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Festival/Tokyo Executive Committee
Advisors:Man Nomura, Chairman, Japan Council of Performers Rights & Performing Arts Organizations, Noh Actor
Yoshiharu Fukuhara, Honorary Chairman, Shiseido Co., Ltd
Honorary President of the Executive Committee: Yukio Takano, Mayor of Toshima City
Chair of the Executive Committee: Hitoshi Ogita, Adviser to Board, Asahi Group Holdings, Ltd.
Vice Chair of the Executive Committee: Sachio Ichimura, Director, NPO Arts Network Japan (NPO-ANJ)
Akira Kurihara, Director of Culture, Commerce and Industry Division of
Toshima City
Akira Touzawa, Director of Secretariat of Toshima Future Culture Foundation
Committee Members: Kyoko Okada, General Manager, Corporate Culture Department, Shiseido Co., Ltd.
Motoki Ozaki, President, Association for Corporate Support of the Arts, Corporate Advisor,
Kao Corporation
Sumiko Kumakura, Professor, Department of Musical Creativity and the Environment, Tokyo
University of the Arts.
Katsutoshi Konuma, General Manager, Social & Environmental Department, Asahi Breweries, Ltd.
Masami Suzuki, Chairman, Tokyo Chamber of Commerce and Industry Toshima
Akihiko Senda, Theatre Critic
Taeko Nagai, Chairman, Japanese Centre of International Theatre Institute (ITI/UNESCO)
Kouichi Ozawa, Culture, Commerce and Industry Division of Toshima City, Director of
Cultural Design Section
Masato Kishi, Executive Manager of Toshima Future Culture Foundation
Naoko Hasuike, Representative, NPO Arts Network Japan (NPO-ANJ)
Hirotomo Kojima, Board Member, NPO Arts Network Japan (NPO-ANJ)
Supervisor: Sayoko Suzuki, General Affairs Division, Director of General Affairs Section of Toshima City
Legal Advisors: Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)

Directors Committee

Representative: Sachio Ichimura

Deputy Representative: Hirotomo Kojima

Members: Yuko Uematsu, Chika Kawai, Orie Kiyuna, Rie Nagahara, Masahiko Yokobori

Executive Committee Office

Administrative Manager: Madoka Ashihara

Production Co-ordinators: Hirotomo Kojima, Yuko Uematsu, Chika Kawai, Orie Kiyuna, Mami Takahashi,
Akiko Juman, Luna Matsushima, Mayuko Arakawa, Masahiko Yokobori, Hitomi Oyama,
Shiori Sunagawa, Toshifumi Matsumiya, Marie Moriyama, Takako Yokoi
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Ticket Administration: Eri Watanabe, Tsubura Shishido

Ticket Center: Yumiko Sasaki, Kumiko Sato

Office Assistant: Saki Hirata

Accounting: Kumiko Tsutsumi

Administrators: Naoko Hasuike, Hisayoshi Isshiki, Kyoko Yokokawa

Technical Director: Eiji Torakawa

Assistant Technical Director: Yukiko Kato

Lighting Co-ordination: Makiko Sasaki (Factor Co., Ltd.)

Sound Co-ordination: Akira Aikawa (Sound Weeds Inc.)

Art Direction & Design: Kosuke Kawamura

Main Graphic Design: Satoshi Nikaicho (SHOHEI x Kosuke Kawamura)
Website: Shinichi Hamada + Yu Shigematsu + Naoya Sugawara (loftwork Inc.)
Overseas Public Relations, Translation: William Andrews

Merchandise: Jun Watanabe

\Writing, Performance Leaflet Editing: Rieko Suzuki

Asia Series Programing: Seunghyo Lee
Schlingensief Film Series Programing: Ulrike Krautheim

Organized by Festival/Tokyo Executive Committee, Toshima City, Toshima Future Culture Foundation,
NPO Arts Network Japan (NPO-ANJ)

Produced in association with Japanese Centre of International Theatre Institute (ITI/UNESCO)

Asia Series co-produced by the Japan Foundation (The Japan Foundation East Asian Collaboration Vol.2)
Sponsored by Asahi Breweries, Ltd., Shiseido Co., Ltd.

Endorsed by Ministry of Foreign Affairs, GEIDANKYO,

Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture), J-WAVE 81.3FM
Special co-operation from SEIBU IKEBUKUROHONTEN, TOBU DEPARTMENT STORE IKEBUKURO,
TOBU RAILWAY CO., LTD., Sunshine City Corporation, Chacott Co., Ltd.

In co-operation with the Tokyo Chamber of Commerce and Industry Toshima,

Toshima City Shopping Street Federation, Toshima City Federation, Toshima City Tourism Association,
Toshima Industry i Toshima C i iation, Ikebukuro Nishiguchi Shopping Street
Federation, NPO Zephyr, Hotel Metropolitan Tokyo, Hotel Grand City, Ikebukuro Hotel Association

PR Support: Poster Hari’s Company

Supported by Arts Council Tokyo

(Tokyo Metropolitan Foundation for History and Culture)

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal 2014
(Ikebukuro/Toshima/Tokyo Arts Project Enterprises)

Supported by Association for Corporate Support of the Arts, Japan

(2021 Fund for Creation of Society by the Arts and Culture)

Publicity Partner: Tokyo Creative Weeks

Period: November 1 (Sat) to November 30 (Sun), 2014
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George Ibrahim (Al-Kasaba Theatre) (Artistic Director) [Palestine] +
Yukari Sakata (Direction) [Japan] + Mé (Stage Design) [Japan] +
Kaku Nagashima (Dramaturgy) [Japan]

11/5 (Web) - 11/9 (Sun)
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[Rashomon- A Drama in Two Acts] (Fay Kanin and Michael Kanin)
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Attistic Director: George Ibrahim (Al-Kasaba Theatre)
Direction: Yukari Sakata

Stage Design: Mé

Dramaturge: Kaku Nagashima

Based on “Rashomon” and “In A Grove” (Yabu no naka) by Ryunosuke Akutagawa
Also inspired by “Rashomon” (screenplay) by Akira Kurosawa, Shinobu Hashimoto;
“Rashomon” (play) by Fay Kanin, Michael Kanin

Quotation: “A horse for the stranger. To an Iraqi Poet”

by Mahmoud Darwish (translated by Inuhiko Yomota)
Songs: “Nijmet EI-Subeh”, “Inta Bne - Meen”, “La Tetlaa’l”
(from “Ishraq Reminiscence” by Sanaa Moussa)

Cast: Adeeb Safadi, Atta Nasser, Henry Andrawes, Husam Alazza,
Muayad A. Samad, Shams Assi, Yasmin Qadmany
Lighting: Mu’az Al Ju’beh

Music Selection: Zaher Rashmamy

Sound: Akira Aikawa (Sound Weeds Inc.)

Sound Operation: Shinichi Hatakeyama

Choreography: Yukina Sakai

Costumes: Kyoko Fujitani (FAIFAI)

Stage Design Production: Shunsuke Sakurai

Stage Design Production Assi: Akira Ushiy , Zyun
Mitsumasa Moriya, Yuka Obata, Erika Hiki, Masataka Nochi, Tomoe Naobayashi,
Naohiro Yoshida

Technical Manager: Eiji Torakawa

Assistant Technical Manager: Yukiko Kato

Stage Manager: Go Sato

Stage Assistant: Ryo Okubo

Stage Design Co-ordination: Tomomi Nakamura

Lighting Co-ordination: Makiko Sasaki (Factor Co., Ltd.)
Surtitles: Satoru Makuuchi

Arabic Script Adaptation: George Ibrahim (Al-Kasaba Theatre)
Translation, ion: Kotone Hashi Maho b
Technical Interpretation: Noriko Yamada

Photography: Jun Ishikawa
Video Documentation: Saikoudo Co., Ltd.

Production Co-ordination: Chika Kawai, Shiori Sunagawa

Front of House: Mio Saiga

Interns: Ikumi Irie, Itsuka Kitamura, Nobukuni Yamaguchi, Saya Fukuchi,
Saki Yoshihara

Planning: George Ibrahim (Al-Kasaba Theatre), Festival/Tokyo
Produced and presented by Festival/Tokyo



