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he Festival/Tokyo 2014 Main Program featured fifteen
productions on the theme of “border play”. The line-up of
Japanese and international work included commissions for artists
from different fields to come together to create new collaborative
work.

The opening of F/T14 was marked by the two-day “Festival
Fukushima!®@lkebukuro Nishiguchi Park”, a special Tokyo version of
the PROJECT FUKUSHIMA! music and dance festival event.

The line-up also featured two giants of the theatre world: Peter
Brook and Yukio Ninagawa. Brook brought his new play “The Valley
of Astonishment” to Tokyo, while Ninagawa revived “Ravens, We
Shall Load Bullets” with the Saitama Gold Theater. Both veterans’
productions created a big buzz among local audiences.

Chong Wang’s Théatre du Réve Expérimental, winners of the F/T
Award at the F/T13 Emerging Artists Program, returned to Tokyo to
stage “Ghosts 2.0, which employed multi-media techniques for an
adaptation of Ibsen’s classic transposed to contemporary China.
Watanabe Genshiro Shoten came from Aomori, north Japan, to
present “Farewell to Nuclear Robot Mutsu: Soldiers of Love”, while
the company’s director Seigo Hatasawa also staged “Moshi-ita —
What if the manager of a high school baseball team called in an
Aomori izako shaman?” with high school students. Together they
formed two companion pieces on the theme of Fukushima and the
2011 Tohoku disaster.

“Rashomon | Yabunonaka”, which paired Al-Kasaba Theatre’s
George Ibrahim with up-and-coming director Yukari Sakata, “The
Rite of Spring”, created by three female artists, and “The Cherry
Orchard”, re-interpreted as a conflict of urban development,
all brought new approaches to canonical classics. Meanwhile,
choreographer and dancer Hirokazu Morikawa teamed up with stage
designer Itaru Sugiyama to produce the playful and experimental “Mr.
Creature”. Playwright and director Kaori Nishio drew inspirations for
her play “Invisible Neighbors (inspired by ‘8°)” on a court case about
same-sex marriage rights, stirring up debate.

This year also saw the launch of the Asia Series, co-produced
by the Japan Foundation. The debut program showcased Korean
dawon crossover arts: “From the Sea”, directed and devised by
Hyunsuk Seo, “The Conversations” by Creative VaQi, and “10
Years in 1 Minute” by Jeeae Lim. Ahead of a future Asia Series
on Myanmar, Moe Satt presented “He said/She said”, a special
omnibus of four works. Together these formed a valuable series of
performances for audiences to see the latest currents in the Asian
performing arts scene.
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Festival Fukushima!@lkebukuro Nishiguchi Park
Direction: Otomo Yoshihide + PROJECT FUKUSHIMA! [Japan]
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“Festival Fukushima!@Ilkebukuro Nishiguchi Park” was a
two-day event marking the opening of Festival/Tokyo 2014. A
giant furoshiki cloth was laid out on the ground and the stage
and towers were decorated with vibrant colors as the park
came alive with music and dance. PROJECT FUKUSHIMA!
was launched in the aftermath of the 2011 Tohoku disaster
by musicians Otomo Yoshihide and Michiro Endo, and poet
Ryoichi Wago to tell the world about the energy of Fukushima.
It has since organized festivals at places all over Japan. For
its first festival in Tokyo cloth was collected from around Japan
to be sewn together by volunteers to make the furoshiki.
This took two weeks to complete, while some 200 people also
participated in the three-day Ikebukuro Nishiguchi Orchestra
workshop. The lyrics for the Ikebukuro Nishiguchi Dance Song,
especially written by Otomo for a Bon dance at the event,
were selected from submissions from the general public.
Strange Kinoko Dance Company’s Chie Ito also lent her unique
choreography to the large Bon dance in this lively festival that
brought together many people of all ages.
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Performers: Otomo Yoshihide Special Big Band, Jun Nagami, Sachiko M,
Tomoe Endo, Shigeri Kitsu, Strange Kinoko Dance Company, Junko
Nakazato, Punchi No Kiita Blues (madam guitar Nagami Jun, Shinobu
Kawai, GRACE), Tenniscoats, PIKA+¥s, Mukai Shutoku Acoustic &
Electric, Shinzo Kimura, Tohru Nakazaki, Cohta Asano, Seinoshin
Yamagishi, Ikebukuro Nishiguchi Orchestra, Toshima mascots
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The Valley of Astonishment

Text, Direction: Peter Brook, MH Estienne [France]
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11.3 Mon - 11.6 Thu
RAEMEIE 71 NI R

LART—T /KI5 23054
Tokyo Metropolitan Theatre Playhouse
Performances: 4 / Audience: 2,305

This was the premiere in Asia of a new work by legendary director Peter
Brook and his creative partner MH Estienne. Like Brook’s previous work
“The Man Who” (premiered in 1993), the play explores the human brain.
Drawing on motifs from Farid Attar’s mystical poem “The Conference
of the Birds”, the theme is synesthesia: the ability to perceive things
through multiple senses. The protagonist Sammy finds herself fired from
her newspaper job due to her extraordinary memory, so instead she
becomes a successful performer in a magic show. But her “talent” is also
a curse. She can remember everything but can also never forget. Brook’s
typically minimalist stage transforms into a newspaper office, a hospital
room and even a theatre, with three actors sharing the many roles and
two lives musicians adding to the rich sensory vision of the work: a truly
astonishing valley. Estienne also led a three-day workshop in Tokyo with
around 20 local directors and performers.
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Rashomon | Yabunonaka

11.5 Wed - 11.9 Sun
H5%7IEo&
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Owlspot Theater
Performances: 5 / Audience: 894

George Ibrahim (Al-Kasaba Theatre) (Artistic Director) [Palestine] + Yukari Sakata
(Direction) [Japan] + Mé (Stage Design) [Japan] + Kaku Nagashima (Dramaturgy) [Japan]
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This new work used an Arabic script adapted from both Ryunosuke
Akutagawa’s short stories “Rashomon” and “Yabu no naka” (In a Grove),
as well as Akira Kurosawa’s film version. It was created by a team of
collaborators: George Ibrahim, Artistic Director of Al-Kasaba Theatre, and
Yukari Sakata, the up-and-coming director who took part in the theatre
university program at Festival/Tokyo 2009 Spring, as well as Japan’s
leading dramaturge Kaku Nagashima and contemporary art unit Mé, here
taking their first stab at stage design. A unique space, simultaneously
epic and intimate, was created with 30,000 beads hanging like curtains.
A newspaper reporter shelters from the rain at the Rashomon gate and
shares the story of a man’s murder, but the testimony of the people
involved seems to conflict. The roles of the bandit, the wife and the
hushand were played by Palestinian actors currently living under
occupation, bringing the theme of how truth and falsity always exist
ambiguously side by side into stark relief.
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The Rite of Spring

11.12 Wed - 11.16 Sun
RR=MBIE TLANTR

2557 — /%5 17054
Tokyo Metropolitan Theatre Playhouse
Performances: 5 / Audience: 1,705

Momoko Shiraga (Direction, Choreography) + Yuko Mohri (Stage Design) +

Yasuno Miyauchi (Music) [Japan]
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Yohta Kataoka

This adaptation of the modern ballet masterpiece was created by
choreographer Momoko Shiraga, known for her dynamic and humorous
work, along with artist Yuko Mohri, who designs organic spaces using
waste materials and mechanical parts, and musician Yasuno Miyauchi,
who interweaves human breathing and voices into her investigation of
raw sound. The two key motifs running through their version of the ballet
were a futuristic Japan and recycled resources. Fieldwork took them to
a paper recycling plant, Yumenoshima (an artificial island once used for
garbage disposal), reclaimed land in Tokyo Bay, the sites affected by
the 2011 Tohoku disaster, and traditional festivals around Japan. On a
stark white, sloped stage resonating with the sound of breathing, sixteen
performers and 36 extras created a bustling festive landscape, filled with
characters from Japanese mythology and folktales. The climax saw the
performers swallowed by the far end of the stage, to re-appear as new
life forms. This utterly new “The Rite of Spring” added fresh images of
rebirth to the story of primitive festival and sacrifice.
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Text, Direction: Kaori Nishio
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11.13 Thu - 11.16 Sun
7He-P—bRIIT

257 —T /K5 6294
Asahi Art Square
Performances: 5 / Audience: 629

Kaori Nishio is the leader of theatre company Bird Park, known for its
intellectual, hard-hitting work that unfold in gentle spaces. She was part
of the F/T13 Emerging Artists Program and was nominated for the 58th
Kishida Kunio Drama Award. This work grew out of her staged reading of “8”,
the American verbatim play about same-sex marriage by Dustin Lance
Black, at the Tokyo International Leshian & Gay Film Festival in July
2014. “8” is based on an actual court case in California over the right
for same-sex couples to marry. For her new play, Nishio instead turned
the focus onto individuals in Japan. Centering on the lives of same-sex
couples, it portrayed family ties fraying and unravelling, and the inability
of people to understand each other.
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The Cherry Orchard

Mikuni Yanaihara Project
Text, Direction: Mikuni Yanaihara [Japan]
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11.13 Thu - 11.17 Mon
ICLTHHELES
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Nishi-Sugamo Arts Factory
Performances: 8 / Audience: 1,053

Mikuni Yanaihara Project is known for its performances that engulf
audiences in a mass of information and physical movement. Here
Yanaihara turned again to Chekhov’s “The Cherry Orchard” to create a
new site-specific version of the play at the Nishi-Sugamo Arts Factory, a
former school building, in collaboration with film director Shinsuke Sato,
architect Masashi Sogabe, and fashion designer Takayuki Suzuki. For
this new adaptation of the Russian classic, the setting was changed to
contemporary Japan. Three groups clash over the fate of an old tree set
to be cut down: the landowner, a medium and a ghost; environmentalists;
and the regional developers. The three narratives ran in parallel, with
audiences choosing one to follow during the first half, which took place
outside in the old schoolyard. The second half brought the audience
together again in a garden (created inside the former gymnasium) filled
with dead leaves for a finale portraying our inability to find resolutions to
our differences.
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Mr. Creature

11.15 Sat - 11.24 Mon
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Theater Green, BOX in BOX THEATER
Performances: 9 / Audience: 644

Hirokazu Morikawa (Choreography, Cast) + Itaru Sugiyama (Stage Design,

Costumes) [Japan]
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This was a unique partnership between dancer and choreographer
Hirokazu Morikawa and award-winning stage designer Itaru Sugiyama.
Morikawa set out to interact playfully with the design rather than just
treating it as the background for the dance, while the experiment also
saw Sugiyama try his hand at costume design for the first time. As its
title suggests, the performance juxtaposed and intermixed contrasting
elements to create a chimera-like world. It also featured Morikawa’s
trademark humor and use of props. Unusually for a solo show, it had a
long run of nine performances, each one building and developing the
work further. Some members of the audience even returned later in the
run to see how the performance had evolved.
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He said/She said

Direction, Performance: Moe Satt [Myanmar]
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11.19 Wed - 11.24 Mon
7HE-P—bRII7

257 — /Fki5: 2594
Asahi Art Square
Performances: 5 / Audience: 259

Moe Satt has emerged as a leading figure in the new post-2000 Myanmar
art scene. This one-hour omnibus was a showcase of four previous video
and short performance works. The first half featured the video work “Hands
Around in Yangon” and the performance “F n’F (Face and Fingers)”, both
of which employed the motif of hands. The second half involved audience
participation. In “Smiles”, members of the audience attached colorful
balls with smiley faces to Moe Satt’s face and body. Meanwhile, “Wishes
of Hands”, here created in a special new version, saw Moe Satt make five
wishes for five successive designs of the Myanmar national flag. Present
throughout were the lingering traces of the military junta as Myanmar
continues its transition towards full democracy. The performance also
laid the advance foundations for the next Asia Series at Festival/Tokyo
2015.
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Ghosts 2.0

Théatre du Réve Expérimental
Direction: Chong Wang [China]
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11.22 Sat - 11.24 Mon
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Tokyo Metropolitan Theatre, Theatre East
Performances: 3 / Audience: 328

Théatre du Réve Expérimental, winners of the F/T Award at the F/T13
Emerging Artists Program, returned to Tokyo to stage this multi-media
adaptation of Ibsen’s “Ghosts”. Chong Wang is a leading figure on the
Chinese experimental theatre scene and has taken his company on
tour around Asia and Europe. The subject of Ibsen’s original text was
syphilis and incest. First performed in 1881, it challenged the taboos
and moral codes of Christian society at the time. Wang transports the
play to present-day China, and the young family members of government
officials who enjoy special social privileges. The performance utilized a
special “stage movie” technique using multiple video cameras to film the
actors, editing and projecting them in real time.
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Ravens, We Shall Load Bullets

Saitama Gold Theater
Text: Kunio Shimizu, Direction: Yukio Ninagawa [Japan]
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11.23 Sun - 11.26 Wed
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25A7—T /K5 11334

Nishi-Sugamo Arts Factory
Performances: 5 / Audience: 1,133

Saitama Gold Theater, Yukio Ninagawa’s troupe of performers with an
average age of 75, return to F/T for the first time in five years as part of a
world tour taking in Hong Kong and Paris. This play was originally staged
in the 1970’s and reflects the then turbulent times as young people
violently fought against the Establishment at places like Sanrizuka where
Narita International Airport was under construction. Two young men are
on trial for bombing a charity event but the trial is stormed by a group
of old women, who have come to rescue their grandsons armed with
grenades, brushes and pots. They take the elite citizens in the courtroom
hostage and put them on trial. However, the two youngsters are also not
spared and they are also handed down death sentences by the women.
Acted by genuinely elderly performers, the play felt strikingly real. It met
an enthusiastic response from audiences and extended its run due to
popular demand.
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11.28 Fri - 11.30 Sun

ICLI D EHREIES
257 —2 /K#5:700
Nishi-Sugamo Arts Factory
Performances: 5 / Audience: 700

Farewell to Nuclear Robot Mutsu: Soldiers of Love

Watanabe Genshiro Shoten
Text, Direction: Seigo Hatasawa [Japan]
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© Kazuyuki Matsumoto

Seigo Hatasawa is a playwright, director and high-school teacher who
has led his drama club students to success at several national school
theatre competitions. He is based in Aomori, north Japan, with his
company, Watanabe Genshiro Shoten. This play was a new version
of Hatasawa’s 2012 science fiction play that was nominated for the
prestigious Kishida Kunio Drama Award. The play dealt with the urgent
issue of nuclear power waste and how the reality of science does not
always match our hopes. It is set in a fictional town in Aomori, where
the major decides to accept a nuclear recycling plant. The play jumps
forward 100,000 years in the future where the time-hopping mayor has
to accept the results of his actions. The comedic play featured music and
songs, creating a sharp, highly original take on our contemporary energy
problems. It was performed as a companion piece to “Moshi-ita”, which
also dealt with post-3.11 themes.
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22AT— /K5 544
Nishi-Sugamo Arts Factory
Performances: 2 | Audience: 544

Moshi-ita — What if the manager of a high school baseball team

called in an Aomori 7zako shaman?
Text, Direction: Seigo Hatasawa [Japan]
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[SREERRTIATILS [6L12]7—02av7]
“Moshi-ita” High School Students Workshop
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Seigo Hatasawa led this workshop for high school students on their
summer break. It featured eighteen participants from Tokyo, Saitama,
Kanagawa, Chiba and Ibaraki prefectures. Many of them had no
drama experience. Hatasawa was able to calm their nerves during the
rehearsals and guide them through the creation process. On the final two
days they presented the performance they had devised together. The
audiences were impressed and gave feedback that they were surprised
the performance had been created in only one week.

This play featured a main character who transfers to a school in Aomori,
north Japan, after losing her baseball team mates and family in the 2011
Tohoku disaster. The story portrayed the adjustments the student makes
to her new environment, while the izako of the title refers to Aomori’s
famous female shamans. The play was first performed in autumn 2011 by
Aomori Chuo High School Drama Club, mere months after the tsunami. It
has since been performed in 31 towns and cities around Japan, including
school gymnasiums and evacuation shelters, and won top prize at the
2012 National High School Theatre Contest. The production stripped
theatre down to its basics of voice, words, and the physical body. There
were no props or set, or other stage effects. At Festival/Tokyo 2014 it
was performed by 28 high school students. All tickets were free and both
performances had standing-room-only capacity audiences.

8.18 Mon - 8.24 Sun
RREMKRE FEF ¥ NR
Tokyo University of the Arts, Senju Campus
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Asia Series Vol.1: Korean Dawon Arts
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Co-produced by the Japan Foundation (The Japan Foundation East Asian Collaboration Vol.2)
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This new series was launched in F/T14. Every year the festival selects
one country or region from the Asian continent to showcase its local
arts scene. During the preparation stages F/T staff travel to the country
multiple times to carry out research and build relationships with networks
on the ground. The series aims to create new cultural exchange through
engaging in dialogue with local artists and introducing their work to
audiences in Japan, exploring both the shared elements and differences
in language, culture and physicality.

Festival/Tokyo 2014 showcased Korean dawon, the umbrella term
for the interdisciplinary arts movement that emerged in the 2000’s
and transcends the divisions between genre, media and category. The
programming was carried out by Seunghyo Lee, who is the Artistic
Director of Festival Bo:m, a leading international dawon arts festival
in Seoul. The series featured three productions: Hyunsuk Seo’s “From
the Sea”, Jeeae Lim’s “10 Years in 1 Minute” and Creative VaQi's “The
Conversations”. The works were performed not only in conventional
theatre spaces but also outside and at unusual locations, offering Tokyo
audiences a valuable opportunity to experience the liberated styles and
experimental trends of Korean dawon today.

@ From the Sea
arvE7h-EH: -3y

From the Sea
Concept, Direction: Hyunsuk Seo
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11.3 Mon - 11.7 Fri
R ARJIERREZR
4+ : 14:00-19:30 3k35: 1554

Around Tachiaigawa Station, Keikyu Line
Reception: 14:00-19:30 / Audience: 155

This site-specific tour performance was created by performing arts
researcher and artist Hyunsuk Seo. Devised with a Japanese cast
and crew, it took place in the Shinagawa area around Tachiaigawa
Station. Today the district is home to Ohi Racecourse but until the early
Meiji Period it was the location of an execution ground. Seo’s work
constructs narratives out of the history and memories that linger in a
city. Themed around loss, “From the Sea” took its inspirations directly
from the cityscape: a tranquil shopping arcade, the racecourse, the
sea now buried under the ground, and the bridge where condemned
prisoners said farewell to their loved ones on the way to the execution
ground. The participants wore a special visor to limit their vision, fitted
with earphones that played narration and music. Each participant was
taken on an individual tour by a single performer-guide. During the tour
the participants were also interviewed about their own experiences of
loss, gradually becoming more and more integrated into the theatre
work itself. Despite happening only over five weekdays, the unusual tour
performance generated a lot of buzz among local audiences.
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10 Years in 1 Minute
Concept, Choreography: Jeeae Lim
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11.13 Thu - 11.16 Sun
RREMBIE SF7E2—"JIR b
SURAT—T /K5 3214

Tokyo Metropolitan Theatre, Theatre West
Performances: 4 [ Audience: 321

Jeeae Lim draws on both contemporary and traditional forms in her
work. This dance piece was created by Lim with Romanian Sergiu Matis
and Japanese performer Pijin Neji, three dance artists who come from a
range of backgrounds (classical ballet, Butoh, traditional Korean dance).
It re-examined the dancers’ own personal bodies and how through
them they can realize their own individual dance histories. In this way, it
attempted to reconstruct the concepts of dance itself. The performance
in Tokyo was the third and final part of a series that started in 2013,
made in collaboration with K3 Tanzplan Hamburg (Germany) and LIG
Arts Foundation (Korea). The series was themed around the body as a
“moving archive”, investigating the past, present and future of dance.
The first part was performed in Hamburg in March 2014, followed by the
second part in Busan in April. In Tokyo Lim, Matis and Neji performed a
showcase of the first two parts, as well as the new third part of the work
created during a residency in Korea.
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The Conversations

Creative VaQi
Concept, Direction: Kyungsung Lee
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11.14 Fri - 11.16 Sun
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Tokyo Metropolitan Theatre, Theatre East
Performances: 4 [ Audience: 236

Kyungsung Lee specializes in creating work focused on the body and
objects, and has also recently been staging performances outdoors. This
style of experimentation, which has drawn much attention in Korea and
overseas, is one of the characteristics of dawon. Creative VaQi’s first
performance in Japan was created based on interviews with Aesoon Lee,
a woman born in the 1940’s and who was Kyungsung Lee’s own family
housekeeper. The first part saw three actors born in the 1980’s stage her
words and actions. Aesoon Lee, who has witnessed Korea’s transition in
the second half of the twentieth century, appeared herself in the second
part to recreate her everyday life. The humorous performance used
videos and the actors to share stories about her upbringing, children
and daily life, and how she taught herself to read, as well as information
on historical context. From this montage emerged a portrait of Korea’s
postwar history that cannot be found in books or in the news, as seen
through the eyes of an ordinary person.
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