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addition to the performances of productions in the Main
Program, the festival also include a range of film screenings,
symposia, lectures and talks.

The film series “Twisting the Knife — Christoph Schlingensief’s
Art of Social Perturbation” focused on the career of Christoph
Schlingensief, the giant of the European art scene known for
his provocative theatre works and happenings in public spaces.
Organized with the co-operation of the Goethe-Institut Tokyo, there
were screenings of four documentaries (three of which with newly
translated Japanese subtitles), as well as a lecture by a special
guest speaker. The showcase offered audiences the opportunity to
reconsider the concepts of theatre and the political nature of the arts
today.

The symposium was divided into four separate themed discussions:
Korean Dawon Arts Today and Tomorrow; 10 Years of Dramaturgy
in Japan; Beijing, China: The Contemporary Fringe Theatre Scene;
Art Cultivated by Cities. Each symposium welcomed Japanese and
overseas panelists who were leading practitioners and researchers
in their fields. The discussions connected to the performances taking
place during the festival while also exploring current trends in the
performing arts from a range of perspectives.

“Thinking About Performing Arts Management” was a series of talks
held over three consecutive nights, inviting guest speakers from
theatres, grant-making foundations, festivals, and cultural agencies.
With the co-operation of the British Council, the series also hosted a
lecture from the head of the Clore Leadership Programme, a leading
British training and education organization. The talks looked back
at art management developments in Japan since the 1990’s and
discussed some of the issues facing leadership and training in the
culture sector.

At the Tokyo Metropolitan Theatre, the main venue for the festival,
the Discover Atelier opened as a month-long space for hosting
related talks and screenings throughout F/T14. It programmed a
packed series of events that offered audiences ways to learn more
about the performances in the Main Program, including screenings
of past work by the participating artists and other related films,
lectures by prominent researchers, and talks with artists, critics and
dramaturges. It also featured a documentary screening and exhibits
about PROJECT FUKUSHIMA!, which opened the festival at the
start of November.

m ver the thirty days that Festival/Tokyo 2014 was held, in
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Film Series: “Twisting the Knife

- Christoph Schlingensief’s Art of Social Perturbation”
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KI5 6604

Tokyo Metropolitan Theatre, Theatre West
Audience: 660

In 2010 German film
and theatre director
Christoph Schlingensief
passed away at the
age of 49. Since his :
untimely death, the global art scene has paid tribute to his oeuvre. The
Venice Biennale 2011 awarded the Golden Lion for national pavilions
to Germany for its exhibition of Schlingensief's work. In 2014, both the
Kunst-Werke Institute for Contemporary Art in Berlin and MoMA PS1 in
New York held major retrospectives of his work. This film series featured
screenings of four documentaries about projects Schlingensief created in
public spaces as an introduction to the artist’s achievements.

The six-day film series opened with a special lecture, “Art and Non-Art in
the Work of Christoph Schlingensief” by Carl Hegemann, the Thalia Theater
Hamburg dramaturge who worked closely with the late artist. Hegemann
was also a guest speaker at two post-screening talks and answered many
questions from the audiences. The first screening was “Knistern der Zeit”
(Crackle of Time — Christoph Schlingensief and His Opera Village in Burkina
Faso), which documents the construction of an opera village in Remdoogo,
the project Schlingensief was working on right up until his death. The other
three screenings were “Freund! Freund! Freund!” (Friend! Friend! Friend!),
about a week-long “mission station” in 1997 near Hamburg’s main station,
“Scheitern als Chance” (Failure is a Chance), about Schlingensief’s political
party Chance 2000, which campaigned in federal elections, and “Auslander
raus! Schlingensiefs Container” (Foreigners Out! Schlingensief’s Container),
documenting the project in the year 2000 where Schlingensief houses
twelve asylum-seekers in a container in front of the Vienna Opera House.
During the six days an interview shot with Schlingensief by Sachiko Hara, a
Japanese actor who has appeared in Schlingensief’s work, was screened in
the venue lobby.

© Keisuke Hasegawa
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Knistern der Zeit (Crackle of Time — Christoph Schlingensief
and His Opera Village in Burkina Faso)
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BRI aEL-E—LYRILT
2012 / Germany / 106 min.
| German and French with
Japanese subtitles

Director: Sibylle Dahrendorf
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Freund! Freund! Freund! (Friend! Friend! Friend!)
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1997 / Germany / 73 min. /
German with Japanese subtitles
Directors: Alexander Grasseck,
Stefan Corinth

©:Ahoi Media,

C.xMeFrrAIC

Scheitern als Chance (Failure is a Chance)
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1999 / Germany / 94 min. /
German with Japanese subtitles
Directors: Alexander Grasseck,
Stefan Corinth

© Ahoi Media
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Auslander raus! Schlingensiefs Container
(Foreigners Out! Schlingensief’s Container)
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2001/ Austria /90 min. / German
with Japanese subtitles

Director: Paul Poet
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RiG: 314
Tokyo Metropolitan Theatre, Atelier East
Audience: 31

Theme 1: Korean Dawon Arts Today and Tomorrow

Panelists: Haejin Phang, Soyeon Kim, Seunghyo Lee
Moderator: Yuko Uematsu

To coincide with F/T14’s Asia Series Vol.1: Korean Dawon Arts, this
symposium was held with three Korean panelists: Haejin Phang, who
works as a critic in many different fields, including contemporary art,
performing arts, and film, as well as pursuing her own dawon projects;
Soyeon Kim, who served on the dawon committee for Arts Council Korea
from 2005 to 2009, conducts research into Korean dawon arts policy and
works as an editor for Theatre Review magazine; and Seunghyo Lee,
who curated the Korean showcase for F/T14 and is the Artistic Director of
Festival Bo:m, the leading dawon arts event.

Dawon was originally born as a term employed in Korean cultural policy
for artworks that did not fit into the existing categories of the performing
arts. It resists easy definition because works from anything outside of
conventional categories can be included in its interdisciplinary ambit. The
three panelists discussed the manifold forms that dawon arts take. The
discussion also took in education, audiences and the current state of the
Korean performing arts scene.

The present Korean performing arts scene is still conceptually
conservative. While global theatre is experiencing the so-called post-
dramatic movement, Korea has yet to reflect post-modernism or even
modernism fully. As the panelists explained, since works like Creative
VaQi’s “The Conversations” (concept, direction: Kyungsung Lee) are not
recognized as “theatre” in Korea, it was necessary to create a separate
category called dawon, which literally means “many arts”. For this
reason, when Kim writes theatre criticism she does not use dawon arts
as a term from criticism; rather, she considers dawon more as a set of
values or an attitude towards society. Lee explained how the reading of
the characters for dawon differs between Japanese and Korean, and in
this way it cannot be made into something universal and detached from
the context of the performing arts specific to Korea. We can interpret
dawon not as a concept but rather as a function. The symposium was
an important occasion for the panelists themselves, who rarely have
the chance to debate the nature of dawon in Korea. The audience also
included many Koreans.
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KI5 444
Tokyo Metropolitan Theatre, Theatre West
Audience: 44

Theme 2: 10 Years of Dramaturgy in Japan

Panelists: Kaku Nagashima, Yoshiji Yokoyama, Eiichiro Hirata,
Masahiko Yokobori
Moderator: Sachio Ichimura

Held around ten years after a pioneering symposium on dramaturgy was
organized at Tokyo International Arts Festival (TIF) 2005, this symposium
looked back at how dramaturgy in Japan has evolved over the past
decade and its future in Japan.

Moderator Sachio Ichimura explained that over the past ten years
creation-model dramaturgy has become known in theatre circles,
whereas production-model dramaturgy, which programs based on ideas
about theatre or festival direction, has attracted less attention. At the
start of the symposium, Masahiko Yokobori, who wrote his Ph.D. thesis
on dramaturgy, reported on dramaturgy in Japan and German-speaking
countries, setting up the premise for the discussion. Eiichiro Hirata, who
teaches at Keio University and has written a book about dramaturgy,
explained that Japan still has to recognize the kind of profession a
dramaturge is.

There then followed two reports from Kaku Nagashima, who works
as a creation-model dramaturge, and Yoshiji Yokoyama, who works at
the Shizuoka Performing Arts Center (SPAC) as a production-model
dramaturge. Nagashima drew from his own experience to discuss how
information should be relayed to the site where a theatre work is being
created, while Yokoyama explained his role at SPAC and then pointed
out that dramaturgy serves to show the public role of works of art. The
symposium proved an opportunity to exchange a range of views about
the previous as well as the coming ten years of dramaturgy in Japan,
from the perspective of all areas related to the performing arts.

On November 26th, a related talk was also held with two dramaturges:
Chinatsu Kudo, who serves as dramaturge for Watanabe Genshiro
Shoten, a company participating in the F/T14 Main Program, and
Kako Kishimoto, who was the dramaturge for “Invisible Neighbors
(inspired by ‘8’)”, and is also a director and translator. Both have
trained in dramaturgy in New York and they discussed their work with
two productions at F/T14. The pair also fielded many questions from
the audience, demonstrating the high level of interest in their evolving
occupation in Japan.
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FKi5: 394
Tokyo Metropolitan Theatre, Theatre West
Audience: 39

Theme 3: Beijing, China:

The Contemporary Fringe Theatre Scene

Panelists: Qingmei Tao, Xiaoxing Sun
Moderator: Hitomi Oyama

Chinese theatre has featured in Festival/Tokyo every year since 2010.
This symposium examined the contemporary fringe theatre scene in
China, especially in Beijing where the number of theatres, directors and
companies is the highest in the country. The two panelists were Qingmei
Tao, the 40-year-old researcher at Chinese Academy of Social Sciences
and theatre critic, and Xiaoxing Sun, the 28-year-old critic, playwright
and director.

Qingmei Tao noted how audiences for fringe theatre works have been
increasing in Beijing since 2000, with more performances in commercial
spaces, funded and produced by the private sector operating outside of
the state system. In 2008 the first private sector fringe theatre opened
in Beijing and there has also been an increase in the number of festivals
offering young directors the opportunity to put on shows. Xiaoxing
Sun introduced some theatre artists who working overseas in a way
different to the Chinese and Beijing theatre scene. He also noted that
performances that take place at a space called a theatre are subject to
monitoring by government censors, with the criteria for permissible work
unclear. While some performances expected to be blocked are permitted,
others have to rely on chance to get through.

“The creativity from the post-1980°s and 1990’s artists is not new,”
suggested Tao at the end of the symposium. Sun, himself a writer and
director, responded that the artists today are constantly searching for
new forms of expression and warned people not to look just at the older
generation. “I want people to pay attention to the younger artists too.”

The Chinese fringe theatre scene continues to grow in terms of theatre
venue numbers, artist numbers, and audiences. This symposium was a
stimulating opportunity to hear a lively discussion between two panelists
from different generations and with different perspectives and research
backgrounds, taking a multifaceted look at the situation in China, a place
that world theatre increasingly cannot ignore.
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FKi5: 404
Tokyo Metropolitan Theatre, Theatre West
Audience: 40

Theme 4: Art Cultivated by Cities

Panelists: Sumiko Kumakura, Sasana Nemoto, Tetsuo Kuwaya
Moderator: Sachio Ichimura

Since 1990 art projects have sprung up all over Japan, especially related
to the visual arts. Until then artists had been at the center of art but
with the arrival of the art project model the platform moved beyond the
framework of only exhibiting art to create various contact points and new
social connections. The performing arts have also recently witnessed
many works performed outside of theatre venues in the urban space, as
well as other experiments in creating work with communities and local
residents. This symposium featured experts from different fields, coming
together to discuss art today and its future possibilities in relation to
cities and communities, from the twin perspectives of art projects and the
performing arts.

The panelists were Tetsuo Kuwaya, Executive Director of ZA-KOENJI,
the venue in west Tokyo that has been running outdoor projects as part
of an ambitious community program, as well as Sasana Nemoto, who
for many years was in charge of the Asahi Art Festival (AAF), which is
organized through a partnership of civic groups nationwide, art non-
profits, and Asahi Breweries, and Sumiko Kumakura, who is involved with
research into the relationship between the arts and society, and teaches
at Tokyo University of the Arts.

Moderator Sachio Ichimura started off the discussion by posing the
question of what we can do for a community not as specialists in regional
development but as specialists in art. Kuwaya explained how ZA-KOENJI
from the start saw its foundation as vitalizing the local community,
and reported on some of the various projects the theatre has run with
residents, including seasonal festivals and kids’ reading events. Nemoto
then explained some of the initiatives AAF has achieved as a community-
based network as well as its hopes for the future. Kumakura noted that
a characteristic of art projects is that they can be run without directors
and that all the participants can speak on an equal level. She defined art
projects as co-created artistic activities, and also introduced the case
study of Toride Art Project, which features not only artists but also local
residents participating proactively in the creation process. The discussion
provided many valuable hints for the frameworks necessary to operate as
an independent, democratic and bottom-up model in any field.
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“Thinking About Performing Arts Management”

3 Night Talk Series

BEMORIBICHEDB30~60 LD S5 ANEIBE. BATZ —hTRI X
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11.17 Mon - 11.19 Wed
&7 4—4V)—> BASE THEATER
ki5: 1084

Theater Green, BASE THEATER
Audience: 108

This series of three talks over consecutive nights invited a range of guest
speakers from different generations involved with the performing arts to
look back at arts management in Japan since it was first advocated in the
1990’s, as well as future careers in the arts in Japan.

Facilitator: Hirotomo Kojima (Deputy Representative, Directors
Committee, Festival/Tokyo)
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© Keisuke Hasegawa

Night 1: Looking Back at Performing Arts

Management from the Front Line

Guest Speakers:

Sue Hoyle (Director, Clore Leadership Programme)

Hiroshi Takahagi (Vice Director, Tokyo Metropolitan Theatre)
Manami Yuasa (British Council)

Sachio Ichimura (Representative, Directors Committee, Festival/Tokyo)

Following a special lecture by Sue Hoyle on cultural leadership, Hiroshi
Takahagi and Sachio Ichimura, who have both been deeply involved
with the Japanese performing arts scene as producers since the 1980’s,
discussed their own careers and the development of arts management
up to the present day. Takahagi pointed out that even now the role of the
production co-ordinator in Japan is still not fully defined, and that what
is needed for the future is an understanding of the cultural differences
between countries while also being able to explain the social value of
theatre. Ichimura spoke about how until now Japanese arts management
has tended to place disproportionate weight on skills, resulting in a
lack of people who can curate programs for theatres and festivals. He
observed that for production staff, not only is it necessary to acquire
skills but they also need to study philosophy and theory, and develop
ideas about society as a whole. Manami Yuasa introduced the situation in
the UK, which has greatly cut its arts subsidy in recent years, remarking
that producers are required to have an entrepreneurial spirit and powers
of persuasion.

Special Guest Lecture by Sue Hoyle:
The Value of Cultural Leadership

As society undergoes rapid changes, in addition to management and
administration, cultural leadership has become extremely vital for the
cultural sector in order to become a change maker and produce results.
In her lecture Hoyle explained that a variety of skills and qualities are
needed for leadership, including a passion for the arts, being able to
make decisions in complex situations, entrepreneurial spirit, efforts
and interest in forming partnerships and networks, broad curiosity,
determination, humility, willingness to share responsibilities and
experiences, and an understanding of how to play to your strengths.
A leader has responsibility and influence in many other fields, such as
economics, communities, education and health. Leadership exists at
all levels of an organization and can only be acquired through practice.
The Clore Leadership Programme was started in the UK in 2004 in order
to develop future leaders, and every year runs customized fellowships
for around 20 people with with between five and ten years’ career
experience. It also runs two-week short courses, which have so far been
attended by over 1,000 people.
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Night 2: What is the future of arts management

and who will do it?

Guest Speakers:

Yuko Ishiwata (Program Director, Arts Council Tokyo)

Masao Katayama (Managing Director, Saison Foundation)

Hiromi Maruoka (Director, Performing Arts Meeting in Yokohama /
President, Pacific Basin Arts Communication)

This talk focussed on arts subsidy, an important subject for arts
management, as well as the related role of the program officer in the arts
council and arts foundation systems. Masao Katayama explained that
the role is one of building a program from an intersection with a personal
understanding of problems and social needs, enacting change in society
through supporting others. It is important for the subsidizing side to take
risks from long-term perspectives. Yuko Ishiwata introduced ten program
officers for Arts Council Tokyo whose backgrounds lie in the private
sector, and explained that the role is like that of interpreter between
the arts and the government, cutting across different fields of culture,
tourism, education and healthcare. The task ahead of us now is to build
a system where it is possible to take risks. Hiromi Maruoka discussed
the importance of thought for the grant-making bodies, and how, along
with refining the target of support, simultaneously tolerating the mistakes
included in new endeavors might lead to better subsidy.
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Night 3: Second Careers for Arts Managers

Guest Speakers:

Mariko Tsukaguchi (Performing Arts Meeting in Yokohama / Pacific
Basin Arts Communication)

Kenta Fujiwara (Nevula Extra Support)

Fumi Yokobori (Program Director, NPO DANCE BOX)

Yuko Uematsu (Festival/Tokyo)

The third and final night was devoted to a discussion about the careers
people in the arts have experienced. The guest speakers were all in their
thirties with between five and ten years of experience in their fields. They
exchanged views about the need not to repeat the current situation on
the frontline but for words and actions that plead the necessity of the arts
in society, as well as activities so they can create networks and proposals
by themselves. Several case studies were introduced as initiatives for
connecting and supporting the work of producers, such as the Next Stage
Production Cram School, Open Network for Performing Arts Management
(ON-PAM), which was started in 2013, and plans for establishing an
intermediate career support body in 2015. The speakers also discussed
issues such as unstable employment situation, the structure of the
industry which is always short of manpower, and the gender balance
weighted towards women. Although time constraints prevented the
discussion from going into greater depth about the problems, many in
the audience expressed the wish to attend further events like this in the
future.
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11.3 Mon

EREAHAEEE Talk 15:30-17:30
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E—&—-TIvy
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Peter Brook, Theatre Legend
Lecturer: Akihiko Senda
(theatre critic)

L84 Screening 18:00 - 19:30
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“PROJECT FUKUSHIMA!”
(Documentary)

Direction: Hikaru Fujii
Produced by PROJECT
FUKUSHIMA! Official Video
Documentary Committee

;=% Talk 20:00 - 21:00

78 19 FFUKUSHIMA!
H=WZX =2

#AN:78Y 12 FFUKUSHIMAL
XY N— (EHEAE. BHAET.

“PROJECT FUKUSHIMA!
Girls’ Talk”

Guest Speakers: PROJECT
FUKUSHIMA! members (Kumi Sato,

BEEALF. =EILRF) Kumiko Takano, Ayako Kishinami,

% )IERTF (7 A7« /0L Akiko Tomiyama)

|k —% 3 — EE) Moderator: Mayuko Arakawa
(Festival/Tokyo)

11.8 Sat

L4 Screening 13:00
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From Strawberry Newspaper”
(Choreography, Direction:
Mikuni Yanaihara)

Video courtesy of Owlspot Theater
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In conversation with Korean
dawon crossover arts pioneer
Hyunsuk Seo

Guest Speaker: Hyunsuk Seo
(director, performing arts researcher)

RN

11.3 Mon - 11.30 Sun
RREMEIE ZhJVIA—R b

RIG: 7914
Tokyo Metropolitan Theatre, Atelier East
Audience: 791

Discover Atelier was a temporary space created inside the Atelier
East at Tokyo Metropolitan Theatre as a place for audiences and
visitors to learn more about the productions and events in Festival/
Tokyo. It was the first time the initiative had been undertaken. It
hosted a range of events, including lecture-style talks by theatre
critics and researchers, as well as screenings of past work or other
work related to the F/T14 Main Program’s performances, and talks
with dramaturges and directors. In addition to the one-off events,
exhibits introducing PROJECT FUKUSHIMA!, including the giant
Jfuroshiki cloth, were permanently displayed in the space.

11.4 Tue

£ Screening 19:00
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11.6 Thu

Al-Kasaba Theatre
“Alive from Palestine: Stories
Under Occupation”

Devised by Al-Kasaba Theatre
Artistic Director: George Ibrahim
Direction: Amir Nizar Zubi

L4 Screening 19:00
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11.7 Fri

Mikuni Yanaihara Project “Hey
Timon, Let’s Think Positive!”
(Text, Direction: Mikuni
Yanaihara)

Video courtesy of Mikuni Yanaihara
Project

LEBr& Screening 19:00
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11.9 Sun

“PROJECT FUKUSHIMA!”
(Documentary)

ERERGEAEE Talk 13:00
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“The Rite of Spring” at 101
Guest Speaker: Reiko Yuyama
(essayist; lecturer, Nihon University
College of Art)

Moderator: Miho Watanabe
(dramaturge for F/T14’s “The Rite of
Spring”)

LEBr& Screening 18:00
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“Unheard Voices:
Palestinians, Israelis, and the
Occupation”

Direction: Toshikuni Doi
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11.16 Sun

Myanmar: History, Politics,
Culture, Art

Guest Speakers: Katsumi Tamura
(Executive Director, Graduate
University for Advanced Studies;
Professor Emeritus, National
Museum of Ethnology), Andrew
Maerkle (art writer, researcher)

7—7 1 A b =% Talk 15:00
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11.19 Wed

An introduction to Creative
VaQi

Guest Speaker: Kyungsung Lee
(Director, Leader of Creative VaQi)
Moderator: Seunghyo Lee

(Artistic Director, Festival Bo:m)

LB Screening 18:00
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11.22 Sat

Saitama Gold Theater “Holy
Land” (Text: Shu Matsui,
Direction: Yukio Ninagawa)
Video courtesy of Saitama Arts
Theater, Eigeki

LB Screening 13:00
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Théatre du Réve Expérimental
“The Warfare of Landmine 2.0”
(Text, Direction: Chong Wang)
Video courtesy of Festival/Tokyo

274 —%7 b—% Talk 19:00
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11.26 Wed

How to get more out of
“Ghosts 2.0”

Guest Speaker: Itsuki Umeyama
(Assistant Professor, Waseda
University Tsubouchi Memorial
Theatre Museum)

FZ=< b)Y b—% Talk 19:00
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Dramaturgy in Praxis:
Watanabe Genshiro Shoten &
“Invisible Neighbors™
Panelists: Chinatsu Kudo (playwright,
director, dramaturge for Watanabe
Genshiro Shoten), Kako Kishimoto
(director, translator, dramaturge for
“Invisible Neighbors [inspired by ‘8°]")
Moderator: Masahiko Yokobori
(Festival/Tokyo Directors Committee)
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11.12 Wed

B4 Screening 19:00
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Watanabe Genshiro Shoten
“Electric Grandma”

(Text, Direction: Seigo
Hatasawa)

Video courtesy of Watanabe
Genshiro Shoten

11.14 Fri

;b—2% Talk 17:00

K3 &Y 75>-1N>7Iv%  Anintroduction to K3
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Guest Speaker: Kerstin Evert (Artistic
Director, K3 Tanzplan Hamburg)

;=4 Talk 19:00
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11.21 Fri

What is the family? On same-
sex couples and the foster-
parent system

Guest Speakers: Megumi Fuji
(Representative, Rainbow Foster
Care), Yuichiro Nagatsu (planning
for F/T14’s “Invisible Neighbors
[inspired by “8°]")

B4 Screening 19:00
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11.23 Sun

“Me, the Sky, and Hakkoda-
Maru” (Text, Direction: Seigo
Hatasawa)

In co-operation with NPO-AMIC,
Aomori Cable Television

Video courtesy of Watanabe
Genshiro Shoten

L#£& Screening 15:00
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Théatre du Réve Expérimental
“The Warfare of Landmine 2.0”

11.29 Sat

;=% Talk 19:00

[F4 LI a—HFICDWT Thinking about the festival
EZx% director system
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Guest Speaker: Sachio Ichimura
(Representative, Festival/Tokyo
Directors Committee)
Moderator: Masao Katayama
(Managing Director, Saison
Foundation)
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9.28 Sun—10.15 Wed
STFE—bF L
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Theatre Tram
Performances: 19
Audience: 3,821
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“Incendies”

Text: Wajdi Mouawad
Translation: Shintaro Fujii

Direction: Satoshi Kamimura
Presented by Setagaya Public Theatre

10.11 Sat—10.13 Mon
KAAT #%)I| =181 15
==
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KAAT Kanagawa Arts
Theatre Hall
Performances: 3
Audience: 987
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“Kein Licht. (No Light.)”
Chiten

Text: Elfriede Jelinek

Direction: Motoi Miura

Musical Direction: Masahiro Miwa
Presented by Chiten

10.24 Fri - 10.31 Fri
RREMRIE
TULANIR
28RT—T

Ki5: 3,9484

Tokyo Metropolitan
Theatre Playhouse
Performances: 8
Audience: 3,948
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Collaboration project between Tokyo Metropolitan Theatre and
Myeongdong Theater

“Half Gods”™

Based on the original comic by Moto Hagio
Written by Hideki Noda and Moto Hagio
Directed by Hideki Noda

Presented by Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for
History and Culture), Tokyo Metropolitan Government, Tokyo Culture Creation
Project (Tokyo Metropolitan Foundation for History and Culture)

Co-presented by Myeongdong Theater, Japan Foundation (The Japan Foundation
East Asian Collaboration Vol.1)

11.20 Thu - 11.24 Mon
H>53%7FIEo&
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};ﬁﬂi:?{'}?b”/l'f?’ltﬁ?’ Owlspot Theater
M- EH TR MTF Performances: 7

FEH52TIE>& (RHRMEIEAN &L ERRELES Audience: 1,589
). 28K

“The Taming of the Shrew”

Original Text: William Shakespeare

Adaptation, Direction: Junko Emoto
Presented by Owlspot Theater (Toshima Future Culture Creation Foundation), Toshima City

ki5:1,589%

Just before and at the same time as F/T14 there were many other
performances taking place in and around Tokyo. This program
introduced audiences to the diverse performing arts scene in the
Tokyo area.

10.10 Fri—10.12 Sun

FES BEAINTY 5T 4
1FEPY Y- 8 12002

;Eﬁ. : 'EH:I' : #%jﬁj{ Setagaya Public Theatre
A days Performances: 4
“ZUAN!! Audience: 1,204
idevian crew

Choreography, Direction: Shigehiro Ide
Presented by days

10.22 Wed - 10.26 Sun
EIRTRXLEESS
UNEN 08 & 0% T |
25R57—

Ji5: 4824

Kirari Fujimi Main Hall
Performances: 5
Audience: 482
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“Directions to Servants”
Text: Shuji Terayama
Inspired by Jonathan Swift

Direction: Junnosuke Tada
Presented by Kirari Foundation

. 11.8 Sat - 11.9 Sun
NP+ -2VEI L.A. Dance Project

T BOEX SRS
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Saitama Arts Theater
Main Theater
Performances: 2
Audience: 881
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Benjamin Millepied L.A. Dance Project
“Reflections”

Choreography: Benjamin Millepied
“Morgan’s Last Chug”
Choreography: Emanuel Gat
“Quintett”

Choreography: William Forsythe

Presented, planned and produced by Saitama Arts Foundation (Saitama Arts Theater)

11.21 Fri - 11.30 Sun
EBARE(HSVED
115K 3)
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“Bluebeard’s Castle”

Toshima Terayama Project
Original Text: Shuji Terayama, Music: Ryudo Uzaki,

Choreography: Kiyomi Maeda, Direction: Show Ryuzanji
Presented by Toshima City, Toshima Future Culture Creation Foundation,
Ryuzanji Company

Ki5: 2,8304

MIRAI - THE IKEBUKURO
Performances: 10
Audience: 2,830




11.28 Fri - 11.30 Sun
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“Intérieur Nuit”

Concept, Direction,
Cast: Jean Baptiste André

Presented by Owlspot Theater (Toshima Future
Culture Creation Foundation), Toshima City
Co-presented by Institut frangais du Japon
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“Sluffing into a cloud afloat”

Dance: Min Tanaka
Presented by Kirari Foundation

2IRF—
RIB: 2324

Kirari Fujimi Main Hall
Performances: 1
Audience: 232
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Asian Performing Arts Festival 2014

Presented by Asian Network of Major Cities 21 Asian
Performing Arts Festival Organizing Committee,
Asian Performing Arts Festival Executive Committee
(Tokyo Metropolitan Government, Tokyo Metropolitan
Foundation for History and Culture, Tokyo Convention
& Visitors Bureau)

ki5: 1,2084
Tokyo Metropolitan
Theatre, Theatre West
Performances: 7
Audience: 1,208

This booth on the ground floor of the Tokyo Metropolitan Theatre offered
information on festival performances and events. Leaflets and other
literature were available for visitors to browse. Visitors who showed that
they had posted something about the festival on social media, or could show
a receipt from one of the F/T Books participating stores or a performance
ticket, were given a free hand warmer decorated with the F/T14 logo. During
the festival the booth was visited by 12,314 people.

This regular feature of the festival introduces a range of publications related
to the performances or selected by the artists, presenting audiences with
avenues to explore more about the work in the festival. The bookstore Libro
Ikebukuro sold titles that had influenced the works appearing in F/T14 or
that had influenced the artists in the past. The range of books, including
not only arts theory but also novels, history books, cookery books and even
comics, offered glimpses into the inspirations of the artists participating
in the festival. At the Theatre Art Shop on the ground floor of the Tokyo
Metropolitan Theatre there was a range of books for sale dealing with the
social issues and history referenced in the F/T14 works.
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Interns & Volunteer Staff
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FIT offers internships for people interested in working in the performing arts
sector, giving them the opportunity to acquire valuable foundation knowledge
about the industry and also gain first-hand experience in production. The
interns for F/T14 totalled 28, most of whom were university students. The
interns took an in-house course teaching them the basics and then assisted
in a range of roles, including administration, rehearsal support, get-in team,
and backstage crew. The F/T Crew is the festival’s team of volunteers, who
this year totalled 89. These volunteers assist on performance days, such as
checking tickets and organizing the venue.
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