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F/T12 Emerging Artists Program

11/7 (Wed) - 11/24 (Sat)
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Chimaira girl anthem/120days SHOGI

The end of company JIENSHA [Japan]
Text, Direction: Honsuke Sakusha

11/7 (Wed) -11/11 (Sun) > 7%—71—> BASE THEATER
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lalways feel thatthereisn'tenough time to prepare fora performance.

However, is the so-called "time available for preparation” even effective for the act of making theatre? With no plan,
intheendlexpectlast-minuteinstantaneous power and hidden reserves of strength.

Ichose the subject of extending out the time for moving Shogi (Japanese chess) pieces probably because somewhere
| wantto deny that kind of "hasty living". It's a little bit embarrassing to be criticized for being aimless and called a

"youngster" even though I've turned 29. However, in the first place, are we now even capable of this "haste"?
Thankyou forcoming today and please enjoy our theatre performance.
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Honsuke Sakusya

Honsuke Sakusha

Playwright, Leader of The end of company JIENSHA

Bornin 1983 in Saitama prefecture. His real name is Kensuke
Yamamoto. Entered the theatre club "Gekidan Shin" whilst
at Waseda University, and simultaneously setup hisown
self-creative solo unit. He mainly developed performances at
Waseda thatinvolved using posters. In 2007 he set up The end
of company JIENSHA and since then has undertaken all the
group'swritingand directing.

Text, Direction: Honsuke Sakusha / Cast: Tadaakilgami,
Yasuhiro Okano (Mrs.fictions), Reiko Kaya, Tomomi Kawata,
Miki Kitagawa, Honami Shimizu, Ayumi Seki, Mugihei Nakata
(synchro-shojo), Teruhiko Nobukuni, Saori Fujita, Tsuyoshi
Mezaki (TASUICHI), Mio Yamamoto / Stage Design: Makoto
lzumi / Stage Manager: Taku Suzuki / Lighting: Akari Minami
(Quintet s MYNYT)/Sound: Ryodai Tanaka/Assistant
Direction: Asami Yoshida, Yuuki Ayato (Cui?)/ Production
Co-ordination: Tomoya lkeda (feblabo) / Publicity Design:
Ayako Sano / Printing Director: Isao Aoyama (LittleWing) / Co-
Presented by Festival/Tokyo / Presented by The end of company
JIENSHA
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The Bionarration of a Disjointed Body! [Emergency]

Indonesia Theatre of Studio [Indonesia]
Direction: Nandang Aradea
11/9 (Fri) - 11/11 (Sun) #BFEOLE
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We come from a small city near Jakarta called Serang, in Banten Province. We proudly present a performance
entitled “Emergency” which is based on some actual events in our country. Tokyo is one of the centres of avant-
garde theater. Thank you for inviting us to Festival Tokyo. We hope that we will be able to gain a lot of things and
make friends here, and this festival will greatly broaden our horizons. We also hope that our performance will be

appreciated well by audiences.

FUEL TS

EHR

WINE AFRIT7EITIMNETh, I ORXVTOHE
BERFREZER ERVTOEMAETEHERE R, ZD
%, 2006 F (LT R—RETF A RRIT EFEIL, 095F (I
Federasi Teater Indonesia CIRBFH &2 H, 10F, K-F>
FOFETAILE M, £ FRITERRTE NoTFoNAE
B %S, 114 The Bionarration of a Disjointed Body!] T¥+
HIVEETF—LICE N,

BHIFLALTITT BREM-BHE-HE AN FT
EL/BE I )-Tans-TrANY | HEBEB T T1
YITNTF 1, ZYTFH ), T2IT7 - XYI=F ARy 71+ X b
YRR T A R)T7Z PUALT A Fo 2 RT- T4
7F | BREEB J7UyR-AJX- 7R/ TAFa-Y—¢
/9233 R3J TIR-TpAHIN - AL HIE:TT17-X
WITATNYRT( Y TAE- AL A RNRY T [ TR
INAY =25/ AW (N T MBIHE), TTRRF4T T 2,
HeWoo YUYy R RRAER2y7 RNEE: &I
KR+ BB/ RMEBT7YAS M AT/ BABEE &
BERN/EH EIRE / FHI-Tx—M BEERRTE
/BT 32— b EAKBEFMXEHT7I42-) /1 &
Ba—Fox—t MBI BERKLEYICFI(—X) | EE
B KR — /@R EEEXE/THREFR BN E/THEM
& () HEREFEBRMRE]/ BE A FRIT7HEMEKR
{68/ EM T RF NV b=Fa3— ITE-R2TF (>
K& 7

Indonesia Teatre of Studio

Nandang Aradea

Director

Bornin 1971, in West Java, Indonesia.In 1998, he moved
toBantenandbecamealecturerofdramaandtheatrein
Universitas Sultan Ageng Tirtayasa (Untirta), establishing
astudenttheatre community, Teater Kafe Ide. During 2002-
2006 he studied in Moscow. After he returned to Indonesia,
he established the professional theatre company Indonesia
Theater of Studio.

Direction: Nandang Aradea / Stage Design, Lighting, Cast:
Otong Durahim / Music Arrangement: Enry Johan Jaohari
/Cast: Dindin Saprudin, Suryadi Sali, Femia Yamaniastuti
Sutrisman, Desi Indriyani, Akromudin, Chandra Kudapawana
/ Stage Manager: Farid Ibnu Wahid / Production: Seno Joko
Suyono, Agus Faisal Karim / Production Co-ordination: Atif
Nurlatif, Hasanudin Satibi Sulaeman, Isbatullah / Consultants:
Rano Karno (Vice Governor of Banten), Agus Setiawan, H.
Marwan, Sarimadjid / Tokyo Performance Staff Technical
Manager: Eiji Torakawa + Karasuya / Technical Manager
Assistant: Chizuru Kono / Stage Manager: Keisuke Watanabe
/StageAssistant: Takehiko Watanabe/StageDesign
Co-ordination: Naoka Fukushima / Lighting Co-ordination:
Makiko Sasaki (Factor Co., Ltd.) / Sound Co-ordination: Akira
Aikawa (Sound Weeds Inc.) / Sound Operation: Hajime Qishi /
Interpretation: Nami Sato/ Photography: Tsukasa Aoki /Video:
SAIKODO Co.,Ltd./ Endorsed by Embassy of the Republic of
Indonesia / Presented by Festival/Tokyo, Indonesia Theater of
Studio
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A Madman's Diary

New Youth Group [China]
Direction: Jianjun Li
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I have been greatly influenced by Japanese culture and the arts, including the aesthetic of the writers Yasunari
Kawabata and Yukio Mishima, the artists Yuichi Inoue and Hiroshi Sugimoto, and the architect Kazuyo Sejima. Xun
Luwasanextremely important thinkerin modern China, but, notonlyin China, hisideas alsoinfluenced the whole of
Asia. This performance will accurately express the experience of living for present day Chinese people: that they do
notreach decisions themselves about what they should believe; that their minds are stolen by others.
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Jianjun Li

Jianjun Li

Director

Liis anindependent theatre director, based in Beijing. He is a
graduate of the Central Academy of Drama. His recent directing
creditsinclude "A Madman's Diary" (2011), "Betrayal" (2010),
"Nostalgic Stockholm Syndrome" (2010), "Miss Extraordinary"
(2009), "The sacrifice" (2008), "Plundering 1" (2008)

Direction: Jianjun Li/ Cast: Jiahuai Zhang, Shuang Liao,
Rihua Jiang, Biao Liu, Xiaolong Li, Wenming Cheng, Hongyu
Li, Haiyan Jiang, Weijia Wang, Yang Zhou, Yicong Fang,
MingchenYang/LiteratureConsultant: YiXue/Text:
Jiayun Zhuang/Stage Design: Zeen Tan/ Lighting: Jiang
Han, Hengzhi Liu/ Costumes, Make-up: Mao Wang / Graphic
Design: Tao Liu/ Dance Director: Cunliang Zang, Haotian Li
/ Acting Director: Hao Li / Music: Mingchen Yang / Artistic
Director: Jinghui Meng / Production Manager: Tiejun Hu/
Stage Manager, Production: Maotian Xia / Tokyo Performance
Staff Technical Manager : Eiji Torakawa + Karasuya / Technical
Manager Assistant: Chizuru Kono / Stage Manager: Masahiro
Somatani / Stage Assistant: Kentaro Sakurai / Props: Kayoko
Kuriyama / Stage Design Co-ordination: Eisuke Otsu / Lighting
Co-ordination: Makiko Sasaki (Factor Co., Ltd.) / Sound Co-
ordination: Akira Aikawa (Sound Weeds Inc.) / Sound Operation:
Yuu Konomi / Surtitles: Yumiko Yokoo / Translation: Hitomi
Oyama/ Interpretation: Michiyo Sumita, Sayuri Kanamori
/Photography: Tsukasa Aoki/Video: SAIKODO Co.,Ltd./
Produced by Beijing Fringe Festival, New Youth Group/
Sponsored by ChengDu HUAYI, PuJiang WANGHE / Presented
by Festival/Tokyo, New Youth Group
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Co-Lab: Seoul-Berlin

Co-Lab Project Group [Korea]
Choreography: Soohyun Hwang, Jeeae Lim
11/10 (Sat) - 11/12 (Mon) > 7%#—%1—> B0Xin BOX THEATER
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Thisworkwasmadethroughimprovisingonthethemeof2choreographers’
communication that happened between Seoul and Berlin over 5 months. It is seeking
outnew relationships and frameworks between audience and choreographer, and
between choreographerand choreographer, constructed according to changesin
the performance space and audience. This performance in Japan will be taking place
inadifferentculture and environment, and We are looking forward to what kind of
communication can be achieved. We expect my participation in this Emerging Artists
Program to be a valuable opportunity to find the current state of contemporary Asian
artswithin all the works coming out of diverse environments.
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Soohyun Hwang, Jeeae Lim

Soohyun Hwang

Choreographer, Performer

ShereceivedaYoung Art Frontier Grant from Arts Council
Koreain2008. Herwork "Timing" wasnominated for the
final selection at Global Dance Contestin 2009, sponsored
bySadler's Wells."Onthe Sound" wasinvitedtoSeoul
International Dance Festivalin 2010.

Jeeae Lim

Choreographer, Performer

Sheis currently working towards an MA in choreography Solo/
Dance/Authorship (SODA) in Berlin. "Co-lab: Seoul-Berlin"
was selected for the Rising Star program, organized by HanPAC
in 2012. Additionally, "raw material" has been invited to SPAF
(Seoul Performing Art Festival)in October2012.

Choreography, Cast: Soohyun Hwang, Jeeae Lim / Lighting:
Younwha Kong / Technical Assistant: Sangwon Nam / Tokyo
Performance Staff Technical Manager: Eiji Torakawa +
Karasuya / Technical Manager Assistant: Chizuru Kono / Stage
Manager: Naoko Yokokawa / Stage Assistant: Sakura Honda
/ Stage Design Co-ordination: Naoka Fukushima / Lighting
Co-ordination: Makiko Sasaki (Factor Co., Ltd.) / Sound Co-
ordination: Akira Aikawa (Sound Weeds Inc.) / Sound Operation:
Masahiko Kawauchi/ Translation, Interpretation: Seunghyo
Lee / Photography: Tsukasa Aoki/Video: SAIKODO Co.,Ltd./
Reheasal Space Co-operation from HanPAC / Endorsed by
Embassy of the Republic of Koreain Japan/Presented by
Festival/Tokyo, Co-Lab Project Group
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Beautiful Star

Peachum Company [Japan]
Concept, Direction: Norishige Kawaguchi
11/12 (Mon) - 11/20 (Tue)

©HHKM

The 8th Gallery (CLASKA 8F)
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Yukio Mishima's novel "Beautiful Star" is a story pursuing how a human thrown out into the world alone then faces
up to this thing called the world. Am | able to have a relationship with the world? And at that time, where does the
connection between you and me occur? This theatre work will consider all kinds of relationships, an experimental

piecetrying to discoveralternative connections.
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Norishige Kawaguchi

Norishige Kawaguchi

Director, Leader of Peachum Company

Bornin Hiroshimain 1984. Currently completing a theology
Master's course at the University of Tokyo. Formerly wrote and
directed the productions of 3mm Above The Ground, before
merging with Circus Theatre, and now specializes in directing.
Works primarily on the conscious and unconscious conflict
of energyarising from frictions, along with the strained
relationship between words as traces of other people and an
actor's physicality.

Concept, Direction: Norishige Kawaguchi (Peachum Company)
/Text:YukioMishima/Cast:KatsukiDonoshita, Taiji
Yaekashiwa, Yudailwasaki, NaohiroHirakawa (Allfor
Peachum Company), Kaoru Higakubo, Chikara Matsumoto,
Ryu Kadokita, Koichiro Sueyoshi, Haruhiko Sato, Masahiro
Tabuchi(Tsubakigumi), Teruko Horai/ Stage Design: Nanako
Oizumi/Lighting:Mika Sakaki(l'sCo.,Ltd.)/Sound:
Ryota Kakei/Video : Kei Urashima (puredust)/ Costumes :
Fumika Kuwabara/Assistant Direction: Yu Ohara/ Stage
Manager:Kanade Nishihiro/Publicity Design:Kanako
Imajo / Production Manager: Yuichiro Morisawa (Peachum
Company)/ Supported by Japan Arts Fund / Co-Presented
byFestival/Tokyo/PresentedbyPeachumCompany
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behind of head

Hippie-b [Japan]
Concept, Direction: Arata Mino
11/14 (Wed) - 11/18 (Sun) > 7%#—%1)—> BASE THEATER
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After taking a photograph, | have the feeling that something feared in my childhood has intersected with the
landscape | continue to watch up ahead. "behind of head" refers to some general something aboutintegrating
the unseeable that this kind of photographer cannot photograph, no matter how much he or she tries. Oritisan
extremely personal nomenclature arising from the feeling that a photo is always being photographed by someone
not yourself. If we look closely at a photograph, what is projected there is in no way what was seen, only another
person's spectacle always backed by an agency not oneself. Is something you cannot see scary? Orisitscary
becauseitisanother person? If we turn the act of photography into theatre just as itis, since | had the feeling that

probably we would face this landscape, | have created this work.
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Arata Mino

Arata Mino

Photographer, Photo-Artist, Leader of Hippie-b

Bornin Fukuoka prefecture in 1987. He founded the theatre
company Hippie-btoseekouttherelationshipbetween
photography and physicality. Since then he has conceived,
photographed and directed all the productions. In 2011 with
"Vision A" he created a unique harmony of actors, language
and photography through placing media artin the theatre
space. In 2012, with "Happy Map" he presented a photography
trip he made to Fukushima and created a space evoked the
imagery through use of stereo photography.

Concept, Direction: Arata Mino / Text, Technical Programming:
Shunta Saito/Cast: Minami Ohba, Shunta Saito/ Music:
Kukangendai/ Stage Design: Shintaro Kobayashi / Assistant
Direction:Jun Sakihama / Stage Manager, Web Design: Hisako
Kawakami / Video: Tatsuhiko Togashi / Lighting: Akari Minami
(Quintet s MYNYT) / Costumes: Rie Furuta / Production Co-
ordination: Yume Nomura / Co-Presented by Festival/Tokyo /
Presented-by Hippie-b
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SMALL NANGUAN

WCdance [Taiwan]
Choreography, Direction: Wenchung Lin
11/15 (Thu) - 11/17 (Sat) > 7%#—%'1J—> BOXin BOX THEATER
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©WCdance

Asfaraslamaware, Japan, inthe same way as Taiwan, isnot only attaching importance to the preservation
of traditional culture, butin additional to having the most advanced science and technology, is also a country
possessing arts that are leading the way. | created “SMALL NANGUAN” in order to search for whether the younger
generation can somehow connect to the arts and to see how we can bring about solidarity with traditions. In this
world there are no eternal truths. When we consider the worship of tradition as a matter of course then actually we
are already placing distance between those traditions and us. “SMALL NANGUAN” is just a little seed in the earth
that we have sown, so | hope that audiences feel in their hearts the traditional arts that are related to them, that

make their daily lives deeper.
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Wenchung Lin

Wenchung Lin

Choreographer, Director

He has performed professionally with Bill T. Jones / Arnie
Zane Dance Company in New York (2001-07), Repertory Dance
Theatrein Utah (2000-01), Dance Forum Taipei (1996-97),
Chamber Ballet Taipei (1993), and Taipei Folk Dance Theatre
(1991-94), among others. Since founding WCdance, he has
presented five evening-length works. He is also a contract
translatorin dance and has completed two translated books.

Choreography, Direction: Wenchung Lin / Musicians: Meihuei
Wei, Chihcheng Hsu, Mingi Wen, Meiju Chen / Cast: Yenchi
Huang, Tzuchun Lin, Hsinyu Chen, Weihan Li, Tzuying Lee /
Technical Manager: Yujen Chen / Lighting: Tingtsung Ho /
Video: Kuanyu Chen / Executive Producer: Sinjiun Huang /
Tokyo Performance Staff Technical Manager: Eiji Torakawa
+ Karasuya/Technical Manager Assistant: Akiko Juman /
Stage Manager: Tsubasa Yamashita / Stage Assistant: Chie
Hasegawa / Stage Design Co-ordination: Naoka Fukushima
/ Lighting Co-ordination : Makiko Sasaki (Factor Co., Ltd.)
/Sound Co-ordination: Akira Aikawa (Sound Weeds Inc.)
/Sound Operation: Yasutaka Kobayakawa /Translation,
On-Stage Interpretation: Hitomi Oyama / Interpretation:
Sonoko Ishii / Photography: Tsukasa Aoki /Video: SAIKODO
Co.,Ltd./ Adivisor: Ministry of Culture, Taiwan / Sponsored
by Department of Cultural Affairs Taipei City / Presented by
Festival/Tokyo, WCdance
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Gay Romeo

daniel kok diskodanny [Singapore]
Concept, Choreography: Daniel Kok
11/16 (Fri) - 11/18 (Sun)

2 74—%1)—> BIG TREE THEATER
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In 2003, | staged my first full-length dance work in Tokyo. | was 26 years old and very inexperienced. It was a great
learning experience, at once overwhelming and beautiful. | am therefore very glad to be able to return to Tokyo, a
city that holds deep memories for me and | look forward to sharing with you my growth as an artist and as a person

overthe lastnine years.
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Daniel Kok

Daniel Kok

Artist, Choreographer, Dancer

Hestudied BA(HONS)FineArtandCritical Theoryat
GoldsmithsCollege(London)underaPublicService
Commissionscholarship (Singapore). He alsoreceiveda
Certificate in Choreography at the Laban Centre during that
time. In 2007, The Straits Times listed him as number 1 in the
"Faces to Watch" category. "Vermillion" was also voted as
one of the top 5 performances of thatyear. In 2008, Daniel
was given the Young Artist Award (Dance) by the National
Arts Council (Singapore).In 2010, Daniel moved to Berlin
to pursue the MA Solo/Dance/Authorship program offered
by Hochschulubergreifendes Zentrum fur Tanz (HZT) and
Universitatder Kunste (UdK). Daniel Kok's work has been
shown in Singapore, Bangkok, Hong Kong, Tokyo, Edinburgh,
Berlinand Vienna.

Choreography, Text: Daniel Kok / Performance: Daniel Kok,
Machi Miyahara/Producer: FuKuenTang/Dramaturge:
Jorge Goncalves/Production, Stage Manager: Seok Hui
Yap / Translator: Machi Miyahara / Tokyo Performance Staff
Technical Manager: Eiji Torakawa + Karasuya / Technical
Manager Assistant: Chizuru Kono / Stage Manager: Tetsushi
Ono/Stage Assistant: Taisuke Kitamura/Stage Design
Co-ordination: Naoka Fukushima / Lighting Co-ordination:
Makiko Sasaki (Factor Co., Ltd.)/Sound Co-ordination:
Akira Aikawa (Sound Weeds Inc.) / Sound Operation: Nodoka
Arai/Translation: Machi Miyahara, Michirulmabashi/
Interpretation: Mayumi Oshima/Photography: Tsukasa
Aoki/Video: SAIKODO Co.,Ltd./ Endorsed by Embassy of the
Republic of Singapore / Presented by Festival/Tokyo, daniel
kok diskodanny



BICRAGUWER] Z0OKRYIBEIR—

%O io

FH. Note [AXK]
BR-EH - EERN
Wolken. Heim.

Jyuuryoku/Note [Japan]
Concept, Direction: Nobusuke Kashima
11/21 (Wed) - 11/24 (Sat)
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"Wolken. Heim." (Clouds. Home.) was first approached as a short 20-minute version with local studentsina
workshop at Kyoto's atelier GEKKEN in summer last year. Now exactly a year has passed and | am attempting the
same task with my theatre company. Along with checking again the esoteric theatrical structures of the text, | was
surprised how my way of receiving the language has drastically changed within the time of one year. Itis as if it
was written for "us". No, sorry, this was written in German in 1988, right? Either as something new or real, theatre
wants to be the spinal reflex of the era. If there is to be a text or language, isitnot then, in the midst of a very briefly
appraised time axis, regarding text, language, in other words, a "world"? | feel that the spirit hidden in Jelinek's
language is trying to shatter the fallaciousness of this time axis appraised in the case of an individual person. That
power was naturally directed at us when we were preparing the performance. As Celan once wrote about poetry: "It
ishomage to the majesty of the absurd which bespeaks the presence of human beings." As something like this, now

before "us" there is this text.
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Nobusuke Kashima

Nobusuke Kashima

Director, Leader of Jyuuryoku/Note

Bornin Chiba prefecture in 1983. Works with classical texts
and, while maintaining the distance between actor and text,
creates theatrical time as an excessive reading experience.
He attempts to create theatre from the site where the time
of peoplelivingtodaycrossesoverwith historical time
continuing toconnectwith the past. His key productions
include "The Seagull" (2008), "Drausen vor der Tur" (2009) and
atextbyFernando Pessoa (2012).

Concept, Direction: Nobusuke Kashima /Text: Elfriede
Jelinek / Translation : Tatsuki Hayashi / Cast : Kanjo Inagaki,
Mika Inoue, Takahiro Takigoshi, Yuichiro Tachimoto, Mitsuko
Hirai,Yuka Yashikigi / Stage Manager: Kazuki Nakahara /
Lighting: Kito Ayumi / Sound: Takenori Sato / Music: Hiroaki
Goto / Costume Design: Mika Tominaga / Set Design,Publicity
Design: Yusuke Aoki/Dramaturg: Tomoko Seki/English
Guidance: Yoko Ito / Assistant Direction: Taku Sasaki/ Record:
Sayako Nagai/ Production Assistants: Yuka Fujita, Sayumi
Hata/Production Manager: Ayami Masunaga / Supported
by Amayadori, The Sakai Agency.Inc. /PR support: Nevula
Extra Support Co./ Endorsed by Austrian Embassy/Austrian
Cultural Forum / Co-Presented by Festival/Tokyo / Presented
by Jyuuryoku/Note
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syudan:hokoukunren [Japan]
Concept, Direction: Ryuichi Tani
11/21 (Wed) - 11/24 (Sat) > 7%#—%1—> BASE THEATER
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Hi, this is Ryuichi Tani. Touring to Kitakyushu and Tokyo, the further we get from Yamaguchi the higher the costs
rise (where does that money come from?), well, sorry, as they say, "if the wind blows the bucket makers prosper",
and just before our rehearsal studio - I've no idea who planted it - there is a ginkgo tree, and every morning the boss

cleans, picks up the ginkgo and roasts them (the ginkgo drop and split open, stinking up the area), so right now the
wind is blowing and the ginkgo have dropped down, and that's us (where is the price from?) but everyone, please

take outyour money and buy.
Andin Tokyo, it'd be nice if the "buckets" sell well.
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RyuichiTani

Ryuichi Tani

Director, Poet, Leader of syudan:hokoukunren

Bornin Fukuiprefecturein 1984 and currentlyresidesin
Yamaguchi City. He conceives, directs and creates the texts for
the comprehensive performing arts unit syudan:hokoukunren,
whose work has toured Fukuoka and Yamaguchi prefectures.
Starting from poetry readings, he is active across a diverse
range of performing arts contexts, concentrating on theatre.
Healsoisactive in writingand mic performance.

Concept, Direction : Ryuichi Tani / Cast : Akira Hitomi, Yusaku
Takahashi (Totsugeki!? Kigekibyoto), Hirotaka Saito

(gekidan shibainu), Miwa Ishishita / Stage Manager: Tomohiro
Manabe(gekidan shibainu) / Music, System Design : ISHII
2bit (buffer Renaiss) / Lighting : Ryotai Beppu(Totsugeki!?
Kigekibyoto), Hideyoshi Fukuoka (banno glorbe galapagos-
dynamos)/ Publicity Design : Synnoske Matsumi (Morishworks)
/ Production Co-ordination : Nanami Hashimoto / Production
Assisitant: Yukari Hosokawa, Tomoko Ito / In co-operation
with Studio IMAICHI, Gokinjyokeikaku/Co-Presented by
Festival/Tokyo / Presented by syudan:hokoukunren
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American Dream Factory
Against Again Troupe [Taiwan]
Direction: Szenung Huang
11/22 (Thu) - 11/24 (Sat)
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“American Dream Factory” reflects the ideas and questioning of issues as pertains the situation of the next
generation.The generation who grew up in Taiwan after martial law was lifted are known as the “Strawberry Tribe”.
Just by not being able to wear the clean uniform of “socialization” they are demoted to a lower social rank, just as
all younger people generically around the world are. This theatre work expresses why our values of living and the
significance of our labour are utterly depleted by capitalism, and why our dreams and youth were made small as per

the wishes of the unified society.
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National Culture and Arts Foundation

Szenung Huang
Szenung Huang
Director, Composer
For many years he has worked as a theatre director, curator,
composer, visual designer, and live musician. He has acted as
resident critic at Taipei Fringe Festival. At the age of twenty
he setup Against Again Troupe with friends in the field. He
unremittingly examines the condition of contemporary young
peopleinourageof globalization, withafocusonclass,
gender, identity and survival.

Text, Direction: Szenung Huang / Cast: Shihwei Wang, Yuanwen
Huang, Chunhao Hsueh, Wanju Wang / Stage Manager: Taijung
Lin/Production: ShihchiWang/Production Consultant:
PaoshanLiu/PRConsultant: JenchungLlin/Co-Writer:
Tingwei Huang / Lighting: Pohsin Liu/ Stage Design, Video:
Changhuei Ge / Sound: Tao Chiang / Costumes: Yuping Chen /
Costumes Assistant: Fengting Lin / Technical Manager: Juipei
Yu/ Technical Assistants: Wanyi Lu, Yenting Tseng / Executive
Producer: Pinchien Wang / Tokyo Performance Staff Technical
Manager: Eiji Torakawa + Karasuya/Technical Manager
Assistant: Chizuru Kono / Stage Manager: Tsubasa Yamashita /
Stage Assistant: Go Sato / Stage Design Co-ordination: Naoka
Fukushima/ Lighting Co-ordination: Makiko Sasaki (Factor
Co., Ltd.)/ Sound Co-ordination: Akira Aikawa (Sound Weeds
Inc.)/Sound Operation: Junko Miyazaki/ Surtitles: Satoru
Makuuchi/ Translation: Hitomi Oyama / Interpreter: Sonoko
Ishii / Photography: Tsukasa Aoki /Video: SAIKODO Co.,Ltd./
Adivisor:Ministry of Culture, Taiwan/ Sponsored by Taipei
Economic and Cultural Representative Office in Japan, Cultural
Affairs Department, New Taipei City / Presented by Festival/
Tokyo, Against Again Troupe
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Chimaira girl anthem / 120days SHOGI The end of company JIENSHA [Japan]

NINFEEFEONAFFL—-2a ) STER=RETF A RRIT [ RERVT] A

The Bionarration of a Disjointed Body! Indonesia Theater of Studio [Indonesia]

EABRE FEF=MAE [FE] B

A Madman’s Diary New Youth Group [China]

Co-Lab : /7 )v—~I 1) » Co-lab 7AYo b - F—7 [8E] c

Co-Lab: Seoul-Berlin Co-Lab Project Group [Korea]
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Beautiful Star Peachum Company [Japan]
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behind of head Hippie-b [Japan]
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SMALL NANGUAN W(Cdance [Taiwan]
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Gay Romeo daniel kok diskodanny [Singapore]
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Wolken. Heim. Jyuuryoku / Note [Japan]
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permanent value syudan:hokoukunren [Japan]
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American Dream Factory Against Again Troupe [Taiwan]

[A] &FEOAE Ikebukuro Nishiguchi Park
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Tokyo Metropolitan Theatre.
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1-8-26 Nishi-lkebukuro, Toshima-ku, Tokyo 171-0021

TEL:03-5961-5202(F/T head office)
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2nd Floor, Rise Arena Building, 4-5-2 Higashi-lkebukuro,
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19:45 14:30 13:00 13:00
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19:30 19:30% 14:00
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TEL:03-3983-0644 TEL: 03-5773-9667

F/T Staff

Program Director:Chiaki Soma / Production Manager:Tomoya Takeda / Production Co-ordinators:Chika Kawai, Orie Kiyuna, Aya Komori / Asia Projects Co-
ordinators:Hitomi Oyama, Seunghyo Lee / Assistant Asia Projects Co-ordinator:Maiko Yoshioka / Assistant Production Co-ordinator: Shiori Sunagawa / Trainees:Mei
Ito, Hiroki Kobayashi

F/TCrew: Taito Iwaki, Chisaki Utsumi, Erika Saito, Eri Sakihama, Kyoko Sato, Chikako Suzuki, Xuru Tao, Masami Hanada, Runa Matsushima,Aya Yajima
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Festival/Tokyo Organization Committee
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UshioAmagatsu  Chorsographer, Director

Hitoshi Ogita Chief . Asahi Group Holdings, Ltd.
Akihiko Senda Theatre critic

Taeko Nagai Chairman, Japanese Centre of International Theatre Institute {ITI//UNESCO)
YukioNinagawa  Director

Hideki Noda Director

Man Nomura

Yoshiharu Fukuhara Honorary Chairman, Shiseido Co.,Ltd
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Organized by Festival/Tokyo Executive Committee

Tokyo Metropolitan Government, Toshima cit Project & Tokyo

(Tokyo Metropolitan Foundation for History and Culture), Toshima Future Culture Foundation
Arts Network Japan(NPO-ANJ)
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Produced in association with J
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Centre of Theatre Institute
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Sponsored by Asahi Breweries, Ltd., Shiseido Co., Ltd.

BIR : ARBEEA 7Y ETIN—TEMAHE
Supported by Asahi Group Arts Foundation
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Endorsed by Ministry of Foreign Affairs, GEIDANKYO
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pecial P rom ToBU STORE IKEBUKURO,
Hotel Metropolitan Tokyo, Hotel Grand City, Chacott Co., Ltd., Hakusuisha Publishing Co., Ltd.
Bh: RRBEISHMEEXE. SEREEHESR. EERKEASEER,
EBEXBAGS. HEAEABBERGS. ABHAEAEREAS
Inco-operation with The Tokyo Chamber of Commerce and Industry Toshima,
Toshima City Shopping Street Federation, Toshima City Federation, Toshima City Tourism Association,
Toshima Industry Association, Toshima Corporation Association
BEREHBA : HAEHKRIEZ—NUZ - HX
AREUFELTTIANTHR—MNABTOIFL)

PR support: Poster Hari's Company, Nevula Extra Support Co., Ltd. {for F/T Emerging Artists Program)

X5 4 PIN= hF—1 J-WAVE 81.3FM. ##l. ARTiT. CINRA.NET
Media Partners: J-WAVE 81.3FM, SHINCHO, ART T, CINRA.NET

RBE: ABHEBEALE At HES

Approved by Association for Corporate Support of the Arts.
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Supported by the Agency for Cultural Affairs Government of Japan in the fiscal 2012

£ FR24F(20125)108278(£) ~11A25H(A)
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Honorary President of the Executive Committee: Yukio Takano, Mayor of Toshima City

Chairman o

J irector

Masahiro Yoshisue, Dire

rof Culture, Comme Division of Toshima City

Committee Members: Noriko Yamaki, Culture, Commerce and Industry Division, Director of Cultural Design Section
Hideo Onuma, Director of Secretariat of Toshima Future Culture Foundation

of Toshima

Foundation

Chiaki Soma, Arts Network Japan Pragram Director

Supervisor: Katsumi Amagai, General

, Director of Toshima City

Legal Advisors: Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)
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Executive Committee Office
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Program Director: Chiaki Soma

Administrative Director: Naoko Hasuike
Assistant Director
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Production Manager: Tomoya Takeda

Production Co-ordinators: Chika Kawai, Orie Kiyuna, Aya Komori, Yuka Sugiyama, Fumiko Toda, Sayuri Fujii

Media Strategy: Kanon Matsumoto
Program Research: Ulrike Krautheim

Asia Projects Co-ordinators: Hitomi Oyama, Seunghyo Lee
Ticket Administration: Rie Nagahara, Tsubura Shishido

Ticket Office: Yumiko Sasaki, Kumiko Sato

Administrators: Madoka Ashihara, Hisayoshi Isshiki

Accounting: Kumiko Tsutsumi

Assistant Production Co-ordinators: Chika Onozuka, Shiori Sunagawa, Saki Tanaka, Suzuko Tanairi, Ai Nakayama

Assistant Media Strategy: Nanana Kanmuri

Assistant Asia Projects Co-ordinator: Maiko Yoshioka
Trainees: Mei o, Hiroki Kobayashi, Toshiya Tabata, Fumi Funahashi, Kaori Yoshizaki

Technical Director: Eiji Torakawa

Assistant Technical Director: Chizuru Kono

Lighting Co-ordination: Makiko Sasaki (Factor Co., Ltd.)

Sound Co-ordination: Akira Aikawa (Sound Weeds Inc.)

Art Direction+Design: Asyl (Naoki Sato + Kohei Nakazawa + Yoko Tani + Akiko Tokunaga + Masataka Kikuchi)
Website: Shinichi Hamada-+Yuya Tanaka (loftwork Inc.)

Public Relations: Masako Taira, Akihiro Mochizuki

Overseas Public Relations, Translation: William Andrews

Merchandise: Jun Watanabe.
Editor/Writer: Rieko Suzuki

Editor/Writer (TOKYO/SCENE): Yuki Kageyama
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F/T Crew: Mami Aizu, Miwa Aoshima, Aya Adachi,Yasuko Ishibiki, Takashi Ichinose, Taito Iwaki, Yasumasa Uesugi, Chiaki Utsunomiya, Chisaki Utsumi, Noriko Endo, Oizumi Naoko, Keiko Oga, Aika Omichi, Yuko Okazaki, Ayano Ogata, Mitsuyo Okamoto, Yoshiko
Okamoto, Yayoi Ozaw, Chihiro Ono, Maho Kato, Naomi Kanakogi, Joey Kaneko, Akane Kawaguchi, Nanami Kiguchi, Tamami Kinoshita, Saerom Kim, Chiryu Kyo, Yoshimi Kiritani, Tomomi Kurasawa, Hiroko Kozakai, Nozomi Saito, Erika Saito, Eri Sakihama,
Yukari Sato, Kyoko Sato, Momoko Shimotori, Tomako Shibata, Chikako Suzuki, Yayoi Sekijima, Yusuke Takahashi, Yuki Tanaka, Natsumi Teramoto, Shizuka Terunuma, Xuru Tao, Sayako Nagai, Naoki Nakamura, Minami Nakamura, Yuki Nakayama, Takayuki
Nishioka, Minami Noto, Fuki Hatase, Kazumi Hatsumura, Masami Hanada, Haruna Hayakawa, Shiori Hayashibara, Mami Hitomi, Kano Hirose, Mariko Fukuhara, Mai Fukumura, Kenta Fujiwara, Yuna Funakawa, Kei Masubuchi, Runa Matsushima, Sae Matsuda,

Mirai Maruyama,
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Hyemin Min, Aya Yajima, Seiji Yanai, Yuki Yamaguchi, Kisono Yamamuro, Masashi Yamawake, Aki Yumino, Yuki Yoshida, Kyoko Yonetani, Sara Watanabe
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TEL: 03-5961-5202
HP: http://festival-tokyo.jp/
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