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The international performing arts event Festival/Tokyo (F/T)
launched in 2009 as the largest such festival in Japan and one to
match the standard of other global performing arts festivals. It
presents superb examples of contemporary performing arts, both
newly commissioned work and outside productions, as well as
free outdoor events, talks, film screenings, and a host of other
events in its vibrant programming that aspires to convey the
multi-faceted appeal of the performing arts and provide
opportunities to encounter diverse values that transcend
nationalities, generations, and artistic fields and genres, as well
as open up new possibilities for the arts. The festival also aims to
be an energizing force in the performing arts scene in Tokyo and
Japan, and work toward fostering cultural exchange and
constructing a network of domestic and international theatres,
cultural agencies and festivals.

F/T15 was the eighth iteration of the festival and, continuing the
fundamental mission and direction of its predecessors, was
organized by the Festival/Tokyo Executive Committee, Toshima
City, Toshima Future Culture Foundation, NPO Arts Network
Japan (NPO-ANJ), and Arts Council Tokyo and Tokyo
Metropolitan Theatre (Tokyo Metropolitan Foundation for History
and Culture), with support from the Agency for Cultural Affairs,
and sponsorship from Asahi Breweries, Ltd. and Shiseido Co.,
Ltd., along with assistance from many corporations and bodies,
including local ones in Toshima City. Held over 37 days between
October 31st and December 6th, 2015, at Tokyo Metropolitan
Theatre, Owlspot Theater, Nishi-Sugamo Arts Factory, and
Ikebukuro Nishiguchi Park in the Ikebukuro area of Toshima City,
as well as Asahi Breweries’ Asahi Art Square and other venues,
the festival featured 12 productions and 3 event programs.

The theme of the Main Program was “border fusion”, producing

and presenting work by leaders of the Japanese and western

European theatre scene. In partnership with the Japan
Foundation Asia Center, the festival followed on from last year’s
debut Asia Series by programming a second showcase, this time
focussed on the rapidly changing nation of Myanmar. Other
events and programs included a symposium exploring the future
of art festivals, talks about current performing arts trends in
Poland, Malaysia and China, and an exhibition at Toshima City
Office and Toshima Central Library. The F/T Affiliated Program
curated 18 other productions taking place in the Tokyo area
between September and December, which joined the festival and
the concurrent Asian Performing Arts Festival as PR partners
widely publicizing the Tokyo performing arts scene.

Total audience numbers for F/T15 were 55,624. Events in the
Main Program were attended by 34,612, an increase of 8,011
over last year. Financially, subsidy from the Agency for Cultural
Affairs was reduced due to changes to the funding structure,
which meant the festival operated under stricter budgetary
conditions compared to previous years.

F/T also regards training as an important issue in the
performing arts scene in Japan. As such, the festival organized
an internship program with 28 participants and also the pilot
scheme of F/T campus, as well as co-presenting APAF Art Camp
(Performing Arts International Collaboration Intensive Course) as
part of Asian Performing Arts Festival 2015.

Finally, the festival was once again supported by the efforts of
numerous volunteers. In order to offer broader ways for people to
be involved with the festival, the volunteer staff system was
renamed and revamped into a year-round program. 258 people
registered as F/T Volunteer Supporters, not only assisting with
management tasks during the period of the festival, but also
taking part directly in some of the events at F/T15 and organizing

their own projects.
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Looking Back at Festival/Tokyo 2015

Sachio Ichimura, Directors Committee Representative

As in 2014, once again | went for a theme connected thoroughly to
the concept of borders. In all probability, this will also continue in the
next festival. Tastes and the evaluation of work are unstable, like
borders that have dissolved. For a work of art, dividing opinion is
perhaps somewhat agreeable, though our present-day situation is
not one that can be so easily discussed in binaries of like or dislike.
That being said, witnessing how the person next to you boos a
performance you enjoyed is a kind of fun thing to experience.
Diversity is both presenting diverse values in art and also diversely
changing audience perspectives, though for now it would make me
happy just if audiences are able to recognize that there are others
with completely different ways of seeing, and if the festival makes
them think carefully about and discuss why there are differences and
what kinds of differences there are, then that would be even better.
For Shuji Terayama, the audience wasn’t the end user but an
accomplice, though our search is for an answer that lies a little
further ahead. | want to create a place to drink quietly, where
audiences can go after a performance to discuss what they saw.

That aside, | first of all want to express my heartfelt thanks to all the
festival’s audiences, artists, and technicians. Along with also
thanking the many organizations, bodies, corporations, and theatre
professionals who have continued to support us, | am determined to
spare no effort in constructing stronger relationships of trust in the
future. In particular, numerous people at Toshima City Office gave us
a full range of support, from arranging venues to administration. |
also wish to express my gratitude to the festival staff, interns and
volunteers who worked so hard for the success of F/T15. But we still
have far to go and the night is dark, so we will continue our efforts to
till the soil, plant the seedlings, and light the lamps.

This year we opened again with “Festival Fukushima! @lkebukuro
Nishiguchi Park”, blessed this time with good weather. | continue to
respect this event born out of the 2011 Tohoku disaster. Similarly,
“Blue Tarp”, written and directed by Norimizu Ameya and performed
by former students from Fukushima Prefectural lwaki Sogo Senior
High School, overwhelmed us with the sheer power of reality. | look
forward to seeing what their experiences that will internalize with time
will generate within them. Directed by Satoshi Miyagi and
“embellished” by Hideki Noda, Shizuoka Performing Arts Center’s “A
Midsummer Night's Dream” could be enjoyed by children and adults
alike, and filled me with a sense of the importance of continuing to
program work for families. “God Bless Baseball”, written and directed
by Toshiki Okada, was a Japanese-Korean co-production, examining
the relationship between America, South Korea, and Japan through
the metaphor of baseball, but its strong warning about envisioning
the future mean | look forward to deciphering where Okada’s
sightlines are turning next. Written by Kiwoong Sung and directed by
Junnosuke Tada, “A Typhoon’s Tale” embodied the difficulties of
discussing the relationship between Japan and Korea. With a text by
Vladimir Mayakovsky, directing by Motoi Miura, and music by
kukangendai, the appeal of “Mystery-Bouffe” came out of the tension

between the music, language, and bodies all competing with each

other, demonstrating the forte of this director in handling difficult
texts. Zombie Opera “Danse Macabre” was created by Taro Yasuno
in collaboration with Miho Watanabe and Noriyuki Kiguchi. While
maintaining the format of an opera in its integration of an orchestra,
singing, and drama, it was also a piece of theatre from a whole other
dimension. It was a veritable adventure. These are the kinds of
endeavors | want.

Angeélica Liddell’'s “All the Sky Above the Earth (Wendy’s Syndrome)”
was an astonishingly divisive play. Alongside the feverish cries
“bravo!” were those who questioned the wisdom of including such a
piece in the festival, and herein lies the true thrill of producing a
festival. It really made me glad that there were these contradictory
opinions this year. While organizers and artists are prone only to
hear praise, even if audiences oppose what we do, it is because they
acknowledged the value of opposing, and to be ignored is the worst
thing. Needless to say, it is not my wish that everyone agrees with
what we do. The Théatre de la Ville-Paris staging of “Rhinocéros”
was skillfully directed by that theatre’s artistic director, Emmanuel
Demarcy-Mota, making a tricky text easy to understand. In the
aftermath of the Paris terror attacks, | sensed how the world has
plunged into chaos. Gintersdorfer/KlaRen’s “Logobi 06” created a
successful dance where the tough bodies of dancers vied with the
power of language. “Being Faust — Enter Mephisto”, produced by
Goethe-Institut Korea and NOLGONG, and conceived by Peter Lee,
was the only participatory work in the festival this year and was a fun
piece that brought out the personalities of the participants. We also
need this kind of work for the future.

Our Asia Series program this year showcased contemporary art in
Myanmar, featuring theatre, cinema, installations, and club music.
Fortuitously, Aung San Suu Kyi’s party took power while the program
was running, providing a real sense that Asia had changed. For us,
the significance of programming this Asian arts showcase has rapidly
taken on new contours. Almost everything becomes understood
during the process of doing it.

Our programs of symposia, lectures and other related events have
also grown richer than ever. | look forward to developing these even
further so that they can truly stand shoulder to shoulder with our

lineup of performances.

Sachio Ichimura

Born in 1949. He has served as an administrator
for Sankai Juku, Toyota Art Management Lecture
Director, Park Tower Art Program Advisor,
President of Theater TV, Administrative Director
of Tokyo International Festival of Performing Arts,
and Director of Tokyo International Arts Festival.
His long career has seen him work in Japan and
overseas in performing arts programming and
production, as well as operating cultural facilities,
arts management, projects connecting
corporations with culture, and NPO research. He
is currently Chair of NPO Arts Network Japan, as
well as an associate professor in the Department
of Musical Creativity and the Environment at
Tokyo University of the Arts. Glunya Sy
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Press Conference and Talk
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Venue: Tokyo Metropolitan Theatre (Symphony Space) Audience: 88
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M Press Conference

Guests: Angélica Liddell, Seinoshin Yamagishi, Satoshi Miyagi,
Junnosuke Tada, Taro Yasuno, Miho Watanabe, Sachio Ichimura

On July 28th, a press conference was held to coincide with the release of
details about the festival programs. The press conference was attended
by six of the participating artists, including Angélica Liddell, who was
visiting from Spain, and introduced an overview of F/T15 and its lineup.

The conference began with comments from F/T Directors Committee
Representative Sachio Ichimura, who described the “Border Fusion”
theme of F/T15 and the new look of the festival, transforming from the
darker, hard colors of last year to a brighter, more positive visual style.
Attending journalists were interested in this change and art director
Yoshio Ujiie stepped in to discuss the concept and design process.

Each of the attending artists had the opportunity to provide a short
comment on their contribution to the festival as well as explain directly
about their work. Timing the conference with Angélica Liddell’s visit to
Japan also helped in publicizing her production when it was staged in the
autumn.
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M Talk
Arts festivals evolving towards 2020
Guest Speakers:
Sachio Ichimura
Satoshi Miyagi (Director, Asian Performing Arts Festival)
Takashi Serizawa (Director, Saitama Triennale 2016)
Mitsuhiro Yoshimoto (NLI Research Institute, Tokyo Arts & Culture Council)

What are the future prospects for large-scale cultural events and festivals
as we move closer towards the 2020 Olympics in Tokyo? This talk
featured contributions from several Japanese arts festival directors and
an arts researcher. Sachio Ichimura opened the talk by explaining that it
would not be able to arrive at full conclusions at such a short event, but
nonetheless he hoped the speakers could share their frank personal
opinions in ways that go beyond their respective official roles. Satoshi
Miyagi touched on the contempt for the diversity offered by art
competitions that were formerly part of the Olympic Games, and stated
his hope that festivals would always maintain diversity. Takashi Serizawa
expressed interest not so much in the festival itself but in what comes
after, suggesting that long-term policies are needed that offer strategies
for the post-Olympic period. Mitsuhiro Yoshimoto introduced the Tokyo
vision for culture that Tokyo Metropolitan Government created in March,
as well as explaining a vision for holding large-scale arts festivals and
commenting how he hoped F/T would continue to participate in this
without losing its critical perspective.
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Symposium “The Future of Arts Festivals”

10/30 (Fri) =i BEBRE&F LLEEVFY—RVIT7 RiF:T—71 598, T—72 64%
Venue: Toshima City Office (Toshima Center Square) Audience:Session1 59, Session2 64
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M Session 1: The Future of Arts Festivals in Tokyo

Panelists:

Taneo Kato (Executive Director, Association for Corporate Support of the Arts)
Shinichiro Momohara (Deputy Director, Bureau of Citizens and Cultural Affairs,
Tokyo Metropolitan Government)

Mitsuhiro Yoshimoto (NLI Research Institute, Tokyo Arts & Culture Council)
Hiroshi Watanabe (Vice Mayor, Toshima City)

Moderator: Sachio Ichimura

Following on from the preview talk on July 28th, this symposium
welcomed leading figures from cultural policy and corporate sponsorship
of the arts to draw on their knowledge of past case studies and discuss
cultural programming ahead of the 2020 Tokyo Olympics as well as the
future of arts festivals in the city. Shinichiro Momohara commented on the
results and prospects of the cultural initiatives started as part of the
campaign to attract the Olympic Games. Mitsuhiro Yoshimoto examined
the example of London when assessing the direction arts and culture in
Tokyo should aspire to as well as projects currently in progress. Hiroshi
Watanabe introduced Toshima City’s international art and culture city
vision, expressing hope that in the 2020s Ikebukuro would become a
center of culture in Tokyo. Taneo Kato touched on how corporate
sponsorship of the arts actually rivals the level of government funding and
that the scale of sponsorship will likely expand further. He emphasized
that any debate about the future of the arts should not be limited only to
Olympic cultural programs, but must also engage with building systems
and frameworks for cultivating sustainable human resources.
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M Session 2: Art from Now

Panelists:

Yoshitaka Mouri (Associate Professor, Musical Creativity and the Environment,
Tokyo University of the Arts)

Kaku Nagashima (Dramaturge)

Yuichiro Nagatsu (Research Laboratory for Dialogues and Arts of Diversity and
Divisions [NPO])

Shirotama Hitsujiya (Artistic Director of YUBIWA Hotel, playwright, director,
actor)

Moderator: Sachio Ichimura

This symposium welcomed leading practitioners and researchers
investigating the borders between the able-bodied and disabled, artists
and audiences, and theatre and non-theatre spaces. Yuichiro Nagatsu
introduced case studies from initiatives promoting disability in the arts and
attempts to transform what is born out of a relationship into art, and also
commented on the necessity to listen to these quieter voices. As an artist,
Shirotama Hitsujiya has worked to transcend conventional theatre
systems and introduced some examples of her own activities, including
projects that brought a range of people and communities together. Kaku
Nagashima also drew on his experience staging theatre in places outside
regular theatre spaces, such as in folk houses and at riversides, to
discuss changes in audience experience, and the difficulties and
possibilities of staging work beyond the theatre. Yoshitaka Mouri cited
from Jacques Ranciére’s “The Emancipated Spectator” to explore new
relationships between creator and viewer, suggesting that when we
consider art we need to ask what is the thing that art cannot today
recover.
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Shizuoka Performing Arts Center (SPAC)
“A Midsummer Night’s Dream”
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“Festival Fukushima!
@lkebukuro Nishiguchi Park”

o Photo: Kei Okuaki
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Chiten + kukangendai “Mystery-Bouffe” “Blue Tarp”
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Cultural Centre of Fujimi City, KIRARI FUJIMI
“A Typhoon’s Tale”

©Goethe-Institut Korea / Yunsik Lim
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“All the Sky Above the Earth (Wendy’s Syndrome)”

@ 5—F - A2 Faby— NEEE X

[Being Faust - Enter Mephistol
Goethe-Institut Korea + NOLGONG

The F/T15 Main Program featured 12 productions on the theme
of “Border Fusion”,focusing on co-productions based on
transnational partnerships by leading Japanese stage directors,
as well as collaborative works by artists from different fields and

art born out of the experience of the Great East Japan Earthquake.

?“' uyuki Matsumoto [

Zombie Opera “Danse Macabre”

©Ruka Noguchi

@ [God Bless Baseball]
“God Bless Baseball”

ouis FERNANDEZ

O NUBIBSIE]

Théatre de la Ville-Paris “Rhinocéros”

©Manami Inose (NORANEKO DESIGN)

[SOVRPINOR- A>TV
Asia Series Vol.2: Myanmar
“Roundabout in Yangon”

“Being Faust — Enter Mephisto”

BFPoPIN—Z vol.2 IrUv—I5E

10/31 (Sat) 15:00 — 20:00

o [T RXAF71/NIVFUKUSHIMA! @it O 2 E ] 11/1  (Sun) 13:00 - 18:00

waFrLoary O U RFUKUSHIMAL+ LB &
“Festival Fukushima! @lkebukuro Nishiguchi Park”
Direction: PROJECT FUKUSHIMA! + Seinoshin Yamagishi

hREONE
*k15:20,866%

lkebukuro Nishiguchi Park
Audience: 20,866
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Photo: Ryosuke Kikuchi

PROJECT FUKUSHIMA! launched in 2011 in the aftermath of the Great East
Japan Earthquake as an endeavor to transform “Fukushima” into something
positive again. This event brought the music and dance festival to a park in
lkebukuro. After its success as the two-day opening event for Festival/Tokyo
2014, once again a giant furoshiki cloth was laid over the ground of Ikebukuro
Nishiguchi Park, which then came alive with Bon dancing and live music from
the likes of the Otomo Yoshihide Special Big Band. Other performers and
participants included Michiro Endo and Kazumi Nikaido, as well as kukangendai
and Taro Yasuno, whose work also featured elsewhere in F/T15.

The activities of this year’s new volunteer supporters also led to fresh
encounters. A team of people made happi costumes using different pieces of
cloth collected from all over the country. Another team participated in Bon
dances from summer to autumn in and around Toshima City. Finally, a group of
“furoshiki repairers” reinforced the giant floor cloth that was used last year and
also produced new flags to add even more color to the venue. The opening act
saw a team of musicians parade around the park, creating unique musical
sounds with diverse instruments and tools. These activities enhanced the links
between the event and the local community, inviting more people to join in the
festival.

Performers:

Otomo Yoshihide Special Big Band, PROJECT FUKUSHIMA! Bon Band,
Shidamyojin Jr., Strange Kinoko Dance Company, Jun Nagami + Akihiro Okachi
+ Tsuyoshi “TICO” Toki + Kenji Sato, Kanako Mikado, Sachiko M, Tomoe Endo,
Yusuke Kobayashi, Kazumi Nikaido, Michiro Endo, kukangendai, Taro Yasuno,
Seinoshin Yamagishi, Tohru Nakazaki, Cohta Asano, Hajime Oishi, Toshima
mascots
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The finished happi costumes, with messages from the makers to the dancers.

ZRUKCERANSEI v 2Y—T—o23 v

Bon dance workshop for learning the Ikebukuro Nishiguchi-themed song.
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Shizuoka Performing Arts Center (SPAC) “A Midsummer Night’s Dream”

Direction: Satoshi Miyagi Text: William Shakespeare Translation: Yushi Odashima

Embellishment: Hideki Noda Music: Hiroko Tanakawa

10/31 (Sat) — 11/3 (Tue)
ICLTHLRIES
BS5RT -2/ %k15:1,218%

Nishi-Sugamo Arts Factory
Performances: 5/ Audience: 1,218
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This was the Tokyo premiere of a 2011 production by Shizuoka Performing Arts
Center (SPAC), which is led by Satoshi Miyagi. Based on Hideki Noda’s
“embellished” version of the Shakespearean romantic comedy, this version
featured new characters like Mephistopheles and delved deep into language
and the unconscious psyche. Jostling with this wordplay was stage composer
Hiroko Tanakawa’s percussion instrument rhythm and the grand vision of
director Miyagi that combined to create a festive musical conjuring up an
“Unknown Forest” in Nishi-Sugamo Arts Factory. Transported from the original
SPAC venue to this more intimate one in Tokyo brought the audience closer to
the on-stage experience, enhancing the energetic appeal of the play, especially
with its live music. The run also included satellite events such as a backstage
tour of the set and a forum for audience members to share their impressions,
attracting theatre fans of all ages.

Matsumoto (©Kazuyuki Matsumoto
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Zombie Opera “Danse Macabre”

Taro Yasuno (concept, music) + Miho Watanabe (dramaturgy) + Noriyuki Kiguchi (stage design)

11/12 (Thu) - 11/15 (Sun)
ICLIHERIES
B4RT—T/K15:800%

Nishi-Sugamo Arts Factory
Performances: 4 / Audience: 800
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HBIHH: Y h/N\ IS4 (JL/1K)  Special co-operation from TAKAHA KIKO CO., LTD. (solenoid)

©Kazlyuki Matsumoto

Music scholar Miho Watanabe and Noriyuki Kiguchi of the theatre group
Akumanoshirushi collaborated with composer Taro Yasuno and his unique
“zombie music” project to create this stage performance featuring automated
“zombie” instruments played by computer-controlled “fingers”. The central motif
was the danse macabre, the dance of death that has been a common portrayal
of the equality of death across a wide range of art and literature since the
European Middle Ages. In addition to his previously developed zombie
instruments (recorders, saxophones, flutes and clarinets), Yasuno also created a
new instrument that sings using human vocal chords especially for this work,
along with seven musical pieces. During the performance, human slave laborers
pumped air into a giant device, which then played the 24-strong ensemble of
zombie instruments. Yasuno’s zombie music produced its own original form of
music that inquired into the relationship between humanity and machine, and
presented a vision of their shared future.
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©Kazuyuki Matsumot®

O i x ZRIREK [SZ2FUY-Tv 7]

EISO—3)-YVPIATRF— EBH=ZHE SEZEHEA

Chiten + kukangendai “Mystery-Bouffe”

Text: Vladimir Mayakovsky Direction: Motoi Miura  Music: kukangendai

11/20 (Fri) — 11/28 (Sat)
ICLI A LRIES
E8RT—T/%15:1,664%

Nishi-Sugamo Arts Factory
Performances: 8 / Audience: 1,664
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photo: Takafumi Yamanishi photo: Takafumi Yamanishi

Kyoto-based theatre company Chiten teamed up for the second time with
three-piece band kukangendai. Director Motoi Miura is known for his work with
Russian drama and here he tackles a classic of the early twentieth-century
avant-garde by the poet and playwright Vladimir Mayakovsky. Written to
celebrate the Russian Revolution, it is a comical and absurd biblical caricature,
depicting a world submerged by a great deluge. However, instead of saints it is
workers who ride on board a great ark, traveling between heaven and hell.
Though the order of the lines was changed, the dialogue itself remained
untouched, so that through Miura’s direction the language of revolution woven
by Mayakovsky a century ago could resonate critically with contemporary
audiences in Tokyo. From the throb of the actors’ bodies to the antagonism with
the music, the emitted words, and the heat of sound, the at times ridiculous
drama of revolution that unfolded on the circus tent-style round stage designed
by Itaru Sugiyama overwhelmed and amused audiences from start to finish.

photo: Takafumi Yamanishi
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“Blue Tarp”

Text, Direction: Norimizu Ameya

11/14 (Sat), 11/15 (Sun),

12/4 (Fri) — 12/6 (Sun)

ZEEX HE+THER JSIUUF
28RT—T/%k15:2,949%

Former Toshima City 10th Junior High
School (sports field)

Performances: 8 / Audience: 2,949
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“Blue Tarp” was created by Norimizu Ameya with 10 students from Fukushima
Prefectural lwaki Sogo Senior High School as part of their drama curriculum,
and was performed in the sports field of the school in 2013. Despite being
staged for a mere two days, it caused a big stir and won Japan'’s top theatre
prize, the Kishida Kunio Drama Award. Two years later, it was revived again at
Iwaki Sogo Senior High School and at F/T in Tokyo. The cast featured 9 former
students from the original performance and another actor who remains at the
school. Their idle chatter and candid words, along with the present yet absent
eleventh student, posed questions about life and death, and painted a portrait of
the current situation in the aftermath of the Great East Japan Earthquake and
Fukushima nuclear crisis. The Tokyo performances were staged outdoors in the
sports field of a former school in Toshima City. The backdrop of the trees in the
schoolyard, passing pedestrians and vehicles, and adjacent school building
were all reflected in the audience’s eyes as they watched and became part of
the play. This 2015 “Blue Tarp” incorporated the performers, lwaki and Tokyo,
linking the respective pasts and presents of people and place, and leaving a
profound impact on the audiences who came to see it in the cold early winter.
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“God Bless Baseball”
Text, Direction: Toshiki Okada

11/19 (Thu) - 11/29 (Sun)
HoOBTIFo&
2MRAT—2/%k15:2,431%
Owlspot Theater

Performances: 11 / Audience: 2,431
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EREHFERE Co-produced by Asia Culture Center — Asian Arts Theatre; Festival/Tokyo; Taipei Arts Festival
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Commissioned for the opening season of the Asian Arts Theatre in Gwangju,
South Korea, this was Toshiki Okada'’s first co-production with Korean partners.
Working with several new collaborators, the cast of the play included both
Japanese dancers and Korean actors, with stage design by artist Tadasu
Takamine. The subject matter of the play was baseball, the American sport that
is popular in both Japan and Korea. Exploring the significance of baseball and
its history in the two nations, and the parent-child relationship that can be seen
through the sport, the humorous play was composed of exchanges between two
women ignorant of the game’s rules, a man who hates the sport, and a
mysterious figure that does impressions of professional player Ichiro Suzuki.
With Korean actors playing Japanese roles and vice versa, the intimacy
between the cast was conveyed as the underlying presence of the United States
in the histories and cultures of both countries was also brought into sharp relief.
Takamine’s set featured a high ceiling and a large object suspended above the
actors, providing fresh reminders of how Korea and Japan have a relationship
that goes beyond that of merely two neighboring nations.

O EERHTREXERE F5UMH [RARFE EIZ 7]
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Cultural Centre of Fujimi City, KIRARI FUJIMI “A Typhoon’s Tale”

Kiwoong Sung (text) + Junnosuke Tada (direction)

11/26 (Thu) — 11/29 (Sun)
REZMBIE o759 —1—Z
2527 —2 /%15:833%
Tokyo Metropolitan Theatre

(Theatre East)
Performances: 5/ Audience: 833
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Co-presented by the Japan Foundation and Kirari Foundation

©Nobuyuki Kagamida

©Nobuyuki Kagamida

Japanese director Junnosuke Tada teamed up again with South Korean
playwright Kiwoong Sung, who has a long connection with theatre in Japan.
Following their acclaimed collaboration in 2013 with “Karumegi”, which won
Korea'’s top theatre prize, this new play was a co-production between Cultural
Centre of Fujimi City, KIRARI FUJIMI in Japan and 12th Tongue Theatre Studio,
Namsan Arts Center, and Ansan Arts Center in Korea. Premiered in Ansan in
October 2015, the play then toured to three other cities: Namsan, Tokyo and
Fujimi. Both cast and crew comprised half Korean and half Japanese members,
while the play was also performed bilingually. Based on Shakespeare’s late
masterpiece “The Tempest”, the setting was changed to East Asia in the 1920s
in this tragicomedy about an old, exiled Korean king and the stepbrother who
caused his downfall, and the Japanese politicians and soldiers who are also
involved. The stage design by Jiro Shima brilliantly created a magical sense of
the eponymous typhoon and the island on which the story takes place. With a
deliberately different ending to the original source, the play deftly explored the
present through the events of history.
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“All the Sky Above the Earth (Wendy’s Syndrome)”

11/21 (Sat) — 11/23 (Mon)
REZEMBIE TLANDR
23T/ %k15:1,219%

Tokyo Metropolitan Theatre (Playhouse)
Performances: 3 / Audience: 1,219

Text, Direction, Stage Design, Costumes: Angélica Liddell (Atra Bilis Teatro)
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Staged at major festivals and theatres around Europe, including Festival
d’Avignon, this is one of Angélica Liddell’s most important works. These Tokyo
performances marked its premiere in Asia. The main character is Wendy, the
heroine of “Peter Pan”, who travels to three settings—Neverland, the
Norwegian island of Utgya where many young people were killed in 2011, and
Shanghai, where an elderly man and woman dance a waltz—in an exploration
of universal themes: the loss of youth, the fear of being abandoned, and a
hatred of maternal myths. The second half of the play featured a raging,
hour-long monologue by Wendy performed by Liddell herself that shocked and
divided audiences. The transnational and crossover music, including Vienna
group PHACE playing waltzes composed by Korean film favorite Jo
Yeong-wook, Norwegian hymns, and Chinese pipa music, further enhanced the
poetic and radical play.

©JUNISHIKAWA
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Théatre de la Ville-Paris “Rhinocéros”
Text: Eugéne lonesco  Direction: Emmanuel Demarcy-Mota

11/21 (Sat) — 11/23 (Mon)
EOESWV-EEMBIBAR—IL
EIRT—T/%k15:1,387&

Saitama Arts Theater (Main Theater)
Performances: 3 / Audience: 1,387
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This classic of Theatre of the Absurd by Eugéne lonesco was staged in Saitama
in a bold reimagining by Théatre de la Ville-Paris director Emmanuel
Demarcy-Mota. The unique fable depicts a French village whose inhabitants all
gradually turn into rhinos. Demarcy-Mota’s dynamic set and physical directing
broke down the enigma and monotony often associated with Absurdist drama.
While inspired by the onset of fascism in lonesco’s home country of Romania, the
play’s humor and horror are very much not merely relegated to historical
circumstances. In the same spirit as lonesco originally wrote his play, the
performances at F/T15 seemed to sound a warning about the unbalanced social
and political situation we face today. The terror attacks in Paris in November
further deepened audiences’ awareness of the contemporary social problems
that Emmanuel Demarcy-Mota was showing.
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Supported by Institut frangais, the Agency for Cultural Affairs, Government of Japan in the Fiscal 2015 Presented by Saitama Arts Theater, Festival/Tokyo Executive Committee, Toshima City, Toshima Future Culture Foundation, NPO
Arts Network Japan (NPO-ANJ)  In co-operation with Arts Council Tokyo & Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture)

©Amold Groeschel ©Armold Groeschel

©Arnold Groeschel
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O £9—2RINIT7—/95—t> [LOGOBI 06]

Gintersdorfer/KlaBen “Logobi 06”

11/26 (Thu) — 11/29 (Sun)
7HYe-P—bROI7
257 —T /%15:349%
Asahi Art Square

Performances: 5/ Audience: 349

RAYBRED V) ITATATER FUI—ZRINT7—/05—EUIIED
LOGOBIZ Y —ZDEHMEEHRODE-H-F5—2ARNT7— T2
P TP=FTAZANDIX—=K 05— A= IRT—)LEEDYT T —
THdIZVV IREVR VATINI U —DAZIY LS AHL#ELN
REFEPIRYTOI VR BREEEEELWU. BREROL YRV ES
ToRBEBEARBOHEZFRICRRCTUT—F WELZERLNSES
B LT\,

KTECTE . BBELZOERITRDONTNDEDD. IV ZAZ1—0 I
IRYTRECBRBREMDE . AHOBEBREZADD. YT —2A
ICEDMBEQOOTEPI VT URSU—F VA BEFRODEF—J18EN
RESN.BRELDEAICIT. ZNZNDY VZADOT TO—FIF3E5
BA BBy TT 5T RMDEN S OICITBRICK D ERDIE
N BEREFNU LMV BB TA T2 T4 T4 D& Z DD
BIRZEDHLIICTDIENTE .

R 1 BRRRA Y b5 —  In co-operation with Goethe-Institut Tokyo

©Kazuyuki Matsumoto ©Kazuyuki Matsumoto

This was the latest entry in the “Logobi” series by the Germany-based
multicultural unit Gintersdorfer/KlaBen. The collaboration between director
Monika Gintersdorfer and visual artist Knut KlaRen with Céte d’lvoire-born
dancer Franck Edmond Yao and guest dancer Ismaera Takeo Ishii was
developed out of local research in Tokyo, including watching Kabuki, J-pop
dance and Butoh, as well as taking a class in Nihon Buyo traditional dance. The
work was then devised through an exchange of dialogue between the creators.
The final performances featured generally fixed elements but the choice of
dance music and J-pop tracks would vary, with Ishii providing simultaneous
interpretation in Japanese as the two dancers improvised based on the motifs of
logobi street dance, contemporary dance, and Nihon Buyo. Each performance
was different, with their respective approaches to dance, diverging physical and
cultural backgrounds, and the jolts of language created by the interpretation
coming naturally into relief. The audience could witness the outline of cultural
identity and the process of how this is shaped.

©Kazuyuki Matsumoto

® ¥—F 12271y — P EEE X NOLGONG

[Being Faust — Enter Mephistol
B E—5—-1)—

Goethe-Institut Korea + NOLGONG “Being Faust — Enter Mephisto”

Concept: Peter Lee

11/19 (Thu) — 11/22 (Sun)
RRZEMBIE O75—(1—R b
EO6RT -/ Ki5:371&
Tokyo Metropolitan Theatre

(Theatre East)
Performances: 6 / Audience: 371

RAY DRI —F - VAT bo—bgEEE. T —LERESH
NOLGONGAHN R YDIULERT T DT =LA F v —DE<A 25—
TI—RELTHBETHELUIRERY— T4 /5T LY b aEDS
MEMER T T —T M T7OZXNTHIWNVCRELREBZT —VICHIESh
TB,20T4FICY DI TRRSN LR RS TRESNTE AN
SEBRARICISH LREEL D,

T7OANEBDIBENRIBEOB. AAZTOCHEICEA. BENE
ALMERICERIDIIADEBALBRRA Vb ELDHDTNENDD
PRED—EDRNLEBZIZ[T7 IR OD5IBEZKERDSZIIT
B BOZD5AA (=ER) ZERITSIET BEEONEPSREICE
ELCTWKZEER DI BE AT AMIHIDETRICIIOHE  SEMEX
BT -BERE) ZRB.RRAEESTIEOERICEOTII7 IR
ZREDEBICEOTIIBELREDIC U .

HE RRRA Utz 5— Co-presented by Goethe-Institut Tokyo

©NOLGONG

Goethe-Institut Korea partnered with game development company NOLGONG
for this initiative linking German culture with East Asian gaming. Participants
used a smartphone or tablet to play a game themed around Goethe’s classic
portrayal of worldly desire and rewards. First presented in Seoul in 2014, it has
since been recreated around the globe and came to Japan for the first time as
part of F/T15. The audience is cast as Faust and moves around the venue,
selling their friends in exchange for money and purchasing quotations that
correspond to certain values that they choose to build up points. Participants not
only sampled the quotations from “Faust” but also confronted their own desires
and the conflicts that arose from selecting these as values. The navigator role of
Mephisto was taken by actor Ryuta Furuya (Sample, Seinendan), lending a
highly specific Tokyo flavor to this version that made it more accessible for local
audiences.

©NOLGONG

FPOFPI)—Z vol.2 Tvv—i5%k

[ZOVRPNON- A2 2T V]

ATOTSLTA—F—FT A UNTH=V VR AV RAFL—23 2 BEIER)

Zr )Ty CREIfER)
B7OUSL: 5= — (BESAT)

Asia Series Vol.2: Myanmar “Roundabout in Yangon”
Program A: The Maw Naing (performance, installations, video works),

Nyan Lin Htet (theatre performance)
Program B: Thxa Soe (live music)

11/13 (Fri) — 11/15 (Sun)
7He-P—hROI7

ATOU5L f23ZRT—T/%ki5:211%
B7OJ5L 2227—/%15:132%
PERE 182%F

Asahi Art Square

Program A Performances: 3 / Audience: 211

Program B Performances: 2 / Audience: 132
Satellite Events: 182

FIT1ANOREILIET7 o7 o) —XTIFE ZSHRBEE P NRETD
TOTHENOINEZEEL. ZOEIC T —HALIEREZTOTLD,
F/TIBTIIE2HELTIVv UV —&FR TIT AT/ VDAY Y THh2014
F12BICFH/TIATHBELE- YEZ0EBRNTF -V XAV MNESR
VR Ty —lERITREL.ZZ TRV R Y ND—T&TTIC,
2015F3BICHBHL. CREEPXIEHBREBADRE M FREE LT —
TARANEDWEEBLBEDTOI I T%EITOI,

[2OVRPINON A2 AVITIEZT7—TARANDMERERR . TS
FRRBBAEERDTA—E—FTAVICLKDA VI -3V DER/N
TA—V 2D LE MGERD LR ZLTIv O V—REEIDERETH
BV ) TICKDBRIIF T - TAARID EENATOTSALIZT
ThNc.B7OJIATIE. IV U V—DEHREREILINOII—DY Y
HEIVIRAU GREBOD/INNY I G- 22—/ —HEES(T%
T2l =B =RDERZVEDDEBICEEHHITT=DIFIRER - EMRD
ERNERHFICBU . XETDREEDT CIr V- DSERR L,

EOICIV VDT —UADEBREEREY TS0 ERAE
A=ty a o PRBREET Ol £ RLRLRAFEDHEICLD
BRiE LR+ N —o 3 —ERELT,

B9:ER{E Satellite Events

Launched at F/T14, the Asia Series showcases a country in the Asian region
where so many languages and cultures intermix. The second Asia Series at
F/T15 focused on Myanmar. Festival staff visited Myanmar in December 2014 to
observe the international performance event Beyond Pressure, led by F/T14
participant Moe Satt. From there they built up a network and visited again in
March 2015. The showcase was programmed based on surveys of traditional
performing arts and culture and education agencies, as well as directly
experiencing local artworks and engaging in dialogue with artists.

“Roundabout in Yangon” featured work by three artists. Program A included
installations by multimedia artist The Maw Naing as well as performances, video
art work screenings, and a performance of “Kingdom Void” by leading Myanmar
theatre artist Nyan Lin Htet. Program B comprised live music by Thxa Soe,
mixing traditional music with electro, and featuring traditional dance backup
dancers. The three artists’ very different work was all hosted in a space
designed by architect and artist Fumihiko Sano, expressing contemporary
Myanmar through its high ceiling and intersecting red and yellow colors.

In addition to these two programs, the showcase featured several events to
introduce Tokyo audiences to the art scene in Myanmar, including talks and
screenings. There was also a special film screening and talk at Theater
Pole-Pole Higashi-Nakano.

IPUV—EBRMEE— Oty a FBE AR (REMAKRZRAFES BIRGFEMEZZHR) X

KRN INTA—TVRR=2 [T —DBRES—] oo BEE:
KRN -INTA—TVRI=2 [T —DFERIS =] oo BEE:
BE[The Monk] LBR-BSEICk B —2 g KL KL BHRE - BiEE:
TV —BESSE (1) BRETThe MonkJ EBRE - h—2 <o oeveeeens BEE:
SV BRERE(2) SV —BRESMEREBR ®IThe Monk] BB FA—E—F1> WA 7

AT HEES(BET7 D7 EME F=8)
TA—E—FTAUXEBF(FAL—F—AFAT - TUOTAEZ N BihE)
T T UXABHF (DHEHEEARY UXMEE O35 L FALOY—)
T4 —E—F4 2 ([The Monk]E5E)

TA—E—F1>2([The MonklEE) . 772> 2> ([The Monkl#Z)

D

@T[Beauty of Tradition -I+ > v—REEEANDK-] EE-&X - JOF7F1—4—:]Ili B
OIFILFR - BN LEFHOIH] BB T —E—F 1RO 1Y

Talks

Myanmar: The Basics -« -ccvvvmom Guests: Katsumi Tamura (Executive Director, Graduate University for Advanced Studies;
Professor Emeritus, National Museum of Ethnology),
Rina Igarashi (curator, Fukuoka Asian Art Museum)

Post-Performance Talk: Myanmar Film Scene-----------oovveeeennn Guests: The Maw Naing, Keiko Sei (curator, media activist, writer)

Post-Performance Talk: Myanmar Theatre Scene ----- -+ --cooovvvnnts Guests: Nyan Lin Htet, Atsuko Hisano (Program Director, the Saison Foundation)

“The Monk” Screening & Talk -« -covvveeee e Guest: The Maw Naing Co-presented by Theater Pole-Pole Higashi-Nakano

Myanmar Film Screenings: “The Monk” (screening & talk) ------------ Guests: The Maw Naing (director), Aung Min (screenwriter)

Myanmar Film Screenings: 3 Recent Films from Myanmar ------------ (1) “The Monk” Director: The Maw Naing Screenplay: Aung Min

Hig MIITEOEARBRIZIAEE 72725 — Co-produced by the Japan Foundation Asia Center
*WBE ARTIVISVRUT4 LANS Y Supported by Hotel Grand City Restaurant Saison

ey

©Yohta Kataoka

(2) “Beauty of Tradition — Under the Sky of Yangon” Directed, Music and Produced by Jun
Kawabata
(3) “Nargis — When Time Stopped Breathing” Directors: The Maw Naing, Pe Maung Same

©Yohta Kataoka
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5-2 F{E1H Related Events
F/ITh—2

FIT Talks

ST AV MIVEGR100FERE [R—5 2 FEBIDIRER]

Tadeusz Kantor Centenary: Polish Theatre Today

11/24(Tue) - 11/29(Sun)

RESMBNIS 7M)ITA—Xb i
Ki5:143% D—o2ayT8mE:52%
11/24 (Tue) - 11/29 (Sun)

Tokyo Metropolitan Theatre (Atelier East)
Audience: 143
Workshop Participants: 52

RER—SVNEBDORNIRE#HIEZBNICRBES MRS -3,
R=Z VRN 520K~ 40RDEFBHRIZZBIEL . GHBICH/2THITH
N BEATEFICADBRED LN DICR—S UV NERIDREICDNCTHEEH
ICERZRODEELRBRICHE O/ MAIIEEETEH D NSV IIILIDIER
WENR—ZVROBRMDER ZBNITDEKRI—T I [Polska New
Theatre ICDWTHREL R—S 2 REHRX LY —DAUBE—DBARICSS
SZR—SVRRBIDEBICETDHEEIT O 2HABIRVEEROUN by
T7WNATRFETTY - LAXTINENENDEEIC DN TIREI CBUARIES
DERICERLENSBN LIZ.3HBEOHBICRES N0 TRF DR
MG ERTIIELNICEELREERZRBN . VORI T TL MK SRR
REFHMIICFEDRB I OBBIC DN TEREZRD . BIEADTA /1Y
2AVTIIERZBLCRADRANR—SVROHRZEMICDONTHRELRAT
ZAEMNICERLI . 2HBICOZOTITEONED -3y JILIFRKED
BREZLIMN20EBDEFHBILENSM L IF v — 07 —LNBERZRHY
X TOTSLEBL. BERICDNTCOIM = BBRA 525N,

This six-day series of events aimed to provide an overview of contemporary
Polish theatre, featuring three young directors from Poland aged in their twenties
to forties as guest speakers. The first day included a report from dramaturge and
program organizer Masahiko Yokobori about the recent international conference
Polska New Theatre. He was joined by Koichi Kuyama of Instytut Polski w Tokio
to talk about the reception of Polish theatre in Japan. The second day of the
program welcomed the directors Lukasz Twarkowski and Magda Szpecht, who
introduced their respective activities as well as discussed the relationship
between theatre and politics. On the third and fifth days of the program there
were valuable screenings of two examples of the pioneering work of Jerzy
Grotowski, followed by commentary by the Grotowski Institute’s Jarostaw Fret
on Grotowski’s concept of a “Poor Theatre”. The final day was a discussion-style
talk looking at social changes in contemporary Poland through the context of
theatre and also involved input from the audience that made for a multi-faceted
debate. Alongside these events, a two-day workshop was also organized with
around 20 young actors from different backgrounds. Through participating in a
program of lectures and game-style activities, the actors could acquire fresh
perspectives on their bodies. Overall, this program proved a highly valuable
opportunity for audiences to deepen their understanding of theatre in Poland
today, about which little remains known in Japan.

b—=2-F4RXhv a2 KRG LR

11/24 (Tue) b~—2(1)[EEEI—F1 2% <Polska New Theatre > L-7R—h]
EBE v JY AT BER)  AWUE— (R—Z Y REHRUb 25 —).
BIRSE (RSVYRYILOF/TI57A4 L OF—ZXa3YT4)

Talks, Discussions and Film Screenings

11/24 (Tue) Talk 1: Report on Polska New Theatre International Meeting
Panelists: Magda Szpecht (director), Koichi Kuyama (Instytut Polski w Tokio),
Masahiko Yokobori (dramaturge, F/T Directors Committee)

11/25 (Wed) b+—=2(2)[R—32RIZHTDEEIEEDRLE]
BBE VA MY TI7IINATIF(TOYD T RS U REISEREHR) |
NIF-2aRTh

B ERENE

11/25 (Wed) Talk 2: Theatre in Poland Today
Panelists: tukasz Twarkowski (Polski Theatre in Wroctaw), Magda Szpecht
Moderator: Masahiko Yokobori

11/26 (Thu) [7ZORYZR] BGEBR+ F—2

11/26 (Thu) Screening & Talk: “Akropolis”

11/28 (Sat) [REDETF] BGLEBR+F—2

11/28 (Sat) Screening & Talk: “The Constant Prince”

11/29 (Sun) FaRAvar [R—ZUFEBRIDGHEEM]
EBE . PORXRDT7- 7L CEHR. Teatr ZAREEZ . JONIJRF -4 2T4 9 —MK
R) DN N9 TPIVATRF VT -2aRTh

EFL—Y— EERFCRRIZv—FURN)

11/29 (Sun) Discussion: Polish Theatre — Traditions and Innovations
Panelists: Jarostaw Fret (Teatr ZAR, Director of Grotowski Institute),
tukasz Twarkowski, Magda Szpecht

Moderator: Kyoto Iwaki (theatre journalist)

Teatr ZARICK DT —2023v 7 [HEBDE4]

11/26 (Thu) - 27 (Fri)
RI5 RREMBNS J/NA—ILIL—L
A vYOXD T TN E—F 3 (Teatr ZAR)

HER—S 2 REHXLtEz25—  Co-presented by Instytut Polski w Tokio
BI® BHAR—SREMEAMEEE  Under the auspices of the Embassy of the Republic of Poland in Japan

©Kato Kazilja

Teatr ZAR Workshop: Actor’s Body — An Evoked Drama

11/26 (Thu) — 11/27 (Fri)
Venue: Tokyo Metropolitan Theatre (Rehearsal Room)
Instructors: Jarostaw Fret, Simona Sala (Teatr ZAR)

©Kato Kazuya

%Rﬁ%@ﬁ? L— :/7 (et 3'5 U’é Jﬁ\%ﬂ'\]-' Performing Arts in Multi-Ethnic Malaysia

FiBE:

11/6 (Fri): F—- &2 71 L (BHR GHE. Zifi#EE . Five Arts Centerx >/3—)

11/7 (Sat): D727 - T2 (EMZ B L OBHR GHE. VL — O PENEMGEEARS EEIFERR ASLIREIEERIR) «
2at7- U4 L2 (ASWARA Dance Company ZEAi8EE . VL — L PEMEMXLEERRE Y 2 ZE fiFER)

2N WASA (YT —IRTER)
Panelists:

11/6 (Fri) Chee Sek Thim (director, actor, arts educator, member of Five Arts Centre)

11/7 (Sat) Wong Oi Min (drama/theatre educator, actor, director, Dean of the Faculty of Theatre at ASWARA [National
Academy of Arts, Culture & Heritage], former President of Alliance of Malaysian Chinese-language Theatre [ASLI]),
Joseph Gonzales (artistic director and founder of ASWARA Dance Company, former Dean of the Faculty of Dance,

ASWARA [National Academy of Arts, Culture & Heritage]),
Guest: Un Yamada (director of Co. Yamada Un, choreographer, dancer)

11/6 (Fri) — 11/7 (Sat)
KRFIWISURDTA LRSS ORI Y
¥*ki5:58%

Hotel Grand City (Restaurant Saison)
Audience: 58

AE RE7ZOTOEEEM —VICBNWTRRICEERESHDIZREER
NL—iTSHODT T ) —ATOREICET. YL =T 38D T —T1
ZNEDZ BEICHBTD NTA =T - 7=V DERRETEEMICDINTREL2
HEHRDOS— AN MR,

VL= TPDT = =2 EBIC)—RUCER[I7A T - 7=V 225 —1D
AVIN=THDF— 20 TA LI BIIN—TDZIEI -2 FE EEDEE X
HENBESEEICBN .37 - YL I VL—2TICBTDEHRESY
VAMEREDAVT RS —F U ZDBRK. BB HRE AR D KF I HER
ELTHRWASAZR A BFI T —DERDIRREREICDNTED
DA A IVIT HETIEINETREA B MONDZ ENEH DI-REZ.
VL—EBERDORERNBIERMEREZH T ODBN LI, VL — 2 PDZ K TEM
TR DWW ZRD D 2HB EE DT,

BE RTIVISV RV T4 LARS >tV Supported by Hotel Grand City Restaurant Saison
B ERHESI 7SIV T—IVBEX 2 —  In co-operation with the Japan Foundation, Kuala Lumpur

Malaysia’s theatre scene has experienced rapid growth in recent years. The
nation is also home to a wide range of ethnic groups, which affects the character
of the local performing arts. In preparation for a future Asia Series showcase,
three guests from Malaysia discussed the current performing arts scene and its
future possibilities in talks over two consecutive days.

Chee Sek Thim, a member of the pioneering Five Arts Centre, introduced
Malaysia’s history and social background, along with the activities of his
organization. Joseph Gonzales spoke about Malaysia’s diverse dance history
and the state of contemporary dance, and was joined by Un Yamada, who was
an instructor at his university, to discuss the current situation for and issues
facing young dancers. Finally, Wong Oi Min introduced major examples of
theatre works and artists in Malaysian and Chinese who are little known in
Japan.

':F'EIEE{ EE%'JO)IEEJE Chinese Theatre Today

BBE FIV SV REIDY—FTURN) (BEFS CREERNSRR. F LIV Ty F1ESE)

EFL——MIOEH (T RTA/N)/ h—F3— =T x—5— FEEER- R

Panelists: Ran Chen (theatre journalist), Toshiki Okada (playwright, novelist, head of chelfitsch)
Moderator: Hitomi Oyama (Festival/Tokyo co-ordinator, Chinese interpreter and translator)

11/23 (Mon)

REEMBIE PRI A—X b

ki5:39%

Tokyo Metropolitan Theatre (Atelier East)
Audience: 39

BIS. DI 274/ DKW F B2 BY EAW aHEDHREEEI R BENG
LONOEBHLBEDI T ZESKREMERNERSN T\ D ATETIIIERE
N=2TEB I DoV —FURNDF TV S E 201 5FICHEAESNISESY
F-EHARZEEEIODZ. S AEOREICEDIDEEER MERAZITA
nonTNaDN &RV,

[GRZEN T DOEZZRNBER ICRUAAIER] [BRTEERRLUIZYE
HDHDERI [ZRCUIZEY ZZILBEE . F T U PERERI O EE S
NS3DICHELSFEEEHDBEREMERICDONVTBN L. MEIF. RS
EBESFNBICHS DI DKUF LB O BRI RTHEEL A X2k
ICDNWTED I BRICETII. HROBREDENPSRHRP Y Y TDEES
ICDWCHERERARhEN. BEDEREEEZZANICNDEIEDTEDEENR
HBEBDI.

©Kato Ka

The Chinese theatre world is experiencing a notable surge in theatres, festivals
and artists, producing a wide range of performing arts from the commercial to
the experimental. This talk welcomed Beijing-based journalist Ran Chen and the
Japanese director Toshiki Okada, who visited China in 2015, to discuss the
types of directors and theatre works currently popular with Chinese audiences.
Chen classified Chinese contemporary theatre into three categories (works
incorporating the aesthetic of traditional performing arts into contemporary
theatre, plays with narrative styles that reflect contemporary society, and
diversified modernist theatre) and introduced directors and plays that have
attracted attention. Okada discussed events in Beijing and the inspirations he
received from the artists he met when he visited Beijing and Shanghai. Audience
questions highlighted differences between Japanese and Chinese audiences as
well as the way production staff and directions work, turning the event into a
valuable session that offered multiple perspectives on the theatre circumstances
in both countries.
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EB7I%  Exhibitions

2015&E5RICA—T U LI BEXEFMHTENOEBROBE T =FA LT
EFEDTEII—TTLIITHTIBDAA  EDATIVEER LB RZRE,
naomi@paris,tokyoDIE SE X BBZENERIE DM TANE ZLDEIHY
BAOSER. T— T XN BRBHLE (BI5) ICEZV BODLTIRTA/NILD
HUBREIVOESETRBN I DLBERMZER. B RUIC A EBH U BR
IR EFRZEHNTZZ<DADEICBEU.F/TIBOMBEDITILDAA—2%
HIE el Nt Sy

FIERNERBOOEDIIBDEHODTIF>L(BERIUFEEMR ALY
S—1EAURYNICHDEESRIHRREETII BERNDOFEI—F—IcT/O
IOLICEETDEELEMEL . BHARBND/XRIVEIER L REEICHT
BPRETIE DI,

11/1 (Sun) - 11/30 (Mon)
EERBANFESZ3ZEI21—I 70
Toshima City Office (Marugoto Museum)

EBRIUPRRRAELR

9/26 (Sat) — 11/26 (Thu)

Toshima Central Library

F/T15 exhibited the festival’s main visual design at Marugoto Museum, a gallery
facility at Toshima City Office, which reopened in May 2015. The exhibits
included F/T15’s illustrated theme created by naomi@paris,tokyo, as well as a
range of other materials featuring artists, performances, theatres, and festivals
from around the world. Structured like a picture book, the exhibition was seen by
a large number of people and left a striking impression.

Another exhibition was organized at Toshima Central Library, which is located
in the same building as Owlspot Theater. The exhibition was a showcase of
publications related to the festival that library users could borrow, as well as wall
displays introducing the performances at F/T15.

F/T Books FiTBooks

EHEEBLCHBENMERNDOBELZRY TIF2ZEDTEDEHLEIF/T
Books| & hERM2EE L EHE LR, D1V IV EMRAETII. SM7—T1 X
—ANOEUDTBIEICEEBES R AR ? 1B EDF/THASDBOMNMFIZIEZDH
feETELINEEBENBRER SN ZNZNOEROE RNV I 123
YDITB OB EIL EMIC DN T THR AR ER . BZRERAE NS
ICh2EDT HNEFOLERMIRH L./ TAAL—F—RIEVDHF
ACES NI O — T — I F/TO7— T4 AN &KW ZLDAZICT7E-ILT
DEOMFELEL DT

SOOI RREMBIB DL 7Y —T7— b3y JTCHEBICEDELEER
BHFROFBOEELNERPOHSNBELEICHN-EREIS REDRDIEE
D—Bh&E7ED e,

10/31 (Sat) — 12/6 (Sun)
DAVOEERE MKFE IF=EMHETO7
Junkudo Ikebukuro (9F Arts section)

YPY-F—b2avT
Theatre Art Shop

F/T Books is the festival's regular initiative that offers ways for audiences to
explore more about the programming through related reading materials. This
year it was held at two bookstores in Ikebukuro.

At Junkudo Ikebukuro each of the participating artists selected books that had
influenced them and these were then arranged as a special display. The books
presented opportunities to learn about the backgrounds and ideas behind each
work in the festival, and their wide scope, dealing not only with the arts but also
social, political and philosophical issues, meant they offered broad intellectual
stimulation. The display enjoyed a prominent position by the escalators,
increasing the reach of the festival.

Theatre Art Shop, located on the ground floor of Tokyo Metropolitan Theatre,
also curated a series of books related to the festival. Dealing with the historical
contexts and social issues featured in the productions, the books enhanced the
theatre-going experience for audiences.

11/17 (Tue) — 11/29 (Sun)

5-3 BEA NP Satellite Events

FETOTSLIEET DT 023y TORER ABEEE DB HBRICED
N—=OARY B EZRBE,

A series of events were organized alongside the festival’s Main Program,
including workshops and talks with other partner organizations.

O 7o VN UFNVI—oayT
Angélica Liddell Workshop

7124 (Fri) — 7/30(Thu) T=TAZANBNEFHRN.6ABICRIT—o v aTERH
S1E  EREMES fE BEDRIE A BN BE S IE. HIREBAEN D
SNE B I1— Vv rFERIFIUF—ELT Nic/IMERZRIELTZ. M50 2 DIEEEDHRN DR IINT-
SEBLTND113 MB2OSMEL.VFILL S DOER%ZELTEADKHE. &
HEREKIB17H BEFIEL. BRICRESEDZ I F1—RE2ERRUIERL=.
Tokyo Metropolitan Theatre FOTHEEMESHIIOBBED—DU0EDE U TIVIER
Participants: 11 actors, musicians and dancers D TERANBERANEEECE RRAICIIVAIIE
Audience: 17 FRE@ITICERZZR V.

Angélica Liddell led a six-day workshop in Tokyo, drawing
on the Book of Genesis to create a small-scale
performance about creation, destruction, hell and mercy.
The 11 participants were selected from around 50
applicants. Over the days of the workshop Liddell made
them confront their own identities and experiences, and
then express this through their bodies. Liddell shaped their
individual movements into a violent and ritualistic work,
which was presented to invited members of the press and
a small audience on the final day.

O LOFv—[7ooTUh-UTIV EREBEDTOLZ]

Lecture: “Angélica Liddell: Her Work and Creative Process”

7127 (Mon) TUUTUN UFILERIICDA BROREE AERE
218 SWAKXFFILF Y/ 12 METRNTBERIC MERBEO ORI D THEER
Ki%:79% WVeo M DTIE MR ERA DT BOAK E BV RN
T SRWEAYXFHRHRET—2 BYof b EEIDORBER ZEICRKNBBENS
BH:ITRFA/ UL/ N —Fa— DT SRR CHEN B FRETFENDIEN B R
Toyama Campus, Waseda University LTH LN Z EEHF>TINB DL it D SR
BEENEDICHEINT\BTERE BEDRDICAN

Audience: 79
Presented by Studies in Theatre and Films, BRI BRICEITTREXESIVRADIEDTEDH
Waseda University =EBOT

In co-operation with Festival/Tokyo

EER: 72T Uh-UTFIL
Lecturer: Angélica Liddell

Angélica Liddell gave this lecture in Tokyo about her major
work, introducing four plays through video excerpts and
also discussing her creative process. While she was
previously known for her socially critical and political work,
her recent interests lie more in depicting the depths of our
psychology. Though acclaimed as an experimental artist,
she explained that her intention is not to make something
new per se and in fact her influences include medieval
theatre and other old works of art. Ahead of the
performances of Liddell’s in Tokyo in the autumn, the
lecture was a valuable and insightful opportunity for
audiences.
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Hiroshi Ishiguro + Taro Yasuno + Teiya lwabuchi Talk

10/27 (Tue) ABEBBDEREZDHUWBEREICDNTEDM—Y
B NEDHT VIR ANV EDEDT VI RICTHREABELARLNAD
ki5:50% Zo<KWDOT7 Y ROA RPYYIOA1 ROFIMERE ORY N
I TIZTA/N/ b—F 3 E M FM ITHZCHRANIBEEHIAREHIRE. VI—F—LBED
kamomebooks MERBEEETDEIMBRERZMIC./ VEARTDE
Audience: 50 B HEEBE U RBRBNEEB L. AN ENE
Presented by Festival/Tokyo, Bijutsu Techo RO RY MREABS LS E2HEF OBMOELEE
BLTABEIALERDBEDENEI NI

This talk examined the border between human and
machine, and the new relationship that has emerged
recently. The speakers included Hiroshi Ishiguro, who has
become world-famous for his uncannily realistic androids,
and Taro Yasuno, whose original type of automatic music
using recorders and wind instruments formed a core part
of Zombie Opera “Danse Macabre”. Their dialogue opened
new doors to our concepts of robot, machine, and human.

O 7775 0HREE TS URRRBIOBA ~13423 B BRICIET~

Lecture: “lonesco’s ‘Rhinocéros’ and the French Avant-Garde”

TTH-To0E0#EMTHDBIRERNICED TSV REIE
HEE BWER (VTR TS5 5 BIDM N ZEDHEER. 1960FICHVESNIZIRE] Fitie
R TTHTIUE e l=S  RIEBIDENFLADIZDI ZDBHITEA
F¥i5:53% EolMh &1 TS HEIRIKRD 75 2 ZRBI L DR THE
FE: T TSR ZBETHET BRICOITTIVRMERPIAERZE
Lecturer: Takanori Shimazaki (Athénée Frangais) A2 WRLEL DT,

Athenee Francais

Audience: 53

Presented by Athénée Francais

11/14(Sat)

It is over half a century since the premiere of lonesco’s
“Rhinocéros”. What was so innovative about the play and
the French avant-garde? This lecture examined these
questions and explored how audiences could enjoy the
Saitama performances of “Rhinocéros” through
understanding the play in the context of French drama
since seventeenth-century classicism.

O REFRXSEE—B b—o1 b [1FL<I5DHKH]

Toshiki Okada + Genichiro Takahashi Talk

11/7 (Sat) [God Bless Baseballl(DgihFFG AL A ODIE &
=15:la kagd 2FL- & F+ —2 X —2s6ko HAEFHIT-MEBEFRE1988FEDEZ[EH CRENLH
ki5:65% AHKITE 1D =SHRREZZELHBR—BElx

R THRESNIETRAN N BHRZOLDOTIILL ZhE
HEg:SHT EF—TICTDIETRATKDHUEEAEDBREZRD
la kagii 2F lecture space soko CELZADNEEORBZRIRIBHAS ENDE XD
Audience: 65 KEOHINIIDNTEIH DT,

Presented by Shinchosha
Co-presented by la kagla

To celebrate the publication of the playscript of “God Bless
Baseball”, writer and director Toshiki Okada was joined by
award-winning novelist Genichiro Takahashi for this talk
about Okada’s play, baseball, and what the sport reveals
about society and human relations.
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F/T Volunteer Supporters

F/T Crew, the regular program of volunteers who support the running of the
festival’s events, was renamed and reorganized into the F/T Volunteer
Supporters. It was formulated around three sub-programs: Festival Assistants,
Project Supporters, and Independent Supporters. Volunteers were able to
register for the programs at any point and by the end of F/T15 there were a total
of 258 participants. 78 registered for the Festival Assistants program,
undergoing training for front-of-desk duties so that even those with no
experience could take part. The volunteers assisted in the day-to-day operation
of the festival including dealing with tickets at the venues, and helping with
arranging and preparing venues. The 149 members of the Project Supporters
program were involved with a range of specific teams and tasks for a production,
including as Bon dancers, happi costume makers, and musicians. The
Independent Supporters program was a new initiative and was designed for
volunteers to take the lead in finding ways to participate in the festival. Joined by
Yoichi Shirakawa, known for his art-themed workshops in Shizuoka, as the
facilitator, there were a total of five sessions. Three initiatives were devised that
aimed to create independent projects that could deepen dialogue with
participants at the festival based on research of the venue areas. The 12
workshop participants were also joined by general visitors and a Rakugo
research group from Rikkyo University.
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Festival Assistants

78
o JOo> ® [ £ 18" Bk | Bon Dance Team

EHREN 2587 —

Total: 258
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Independent Supporters
12

OKatoKazuya

3 arezuya.
TIRTA/NEEHR— 2B
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F/T’s Internship Program offers opportunities for people with an interest in a
career in the performing arts to learn the basics of the industry and gain actual
hands-on experience. F/T15 had 28 interns, most of whom were university
students, assisting the production team and PR department. Prior to the opening
of the festival, the interns attended 10 training sessions where they learnt about
working as a producer, Toshima City’s cultural policies, and overseas festivals.
Having attained a deeper and multi-faceted understanding of the background of
the industry, the production interns assisted in office administration and
rehearsals in the lead-up to the start of performances, and gained experience in
setting up the venues and assisting on the day of the performances. The interns
also created a map of Ikebukuro as their own self-organized project to offer
opportunities for audiences to encounter some of the interesting places in the
Ikebukuro area before and after watching a show. The interns assigned to the
PR team helped to plan exhibits and design the venues, in addition to general
office duties related to publicizing the festival. Participants in the program
commented that their internships gave them valuable input for thinking about

their future careers.

FITF+v2INR

F/T Campus
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©Kato kazuya

F/T Campus brought together cultural policy, arts and theatre students from
different colleges. It was held as a pilot project from November 20th to
November 23rd with a total of 26 students (undergraduates and postgraduates)
from Tokyo, Shizuoka, Kyoto and Osaka, of whom half also stayed together
during the event. The program involved seeming a performance at night and
then engaging in a discussion about it the following morning, followed by a
seminar in the afternoon. During the discussion sessions, students could talk
directly with directors Toshiki Okada and Motoi Miura, whose work they saw,
while for the seminar there was a choice of three classes: “Create theatre based
on your experiences by F/T Campus” (tutor: Misaki Setoyama), “Interpreting the
performances from historical and theoretical perspectives” (tutor: Ken
Hagiwara-Wallentowitz), and “Using logic to think about the impact of F/T” (tutor:
Taro Inamura). On the final day, there was a joint seminar at which the
conclusions of each class were shared with everyone.

©Kato kazuya
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The Asian Performing Arts Festival aspires to develop mutual understanding and
cultural exchange in Asia through international theatre co-productions, as well as
discover new human resources and theatre works, and help spread new work
around the world. This year, young artists from around Asia gathered in Tokyo to
create and present three small-scale plays in the Workshop for International
Collaboration program, as well as a full performance of a play developed at last
year’s workshops in the Creation through International Collaborations program.
In addition, the APAF Art Camp (Performing Arts International Collaboration
Intensive Course) aimed to develop new talent for the future of the performing
arts scene through these international co-productions.

EEREFIVI—23 0 RE
[EEDIIIARE] EH:V-ON

Creation through International Collaborations
“Gold Rice Restaurant”

Direction: Jihye Suh (Korea)

23T
*ki3388%

Performances: 3
Audience: 388

11/13 (Fri) — 11/15 (Sun)
REEMBBI7Y—(1—Xb

Tokyo Metropolitan Theatre (Theatre East)
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This play was set in the near future where real food is so scarce people have “imitation food” instead. It
was developed out of the 15-minute play originally produced by Korean director Jihye Suh at last year’s
festival on the theme of shared and differing rice food cultures. This full version retained the main scenes
but added more detail and background to the story, as well as physical theatre by the Thai director
Teerawat Mulvilai. Suh commented that while the Japanese performers tend to restrain themselves, in
Korea everything is expressed more openly. However, Japanese and Koreans express sadness in the
same way, she said. Though a frequently funny play, “Gold Rice Restaurant” also dealt with serious

topics like war and food, and made audiences think again about these issues.

EREEREHIED —2,3'Y T Workshop for International Collaboration

11/13 (Fri) — 11/14 (Sat)
REZEMBIS 7Y —(—X b

11/10 (Tue)

k151987

Tokyo Metropolitan Theatre (Theatre East)
Performances: 2
Audience: 198

Open Rehearsal

. =023y TRRAUYN—-YI
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Suitengu Pit (Small Studio 1-2)
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This year’s workshop program featured three groups, including directors from Indonesia, the Philippines,
and Taiwan. Based on the theme of rain as set by festival director Satoshi Miyagi, the groups discovered
what they shared and their respective differences while also sensing how cultures mutually influence
themselves and continue to change. The resulting mini plays were then presented for audiences.

“Rain in Plastic Bottles” Direction: Ibed Surgana Yuga (Indonesia)
“TERU TERU!” Direction: Tuxgs Rutaquio (Philippines)
“Purgatory” Direction: Po-yuan Chung (Taiwan)
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Public Program
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11/10 (Tue) Forum

On Staging “Gold Rice Restaurant”

Lecturers: Jihye Suh, Teerawat Mulvilai

Venue: Suitengu Pit (Middle Studio 2)

Audience: 68
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1/14 (Sat) Roundtable: The Significance and Potential of Collaboration

Panelists:

Sioned Huws (UK / dance, choreographer)

Junnosuke Tada (Japan / director, head of Tokyo Deathlock)

Choy Ka Fai (Singapore / director, performance maker, speculative designer)

Philip Bussmann (Germany / video artist, stage designer)

Hiromi Maruoka (Japan / director of TPAM in Yokohama, president of PARC)

Satoshi Miyagi (Japan / director, general artistic director of SPAC, producer of Asian
Performing Arts Festival)

Moderator: Chikara Fujiwara (Japan / critic, editor, director of BricolaQ, program
director of Honmoku Art Project 2015)

Venue: Tokyo Metropolitan Theatre (Symphony Space)

Audience: 21

11/15 (Sun) 7#—SATEBRHEEHEWSEZHS DT
BEE: D—0 3y TEER - HBEE
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11/15 (Sun) Forum: On the Workshop for International
Collaboration

Panelists: workshop directors and performers

Venue: Tokyo Metropolitan Theatre (Theatre East)
Audience: 35

11/17 (Tue) BRILEVFT—3v

EIBE APAF7— N+t TE8mME
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11/17 (Tue) Final Presentations

Panelists: APAF Art Camp participants

Venue: Tokyo Metropolitan Theatre (Theatre West)
Audience:52

APAF Art Camp (Performing Arts International Collaboration Intensive Course)

This training program focused on process and progress in the development of
theatre work in the international co-productions at the festival, as opposed to just
presenting final results. Featuring both input (watching rehearsals and
performances, and attending lectures) and output (discussions with leading
directors and between participants), the trainees offered each other mutual
inspiration in this program that aimed for each participant to construct their own

creative axis.

et
TUTHARMERITEERFEER
TEL: 03-5388-3150 E-MAIL:apaf-tokyo@circus.ocn.ne.jp
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Inquiries: APAF Production Office
Tel: +81 (0)3-5388-3150 E-mail: apaf-tokyo@circus.ocn.ne.jp

Presented by Asian Performing Arts Festival Executive Committee (Tokyo Metropolitan Government, Tokyo
Metropolitan Foundation for History and Culture, Tokyo Convention & Visitors Bureau) and Toshima City (for APAF
Art Camp only)

APAF Art Camp co-presented by Festival/Tokyo Executive Committee

Supported by Agency for Cultural Affairs (regional art and cultural creativity initiative 2015) (for APAF Art Camp
only), the Japan Foundation, and the Saison Foundation (for APAF Art Camp only)
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From September to December 2015, many other performances and theatre
events took place in Tokyo and the surrounding area. These 18 partner
productions, happening around the same time as Festival/Tokyo 2015,

demonstrate the originality and diversity of the local performing arts scene..
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ST Spot Performing Arts Festival
“NAViIGATIONS”

Concept, Direction: Yujiro Sagami

Presented by ST Spot Yokohama, Yujiro Sagami

9/25 (Fri) — 9/27 (Sun)
STZKRY b

AT
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Venue: ST Spot
Performances: 4
Audience: 101

SPE—Xn1 FOF1-2

BA AR5 LI K-S KRS

T4 b Hy VA EEDIE]
RSB LT PRI (RS T/ F—S )
T LT X

Theater X cai

Japan-Israel-Poland Collaboration Theatre Project
Witkacy’s “Matka”

Adaptation, Direction: Ruth Kanner (Israel/Poland)
Presented by Theater X cai

10/1 (Thu) — 10/4 (Sun)
RR-BEI7Y—X
RAZRT—D

*ki5:539%

Venue: Theater X cai

Performances: 4 @
Audience: 539

[Needles and Opium & &7AY
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“Needles and Opium”

Ex Machina

Text, Direction: Robert Lepage

Presented by Setagaya Public Theatre (Setagaya Arts Foundation)

10/9 (Fri) — 10/12 (Mon)
HABNTUYOIT7E—
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Venue: Setagaya Public Theatre
Performances: 5
Audience: 2,073

Dance New Air 2016 7L 2\i&

YA AR T4y o2 —Zvol. 1

[“distant voices -carry on” ~SILUES
AV TNSBENA R -TIYI EIEBRET

ZEf#:Dance New Air (—f§#tEliE ADance Nippon Associates) .
HAEHTI—-ILT7— 25— NPOEAOffsite Dance Project

Dance New Air 2016 Site-Specific Series vol.1

“distant voices — carry on” ~ Aoyama Shakkei

Concept, Direction: Heine Avdal, Yukiko Shinozaki
Presented by Dance New Air (Dance Nippon Associates),
Wacoal Art Center, NPO Offsite Dance Project

10/10 (Sat) — 10/12 (Mon)
ZANA S

2527
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Venue: Spiral

Performances: 5

Audience: 516
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Storehouse Collection Japan-Korea Theatre Week 1
“Kyung-sook, Kyung-sook’s Father”

Golnokil

Text, Direction: Kunhyung Park

“Story of Yeol and Fumi”

Onsen Dragon

Text, Direction: Keita Shirai

Storehouse Collection Japan-Korea Theatre Week 2
“Chronicle of Alibis”

Dreamplay These 21

Text, Direction: Jaeyeop Kim

“Yellow Scream”

Nakatsuru Akihito Lovers

Text, Direction: Akihito Nakatsuru

Presented by Ueno Storehouse

®10/14 (Wed) — 10/18 (Sun)
@10/21 (Wed) — 10/25 (Sun)
EBRFTPNADZR
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Venue: Ueno Storehouse
Performances: 20

Audience: 1,588
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Radu Stanca National Theatre from Sibiu

“Gulliver’s Travels”

“Oidip”

Direction: Silviu Purcarete

Presented by Tokyo Metropolitan Theatre (Tokyo Metropolitan
Foundation for History and Culture), Tokyo Metropolitan Government
& Arts Council Tokyo (Tokyo Metropolitan Foundation for History and
Culture)

10/15 (Thu) — 10/23 (Fri)
REZMBIE TLAND2R
26RT—Y
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Venue: Tokyo Metropolitan Theatre
(Playhouse)

Performances: 6

Audience: 2,379
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Traditional Stage Arts in Jiyugakuen Myonichikan 1
Presented by Manzou Nomura

“Lion Festival”

Planning, Supervision: Manzou Nomura
Presented by Toshima Future Culture Foundation,
Toshima City

11/2 (Mon)
BHFEROE ZE
21279
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Venue: Jiyugakuen
Myonichikan (garden)

Performances: 1 @
Audience: 261
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Kichijoji Theatre 10th Anniversary

“Titus Andronicus™

“The Woman-Killer and the Hell of Oil"™**

Yamanote Jijosha

Text: William Shakespeare, Chikamatsu Monzaemon
Concept, Direction: Masahiro Yasuda

Presented by updown Production, Yamanote Jijosha

11/6 (Fri) - 11/8 (Sun)*
11/12 (Thu) — 11/16 (Mon)**
EHFITY—

21027—2

X15:1,826%

Venue: Kichijoji Theatre
Performances: 10

Audience: 1,826

Breegew ERIRGE]

~ZBHEKIE EXREREIFZIEE/ET][HREFI KW

BB IvE/ VS REEE BNEE

EHRAB/NT YIS TE— (ARBEEAE T H X LEIE)

Contemporary Noh Collection VIII “Dogenzaka-Kitan”
Adapted from Yukio Mishima’s Modern Noh Plays
“Sotoba-Komachi” and “Yuya”

Text, Direction: Nozomi Makino

Planning, Supervision: Mansai Nomura

Presented by Setagaya Public Theatre (Setagaya Arts
Foundation)

11/8 (Sun) — 11/21 (Sat)
HABNTYYOIT7H—
212257—2

*i5:5,227%

Venue: Setagaya Public Theatre

Performances: 12 @
Audience: 5,227

E-BAE MOS0 FEEREE TOI5 4
ALHALI=F—F -+ ERERSAEE

[> (FAF) 1) |~k MeicEBETAS~
ALALIZF—F {E-EH M 2

- OE-REHLNLIZF—F

Za-Koenji Autumn Program 20

Japanese Playwrights Association Series

“Dinary”

Comecome minikina

Text, Direction: Takeshi Matsumura

Presented, planned & produced by Comecome minikina

11/12 (Thu) — 11/22 (Sun)
E-sMAF1

214272

*1%:2,516%

Venue: Za-Koenji 1

Performances: 14 @
Audience: 2,516

E-BAF RoBS21 BFBIERGEE 7054

Za-Koenji Autumn Program 21

11/27 (Fri) — 12/6 (Sun)

mra (BB LIIE] Japanese Playwrights Association Series E-s5A51
s — “The Imperial Train” SMRF—
e '%ﬁf&?;* RINKOGUN Theatre Company ®i8:1,775%
EfEHAR Text, Direction: Yoji Sakate Venue: Za-Koenji 1
Presented by RINKOGUN Theatre Company Performances: 11 @
Audience: 1,775
fonosnmh Ui Sl “Colours of Our Blood” 12/4 (Fri) - 12/14 (Mon)

Bk fFER RS
FEEEEX SANKDEE,
NPOEAT—N TSy b 74— L (BIBRRET DH)

Theatre Collective HANCHU-YUEI

Text, Direction: Suguru Yamamoto

Presented by Theatre Collective HANCHU-YUEI,
NPO Art Platform (Steep Slope Studio)

DIF v —L (BRI EDNE T 25)
213257 —9
®18:810%

Venue: Yokohama Nigiwaiza

Performances: 13 @
Audience: 810

Sound Live Tokyo 2015

[#0Ei > T —H—E3:
LO—FR-PIVINLD L&D
V25— I)—=T  BETANTFILY
Ff#:PARC - BREARMRE Y —

@ WBF/TF7 v by —ICT—RAIFTDHEURIY

Sound Live Tokyo 2015

“Early Shaker Spirituals: A Record Album
Interpretation”

The Wooster Group

Direction: Kate Valk

Presented by PARC - Japan Center, Pacific Basin Arts
Communication

12/22 (Tue) — 12/23 (Wed)
ANA S R—Ib

23272

ki5:399%

Venue: Spiral Hall
Performances: 3

Audience: 399
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Publicty & Promotion

8-1 XA 2E2177)l Graphic Design

T=hTFAL DT =B RIEA TA T ERENIE S LRERDEMARTH
DERFRBMERBL. VI THA N ECHIZBEDATIVERZT O/

OdEA SRANETEDINAM TV EDITILS FETOXFOBMN S,
BEIPERBENEEHLTLDENDBHDNAA—DEHNTIND A TS
[Z/NUEFEDFEDA A ML—%—naomi@paris,tokyoh'Fh iz, BEE
DEAA2EDATINVE. AV E TN TCHDRBRTDERIEVWDIBNT—VE
AL DD HICHOTEIPLALZDBEVOLHRMEEDER DT,

F/T15 welcomed art director Yoshio Ujiie, a specialist in publicity strategies
comprehensively employing a variety of media, to handle the renewal of the
festival website design this year. The main graphic design paired the new logo
with illustrations to convey the positive image of theatre and music gushing out
from between the letters F and T. The illustrations were created by the
Paris-based illustrator naomi@paris,tokyo. The vibrant graphic design for the

festival helped to neutralize the somewhat inaccessible 2015 theme of Border

Fusion, and could also attract the interest of passersby.

8-2 Ef1 Publicity Materials

F/T152 700 SL0FHM. F 7y MER. T 21—l &= —1F
THRUCIENTEDNMFZERDMZENDEEND S FEEEN
DEEF U SFSIBRBBNDITAAKCEINTZO/MEFZ
ERAALTA TR ENDKRES RN F I P TFHRAPT
{BolcefiFsfcholz,

2T A58 likr—F3—15

2015 10.312ar —12.65um

"= = T i — ——

F/T15 KRZ&%— Poster

AD: KRB (BREMER TS0 THT742R)

illustration: naomi@paris,tokyo D: /|1 & k& = EHFT

Art Direction: Yoshio Ujiie (Ujiie planning office)
lllustrations: naomi@paris,tokyo Design: Kiyoaki Ichikawa

A small booklet was produced (in Japanese) providing an overview of
the festival and the programs, as well as ticket and schedule
information. The booklet was sent to the festival mailing list and was
also left at certain venues, in addition to being distributed to
audiences at other performances. The compact A5 oblong size also

made it easy to hold and read.

ft#% Format fic#4HAA Distribution Period FORI&R%L  Print Run

TAF—FS 15 AdEHE 6B1H~7BAX 30.000
Teaser Flyer 1 Double-sided A4 June 1st — end of July ’
TAF—F32 28 AdEHE 7B28H~%HIH 37.000
Teaser Flyer 2 Double-sided A4 July 28th — festival period ’
INRF ASHEER{t EAW 40P 9B7H~=HAH 80,000
Booklet A5 (oblong), 40 pages September 7th — festival period ’
FEHEEFS FEBEICEKSD 9B La~%Hirh &i&H (per production)
Production Flyers Depends on production | Early September — festival period 30,000~80,000
RRZ— B1.B2 9B E~=HIH 750
Poster B1, B2 Mid-September — festival period

LHENVTLY R A5 EAW3 VIR FEBDOSIBICT ZFREDEERICELD
Performance Pampbhlets A5, triple fold At each venue Varies per venue

8-3 DT TJHA PFELUSNS Website & Social Media

F/T15MOT 794 MIMEEENSDAEHPBRZEELDD
I—HY—EUTA2BEIDIEEERL. SV U TIVEEHRET
FMELTce THFAVSL ARV DTN BIEEDENAIT7 —R
MOREKETIIELPCEENMNILIRILAT7OMELTo ZNTE
A—H—FENTIDESIIE% ER L. E/NAILPCOEIGIT
7 3ITBBHFELOTCNDF e FA VTV TBRELUET
OJZLDOF Ty MBANI—F—DFHENDODRZHTHD T
EEBREL TN Y TICERTOISLD—BIEREBHTD
EEBITFTYMBAYA N (SBASP)NEY VIl 25D
MBERICE DT REENS2EDEY I VMM EE DN
FHIPVH 3%, FIPHERFE A1 0% DB, Z L TBEIFRENT %.
BERERII3% B L TCHU BRELTW [T MOBEDE £ A
ERTELEDEEADND,

For the F/T15 website, improvements were made to usability based
on the direction and structure started last year, resulting in a more
minimal design. The design was responsive, though unlike last year’s
design that used a mobile-friendly structure the default, separate
designs were created for the desktop and mobile websites. Mobile
users increased by 5% to a mobile-to-desktop user ratio of 7:3. Since
the majority of users visit the festival website to view information on
the lineup of events and purchase tickets, an overview of the Main
Program was placed on the top page along with a link to an external
ASP ticket purchasing website. As a result, the overall number of
sessions decreased compared to last year, but the average page
views increased by 3% and the average time spent on a page rose
by 10%. The bounce rate also dropped by 7% and the abandonment
rate by 3%. As such, this year the festival website achieved its target

of improving quality.

F/T15(8/28~12/06) =HAF (10/31~12/06)
Before and During During Festival
Festival (8/28-12/06) (10/31-12/06)
Eyvia 62,409
Sessions 120,780 (1,687/8 per day)
PV ¥ 145,797
Page views 312,634 (3,940/H per day)
18 H =V PVER
Page views per visit 2.59 2.34
- N B Facebookl\al#1 4,807 (BiZE+6371F)
FiIE J/E/EE 02:28 02:08 Facebook Likes: 4,807 (+637 compared to last year)
Average session length
- N Twitter 74070 —# 8,517 (BIE+852%)
zFig/\_/'_ﬁEH%E 01:33 01:35 Twitter Followers (Japanese account):
Average time spent on page 8,517 (+852 compared to last year)

8-4 {HEXRR.LEREER

“w¥: 311 4 Total: 311

Press Coverage Results & wzR: | TR

49 4

Advertising Value Newspapers

MEE- 7 —R—/N—
Magazines/Free publications

42 %

B

Broadcasting

[LEREEE $11/86000HH
6 14 Equivalent Advertising Value:
c. 160,000,000 JPY

WEB
Online

214 4 %2016F2H5HR%E
Correct as of February 5th, 2016

8-5 Z(fit Others
mESNLS
Outdoor & Public Transport Advertising

75 ChRERRO-BORMR) - HBESLS (HDDTIFoL)
FIT15 flags(Ikebukuro Station East Exit and West Exit areas),
column advertising(Owlspot Theater)

©OHideto Maesawa ©OHideto Maesawa

B XBLE
Public Transport Advertising
SHRERIEMBO-B1/R RS — R RRE L RER, R IEER A £B1-B2/R R — R

B0 and B1 posters inside Ikebukuro Station,
B1 and B2 posters at Tobu Tojo Line Ikebukuro Station and Narimasu Station
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Earnings & Expenditure,

9-1 F/T15Y4Y¥X FIT15 Earnings & Expenditure

(FM.71,000 yen units)

XA =axaEs
Income Toshima City 9,000
FP=YIYhOIIERREEE
Arts Council Tokyo 170,000
XALT B E
Agency for Cultural Affairs 65,950
ERRREBEE7 7 I—HESEE 7.000
Japan Foundation Asia Center ’
BIRE-HEES
Other subsidies and sponsorship 1,300
EERPA
Income from activities 34,000
#IRA . 200
Miscellaneous income
EITEESAEE
Festival/Tokyo Executive Committee 3,000
ast
Total 290,450

2016%#2B8187E Correct at February 2016

Audience & Participant Numbers, Tickets

(FM.71,000 yen units)

< NEEEE 208.450

Expenditure _Productions ,
E:EE 32,000
EHRELE 50,000

Administration

&t
5=t 290,450

2016F281R7#E Correct at February 2016

9-2 ¥iF-ShMEBEE Audience & Participant Numbers

EE - TEE LEE ki - SMEL
Productions/Events Performances Audience/Participants
ﬁ:ﬁ?l;?ozlzrﬁ 12 65 34,612
Relatod Events 3 : 415
iiﬁ.‘mﬁ :vZnts 5 - 275
#I?f n’i’f Z,E‘gfﬁa?f 3 - 312
%ﬁ%hjotgdal;?éram 18 108 20,010
ast 41 173 55,624

9-3 F4 Wk Tickets

mEfTEBIF Y
9H23H (k-#1)10:00~9826H (1) 19:00
EI5|R: —fgAITEF 7Y b DFIS0%OFF M ERE

F Y MRFEICHNT F/T14THF Ch oI 1TEI5 IRt 25|
EEHIL o RTEHEZ HEBN S4HBICRD 2 ETHA
BB ARV OO OEENESDBICTFERRZRT L.

H Early Bird Discounts

September 23rd 10:00 — September 26th 19:00

Offering up to 30% off regular ticket prices (limited availability)
Following on from its success at F/T14, once again Festival/Tokyo
offered an early bird discount prior to the release of general ticket sales.
This year the one-week discount period was reduced to four days
and many productions sold out their allotted tickets on the first day.

m F4y h— 5
9B27H(H)10:00~

—MEFEFTHSI [F/TEOTIIDEBLEF T IR THDY b5,
NP5 FEES|IDIRFTHMB LI F /e WebF 7y MBEA L T L
DEEICE) Y SSBEOFHNFIRABRICE D,

mFTrYyrER

FEANDEEZERMICITVKEVPEMNZERGEANHE A
VI EBULTCEREF SV ERBL. —EDMRELEATZ S
RZCTH/TICONWTORFERZITVORHEZ LT

ESICRREMBISTO EETOISLDRNERDOOE—(C
T EICEADRZ (DI T -2V RO—L)IDF 7y MRS
HITOREBBZROIEREEDERICENZ AN,

B FoybDEHEEHIE Ticket Types and Prices

H Tickets went on general

sale from 10:00 on September 27th.

In addition to regular tickets, F/T also offered sets and discounted
tickets such as the Festival Passes, Pair Tickets, and Student
Tickets. The online ticket purchasing system was improved, making it
easier to reserve tickets.

H Ticket Promotion

In order to promote the festival among students, leaflets were
distributed to universities and colleges through teachers and interns,
achieving some results. A special lecture about F/T was also held at
a university, raising awareness about the festival. Efforts were also
put into targeting certain types of audiences for specific productions.
For example, tickets were sold for“All the Sky Above the Earth
(Wendy’s Syndrome)” in the lobby of the F/T Metropolitan Theatre
during performances of F/T Affiliated Program productions.

— % AI5s F1TEI5] 7 (51 = R eVl SIICH: - =R AV 8 24 BRET
EE General Early Bird Pair Festival Pass | Festival Pass |  Student Sﬂiﬂeﬁfsh:gg
Tickets Discounts Tickets (5 Performances) | (3 Performances) Tickets Under Tickets
7T AT74/N)VFUKUSHIMA! @t RO E =
Festival Fukushimal @lkebukuro Nishiguchi Park | 217" AR Free
@ BEorOE B ¥4,000  ¥2,800  ¥7,200  ¥3,200 ¥3,400 ¥2,600 ¥1,000
A Midsummer Night’s Dream
@ JYEANSIRORRL B e ¥3,500 ¥2,500 ¥6,300 ¥2,800 ¥3,000 ¥2,300 ¥1,000
Zombie Opera “Danse Macabre
Q A7UV-7v7 B ¥4,000 ¥2,800 ¥7,200 ¥3,200 ¥3,400 ¥2,600 ¥1,000
Mystery-Bouffe
© 7>t B4 BmE | ¥3,500 | ¥2,500 | ¥6,300  ¥2,800 | ¥3,000 | ¥2,500 . ..o
Blue Tarp BW5 IEE | ¥2,500 |  — | ¥4,500  ¥2,000 ¥2,200 ¥2,000
God Bless Baseball e
oo o oss Dases eREE ¥4,500  ¥3,300  ¥8,100  ¥3,700 ¥4,000 ¥3,000 ¥1,000
@ EE=EEE0Y B ¥4,000 ¥2,800  ¥7,200 ¥3,200 ¥3,400 ¥2,600 ¥1,000
A Typhoon'’s Tale
fh FICADSBKRE (VT Tr -2 RO—L0) e
o e Sl Ao the Earth (Wensys Synavome) | EFEIEE ¥5,500  ¥3,800  ¥9,900 ¥4,400 ¥4,700 ¥3,000 ¥1,000
B ZREESE | ¥6,000 | - | —  ¥5400 ¥5400 U-25¥4,000
Rhinocéros LEHET AR | ¥4,000 - - - - U-25 ¥2,000
'[(?9‘38%'606 B ¥3,500  ¥2,500  ¥6,300 ¥2,800 ¥3,000 ¥2,300 | ¥1,000
@ [eing Faust - Enter Mephisto shm ¥2,000  ¥1,400  ¥3,600 ¥1,600 ¥1,700 ¥1,300 | ¥1,000
eing Faust — Enter Mephisto
12 Y N A70 BHFE | ¥2,000 | ¥1,400 | ¥3,600 ¥1,600 ¥1,700 | ¥1,300 | . o0
oot vanson 7737 B7O E@E | ¥2,500 | ¥1,800 | ¥4,500 ¥2,000 ¥2,200 ¥1,600 | ©
A-Btvh# | ¥4,000  ¥2,800 | ¥7,200 ¥3,200 ¥3,400 ¥2,600 -
D“/ﬂf:‘)'jL\ - AISER (F#1E5%) Free (priority to reservations)
Sympoisum
F/ITh—2 _ s . .
EIT Talks ZME500M (FHIB5%-HHL®) ¥500 each (priority to reservations)

FEFDIEI1—-O7 L EERIRERRT
Exhibition

AIS#EH Free
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Festival Schedule

10 11 12
3031 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 1 2 3 4 5 6
Fri Sat Sun Mon Tue Wed Thu Fri Sat Sun Mon Tue Wed Thu Fri @ Sat @ Sun Mon: Tue Wed Thu Fri Sat Sun Mon Tue Wed Thu Sat Sun Mon Tue Wed Thu Fri @ Sat Sun
N [ZT27/%LFUKUSHIMA! @3t 4378 1 2\ E
BRAEOLE “Festival Fukushima! @lkebukuro Nishiguchi Park”
Ikebukuro Nishiguchi 15:00 ' 13:00
Park ~ ~
20:00  18:00
R iR [ b ICBEABAZE (D17 e o RO—1) ]
7 l/’f/\'jz' “All the Sky Above the Earth (Wendy's Syndrome)”
Tokyo Metropolitan
Theatre (Playhouse) 18:00:18:00: 14:00
EEEHENE [Being Faust — Enter Mephisto] [BERE(7=L\3S)FE Ef=Z7|2H]
SPH—A—Z PP EBLE MR “Being Faust - Enter Mephisto” “A Typhoon's Tale”
Tokyo Metropolitan Asian Performing Arts Festival 2015 ) . 12:00:12:00 . . 13:00 .
Theatre (Theatre East) 17:00:17:00 16:00 : 16:00 19:00 15'001'(18:00* S
IV —BRESSE F—2-BR&[R—S> 2 FREBIDIRTER ]
B Myanmar Film Screenings Talks/Screenings: “Polish Theatre Today”
SRS 18:00 18:00 13:00 13:00 18:00 19: 100 19 15:30 15:30
?I‘UI'I'—ZI* 7:/? $;7 : f : b : ) : ! 19:00:19:00:19:00 : :
Tokyo Metropolitan B2 19:45 114:45 114:45 119:45
Theatre (Atelier East) APAF Art Camp ® ®
17:45 14:00
- [God Bless Baseballl
H>53FIFo& “God Bless Baseball”
Owlspot Theater 19:30 19:30 17:00% 14:00 19:30 19:30 19:30 15:00% 19:30 14:00 14:00
LI aES [BEORNDS] VUEANS [ROER] [227U%-Tv7]
= “A Midsummer Night's Dream” Zombie Opera “Danse Macabre” “Mystery-Bouffe”
Nishi-Sugamo Arts . 13:000
Factory 19:00 15*'@?0 19:00 18:00* 19:30 19:30%19:30%14:300 19:30 : 19:30: 19:30: 19:30 {A:&®H:19:30:19:30 19:30  19:30
EBKX [ZI—2—K] [7I——NK]
I[HE+HZR “Blue Tarp” O
Former Toshima City 11:00 11:00 . 11:00 , ..
10th Junior High School 14:30 14:30 14:30 14:30 11:00
FOEEV=ZF [EE (¥1)]
=i BIS “Rhinocéros”
Saitama Arts Theater 19:00 15:00015:00%
S [SOURPNOR- A2 2T V] FLOGOBI 061
rheE- “Roundabout in Yangon” “Logobi 06”
7—hROI7 15:00% A A
:00* 15:00 15:00% :
Asahi Art Square B B 17:0019:30% 13:00 17:00
19:30:19:30 17:00
ZOMORIE © ®© © @
Other Venues :ggg 16:00 19:00 :16:00 20:30

K RAN-INTAH—=V U ZN—=DH') Post - performance talk Y7L -/XTO#4—v>Z~—2%H") Pre-performance talk O/\'YI2F—U7—H4)
B/R Exhibitons 10/1(Thu)-11/26(Thu) ZEXERRNFEE5IEI1—I70 BBRITHRRELE Toshima City Office/ Toshima City

Backstage tour
Central Library

OT—ILR-H7xHY) World Cafe event

DI IVRIIDLITP— I ITTRATAINIVDERE]  The Future of Arts Festivals (symposium) £18: BEXEFF &LEtE25—2II7 Toshima City Ofice

@3Iv Vv—ERME N —2ot Y>3 Myanmar: The Basics (talk) =18: K7L IS5V R F1 LZARS > Hotel Grand City Restaurant Saison

QO VZREERVYL—IFICHIFTBINTA—I T -F—"Y] Performing Arts in Multi-Ethnic Malaysia (talk) £18: K87 IS5 KT+ LZRS2EYY Hotel Grand
@[The Monk] EBRE=-b—2  “The Monk” (screening & talk) =15:7KL7KL-8H% Theater Pole-Pole Higashi-Nakano

®[Being Faust - Enter MephistolBSi#~—%7 “Being Faust - Enter Mephisto” Talk 1% 5Es=figli$ 7' JTA—2 Tokyo Metropolitan Theatre (Atelier East)
@r—2HERNKEBIDIRTER] Chinese Theatre Today (talk) =i8:HR=AENIE 7R JTA—2k Tokyo Metropolitan Theatre (Atelier East)

City Restaurant Saison

SV —MREFE Myanmar Film Screenings
a [The Monk] “The Monk”

b [Beauty of Tradition— I+ > ¥V —R&EZEEADK—]
“Beauty of Tradition — Under the Sky of Yangon”

c [FILFR — BEAIEEDO/R]
“Nargis — When Time Stopped Breathing”
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About

e TIRTA/N/—F3—15
=5 201551083 1H(X)-12B6H(H)
=15 RREAMBENIS
HOBFIF>E(BERUEFAZMITALEY—)
ICLIH LRGSR
THE-P—RROIT
FOES W -E= MBS
ShEAORE
EEX [BHE+THER FH
TOUSLE FEIOISL 12788 -310E
BETOISL 18EE
EfE TIRTANW/ b—FI3—EFEER
SER/NHFREAE UERESULEB/NPOEAT— MRV RO =20/,
T=INOUNRR - RREMBNIS (Db EEARREEL LRI E)
FHiE Nt EIEAEBBRIB RS 5 —
TITU)—ZHE BUTEEAERREE T TV —
HE THEE-I KRS MRS HELEE
#%iB NFEE . NEHEEABAZHERERE R IHES.J-WAVE 81.3 FM
BN BERLSASE RREEELRE RESERAEH.
BRAEHT Vv T FrOY MR ER
A RRBLISEMEEXH. EERBEHESS BEERINEEER.
—HEEABERBABES. —RHEEIEABEEERS.
NEHEIEABEEA S BRAOBEHESS.
BEFREFEEREAE T 7 RIS DU IRTILANORI &2/
KT TSR TAMRETIVE
BEEHHN HASHRIY—/N\IR-HINZ—

FR2TEE LT XEEMICE DitsEE L ERREHESRE
e/ LF/RRT7—YTODTIPEE ELEEBRT— NI 2T/ IVEH)

PEHABEAEEA TS HES 2021 Ebi - XEICLDHRANET 7 MRIREE
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s

B L I

“.ﬁTtl);il-(l&lchgﬁ ;.& ISR A

EBR7—h AL Fr—BHELE

mamﬂr
phasishiet

PUEE-LMAE]

ADPEBEAVIE. BB,

SEMBU TCBU
e RE

FHAETINAAIATET (~TENRT T RARTAE)

HoTEL GRAND CITY HETA AT

NPOEA 7—h&sh7—2 Sr /i

ELFEFRFEV{LEE AN arte Network Japa

Asai  /HI/EIDO (> ans €F

-
—I;OBU  sypshine City

Name Festival/Tokyo 2015 (F/T15)
Period October 31st (Sat) to December 6th (Sun), 2015
Venues Tokyo Metropolitan Theatre

Owilspot Theater

Nishi-Sugamo Arts Factory

Asahi Art Square

Saitama Arts Theater

lkebukuro Nishiguchi Park

Former Toshima City 10th Junior High School, and more
Programs F/T Main Program (12 productions, 3 event programs)
F/T Affiliated Program (18 productions)
Organizers  Festival/Tokyo Executive Committee,

Toshima City, Toshima Future Culture Foundation, NPO

Arts Network Japan (NPO-ANJ),

Arts Council Tokyo & Tokyo Metropolitan Theatre (Tokyo

Metropolitan Foundation for History and Culture)
Produced in association with Japanese Centre of International Theatre
Institute
Asia Series co-produced by the Japan Foundation Asia Center
Sponsored by Asahi Breweries, Ltd., Shiseido Co., Ltd.
Endorsed by Ministry of Foreign Affairs, GEIDANKYO, J-WAVE 81.3 FM
Special co-operation from SEIBU IKEBUKUROHONTEN, TOBU
DEPARTMENT STORE IKEBUKURO, TOBU RAILWAY CO., LTD.,
Sunshine City Corporation, Chacott Co., Ltd.
In co-operation with Tokyo Chamber of Commerce and Industry Toshima,
Toshima City Shopping Street Federation, Toshima City Federation,
Toshima City Tourism Association, Toshima Industry Association, Toshima
Corporation Association, Ikebukuro Nishiguchi Shopping Street
Federation, NPO Zephyr, Hotel Metropolitan Tokyo, Hotel Grand City,
Ikebukuro Hotel Association
PR Support: Poster Hari’s Company

Supported by the Agency for Cultural Affairs, Government of Japan in the
fiscal 2015

Supported by Association for Corporate Support of the Arts, Japan
(2021 Fund for Creation of Society by the Arts and Culture)

y N - po

ARTS COUNCIL TOKYO Anniversary
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M Festival/Tokyo Executive Committee

Advisors:

Man Nomura (Chairman, Japan Council of Performers Rights & Performing Arts Organizations, Noh actor)

Yoshiharu Fukuhara (Honorary Chairman, Shiseido Co., Ltd.)

Honorary President of the Executive Committee: Yukio Takano (Mayor of Toshima City)
Chair of the Executive Committee:

Hitoshi Ogita (Adviser to Board, Asahi Group Holdings, Ltd.)

Vice Chair of the Executive Committee:

Sachio Ichimura (Director, NPO Arts Network Japan [NPO-ANJ])

Akira Kurihara (Director of Culture, Commerce and Industry Division of Toshima City)
Akira Touzawa (Director of Secretariat of Toshima Future Culture Foundation)

Committee Members:

Motoki Ozaki (President, Association for Corporate Support of the Arts, Corporate Advisor, Kao Corporation)

Sumiko Kumakura (Professor, Department of Musical Creativity and the Environment, Tokyo University of the Arts)

Yukihiro Saito (General Manager, Corporate Culture Department, Shiseido Co., Ltd.)
Atsuko Suzuki (General Manager, Social & Environmental Department, Asahi Breweries, Ltd.)
Masami Suzuki (Chairman, Tokyo Chamber of Commerce and Industry Toshima)

Taeko Nagai (Chairman, Japanese Centre of International Theatre Institute)

Kouichi Ozawa (Culture, Commerce and Industry Division of Toshima City, Director of Cultural Design Section)

Masato Kishi (Executive Manager of Toshima Future Culture Foundation)
Naoko Hasuike (Representative, NPO Arts Network Japan [NPO-ANJ])
Hirotomo Kojima (Board Member, NPO Arts Network Japan [NPO-ANJ])

Supervisor: Sayoko Suzuki (General Affairs Division, Director of General Affairs Section of Toshima City)

Legal Advisors: Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)

M Festival/Tokyo Executive Committee Secretariat

Directors Committee
Representative: Sachio Ichimura
Deputy Representative: Hirotomo Kojima, Chika Kawai

Members: Madoka Ashihara, Orie Kiyuna, Akiko Juman, Rie Nagahara, Masahiko Yokobori

Administrative Director: Madoka Ashihara

Production Co-ordinators: Hirotomo Kojima, Chika Kawai,

Orie Kiyuna, Akiko Juman, Mayuko Arakawa, Shiori Sunagawa, Luna Matsushima, Toshifumi Matsumiya,

Takako Yokoi, Yumiko Okazaki, Ayano Misao

Public Relations, Sales & Planning: Rie Nagahara, Kyoko Yokokawa
Accounting: Kumiko Tsutsumi, Miwa Taniguchi

Administrators: Saki Hirata, Naoko Hasuike, Hisayoshi Isshiki

Ticket Center: Yumiko Sasaki, Kumiko Sato

Technical Director: Eiji Torakawa
Assistant Technical Director: Chizuru Kouno
Lighting Co-ordination: Makiko Sasaki (Factor Co., Ltd.)

Sound Co-ordination: Akira Aikawa (Sound Weeds Inc.)

Art Direction & Design: Yoshio Ujiie (Ujiie planning office)
Main Graphic Design: naomi@paris,tokyo

Website: Masaya Takeshita (Ujiie planning office)

PR: Frontier Enterprise Co., Ltd.

PR Support: Yuko Yukawa

Overseas Public Relations, Translation: William Andrews
Merchandise: Jun Watanabe

Ticket Administration: Votre, Ltd.

Writing & Editing: Rieko Suzuki

Chinese Theatre Talk Planning & Co-ordination: Hitomi Oyama

Interns: Ruri Asari, Kaede Anasako, Ayaka Uehara, Chiharu Ono, Momona Ohashi, Natsumi Ozaki,
Sakie Kanayama, Meiko Kawabuchi, Nanami Kitahara, Miku Kukino, Hu Lan, Momoko Goda,

Ryo Sato, Risa Suzuki, Ayaka Tada, Yuri Chiba, Megumi Chujo, Deng Shiyao, Anju Tomaru,

Maya Nishimoto, Haruko Hiruma, Yuuka Hosoi, Aya Matsumura, Shoko Mamada, Haruna Mitomo,
Nae Yamamoto, Akari Yoshida, Lin Chia Chi



