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gl Kenbairen” is inf With the

-SKO-DAH-DAH?, S:

igawara’s dane

ged and newly adapte‘ e from its premiere.

Musicality

ne: I'm very interested in how “DAH-
DAH-DAH” has changed since its original
ation. It’snotthecasethatyouarejust
eating the same thing, right?
ht, actually during the performance there are also
anges in order to improve the piece.

S: Has your approach to Kenji Miyazawa changed?
1

1 H H “ H H ”
"We could call this revival a “revision”. | was the only

performer in the premiere so the structure certainly
changes, as do parts of the settings and music. | want

to approachitin a fresh way.

TS: When you first made the piece we went together

~ to Taneyama in lwate, which has links to Miyazawa.

Looking down from a hill in the Tane plains, mist
|a_t the bottom was rising up a " ng you... In
‘Taneyama there is no boundary be e stars and
the earth. It feels like you are melting That is the
same starry sky that Miyazawa also look L, isn’t it?

-

s, it was beautiful, a very special vista. A |
-

gentle®plateau that was suddenly swallow

fog. The green hills and sunny sky were liké
white screen. Miyazawa’s poetry gives us a

of the universe and mineral things; they give a

of noise, rhythm, music. We can hear sound fr@
air. The air is ringing. The wind is ringing. Miya
called poetry the phenomenology of the mind, ¢
strongly feel the body, minerals, wind, air, distance
think that the world portrayed in his poetry reveal
primordial place of dance.

The Body is Made from Particles

TS: Wecouldusethewords “materiality” 4

“Haratai Kenbairen”

A poem written by Kenji Miyazawa and themed arounc
folk dance practised for over a hundred years in the no
mountain village of Esashi. Miyazawa himself compo
twenty songs in his short lifetime and is known to h
music flowed in the currents of his own literary world v
young he was enamoured with the classical musi
and Debussy, and then in his last years became a:
music of his native province of lwate. In Miyazawa’s
we can thus feel a “globalized” perspective in the
Occidental and Oriental (or Japanese folk) elements.
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