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Public Domain = Concept, Direction: Roger Bernat

10/30(sat),11/6 - 28 (Every Sat & Sun)
MEREOAR
Ikebukuro Nishiguchi Park

Bl (2m2) f Theatre / Audience participation

‘EMK*JJ b ‘ ‘ Japan premi‘ere‘
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Soundtrack available in Japanese or English
70min
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The performance “Public Domain® is based on very simple elements. A
public square, headphones, some basic rules and the ’audience’. In this
theatre piece, actors and actresses won’t appear. All150 ‘spectators’
are participants. Who are they, where do they come from and what is
their relationship to each other? Via headphones they listen to questions
referring to the history and geography of their country, their city and their
personal life and customs. “Were you born in Tokyo? Take one step to the
side. Do you always sleep on the same side of the bed? Put up your hand.”
While responding to these questions, they move around in the square.
Through the simple movements, small groups start to form in the audience.
These micro communities expose underlying social patterns and tell a tale
that Bernat carefully orchestrates.

*Recommended for audiences 16 years of age and over.

Direction: Roger Bernat [Spain]

Catalan director Roger Bernat (1968) is a leading figure in the performing arts in Spain. After
studying architecture, he discovered theatre and at the age of 25 entered the Institut del
Teatre in Barcelona to study directing and dramaturgy. Soon after, he founded and directed,
with Tomas Aragay, the company General Eléctrica. Well known in Catalonia for their
daring and engaged projects, General Eléctrica (1997-2001) created a dozen remarkable
productions. Roger Bernat often concentrates on a variety of social groups (heroes,
transsexuals, cab drivers, etc.) in his ongoing search for new theatrical forms.

10/30 (Sat) 11/6 (Sat) 11/7(Sun) 11/13(Sat) 11/14(Sun)
15:00 15:00 15:00 15:00 % 15:00
11/20(Sat) 11/21(Sun) 11/27 (Sat) 11/28(Sun)
15:00 15:00 15:00 15:00

ZATEAA 3 FRE 1 B AT

The box office opens 1 hour prior to the start of the performance.
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Concept, Direction: Roger Bernat / Collaborating students: Adriana Bertran, Aleix Fauré, Anna Roca, Sonia Espinosa, Tonina Ferrer, Maria Salguero / Musical selection, Versions and audio edit: Juan Cristébal Saavedra Vial / English
translation: Marti Sales / English voiceover: Richard Marshall / Costumes: Barbara Glaenzel, Dominique Bernat / Photos & Technical direction: Txalo Toloza / Digital technician: Aleksei Hecht / Graphics: Marie-Klara Gonzélez
/ Production: Helena Febrés / Thanks to Victor Molina, Mia Esteve / Music: W.A. Mozart, A.P. Borodin, G. Mahler, E. Grieg, J. Williams, Lole y Manuel / Produced by La Mekanica / APAPVI, Teatre Lliure, Centro Parraga, Eléctrica
Produccions / Supported by Generalitat de Catalunya / Entitat Autonoma de Difusié Cultural — Departament de Cultura i Mitjans de Comunicacio, la Unién Europea - Direccién General de Educacién y Cultura / Programa Cultura 2007-
2013, Ministerio de Culture / INAEM / Presented in Tokyo with the support of Institut Ramon Lull / Tokyo Staff: Translation: Yoshiko Kishomoto / Voice-over (Japanese): Tsuyoshi Kondo (Seinendan) / Technical coordination: Yutaka
Endo (LUFTZUG) / On-site coordination: Takashi Kawachi / Sound: Yuiji Tsutsumida (Layee, Inc) / Video operation: Masato Tsutsui / Endorsed by Embajada de Espafa, Insituto institut S e ey
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