhood of the Minami lkebukuro Park, Hotel
Metropolitan Tokyo, Hotel Grand City, kebukuro Hotel Association
PR Support: Poster Hari's Company,
The Tsubouchi Memorial Theatre Museum, Waseda University

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal
2016

Supported by Association for Corporate Support of the Arts, Japan (2021 Fund for
Creation of Society by the Arts and Culture)

Festival/Tokyo 2016 is organized as part of Tokyo Metropolitan Festival 2016.
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M Festival/Tokyo Executive Committee

i B REBEMEEANBEZRERBERAGRERS = Advisors:
BEZEM Man Nomura (Chair, Japan Council of Performers Rights & Performing Arts
BREE HASHBEERE RERR Organizations, Noh actor)
Sl S BEXE Yoshiharu Fukuhara (Honorary Chair, Shiseido Co., Ltd.)
fE RBAEEAMELRISEERME B, 7HE Honorary President of the Executive Committee:
E-ILkREH’ 1R Yukio Takano, Mayor of Toshima City
miERME  NPO EAT—bhrybhD—2 - Dv/\U 2R Chair of the Executive Committee:
/JNEBh— E8XtEIHNE Shigeo Fukuchi (Advisor, New National Theatre Foundation, Senior Alumnus, Asahi
RE B REBAEEAE LEAREKCIE EHIES Breweries, Ltd.)
SEBBER Vice Chair of the Executive Committee:
BIETTii REHEEACEA S BES BER. Sachio Ichimura (Director, NPO Arts Network Japan [NPO-ANJ])
TLEMA =1 BERE Kouichi Ozawa (Director of Culture, Commerce and Industry Division of Toshima City)
REEfT RREMAZFEEZNSZRIREASH 2% Akira Touzawa (Director of Secretariat of Toshima Mirai Cultural Foundation)
B BASHELEE CEXEHE Committee Members:
PBARHBF THEE-I RS BRELEATHLSIRIES Motoki Ozaki (President, Association for Corporate Support of the Arts, Corporate
mHE Advisor, Kao Corporation)
$HARIESE HRBISIZIFE2EYES &K Sumiko Kumakura (Professor, Department of Musical Creativity and the Environment,
KHAZEF  LBHEVEARLACEE BER Tokyo University of the Arts)
BOAEX BEXEBIEXtTHA VRE Yukihiro Saito (General Manager, Corporate Culture Department, Shiseido Co., Ltd.)
FIEA NEEEEANELERREIE BE Atsuko Suzuki (General Manager, Social & Environmental Department, Asahi
EhEET  NPO EAT7—bhRYRNT—2 - D9 /\ BER Breweries, Ltd.)
EEME TIZATA4/N/ h—F3— BHEEERE Masami Suzuki (Chair, Tokyo Chamber of Commerce and Industry Toshima)
AETFE TIZTAN/ b=Fa— 8T« 05— Taeko Nagai (Chair, Setagaya Arts Foundation)
EAREZY BBXEBHBHEBER Tomohisa Higuchi (Culture, Commerce and Industry Division of Toshima City, Director
EBHER. 2HE (BEBEESHM of Cultural Design Section)
Masato Kishi (Executive Manager of Toshima Mirai Cultural Foundation)
Naoko Hasuike (Representative, NPO Arts Network Japan [NPO-ANJ])
Madoka Ashihara (Administrative Director, Festival/Tokyo)
Chika Kawai (Vice Director, Festival/Tokyo)
Supervisor:
Mitsuko Sasaki (General Affairs Division, Director of General Affairs Section of Toshima
City)
Legal Advisors:
Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)
TEESEBE M Festival/Tokyo Executive Committee Secretariat
A ERNLE Director: Sachio Ichimura
AETE Vice Director: Chika Kawai
ERATE Administrative Director: Madoka Ashihara
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naomi@paris, tokyo
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Production

Sales & Plal

Public Relations:
Accounting:
Administrator:

Ticket Admi

Ticket Center:

Technical Director:
Assistant Technical Director:

Coordinators: Orie Kiyuna, Akiko Juman, Mayuko Arakawa,
Shiori Sunagawa, Luna Matsushima,
Toshifumi Matsumiya, Takako Yokoi, Yumiko Okazaki,
Ayano Misao, Yuuri Fujii, Hronobu Hosokawa,
Akiko Yonehara

Rie Nagahara

Akiko Ogura, Yuko Takeda

Kumiko Tsutsumi

Saki Hirata

Kazumi Takei

Yumiko Sasaki, Kumiko Sato

nning:

nistration:

Eiji Torakawa
Chizuru Kouno

Lighting Coordination: Makiko Sasaki (Factor Co., Ltd.)
Sound Coordination: Akira Aikawa (Sound Weeds Inc.)
Art Direction: Yoshio Ujiie (Ujiie planning office)
lllustrations: naomi@paris,tokyo

Sound Logo: Yukiko Nishii

Website:
Overseas Publi

Masaya Takeshita (Ujiie planning office)
ic Relations, Translation: William Andrews

Merchandise: Jun Watanabe
Copywriting: Rieko Suzuki
Program Coordinator: Masahiko Yokobori

Chinese Program Coordinator: Hitomi Oyama
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