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Public Domain = Concept, Direction: Roger Bernat

10/30(sat),11/6 - 28 (Every Sat & Sun)
MEREOAR
Ikebukuro Nishiguchi Park

Bl (2m2) f Theatre / Audience participation

‘EMK*JJ b ‘ ‘ Japan premi‘ere‘

EFEREBEXIEEIFIAF
Soundtrack available in Japanese or English
70min

BRBZeH/-SMYERERN. KLBETHRBRIZ (B & [ AH]

KM LETIDIDELERE[AREE I[Ny KT+
[WDOPDEBEEEL—I]ZLTIBE]|—hEHE, 2
DBEEICHEROENHEHZ LAV, HEEIYHET-EH
150 A\DEE, [ErU2RI.BTEPDEEFIv I LELE
P? SVIEHPSEAT] [ARYEVWERNEZERVET
P? RMNEAT] —AYRKRCEZBLUTHITLPIISNZERM
EHERICRW.BRERIEHEE S, A TEIICIENL DD
DNSEEAIPrEEFh BREEZOITN-—TZEICEHRI, A
BlLET74 723 DEEAMEBELBZEICLES,

LB 2EHOMIBRESL, %bﬂ%‘@ﬂxi‘}%blﬁﬁ?‘éﬁfmﬁ %
BERTHESNAELBOHREBEERLALAEBOHSOHBE L,
RIS EFROBHOERE 2 HIICE LY 5 H# ﬁ@f%

EZE|5ELCD, OB BEOMICEEXRTIHNIE? OV AN

Wy bPERTEIHEE
CHd,

BEIOFH LWER. ZOEFIR

HKIGMULOBREBTTHOLET,

WE-BH :OYz- Aty b [ZR1V]

1968 FEh N —Z v Eh, KETREEZZALE 5B THEAE[RR |, /0 OERIKX
FTEHERITIINF—%F R, ZEH X Tomas Aragay &3 (CGeneral Electrica 2 8I3Z.
BEOHSERAEBEMICLAEBAFERESCERLA, BEER . »DOTX—- FoR—HRVND
FaTIAZINEHOFEEZ I THY BFICHORTHER EHSOH LVWRERERZAIEEE
EfToTW3,

AVET R -EH AT ANy N BTG
T A YL BB (KB

RUZF-NVRZL TLAIZ-T7IR. 7F-AH VY

CIXE/Y RZF T TUT
UFp—Rew— /f)lzl?ﬁﬁ RI=Z—=9 NIty b ILINT - 71///1»/&m:ﬁ FBH:FvA: bAY/FIINEM TL I Ay T MER XY 755 - YL HIfE: ILF- T

The performance “Public Domain® is based on very simple elements. A
public square, headphones, some basic rules and the ’audience’. In this
theatre piece, actors and actresses won’t appear. All150 ‘spectators’
are participants. Who are they, where do they come from and what is
their relationship to each other? Via headphones they listen to questions
referring to the history and geography of their country, their city and their
personal life and customs. “Were you born in Tokyo? Take one step to the
side. Do you always sleep on the same side of the bed? Put up your hand.”
While responding to these questions, they move around in the square.
Through the simple movements, small groups start to form in the audience.
These micro communities expose underlying social patterns and tell a tale
that Bernat carefully orchestrates.

*Recommended for audiences 16 years of age and over.

Direction: Roger Bernat [Spain]

Catalan director Roger Bernat (1968) is a leading figure in the performing arts in Spain. After
studying architecture, he discovered theatre and at the age of 25 entered the Institut del
Teatre in Barcelona to study directing and dramaturgy. Soon after, he founded and directed,
with Tomas Aragay, the company General Eléctrica. Well known in Catalonia for their
daring and engaged projects, General Eléctrica (1997-2001) created a dozen remarkable
productions. Roger Bernat often concentrates on a variety of social groups (heroes,
transsexuals, cab drivers, etc.) in his ongoing search for new theatrical forms.

10/30 (Sat) 11/6 (Sat) 11/7(Sun) 11/13(Sat) 11/14(Sun)
15:00 15:00 15:00 15:00 % 15:00
11/20(Sat) 11/21(Sun) 11/27 (Sat) 11/28(Sun)
15:00 15:00 15:00 15:00

ZATEAA 3 FRE 1 B AT

The box office opens 1 hour prior to the start of the performance.
KRBEEEAD - NT3—%A =9 %4) Post-Performance Talk

11/15 (Mon) FIT @R & [FIT1=/N—> 5 1 | (p.49 BH)
F/T Projects “F/T University "(See p.49 for details)

PO R RE I TT TR ML HTARS - ETIL EIR (X3E):

7)1 Specialthanks : EZ U= EUF 37 - IXFN/ER I WAE-Y7I M AP AOF 12 G.¥—F— E.JU—T AL A - IXTI/BME: 5+ XH=hH/APAPVI. UILRBIB INFH - &> 42— ILI NI H-TAKTy

YA /Bh hr-ZvBA
ZHANA-F e R— b OREE (LT Y —7) [RBET AN 8
IEf: 7T/ h—F3—

BT, AL R B AHES - 1L - [R3RE. FRMNES - L E . 2007-2013 FHEALTAY T L4, THE / INAEM/ RRAERA & v 7 : @R

CRAET/EE (BAE) GRS (FFEE) /77

RASE (LA —) /| BREARL =23V  HHEEN/RERARBHD A XT7 1 by— b TEL IV HEB T AN KB N T I 2—RR

Concept, Direction: Roger Bernat / Collaborating students: Adriana Bertran, Aleix Fauré, Anna Roca, Sonia Espinosa, Tonina Ferrer, Maria Salguero / Musical selection, Versions and audio edit: Juan Cristébal Saavedra Vial / English
translation: Marti Sales / English voiceover: Richard Marshall / Costumes: Barbara Glaenzel, Dominique Bernat / Photos & Technical direction: Txalo Toloza / Digital technician: Aleksei Hecht / Graphics: Marie-Klara Gonzélez
/ Production: Helena Febrés / Thanks to Victor Molina, Mia Esteve / Music: W.A. Mozart, A.P. Borodin, G. Mahler, E. Grieg, J. Williams, Lole y Manuel / Produced by La Mekanica / APAPVI, Teatre Lliure, Centro Parraga, Eléctrica
Produccions / Supported by Generalitat de Catalunya / Entitat Autonoma de Difusié Cultural — Departament de Cultura i Mitjans de Comunicacio, la Unién Europea - Direccién General de Educacién y Cultura / Programa Cultura 2007-
2013, Ministerio de Culture / INAEM / Presented in Tokyo with the support of Institut Ramon Lull / Tokyo Staff: Translation: Yoshiko Kishomoto / Voice-over (Japanese): Tsuyoshi Kondo (Seinendan) / Technical coordination: Yutaka
Endo (LUFTZUG) / On-site coordination: Takashi Kawachi / Sound: Yuiji Tsutsumida (Layee, Inc) / Video operation: Masato Tsutsui / Endorsed by Embajada de Espafa, Insituto institut S e ey

Cervantes in Tokio / Presented by Festival/Tokyo o ':! SET mrat Wmb

Lienguai cultura catalanes
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COLTHEZFAIIBEHAED 10/30 (sat) - 11/3 (Wed)

ICLTHHELES

Eﬁk - iﬁll:H - ;’E1T.I. - ﬁﬁ%?ﬁ . 9t)[’ - '74 I X Nishi-Sugamo Arts Factory
This is how you will disappear [B##:% | [Japan premiere]
Concept, Direction, Choreography, Set design: erormea i engre LR BAIETE S

Giseéle Vienne 75min

(¥ RL. X BOLEBZHI3HTIRMIZ2DEL

ﬁ ﬂ; ) )\ ﬁ/ & EE, ) A FE] 753 H lﬁ X . E’MS EAA=TD F;'g Renowned for combining self-made dolls and living actors in her universe, Giséle
Vienne explores crucial elements of contemporary beauty in her newest performance.

1% % ?%;k\ ﬁ?’i D ;%7)# ~NeE ﬁ:bé 7 il t ;@ H:Il -'%,i-\ TEI- '7 1 I> World premiering at the Avignon Festival in July this year, “This is how you will
X. D7 H -7 rj"f = 5§ }§U$ —(*}J ‘;ﬁ é n 7«-_ ZIKT’F I % @J;B disappear” is a collaboration between “fog artist” Fujiko Nakaya, Dumb Type video
o — — a5 - N g

artist Shiro Takatani, underground writer Dennis Cooper, and musicians Stephen

J%r( EF' & -H- — % % [5d [/ &) |—9 s 7 'f 7 J DAT T =T 1 O’Malley and Peter Rehberg a.k.a. KTL, to mention a few.

= Set in a naturalistic forest, the story of “This is how you will disappear” evolves
Zb-EERMRNRRK TR V—IN— B El’;%;ﬁo)fﬁ . ) ) ) .
according to the meeting of three archetypes embodying opposite aesthetic ideals.

KTL®D X 7_‘ Q4 — '7‘/ . 7," ~ U - [:o— 9 — |/—/{— 7% t 0),);%54,_3 A young athlete stands for beauty linked to perfection, a young rock star stands for

" beauty linked to ruin. These teenagers soon appear more as ghosts haunting the third
HEF 2 —~
7N Hf’ﬁ% 7& ﬁ —( EEJ} H:I' é n f“o character, the trainer, who represents authority and orderliness. The fatal meeting

%A 1% 1.;% L \7Fz1<o r% 7’; %J & 17_'_(}E 'd’ 3 17"_( ==-'= ‘35%'; [_Hﬁ j; L of these three characters veers into an extreme mental experience, which in turn is
reflected by the forest. Mirroring the character’s inner moods, the initially romantic

f': %J % ie _d— Hy 7 A 7 s % l—’ —( F*E@Z “:- iIE%,-.%_J % %%i_d— 53— forest gradually turns into a haunted and uncanny place.
FHRHE LR EULCEPAREZAOR IV AEZESR
SEB . BBTRENNEENEER TS, MBICENIEhE
R Concept, Direction, Choreography, Set design: Giséle Vienne [France]
/\'r IN— U 7 i WFﬁ(D EF' IE'I\?E t 1§T§i’ I:EJ *u t m\$%r_ /_:E t §E Born in 1976, Gisele Vienne lives and works in Grenoble and Paris. After graduating
in Philosophy at the University, she studied at the puppeteer school Ecole Supérieure

A
*H }i "d' 5 * e 75\ jt iE [/ %ﬁ ¢77’" (AN /§ 'I"* 7:& ﬁg% N t f"] 7'33 Nationale des Arts de la Marionnette. Launching her career in 1999 as a choreographer/
~ — director, performer and visual artist, she seeks to merge performance with visual arts. Since
TWFEFR . DELEESDE. B . 5502 RBHRICEEE2S e . 39 periorma -

2004 her collaborations with Dennis Cooper have gained increasing attention in Europe. In
= N the recent years she has extended her activities to photography and writing as well.
AHBUSIDERES RS, Y photography 9

*Recommended for audiences 16 years of age and over.

HRBDOBONRBRNIHNETOT 16RULDOBREHTIHOLET,

10/30(Sat) 10/31(Sun) 11/1(Mon) 11/2(Tue) 11/3(Wed)

19:30 17:00 19:30% 19:30 14:00

WAL R IRA RAXH SN TALUX[7502] o S 1BIHA 1 B3 1 BSRSAT. BB 1 15580
1976 FEFh, T/ —TINEN) ElE, RFETEFEERLLE 77 The box office opens 1 hour prior to the start of the performance.
CABRNEEAMBERER TER, 99F LW IRF R, EHR. N7+ — The doors open 15 min prior to the start of the performance.

T RMRELTOBHERE. NTA -T2 REEVaTAT—POB  puigig MEREAFRL—S—LEBHIN AT 4—TV b =55
AEBET, 4FLBERIRRT=X - J—N—EDATRL—2a L ER Post-Performance Talk with the director and collaborators
ERR. IOy NERDICEIEEED GEFETRAFDOARE L HER 10/31(Sun) F/TBERE [F/IT1=/5—>5 1 | (p.49 B 1)
ILULABERES. HHRECPREEELEHTo TV, F/T Projects “F/T University”(See p.49 for details)

© Patric Chiha

WA R IR BEEW UL T IR ERFATRE AT AT AR — BB LN T [ FERN BB TR N— (RN Y7 VL BOBR AKX TF /BRIG S EE/ HR - REBE: LTy YT
TVaLRFA— TaF R hT R T4 I YaFras vV | BRBEBREF7XL /A7 =T A7Y-0A5KL -k 32-Y ¥+ ¥ (KR): Atsuo (Boris). BRI ¥4 (Ghost, White Heaven, Boris, The Stars), XEIE3% / X)LV /X7,
YTA/)A T L AN—T | BEDACM (HF b YTV ELER (FLAN)) I KERE:TT 4 Za P BRIR V- VTV ELER (TUAPM TIRT (/0 b—F3—  BERIZTF (BR) XA U1 -AVTRRM(TF=Y) /=
—EXER - h— SR AL T /0T LY MVEHEE £ 82— KYOTO EXPERIMENT (B : HIEA €V > LM B+ EU - S+ /N> T2 X PRFEBR) . BITO7E—H7—Y 1> (NVF2) 3—FK) BRARRISE. H> 77—
FN—=NCTNT AZOBIRB, 7502 2=0 FBIRM 22— (RN T+ =) T/ —FUELRF 8= LIFLX—FYSYI—Ya> T=AJA R N T2y 92 (T7 5> I XEILER) I BR : BEXH# S (PAJ Europe 70
FTIL) I b RRTFLRTAYHBAEMXMES (FACETOIFL) A3 2=/~ 3> & DICREAM. X2 Fa—ITFLR(JI/ =TTl (ER 757 AAMERIALE. EAEEL S SACD/ A : KRR BAFR. BERLXRS
BB« AR, BEBAFRR/ BHYT—YF— b DracA—X=70L7 - XtA3 25—V a> & O-X=FLTHEE AR - JV/ —TUHER F2NF1 - VT I BB HBT T ARG/ REIRE - ER: T2 270/ h—Fa—
Concept, Direction, Choreography, Set design: Giséle Vienne / Music written by, live performance and diffusion: Stephen O'Malley and Peter Rehberg / Text and song lyrics: Dennis Cooper / Light: Patrick Riou/ Fog
sculpture: Fujiko Nakaya/ Video: Shiro Takatani/ Performed by and created in collaboration with Jonathan Capdevielle, Margrét Sara Gudjonsdéttir, Jonathan Schatz / Japanese translation: Akio Hamano

O'Malley ated with ici from Tokyo Atsuo (Boris), Michio Kurihara (Ghost, White Heaven, Boris, The Stars), Masami Akita/Merzbow, Noriko Tujiko, Jim O'Rourke
Produced by DACM with the collaboration of the Quartz-Scéne nationale de Brest / Co-produced by Festival d'Avignon, Le Quartz-Scéne nationale de Brest, Festival/Tokyo, Steep Slope Studio-Yokohama, steirischer herbst-Graz, Comédie de Caen-Centre
Dramatique National de Normandie, Centre Dramatique National Orléans/Loiret/Centre, KYOTO EXPERIMENT supported by Saison Foundation & EU Japan Fest, BIT Teatergarasjen-Bergen, Géteborg Dans & Teater Festival, Kampnagel-Hamburg, The
National Theatre-Oslo, Centre Chorégraphique National de Franche-Comté a Belfort, Centre Chorégraphique National de Grenoble, résidence-association ArtZoyd, Le Phénix Scéne nationale Valenciennes / Supported by Japan Foundation through the PAJ
Europe program, Etant donnés, the French-American Fund for the performing arts, a program of FACE, DICREAM ministére de la Culture et de la Communication, Culturesfrance et la Ville de Grenoble, Service Culturel de 'Ambassade de France a Tckyo
SACD dans le cadre de son Fonds Musique de Scéne / Thanks to I'Institut franco-japonais de Tokyo et la Villa Kujoyama, I'Institut franco-japonais du Kansai-Kyoto
The company DACM is supported by Drac Rhone-Alpes / Ministére de la culture et de la communication, Région Rhone-Alpes, Conseil Général de I'lsére and Ville de Grenoble and Culturesfrance for international tour / Endorsed by I'Ambassade de
France a Tokyo / Co-produced and presented by Festival/Tokyo
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The shape of me
Concept: Norimizu Ameya

EX . HREEK

10/30(sat) - 11/28 (Sun)

F¥#H13. 10/30(Sat)12:00. HPICT®X
Details are announced on the F/T website on Oct. 30(Sat) 12:00PM.

A El (2mE) § Theatre / Audience participation

R E

‘World premi‘ere‘

B/ GEH. FE/TEORAREESSS

F/TOO T [&mEl4.48 13 X] %38 L. BAER
SBICEHIPOREDIR—V A B EMAREEK, EE. =
WS HMEORELE SESELET— IV REHMEBLLY
5. —BLTITEGIRIEA]ERODIEFTEAHEN . DU
CHBHLERLHED LV B ERMNEEDOMERICIYHET,

SHREPEE TN REE ], POTHEINZIICHEE
LEEZEATWEZE.LALSEELSFEELEVG, RO
FEOFRT. B2 EME. FEELAEDOEAFREIESI RSN,
HABAOSN TV, ZZTEHEI KBTI HDEEF —!

SHBXEBRAELEEROEBIPOAIBIDIEF/TI0HEY
HOEF, ZDH. ZOBBICI BRI ELUIHHN D338
FhA-30BEDOEIH<,

BE:BEIRK

1961 FE4£Fh, E+HREFORRRBER . RRI I ¥ =23,
M.M.M. £ LR EREOME R3S R L ERIEEH £ ER, 90F
RIGBEEEEEZMAEBITTIH.5FORXFT7-EIF—LEMN
#HERETHEFEL AE[BME | 2FEL. BMORE - BT EHBD 3,

20055 . 24 AREFEOFICEEFANKEIB [N »F CRIBETE
MiEE &, 07 FIC[HKE] OFEH (F/TOOETHE) CEREH 2 HBM.

© Megumi Nakaoka

ERBREBEK/ER: T XF /UL b—Fa—
Concept: Norimizu Ameya / Presented by Festival/Tokyo

Recently gaining much attention for directing “Transfer Student” and
“4.48 Psychosis” at F/T09, Norimizu Ameya has a wide background
in drama, art, music and even pet retail, and continues to investigate
existence and physicality. Now he has arrived at “theatre” without
script, stage or actors, an anti-theatre created by its devices.

This new work looks at “real estate”: an empty space where someone
spent their life; now there is no one. Self and the other, existence and
nothingness will be altered and reconfigured. What can participants
expect? On the first day of F/T10 at noon the thirty-day enigma
begins.

Concept: Norimizu Ameya [Japan]

Born in 1961. In 1978 Ameya joined one of the major troupes of the Underground Theatre
Movement in Japan, Juro Kara’s Jokyo Gekijo. After forming his own companies - the “Tokyo
Grand Guignol” in 1984 and “M.M.M.” in 1987, he left the field of theatre in 1990 and began to
engage himself with visual arts. After participating in the Venice Biennale with “Public Sperma”
in 1995, he suspended his activities as a visual artist, opening a pet shop in Tokyo. In 2005, he
presented a performance in the exhibition “Vanishing Point”, marking a restart of his activities
as a visual artist. He has since been active as a director, attracting attention for his highly
visual performances in which he frequently collaborates with artists from other genres.
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e B#Y—_17IETZIR PortB 10/30(sat) - 11/28 (Sun)
vy ETICTE
Eﬁi - ;E E » =] u-l HH ‘ﬁ##ﬂiEHWorld premi‘ere‘

BmMRIYE—%v b5

Registration through internet

The Complete Manual of Evacuation - Tokyo Port B bttp://hinan-manual.com’
Concept, Direction: Akira Takayama

BRI 7 -7 7F v POLC. BHELHBTOMELGERF

REOHM. HESDXLREXRASE. AT« 75E%5|HL. BiE Port B’s new work “The Complete Manual of Evacuation - Tokyo” will
s RIEEENN e . L, occur at various locations around the Yamanote Line. Nearby every
MTSFETEAERDSPort B, REQRAMREROT X % of the 29 Yamanote Line train stations an ‘evacuation area’ will be set
) - TEEHHT TR ICHESAETE.ABTORATRAII up. A communicational system that enables the participants to come
ZTFA LEEIEESIVATFLEINDLNEIESEST S, into contact with communities that usually remain unseen in the shape
. , | - . of our present-day cities forms the frame for the project.
RROBEERBMT S rPOLIICES. JRIUFHR, FFTH The audiences can apply for participation on the Internet. After they
ZOFTRTOFE LIS BN | 25T BHEOY T 7H1 b finished their registration, they are told where to go, and the game
BEE LA A1 —II5 23 HBVEDNDERD O BB X begins! The evacuation areas hidden at various districts of the city
o ) . - o might be places we are very familiar with such as family restaurants,
REh %2, b55ATHIRE BRICEI3ZEdHTES i’”—'_Fﬁo H karaoke boxes, internet cafes, counseling rooms or fortune telling
HEENDHRTIEELPELPHEEIZENDEVWARIEX®II 12T 1. rooms. A dialogue that starts via Internet and then spreads out
ZUTHRLBEORIAY . SMEOHREZ>TVND —, through various areas in Tokyo.
BEDZA MVIBRENDIZTLBHRI=Z1T7I](93F) »
SALANATENLHD, thLEV[RROER 75, b
Lizbidwhlc [ | T 300, bz L B 13E2?
BIESETETIERE,

Concept, Direction: Akira Takayama [Japan]

WAL - RH Jme Born in 1969. In 2002, he founded Port B, a unit especially aiming at the collaboration of

1969 F 4% h, 2002F 1=y hPort BEfER, S HT v ILDR artists who exhibit forms of expression apart from the theatre genre. With a trilogy centering

REEHRAFLEETVEDY S BREOEROBRMBEBAEREREKT S, around the “Sunshine 60” building in Ikebukuro, one of the main symbols of Japan’s

F/ITOOETRIE, R IV w1263 D2rREHBAIE - AEEHE. postwar history, Port B. attracted attention not only among theatre spectators but also in
I F/ITOOM TR HEWH Tz OB &5 A LA [EEHH RR] ERRL the world of contemporary art. In Festival/Tokyo 09 Autumn he raised attention with his new
,r EHEEES %, TOFERRZIRNEDLD] ELTORKBEROAIEEM £ work “Compartment City Tokyo”, referring to typical locations of the Japanese sex industry
" RRTAIRAAELTGEEIRTVS, and dating cafes.

W - RBH:SW A/ ZRAMHF) - 7277 b ABFEE (KRR BARE) IWebFr L7723y SMRERT (MARH BARR) I 7-bF1Lo2ar+FH40 70— | BREE [ BKEE (HT75) /%l
IEERER (H7>%)/ A—F 4 x—%— M . BHES B8 R OIELATF ER=NE. BOXF. 5F Z. FHTF. EROW . FRER, =HBHEF. A#MEH. WEARXK (TOLTA)/ FFax bR RERT/
F¥axy MRS EBER/ Faxy MEh ARG/ REHBF  BRDF/ SIS SHEM. EF SOV JHR VY —FICEWRE/RIE: Port B/ #EBIE: 72 X7 1/0/ b—F a3 — /B : ABPRAEAN V> LHE.
EMAIREE S/ ER: T X7 1/ b—%3— PortB

Concept, Direction: Akira Takayama / Advisory architect: Satoshi Hamano (Nihon Gigei, Inc.) / Web direction: Hiroyuki Takamatsu (Nihon Gigei, Inc.) / Art direction & design: ASYL / Stage manager: Yoshiyuki Shimizu
(Kafunta) / Interior design: Akari Ezure (Kafunta) / Coordinator: Jun Abe, Takashi Usui, Ryo Kamakura, Shoko Sakaue, Minori Sawaki, Fumiko Sekiguchi, Mai Takahara, Ryohei Tomita, Noriko Hasumi, Yurie Hara, Shunpei Mitsuhashi,
Hirotoshi Yakuwa, Ryota Yamada (TOLTA) / Document editor: Kohei Fukazawa / Document photo: Masahiro Hasunuma / Document co-operation: Shinya Satoh / Assistasny director: Saki Tanaka / Assistant production
coordinators: Misato Takamura, Sayuri Fujii / With: The cast will be selected according to reserch / Produced by Port B / Co-produced by Festival/Tokyo / Supported by The Saison Foundation, JAPAN ARTS FUND A
/ Presented by Festival/Tokyo, Port B sau@zAt V) DR T
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Going On The Way To Get Lost
Text, Direction: Shiro Maeda

GOTANNDADAN

11/5 (Fri) = 14 (Sun)
REEWBIE M R—1

Tokyo Metropolitan Art Space
Mini Theatre1

‘ it R 48 ‘ ‘ World premiére ‘

BAGELE. HKEFREOZ
Performed in Japanese with English surtitles
90 min

XWHLEWERELBLEW . BYTHLEY, pIEHTIER. E4N0XEES

1997 F 19 CERHEHE % 145\, 2008 FICIX [FE] A
LT B2 MMEX AERBERICEIFINZIAZOZEE V)DL
POI—FEFRICHWAETEZTE2HDEVEVDD] THEEH
HE+*SE L/-AHATER, BADEFTDOFIZH 2 MMAE M
RAROBDP LAPRNERA. KELEHRBEHF - MEANL
EBRT32ZOFmMILBERIEEBAANHR. RKIVHAL E B
WIr P IILORBIZELPSh SVl BTV 3,

H2DEEREANDOHREEY . ANdZhe [ 2HEAERS ]
SOLRETBIT, BICHAEULAREER ST, BFICIEH
NROEVWHXZ. ZHLAEAFEDOBEEY A . ELEER
DHTELBE, ENAREAOMYBATIE. LW IEERICE
BEEDAEORIIBELZEERATS, [LIESC . RFICH
b, REEHMIBOEVNSKEN ZETH. [METID
PITEZON ]| EBRTIMENEBEAET, ZOXICHZD
FFED. ZThEH ?7 RMEEHRVERENIEE S,

€ - & : AIEF BB
e 1977ERR - ARBAE TN, MAKRFEFPOI7FARBAM £ 5,
..... BRAARTHEDP LADHIBZEMP AR EE T, 08FE [£XT3HDIEVE
L Vwor] TES2EFEETHEEERE, 0O7TE[ L MEET KX
Fr—] THRINEREREHELEY . 09FE[EDOKDOEAN] THE2E=ZE
Y BRAHESHTEALENBRE L THER. NHKEST[HBEL 0
MATHEIRX+ 77— HEFTHLEH2ORHICER L.

Maeda, leader of theatre company GOTANNDADAN, has won
numerous prizes. In 2008 his play “Isn’t anyone alive?” — portraying
the varying moments of death in a group of people — won the 52nd
Kunio Kishida Drama Award. The novel “Natsu no mizu no hangyojin”
(Merman in the Summer Water) also was awarded the Mishima Yukio
Prize.

His unique dialogues and themes have created a charming world.
This new play, “Going On The Way To Get Lost”, as you might expect
from the title, sees the playwright and director getting ... lost.

Text, Direction: Shiro Maeda [Japan]

Playwright, novelist, director and actor. Born in Tokyo in 1977. Since he formed the theatre
company Gotanndadan in 1997 at the age of nineteen, he has engaged as a director and/
or actor in more than 40 productions. Maeda won the 51st Kishida Drama Award for “Isn’t
Anyone Alive?” (2007) followed by his successful and highly recognized performance called
“Suteru Tabi” (2008) in Tokyo, Shizuoka and Kunstenfestivaldesarts in Brussels (2009). In
2009 he restaged “Isn’t Anyone Alive?” in combination with his new work “Are We Alive?”.
This year he has been invited to write and direct his latest play, “Family Anatomy”, for the
theater company Aru.

11/5(Fri) | 11/6(Sat) | 11/7(Sun) | 11/8(Mon) | 11/9(Tue)
_ 15:00 15:00 _ .
20:00 1990 1o a0k 19:30% 19:30%
1110(Wed) | 11/11(Thu) | 11412(Fri) | 11/13(Sat) | 11/14(Sun)
15:00 _ 15:00 15:00 _
19:30 19:30 20:00 19:30 15:00

SATRAA 3 5 1 B AT, B4 12 30 AT
The box office opens 1 hour prior to the start of the performance.
The doors open 30 min. prior to the start of the performance.

KRB ERAN -INT+—F A=Y HV) Post-Performance Talk

11/7(Sun),11/8 (Mon),11/9(Tue) EHREHFEHICLZ -7
Talk with the director and the performers.

fE - SR - BTERIER / IR - RRUVR. KWL RERS. AIEFIER. ZERAET / HHTECE | MAASR—ER/ WA D IUOXRE (S-B-S) /KK E€ %/ BEEE AZFRA/ FF : PIESEM/ SItE | RE &, BKEE /B | =40

MALRESES /B ARAR/#EARE: T2 AT /N h—F%a3— /X8 T XT /N b—F 33—, AREE

Text, Direction: Shiro Maeda / With: Saho Ito, Takeshi Oyama, Asuka Goto, Shiro Maeda, Junko Miyabe / Technical director: Kenichiro Matsumoto / Lighting: Hisataka Yamaguchi (S-B-S) / Costumes: Aya Masakane / Stage
manager: Mototsugu Enokido / English surtitles: Miwa Monden / Production coordinators: Aya Ohara, Takeshi Shimizu / Produced by GOTANNDADAN / Co-produced by Festival/Tokyo / Supported by JAPAN ARTS A

FUND / Presented by Festival/Tokyo, GOTANNDADAN
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Ray of light, shards of mirror

Concept, Direction, Choreography: Ikuyo Kuroda

11/9(Tue) - 15 (Mon)
IKLLTHAHEIES
Nishi-Sugamo Arts Factory
5+ 2] Dance |

‘ it R 4R ‘ ‘ World premiére ‘

150min

BL3b0DEK3ELEL. EOEXRICBRIEEROTIF 29—

F/ITOOMTIE. BEEDRKRMETHH S [TEE AN THIIEE
B3] EAELE) - 7)I—2aDbEICEBL BEEBUE
EHEBEH, HEBEF I -EHBEERB[IC. 49 —CBS
DEFEBRETBVEDIBETHEIFI v I RIRMIE. &
DANBOARRMEEE LBV OE HAXRMR EBATEL
DIT7ruEED,

[$BEA]ET—TETEERETRBATIKOZ > H—DIEh
BEMnNTr—~—bEH, BEIIODVTEREATW ELTH
ICEENDKIEVWS> EHDBEENF TXFAMNDBRATERICHE
EIND, BEODHSW. . BPrSEFhAFETHIEZED
XF U -eeeee SETH. ZLTZhD2S5BMTOLSTHA D BER
EZDFEHERODDZIEFLSLOAIOIC.HEKET7 2D —
PIABENB,

Ikuyo Kuroda received high acclaim upon the recreation and
presentation of her representative work “Flowers flow, time congeals”
at the F/T 09 Autumn. Known for pushing herself to the limit, Kuroda
is admired for her dynamic choreography that has the ability to
transcend the borders of time and the self.

For her new work thematizing “mother”, Kuroda has been casting
male performers in addition to the BATIK dancers. She has challenged
a new method of creation by asking the performers to express in text
thoughts about the self born from the womb of the mother, the first
meeting with mother, and finding the self. A glance beyond the miracle
of giving birth and being born.

Conscept, Direction, Choreograhy: lkuyo Kuroda [Japan]

lkuyo Kuroda started learning classical ballet at the age of six. In 2002 she established
the all-female dance company BATIK. They have performed abroad on several occasions,
such as the Dance Umbrella Festival in the U.K. and the Venice Biennale. In 2003 she won
the grand prize at the Toyota Choreography Award, and in 2005 she won both the Asahi
Performing Arts Award and the Kirin Dance Support Award. In 2009 she performed in
the work "another BATIK - to the hills of Babylon" choreographed by Akira Kasai and co-
presented by F/T 09 Spring, followed by "Flowers flow, time congeals", a recreation of
"Flowers Flow, Time Coagulates", presented by F/T 09 Autumn.

11/9(Tue) 11/10(Wed) 11/11(Thu) 11/12(Fri)
19:00 19:00 19:00 -
11/13(Sat) 11/14(Sun) 11/15(Mon)
17:00% 17:00 14:00

1/4 Aq pejusesaud seouewlio)iad

WA EH - R REFH

6ELNITI Y INLIZER LD BRFNLIEICEREFD1997FIC
BEE SN L E—TALT LRIV L X E2R, FEFLHECR
KRERT.02FBATIKE R, AE Ry - 2—X-H>- K= (IHN=3L)
ERIREAEIINTTIY T4 —LTHYaFVBHEBH ESH. — BT
BxBU3, hI2ALATFT74—T77—K(035F) HABBENE. ¥
Yo BL2YR— b (HIC04F) B ERHEZH.

S04 (3 BAE 1 BEREIAT. BRI 15 80
The box office opens 1 hour prior to the start of the performance.
The doors open 15 min. prior to the start of the performance.

KIERERAN -7+ =7 A=Y HY) Post-Performance Talk

11/13(Sat) REAFHXPEEH (REESE - CMTL75-)
Ikuyo Kuroda X Tetsuya Nakashima (Film director)

WA R - R REFH R OIREF. KERHA. RA 22, BILE. FRTER. KR B, FEEE. AEGE. 2AFH/FR:BAC2 /RATYF ML fZBHR/ 58  UBHT / BEEE : |IXI+HBE.
ARE—EB/EWIA—T ¢ x— b KERHHRE //MER : BIMERT R - ALAEEH /&K RATHR/ 65 ARFEEA €Y SR/ #IEHBD - N1y N/ X -RIE: 72 X7 0/00/ b—F3—

Concept, Direction, Choreography: lkuyo Kuroda / Dance: Mamiko Oe, Hideaki Osako, Haruka Kajimoto, Akane Karasuyama, Masanori Kikuzawa, Makoto Suenaga, Rie Teranishi, Yayoi Nishida, lkuyo Kuroda / Music: Jiro
Matsumoto / Lighting: Satoe Morishima / Sound: Kyoko Yamada / Stage manager: Eiji Torakawa+Karasuya, Keiichiro Otomo / Set design coordination: Eisuke Ohtsu+Karasuya / Properties: Kayoko Kuriyama / Assistant stage
manager: Taisuke Kitamura / C Chiyo 0/ C The Saison Foundation / Production co-operation: HiWood / Produced and presented by Festival/Tokyo
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BEXE379yIYNyNnNH—HsikENI10=— 11/19 (Fri) - 21 (Sun)

= _ = RREWRS Bor—
im . 7 )Z b7 7}1’9 7 Tokyo Metropolitan Art Space

BexWM:7rF-74—-70v 7 BE:V1—-UREIER Theatre
Riesenbutzbach. A Permanent Colony |B&#):& | [Japan premiére |
A project by Christoph Marthaler & Anna Viebrock F{YBLR BRBEFROS

= . = Performed in German with Japanese surtitles
Production: Wiener Festwochen 135min

[E | EEBRKOERICEL. x5aAYy 7 TCaAIHINEZTEB

FEE AT X BT E ST IELHTREIBEYN A Riesenbutzbach. A huge space that looks like a typical small town in middle
Europe The stage designed by the German scenographer Anna Viebrock,
g . HMER L EES e - =
= CLEI2ES IBZE Fﬁ -0 y/Ds A 75 SH] & *% L2 D5 incorporates a family home, a bank, a shopping mall and garages - practically
Fﬁ (2ol N %trpf k% T@{% E\l.—&f)«;i,“i o) o r%fﬂ;ﬁ r77~J @*L@’)b‘f: ﬁ everything a Westerner has or needs. But, on many of the furniture pieces the
’%F HER f_‘ xnz ﬁE A%l Kﬁ 5&2{%% % 5E1§ LTEWE bailiff's seal is affixed. The bank’s safe cannot be opened, however hard the bank
=N =

employee tries. The inhabitants of Riesenbutzbach, driven by a vast feeling of

EF?E El 3, J’E' & &SR 75‘3.3'2 [ R ): | QPN F% J g X)) uneasiness, make an effort to protect their belongings against a nameless danger.

X BIFRINELTHREZEIBOREEEGE, REIPSANT KRy Through surveillance cameras and security devices, they constantly suspect and
observe each other. The rare moments that make the residents assemble are the

% ~ X =z S - + - & >
T2E T *E%E GRMERYILE gk WwWZny *'%% I3RS % WEA choral pieces, they sing together on occasion - the genres range from folk songs,
FOoH. FFIC, |'/\——‘E_—J ANDYIELGBVWHRBRLEES, art songs and opera to pop songs.
. A comical, melancholic and miraculous music theatre that portrays the nostalgia
E=p] =7 ¥ bay

%%‘ .':HE'O) AHER IV EZ-F-B . RLEBVEIFEL "“2% * of a society in decline incorporating a strong presentiment of the future, that

BRORE.ELWNHN—F=Z—ZHW. K1 IYANDT>FT1— turbo-capitalism will bring.
5 " - N ,p= - A _ “ ° PN ~

78y 7 (< ‘:t & ﬁ = ¥’ﬂ.‘] t t :F) < ~ E’F 4 NIA—Hv /\*ij (< -ﬁ' 5 h Direction: Christoph Marthaler [Switzerland]

*@ (\: & % EE l/ 7‘_ 7‘_ i)\ 7 O /\}l/'ﬂ_’, e: % ﬂlf"i‘% % HE = Born in Zurich in 1951. Marthaler studied oboe and recorder at the Zurich University of Arts and

®m Co IC - A B = ) .

afterwards went to Paris to study at the Jacques Lecoq theatre school. He worked as a musician

L\_ l/ 7;. b 0) |’ b2 b U _] @H = 7)‘ b 7«- lJ 7«- .5 a)t_E t E 2'_( L\- :F) 1% 3— before he started directing. His work “Murx” that was premiered at the Berliner Volksbuihne in 1993
- '~ S - -

achieved cult status and marked the ‘breakthrough’ in his prestigious directorial career. Among

6 E)E y) ’C & 5 Z (\: (i N B Li )(9 E 5 i '(o t) 7:; LY 7": 5 5 o 7"‘: H 15 e % A Vg other important directories are “Stunde Null” and “Kasimir und Karoline”. In 1994 he also started to

stage operas and has so far worked at the Paris Opera, the Salzburg Festival and the Bayreuther

) %k):ﬁé = 0)] 5 7-{_ t;f < JCJJ t;f < N ﬂﬁl] % ?T 1)) 7"50 Festspiele among others. In 2010 he was named Associate Artist of the Avignon Festival.
11/19 (Fri) 11/20(Sat) 11/21(Sun)
19:00 ©15:00% ©15:00

ZATRAA (3 BRI 1 BRI AT, FIS 3 15280

The box office opens 1 hour prior to the start of the performance.

The doors open 15 min prior to the start of the performance.
1951 EF1—UvbeEFh, MIEOEFEAFTYI-F—F—FKI & NUDT vy . . . . '
5Ty s EREEER TS kYA LERE, BERE LT RS EoRBIIY N ORERRARNTA=TYRE=T5Y Post-Performance Talk

Wtk EIAD. 938 [Murx] TALY S EBIZAIEE, ZOMOKEET OF/T+X:11/20(Sat). 21(Sun)14:00- BB OE— (p.4928)
g oIy 3 E = = . S = (zamcas e
i TStunde Null] £ [HY3 =& HRU—3] 55, FnT6FMG UETK ~— |EXESTI Iy ERRORARMOBE. B : RAGE (EREE RRXSHER)
= I N . . - . Pre-performance lecture in the theatre lobby on the music pieces used in
RIS, SV TN T EBRE A O FERRH SRR, EWEEELT Fa—y “Riesenbutzbach”. Lecturer: Prof. Seiji Choki (Musicologist, University of Tokyo)
EMXRBE2ED [ ERREFRG ] CHV L@ BB DEREERE. See p.49 for details

BH VYRR T7-wNE—F5—[24Z]

B OURRT TS5 | MERE TS T~ T 0y 7 [ MERAGN 17— TINNZIRE YT S5 BB NNV TN EREE  TURRT LS~ | EREET YRS AT IR Ty R T KSTRONK = FRAb: SaF Ty h—T [RATY A
7 URF o YU IR TNT A RF =TT P TI IF—C AT 9 TR Ty P T A VT T FUT U JYRRT R AN — 9T - A Ty ¥, 27 - %> ;- SN= KUY ST Za e A=Y T TR,

BT SRR KT TUA SR S TR Y N YNF A+ s by BRI EST T LT S9N N b2 S I b D2 T T H T4 AIT 9 f — ORI AKE 25— RS FHAD: $257 972 7T (TIVT )5+ #IA Pk &5 E DO * ich bin so frel,

warum bin ich ich, anrufung der grossen putze, vigelfrei — eine spruchsammlung, k. wiinscht sich eine neue L Droschl 2001. b3 A1 [#M A ANECOVTI (RS 978. courtesy of Alfred Kérner Verlag) RUM T X T+ > b: [EE®iE] LUSIBEEE) |
HRARAS 7 BERWP LRI N 1 T52D TRy FIRBPYREY M AET7F - ISHI G 9 FIAAD PR =F - TL—F— [BBF =L N—F— TPV TTY ATy 7 (FNER) > k== F IR K ZRIV TAMD = YaT 4~ TV E I RAEEHF =T v Ty~ F—.

TAT RN KT [ EREWF T TR Yy MV TN — T F— D) PER=Y A= LR T LA BRI VT A —F T NAE— T5 - EFAYT R R X T2 BED O SRR RERE SR ERIR AL= Y 7 - T2 2T S (TTR) T T =2 ERIRR

TOYTIERERRE. 7 VEE T AT/ b—F%3— RRARREyT7 BR-FBRET7L MoVl FRT A - BAR/BEEES  R)LFHRE/ MERE  hFEAZ/ MM H LSS SREE bR BhR/ EWI-F 12— b ARREHRR/MER  FIUERT WBI-Fx—b:
EARRETF () 7774%—) | EWIA-F1 32— A& (PO KV —X) [ B : A AR, A XM 22 —F L2 FNITIFA X A-RAMIPIILT 4 —5 L. 91— HEBRRB. £ -2 MU TBFBRXR. v/ A4 BREERB -t FLT7— o2 TU—T KUkt o— /i
A2 PUTRER, K ERAMERER/ EW: T 2T/ b—Fa—

Direction: Christoph Marthaler / Stage design: Anna Viebrock / Stage design collaborator: Thilo Albers / Costume design: Sarah Schittek / Artistic collaborator: Gerhard Alt/ Music director: Christoph Homberger / Assisted by Bendix Dethleffsen / Dramaturgy and texts: Stefanie Carp /
Light design: Phoenix (Andreas Hofer) / Make-up: Christian Schilling / With: Marc Bodnar, Raphael Clamer, Bendix Dethleffsen, Olivia Grigolli, Christoph Homberger, Ueli Jaggi, Jiirg Kienberger, Katja Kolm, Bernhard Landau, Barbara Niisse, Karin Pfammatter, Sasha Rau, Lars Rudolph, Clemens
Sienknecht, Bettina Stucky / Music: Claudio Monteverdi, Johann Sebastian Bach, Ludwig van Beethoven, Franz Schubert, Robert Schumann, Gustav Mahler, Erik Satie, Alban Berg, a Viennese Song, Popular Music / Texts: Stefanie Carp (The lyrics also feature the five poems by Elfriede Gerstl

ich bin so frei, warum bin ich ich, anrufung der grossen putze, vdgelfrei - eine spruchsammlung, k. wiinscht sich eine neue enzyklopadie, from “ neue wiener mischung” © Literaturverlag Droschl Graz-Vienna 2001. Passage from Seneca’s On the Brevity of Life from: On the Happy Life, German
translation Stuttgart 1978 (courtesy of Alfred Korner Verlag). Immanuel Kant: The Categorical Imperative.) Tokyo performance staff: Assistance Stage design: Blanka Radoczy / Assistance costume design: Jovana Bacanovi¢/ Make-up: Katharina Graser / Technical crew: Peter Walz (Technical
Director), Franz Jackel (also props), Antony Osborne, Claude Nikiema, Volker Stieblich / Light head technicians: Jan Wagner, Victor Duran / Sound head technicians: Emst Zettl, Volker Werner / Company Manager: Lenneke Willemsen / Production: Martina Forster, Ela Monaco / Tour
production: Cath Brittan, Isabel Ohlinger Produced by Wiener Festwochen (Vienna) / Co-produced by Napoli Teatro Festival Italia, Athens Festival, Festival d'Avignon, Miedzynarodowy FestiwalTeatralny DIALOG-WROCLAW, Theater Chur, Festival/Tokyo Tokyo Staff Translation
I surtitle operation: Ken Hagiwara-Wallentowitz / Surtitle advisor: Satoru Makuuchi / Technical director: Eiji Torakawa & Karasuya / Stage manager: Kazuhiko Nagahara / Machinery: Murakaml Stage / Assistant stage managers: Taisuke Kitamura, Tsubasa Tanaka / Stage set

[RP———

coordination: Eisuke Ozu & Karasuya / Properties: Kayoko Kuriyama / Lighting coordination: Makiko Sasaki (Factor Inc.) / Sound ination Akira Aikawa 1
Embassy of in Japan, Swiss tional Air Lines, O Kulturforum Tokio, Vienna Representative Office, Austrian National Tourist Office, Yamaha Corporation Dumesuc \ (4 Q s G
Sales & Marketing Division B Japan Group, Goethe-| Japan Endorsed by Osterreichische Botschaft Tokio, Deutsche Botschaft Tokio, Presented by Festival/Tokyo wioner \' \ o

Festwochen
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BH ZHEE

——And Then Mr. Artaud, Chiten
Direction: Motoi Miura

Hh =

11/19(Fri) - 23 (Tue)
RREWBIE MR-

Tokyo Metropolitan Art Space
Mini Theatre 1

BAELR FRLL
Performed in Japanese (no surtitles)
80min

BROHDERGICYH, (£ E[HFEIICBZERDOIFE

BELETHFZMNERICEODVWTBERINZE) S EMED
HE.KBELPEEEST. &P SHAB £ T, SHLEMHIC
RYECEEHR. =R, SEPER.MOERGE. EEE
DIFELELERE*RBEMNICREL. BEETZIZOFEDOZ
FBEROA]OBEZERCEHRLABDRE,

FITHEBEAZSEIE. AIEFATHE BHRTHH -
TohFL  TILM—DHBTXINDERILERA2. WEA
R OKEREERENBRICEU D [RESER | #1RIBL AR
NDEENPSAUBBENZI[E|E[HEIORKH. BEDOE#ED
PR A& AP SEIPNEEVNI ZDO[ERS. ZZIC,
EDNES>LEFEBIELTEHRRZIREEDESD,

BREZEI O LAHBREEREIY) [ -3 A]
EMEE-THD, ZITOMEERRIE. [ER] 2. [£] %,
ZOVTNERMVETHBEEEZ T,

RBHZHE

1973F £ %h, 96 EFEHAAH, 99F &V 2 FRMLFREZMRE
SHHMEB & LT ICH#TE, RE# HADESEAREEL. I T2y
EXFIT4y R NAT-BEQDBANLEREFHFIIS5, 05EFTERALY
WAL REAHAEB T, 07 F &) <HWAICE B F 1 —K 7 HABEER
EE>SICRY A RE OB ICTXEFEMERAEEZE, 201,
FEBEBHRID V-V EFHLEIHZH,

Antonin Artaud, famous for his “Theatre of Cruelty,” has “rejected
form and incited chaos” in the 20th century, influencing the French
contemporary theatre and philosophy. His texts in his final years have
a prevalent theme in questioning life and existence of human beings.
Miura has adopted these texts in attempt to explore the abyss in the
relations between god and human, and art and religion. He pursues
the identity of theatre as actors of chiten infuse their voice to the
words of Antonin Artaud.

Direction: Motoi Miura [Japan]

Born in 1973. Graduated Toho Gakuen College of Drama and Music. After training in Paris
for two years, he became active as the representative for theater company Chiten upon
returning to Japan in 2001. Miura produces theatre by reconstructing variety of texts into a
performance through his careful interpretations. Their performance of “The Cherry Orchard”
from The Four Masterpieces of Chekhov won the Agency of Cultural Affairs New Director
Award in 2007, notching them a notable reputation.

11/19 (Fri) 11/20(Sat) | 11/21(Sun) | 11/22(Mon) | 11/23(Tue)

19:30 19:30% ©17:00 19:30 14:00

R4 3 FE 1 RERE AT, BB I3 30 AT
The box office opens 1 hour prior to the start of the performance.
The doors open 30 min. prior to the start of the performance.

K EERZAN-NT =7V A=Y &) Post-Performance Talk
11/20(Sat) ZHEXXLEH D (X#ER)

Motoi Miura X Miwa Yanagi (Visual artist)
OF/TEX:11/21(Sun)15:00-16: 00 F/ITRAF— 3 (p.498H)
[PIb—OFEE] BE: FHB— (IRAFHR)

Pre-performance lecture on “——And Then Mr. Artaud,” at the F/T Station.

Lecturer: Prof. Kuniichi Uno (Rikkyo University)
See p.49 for details

RH S E/RE: 7 bF2 -7V~ [ BIR - 8E FHS— /HR  REKR T BB K KERY. ZELE AFRIC, OWEF. B AR/ BUA EAEET/RE: UBET T/ BEXH LU E+RE/ S8 ERKRL/
KREBH X rE2N IBEEE  SHAREE/ SIfE: BISHER / RE A/ RBRE: 72 X7 1/N0/ b—F3—  KYOTO EXPERIMENT / B : AZRBEEA £V > XEHHE. EU- I+ /> 71 X PAXEES . mBEHit

CE—HIERIBEE I/ ER: T AT /UL b—Fa—

Direction: Motoi Miura/ Text: Antonin Artaud / Translation, Concept: Kuniichi Uno / With: Satoko Abe, Dai Ishida, Yusuke Oba, Shie Kubota, Saki Kono, Yohei Kobayashi, Hiroe Tani / Lighting: Yukiko
Yoshimoto / Video: Shimpei Yamada / Stage design: Itaru Sugiyama+Karasuya/ Sound: Toshihiro Dooka / Costumes co-operation: KAPITAL / Stage manager: Koro Suzuki/ Production
coordinator: Yuna Tajima/Produced by Chiten/ Co-produced by Festival/Tokyo, KYOTO EXPERIMENT / Supported by The Saison Foundation, EU-Japan Fest Japan Committee, Kyoto Art Center jm)ml

“Artist-in-Studios ” Program / Presented by Festival/Tokyo

sanmEAt IXEHAE  fest
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Versus = Concept, Direction: Rodrigo Garcia

11/20(sat) - 24 (Wed)
IKLTPHELES
Nishi-Sugamo Arts Factory

‘Ei A E ‘ ‘ Japan premiére‘

ANRS/BLER BRABEFROZ
Performed in Spanish with Japanese surtitles
120min

AXEHFHE. JFH. NME —RRALSOBRELIVT7ZIT1IINHIGT S

BHEEERRATHAZRRERLEIZIIXIORF . OF
DI-HWIT, ZOEREEREICL TRy 7 BEHL»DOTIO
SHANVEFOERT MEEHR. HEERICEZ S ABDORIE
XTA-NYZILDFEERV TNV,

EYDBRAEEZDSZIMMEDOLEVREL SWBEIARMEIR. R
XIS KRR TIAOAREDFA T ET e HADD M
BOEHPEEICOVT.EASICIBEREDCDIERIIET
BEMRFICER T, HEALT2 X ENREIhIMG BEHS
Eh34FH. Eoh BIFHENZHE - ZHETIEE2TO
HBOPELGHEIN (VM BFh TV, BETHET.
RLULAICHB . BICRITrv 7 TI2HI3RAE, 120, ZDIR
EICHBEM (T7—HR)DE@IE. COBDERL THERT
BHoBIELEV, AT - T—ILREERERLICEZAH,
[ER | OREAER LSS HICERKHSORZEEER
LED&ETBD,

KRVBDOBWRRIHWETOT AGRULOBRIEST IO LET,

W -EH ORVI-ANST [FLESFYV | ZART V]

1964F TI/XT7ALX%EEh, 86F LW TNy NTEME, 89FELHD
BETBEICEBALAYINZ— 5 AN T - 77 b0 (ABDER)
ERER. CRRAMEORGENKERETEZ" L2 T MIEHT
B, TAIEDPDORANN KENLERBFREALHIOREEHCHD
T.09FILRTLIA-I—Ay D[ H 4 ERHIRE (New Theatrical
Realities) ] 812 2E LT3,

© Richard Dumas

Sending shockwaves through the world of contemporary theatre,
enfant terrible Rodrigo Garcia portrays the horrors of alienation set
off by consumer society. His expression is explosive and provocative,
a cornucopia of elements aimed at recalling feelings of pleasure and
disgust in the audiences.

“Versus”, starting out quite peacefully with a discussion about
ways to eat a pizza, is soon seen escalating, into reflections on love
to comments on the relation between humiliation and economy,
interspersed with live post-punk music and classic flamenco songs.
While the screen spits out seemingly random images, groceries,
animals and humans are used and abused; getting soiled and ripped
apart. Garcia does not offer a solution to the problems resulted by
materialism and globalism, but leaves the answers to the spectators
who are the witnesses to his gut-wrenching poetics.

*Recommended for audiences 16 years of age and over.

Concept, Direction: Rodrigo Garcia [Argentina / Spain]

Born in Buenos Aires in 1964, currently based in Madrid. In 1989 he formed the company La
Carniceria Teatro, not only a reference to his father’s butcher shop but also to his theatrical
approach, an attack on the ‘meat’ and ‘blood’ of modern society. His highly physical and
provocative theatre performances combining elements of dance, music, performance and
literature have garnered him several awards, among them the 2009 Europe Prize New
Theatrical Realities.

11/20(Sat) | 11/21(Sun) | 11/22(Mon) | 11/23(Tue) | 11/24(Wed)

17:00%

17:00 19:30 17:00 14:00

SZATEALA X BRIE 1 BEREAT. BB I 15980
The box office opens 1 hour prior to the start of the performance.
The doors open 15 min prior to the start of the performance.

KERERZAN-INT =T XM=Y H') Post-Performance Talk

W -BEH ORI - ANSTIHBEBNNYDT - PIVNLA A7 WXL - IXAIT v, Z72-AYILT YT -AF 22 AYNI - FAF FE—-E/ 42T -Ox0O, ET MV - NT K /RA:H
AR -ZLFY I/ HEHEG: OV HT7 7 X —Z | FE: 77 -0%TY KRNV EL NI ITPEX=23 2V J)RT—F - TANBG:SEL - FA7I/EFR:FX—2&Fv4a7, dE—-E/, . T7—
TAEHEEZH AT —Za RUTT - ALIT FoIT - IR BME BIEREHS /RRARE: SRS - 7 MA (PR by VT XAEBRM) [ BAERR  FRES /%18 EAT7IVE L F O AMEAERE.

BHINA CAfERE, 2N TFRXb S 2R/ ER: T XT8N/ b—F3—

A proposition by Rodrigo Garcia / With: Patricia Alvarez, Ike, Rubén Escamilla, Juan Loriente, Nuria Lloansi, Isabel Ojeda, David Pino, Daniel Romero, Victor Vallejo / Lighting: Carlos Marquerie / Technical director: Roberto
Cafaggini / Sound: Marc Romagosa / Costume designer: Belén Montoliu / Animation: Cristina Busto / Video: Ramon Diago / Music: Chiquita y Chatarra, David Pino, .tape. / Production: Ménica Cofifio, Mariate Garcia, Diego

Lamas / Produced by Sociedad Estatal de Conmemoraciones Culturales (SECC) / Co-produced by Laboral Teatro, Gobierno del Principado de Asturias / Japanese translation: Ryukichi Terao /
Endorsed by Embajada de la Republica Argentina, Embajada de Espafia en Japdn, Instituto Cervantes de Tokio / Presented by Festival/Tokyo

==
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HIROSHIMA—HAPCHEON:
vLEMDE

ZONWHEeHCIRES
B HEIERE

Hiroshima-Hapcheon: Doubled Cities in Exhibition

11/24 (Wed) - 28 (Sun)
BEHZERAARB#E

Jiyu Gakuen Myonichikan
Auditorium

@Bl (BRR#® )| Theatre /installation
] [New wor

BB LR
Performed in Japanese

marebito theater company Direction: Masataka Matsuda

ZZILHBTF. K. ‘FLESEVWHBTOE P EIRENER

(8] 27 —<ICULAEREERLTRERLTVBYLE D
o AMEFKROMEEEDER - RIGICIM U 7= [ FEHERT )
(09F) pofE<. [eQY2-FHYFX | -—XDFEIWTH 3,
WREVWOREEDHBREZL DI ODHLHAANDEHE LI, &
S5ICZ0HEEHEFEDN[HOVED20OEOY Y| NTFa>
NeBWe, BEAHBEI RS CECRMERY EIF32E
EHE—DHEBEER - BRI P52 IEFNESZEMEDOMEICE
WHEZEEEBH®RT 2,

KB THBRMERL TRESWASE. MG TFIbE
BOBER T K| PRABICIER] Sh3, BEEEEKXT.
BERNTHOHNITBEBRICABRIETES 2D ZOARAR.IRAFIE
BEBHICENDON TS, RIBEMEEMBME. FFa x> &
BlLEWFEBHE ——SELOHBHREEB IS ZAEHA
3 BB EHMTORFREMVEL. HiL[E | cOoEEWE
DN ETHSEDE D,

EH  BEIER

1962 FRIBREE N, 0 ERMEHRAICHEZRIG £ ER. RIBFEBL
AR THRERFOBTEIIROLOR|[BEAR]) DRB=HRET
—WiEEEN3, 96 F [ AR CRABRLTHBE ERH., o7ERE
B BIFREE £ T 2003FICVYLE FDORERROEEDELE
S [7VTvF57](074). [PARKCITYJ(09%F) & ENH 5, mERE
M=k ZEEZMEHEILR,

For the third installment in his “Hiroshima-Nagasaki” series Masataka
Matsuda turns to Hapcheon, a town in Korea known as “the other
Hiroshima” since many Korean A-Bomb victims are still living there.
“Hiroshima-Hapcheon: Doubled Cities in Exhibition” will consist of
the voices, sounds, texts and footage Matsuda took on his field trips
and research in Hiroshima and Hapcheon, transforming the Jiyugaku
Myonichikan into a museum. Matsuda will break down the typically fixed
nature of a staged theatre piece. During a “performance” of “Hiroshima-
Hapcheon”, the audience can come and go as they please, choosing
which works to watch and for how long.

Direction: Masataka Matsuda [Japan]

Born in Nagasaki in 1962. In 1990 he formed the Kyoto-based theatre company Jiku
Gekijyo. For his three plays applying everyday setting and unflinching language, “The youth
of Kamiya Etsuko”, “The House on top of the Hill”, and “Sea and Parasol”, he established
himself as one of the most recognized playwrights and directors in Japan. For “Sea and
Parasol” he received the prestigious Kishida Kunio Drama | 1997. After the disbandment of
Jiku Gekijo in 1997, Matsuda devoted himself to playwriting for a period until he formed the
marebito theater company in 2003.

11/24(Wed) | 11/25(Thu) | 11/26(Fri) | 11/27(Sat) | 11/28(Sun)
BomE BoE BoE =) BoE

14:100~17:00 | 14:00~17:00 | 14:00~17:00 | 12:00~17:00 | 12:00~16:00
wNE BOE wNE BNHE

17:130~20:30 | 17:30~20:30 | 17:30~20:30 | 17:30 ~20:30

EEIEE (HR) 1609 (XBHBVEEVLBEDOBEIIKREET)
ZRE: FERED6053 ALV

RERZM EEARTOTSHFET

O AHid, ZFHMEIDERE S BRRIABBMETCOOTHATETT,
OZEND Li#Eh EhiRIE - BABARETT .

Duration: approx 60 min (excluding waiting time)

The box office opens 1 hour prior to start of the performance,
and closes 75 min prior to end of performance.

@ Audiences are permitted to leave and re-enter during each performance.

OF/TEZ:11/19(Fri)19:30-21:00 F/ITAF—> 3 (p.498MH)
[Zon#h : MMBH~AEE TORER | HIE : MAERE XA § (KRAZHR)
“Hiroshima-Hapcheon: Doubled Cities in Exhibition” talk in the F/T Station
Director Masataka Matsuda X Prof. Tadashi Uchino (Tokyo University)

See p.49 for details

TR CAMIER /R AR M. JIETR. FAETE. Bt BREREE. BEASH. B R RAB. Fa> 3> Py BLEK F. Yo/ UOEF. WOFX/ S8 TAES / RO BRI /BRI SEERA /KK

EAYT I BEES  ARER/ 70557 A GE RHBTF  RSHET. B A/ BIE  FEBT. BRRE/BE: ILE FOS/HEARE: T X7 /N b—% 3 —. KYOTO EXPERIMENT / BiE% : ARBEEA
V OXALRE , AR € S & —HIEXIRER ) %1 EAREAME BER/ E®: T XTI/ b—Fa—

Direction: Masataka Matsuda / With: Satoshi Ikuzane, Chiaki Kawamo, Chiaki Kirisawa, Yuto Kurosaka, Erina Kodama, Daisuke Komada, Takashi Shima, Aki Takeda, Young Doo Jung, Maki Nishiyama, F.Japan, Keiko Yamaguchi,
Harumi Yamaguchi / Sound: Masamitsu Araki / Lighting: Yasuhiro Fujiwara / Video projection: Mikihiro Endo / Costumes: Kyoko Domoto / Stage manager: Takuro Iwata / Programer: Satoshi Hama / Assistant director: Yuriko
Maiya, Tsuyoshi Tanabe / Production coordinators: Mariko Mori, Mao Nishimura / Produced by marebito theater company / Co-produced by Festival/Tokyo, KYOTO EXPERIMENT / Supported by The Saison Foundation, Kyoto
Art Center “Artist-in-Studios” Program / Endorsed by Embassy of the Republic of Korea in Japan, Korean Cultual Center / Presented by Festival/Tokyo aapEEATY DT E
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DRAMATHOLOGY /K320y —

WE - EE  HRE TR

DRAMATHOLOGY ' Concept, Direction: Yujiro Sagami

11/26 (Fri) - 28 (Sun)
REEWMBIE MR-

Tokyo Metropolitan Art Space
Mini Theatre1

BAELR FRLL
Performed in Japanese (no surtitles)
90min

[ IS — | BRI EANTSE. BEEE. bLAEEDORE

BUIRDE I L ERTERLESELHIEE, TON DS
TR EFAICTISHELEF . BESEENHT,
[b2LIROOTEEFNE LA LIEOONrFETT b
ZLIBOOELT BEELA] - o BEEZHADhELIOD
EBEIPHP THEZBEALEZRBA. (DL DEB=FEE
DB 2TV,

2009 F 7. FRMIER K- (FAR—I) THMEEIN/:
AER7ORULED [TV E K] 2 M4 ICED S tbEE
REHFHRT7—T«X - BERLBOXREE,L > E TN,
ERMECOTELNEOEAERER TRHIN - BEESE,
RENDKXERITHBELEEZ EBREEFAL,

SEHOBEETIR. 20 T E— KDY FBEDLIE%
HBEEZADD. BURETIHBICHS O ZENTE S, Z2DE
B, (LAt DEEREHPPICBL LHETZELES D,

WE - EH  HRERLTS

1982 FRARE T h, RBEWEMAFME - BEZMFRE, 00F &
DBBEREEZFSG BRSNS TERERR, 045 LW BEFRORIEE
A B, ME [ R3] ERIER ISM] P RICRAAZEEFECRESH
ISR MUl E A E M L CEB L. AR GRS S FHPE % 1R
ABLTWVWS, ¥ SELELBFARECEREMEFHU. [TOEX
AHETERRE | LEOADET T oTV 3,

© Mikihiro Endo

Stage director and video artist Yujiro Sagami, and a cast of one
actress in her 20’s, and seven senior citizens all over 70 years old
share their personal stories, in other words, their “drama” and has
collected them into an “anthology,” to create this DRAMATHOLOGY.
Ultimately these individual stories assemble together to transcend
from personal subjects to one collective history, illustrating a picture
of the generation. In this aging society of Japan where a population
over 20 million is over 70 years old, youthful and elderly spirits
intertwine to create an astonishing moment exposing life and death.

Concept, Direction: Yujiro Sagami [Japan]

Born in Fukui in 1982. Graduated from Kyoto University of Art and Design, Department of
Film Production, and Department of Performing Arts. His film, “Anaru” (Anal), and theatre
production, “SM,” was selected for Best Picture and Best Production in the University’s
Graduation Exhibition. Sagami began his film making since 2000, releasing his film
internationally and in 2004 he began directing theatre productions. He works respectively
with both film and theatre in means to challenge himself in capturing the essence of drama
and human body.

11/26 (Fri) 11/27 (Sat) 11/28(Sun)

19:30 14:00% 14:00

ST FA (3 BE 1 RERE AT, BB 30 AT
The box office opens 1 hour prior to the start of the performance.
The doors open 30 min. prior to the start of the performance.

K EERZAN-NT =7V A=Y &) Post-Performance Talk

11/27 (Sat) HMERLEBXERERX (BIER. RHER)
Yujiro Sagami X Akio Miyazawa (Playwright,Director)

WA R EBERLER /IR AXE. BY—F. BXAS5F. BREAKXEB. BBECT. RIIERT. BHETF. SAST/B8EE - £2W ARG/ 5% FE ¥/ RO SECL/ R RHEA/ RHTF - RIRME:
HRER / BIfE: FHERT (PRI I PAR—NT LI 8~ /NEARET | BE  FRTILERA -V (P A A—I) - ARBEEARROEREEE / 9% : 2009 F£7 B FAMLER KL (P4 5—)L) [
DKBER] VU—XIBE MREATYEE—VERLHR / E#: 7 X7 /N / b—Fa—

Concept, Direction: Yujiro Sagami / With: Mika Masuda, Kazuko Adachi, Michiko Adachi, Shigeaki lida, Sakiko Soma, Miyoko Nakagawa, Kimiko Fuijii, Sachiko Miki / Stage manager, Stage design: Masaya Natsume / Sound:
Manabu Saito / Lighting: Fumie Takahara / Video projection: Mikihiro Endo / Assistant director, Video operator: Akiyoshi Tanaka / Production coordinator: Akiko Kai (Al HALL) / Artistic director of Al HALL: Yukako Ogura /
Produced by Itami Municipal Drama Hall (Al HALL) - ITAMI CULTURE FOUNDATION / Premiéred at the ITAMI Municipal Drama Hall (Al HALL) in 2009 in the frame of “Chiiki to tsukuru butai” shiriizu (Theatre series created in
collaboration with the districts) / Supported by Asahi Beer Arts Foundation / Presented by Festival/Tokyo BEEA PUEE-LSHXILEE
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XV HEEEBIEE

Memory = Living Dance Studio
Choreography: Wen Hui

SEICHENL[XEKXER|DEEIE

BRPEENBE DB EEALES-ON? FEAC Y
TANRVTFUN-T— b ORRE EFEETEEO_ANKA
OB TRWELZT-—REND [EXER | BREE
FRAELT . RBEFELTURYIESZ &, A7 —Y EOWIRIC
BEINZDE. 9—- 92T ToDORxa 4281 —BE [ FA
DA BFERER |, KETHEOEBE 545 20-H P EGK
PRWAFEELZSOEENGERNEASNAENEDS5T U
CoRM S HBEBEEBSOBREEEEFEV. P BOERE
BENTVL,

REEICESSCHEEMBFMNEEE. BEROEH - JT
TAHEBENT =V ARFELSOBRE, 4HTH8EMHIC
RO T-N=T 3 DEBETIE. G &Hl23EEDEEEI
WHAP BEOEEICHEIL LR EE T,

Rtk (X)) [RE]

EmEEEN, 13WPS L ANHEPIRE £ 2 ARBEEFR TR £
FXR, PEBFEEORSFHREMICHERE, 94FE NY TEFH4>Z 0
SFURTV-AIEHEW. RER AN ERICEEERTEET LR
o O5FEA LT A RUTF U MGRIE - RROHA [EWBT—V 27— 3
> (CCD)J &AL MIBIMEKIL. AL F LRSIV —F LR ETA AN T E—
NEA[INERE IR [5AK ] OEREBHHED B,

©Ricky Wong

Kby -BRIG:I—-7z 0972 (RXE) [HE]

1956 FEMEE Th, SREEBRIFEBOBRAOTHER T, 82FIC
ERAREE, SREMPTLERHHERBRLIH. 88FE1 T 1>
FUMDBGER. 12— LIDEBERA. BEIV-52X 435,
BT CCD & MR IR BUE, MEFERHOE,. 7T—V >3y TP EMR
DLEEFT7-T1 AMEDERFEICHRYMEE, EEFBEEIMEET
ISPESRIBR. MR, 7071 — 2 %48,

© Ricky Wong

I’ oK1 (X E)
KI2 b9y - .=z 97 (8 XH)

Dramaturgy, Film: Wu Wenguang

11/26 (Fri) - 28 (Sun)
ILLTHAHEIES
Nishi-Sugamo Arts Factory

JEE / M {% | Theatre/video

‘EI A E ‘ ‘Japan premiére‘

FEGELR BXBEFROE
Performed in Chinese with Japanese surtitles

LIEESR 2 a— M1BSR. OV 7 8EFM
Short ver. 1hr, Long ver. 8hr

Wen Hui’s strongest childhood memory involves using her bed
as a stage, and a mosquito net as the curtain, performing before
an audience consisting of her parents and her older brother.
“Remembering...remembering the things you can...trying with all your
might to remember the things you can’t...” 40 years later objects from
her memory form part of the scenography of “Memory”: a mosquito
net ten times the usual size, an old sewing machine... Fragments of
her childhood stories are retold while selections from Wu Wenguang’s
documentary film“1966: My Time in the Red Guards”, including former
Red Guard expressions of sentiments toward Chairman Mao, as well
as all the slogans and writings that filled the air in those times, are
projected.

Choreography: Wen Hui [China]

Born in Yunnan, China. Wen Hui started taking dance lessons at the age of 13, then
worked as a dancer and dance teacher for some years before entering the Beijing Dance
Academy in 1985, majoring in choreography. In 1994 she founded the Living Dance Studio
with Wu Wenguang in Beijing, and has since been engaged in all their performances as a
choreographer. In 2005, she founded the independent art space CCD Workstation in Beijing,
also with Wu Wenguang.

Dramaturgy, Film: Wu Wenguang [China]

Born in Yunnan, China in 1956. Studied Chinese Literature at the Yunnan University between
1978 and 1982. After moving to Beijing in 1988, Wu Wenguang became an independent
documentary filmmaker and freelance writer. In 1994 he founded the Living Dance Studio
with Wen Hui, engaging in all their performances as a performer, video maker and producer.

11/26 (Fri)
19:00%

va—tn=2a> (1hr)

11/27 (Sat)

13:00
o> 7,i8—=< 3> (8hr)

11/28(Sun)
14:00

Ya—hN-Ya> (1hr)

S1FEAA 3 B8 1 BRI AT. A5 1 30 AT
The box office opens 1 hour prior to the start of the performance.
The doors open 30 min prior to the start of the performance.

HREEL. OV ITN=T 3V i3EPARB .
No intermission. Exit and re-entrance is possible during the long version.
KEEERAN - N7+ =T A=Y H') Post-Performance Talk

Witz R (LB /HE: 742 Key—hT (BIEE) T2 A (XE). I~ FT7 2 (BXK) *8hrN—Ta>DH ] KITRINT - BiG: I— I TT7 (B XK) I TFAM: T4 Ko —k7 (OF 8%F). H—-

TP IT(BXH) T kA (IR /BRI ES(XE) VT YaTES (BEF)/RATHAV I IRT 12 T2 IT—NIAY [BRIGRIE: T2 -1 ) — (E XL )/ BEEE

< FrF (R fEtE) |

BH:UyX— Y4 FFy b X0y b BE: EFEERETEE/ £RBIE : Biennale de la Danse, Lyon, Centre National de la Danse / ®{EBIF : Beijing Storm, Borneoco / # R8I : OB F /A Yz -1—. V1> T—
ILTAILTES(BRE)N VT AL YA R IRTI YT NIVZZ LA/ — EABTF (FRIAR). WHER FXa x> 2 —MESE. B3RS Performing Art Network Japan / f# : 72 X7 1/%V/ h—%a3—
Choreography: Wen Hui/ With: Feng Dehua, Wen Hui, Wu Wenguang (appearance only in 8hr version) / Dramaturgy, Film : Wu Wenguang / Text: Feng Dehua, Wu Wenguang, Wen Hui/ Music: Wen Bin, Zou Xueping /
Lighting design: Edwin Van Steenbergen/Film, Image operation: Wang Wenli/ Stage manager: Jia Nannan/Photography: Ricky Wong, Odette Scott/ Production: Living Dance Studio / Co-production: Biennale de la

Danse, Lyon, Centre National de la Danse / Supported by Beijing Storm, Borneoco/ Japanese translation: Yuko Higuchi/ Special thanks to Jian Yi, Zheng Fuming, Tian Gebing, Liu Heng, Zhong
Su, Estelle Zheng, Berenice Reynaud, Nobuko Mochizuki, YAMAGATA International Documentary Film Festival, Japan Foundation Performing Art Network Japan/Presented by Festival/Tokyo

b"‘“..'."t’.".—::.’_.’.*_"‘..._._..
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SKINNERS — RT3 & DNIEIT3
JRHE - YR - SE9iT - BREA : FH{ENIIR=EB
SKINNERS - Dedicated to Evaporating Things

Direction, Choreography, Set design,
Lighting design: Saburo Teshigawara

11/27 (Sat) - 28 (Sun)
REREWBSE PA—0

Tokyo Metropolitan Art Space
Theatre

|5~ 2 J Dance]

‘ﬂ_*ﬁ'\?ﬂiﬁ‘ ‘World premiére‘

80min

BEXEXGE, HAD[ R | H#HNBE

1986 FICIA—HyNTTE2-L—BHRIIZOZEHET
LIR25F  HBEOLWEERR 7OV T —CTHADH X
=& ES L DREIIR=EB, ZOHEIE. RASER
DIVSFTADET/MEFIVH M. JAXYILRERKELT
W3,

BIEFIIEEL. 7/ SEDORAEITBH-7-&Eh3[E
T/DEODIF1—R]E BLEE—FIIETRANERED
JAR YR XETIhr MEBETIN-EHIF K%
HHyEh BEBEPEE. EAPERIERTIHAIANEEE
B, Z2ICEFEODIEELEZ A ITIHEW YT EE
TARBR 72

MENEEHDOBRECHEETINAL I BE5FHY
BLLRZL—a RREARDEAA MM LA & ERE
BELAZXRVERTIERFBFOEINZEL X, 51213
[ZRDZ X[ (085F) LIk MENRERFSBRICAZENTE
10D A Y —1-6IFEPEES, BEREEEICERDIRE
DEEHBEHERT 5,

SR - kAT - 9T - BREA: BENIR=ER

1953 FHREEN, VTV v INLIRRALE. 81 FE LY HRBDRIEE
Eh & BAtA, 85 FEMAE L HICKARASEMER L. BEEDO X > X OB AT
BIRAShEVWRR£BXK, £l BATYS > KB BEER GBS F
U X-BF 2R BBICL-TEEEENICE(LS L3 HBANEER

T HLARDBELST . H50BT7—F -V ICEHBES ATV, $150
FRARTOBEHOFP» . SVFHEEE TV,

© Rihoko Sato

With a unique philosophical approach and ever-morphing forms
of expression, Saburo Teshigawara performs dance each year
domestically and abroad to great acclaim.

This premiere for F/T 2010, “SKINNERS - Dedicated to Evaporating
Things”, sees Teshigawara build on Gyérgy Ligeti’s music with original
noise sound composed specially for this occasion. Ligeti is the
leading post-war composer known for blending imagination and a
highly honed sound beauty. With Ligeti’s “Etudes pour piano”, reputed
to go beyond the normal limits of piano music, the dance will in turn
push physical boundaries through its performers.

Direction, Choreography, Set design, Lighting design: Saburo Teshigawara [Japan]
Saburo Teshigawara began his career in 1981 after studying plastic arts and classical
ballet. In 1985, he formed the company KARAS together with Kei Miyata. In addition to solo
performances and his work with KARAS, Teshigawara has also been commissioned by many
international ballet companies such as the Paris Opera to create repertoire pieces for the
company. Among his most representative works are “Mirror and Music” (2009), “Obsession”
(2009), “MIROKU” (2007), and “Glass Tooth” (2006). He has received numerous awards.
Among them are the Prix du Public at the Festival International de Nouvelle Danse in
Montreal, Canada (1989, 1991 and 1995), the Japan Ministry of Culture Art Encouragement
Prize (2007) and Purple Ribbon Prize (2009).

11/27 (Sat) 11/28(Sun)

19:00% 16:00

ZATFAME 3 FE 1 B AT. FR4% 132 30 AT
The box office opens 1 hour prior to the start of the performance.
The doors open 30 min. prior to the start of the performance.

KAERERAN-INT+—T XM=Y HY) Post-Performance Talk
11/27(Sat) BENIR=EBX X b Saburo Teshigawara X Guest

TR - dRAT - 9T - BREA C RHAE)IER=ER / IR ¢ FOE)IIER=ER. ERAEF. BB, MEE—. LUASF4 /B KARAS/ #ERF - T : T X7 (/N0 / b—F3—

Direction, Choreography, Set design, Lighting design: Saburo Teshigawara / Dance: Saburo Teshigawara, Rihoko Sato, Eri Wanikawa, Riichi Kami, Nana Yamamoto / Pi

by KARAS / Co-p and by Festival/Tokyo
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