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"Dancing Girl" explores the theme of the self. In this
work, the performer reconstructs a fictional character
of the self. In a clinical fashion, the performer
deconstructs her physical and psychological
behaviour, using a hyper-stylized movement
language. Over the course of the piece, the image
morphs from the image of a broken doll, to a beautiful
doll, to a dancing doll, to a lonely doll, until finally, the
image disappears, returning to a dormant, invisible
state. Ultimately, the piece is the performer's attempt
to step outside of her body and confront the image of
herself.

Sujata Goel

Sujata Goel: Choreographer, Dancer [India]

Born in 1979 in America. She has studied both contemporary
dance and traditional Indian Bharatanatyam dance. After
graduating from university in India in 2001 she worked under
choreographer Padmini Chettur in Chennai. Following this she
studied contemporary dance in Brussels, taking part in studio
residencies in Europe. She created "Dancing Girl" from 2010-2012
as the result of grant support.

Choreography, Cast: Sujata Goel / Costumes: Tabasheer Zutshi / Lighting:
Seok Hui Yap / Co-production and Management: India Foundation for the Arts,
Adishakti, Tang Fu Kuen / Tokyo Performance Staff Technical Manager: Go Sato
/ Technical Manager Assistant: Yukiko Kato / Stage Manager: Yui Nojima / Stage
Assistant: Haein Song / Lighting Co-ordination: Yoshikazu Saito, Tai Morishita
(All for LightShip Inc.) / Sound Co-ordination: Junko Miyazaki (Sound Weeds
Inc.) / Interpretation: Mayuko Kawai / Photography: Tsukasa Aoki / Video:
SAIKODO Co., Ltd. / Endorsed by Embassy of India / Presented by Festival/
Tokyo, Sujata Goel
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All my interests, my actions and thoughts, are things
borrowed from someone, where in this only at the
moment of singing the sensation fades, playing a
cat-and-mouse game and watching myself thinking
in this way from a different perspective. | hope this
performance becomes an ingredient for being able to
consider this.

Satoko Shibata

Satoko Shibata: Singer [Japan]

Born in 1986 in Sapporo. She has been performing concerts
in Tokyo since 2010, releasing two demo CDs in 2011. She has
contributed to a graduation project at the Tokyo University of the
Arts and a musical soundtrack. Her first album was released in
June 2012.

Concept, Cast: Satoko Shibata / Stage Manager, Sound, Lighting: Motofumi
Sou / Adviser: Yukako Kaiwa / Translation: Minhyung Kan / Archives: Maiko
Jinushi, Nao Yoshigai / Co-presented by Festival/Tokyo / Presented by Satoko
Shibata



MEEERORERE B3,

Frenetic®tate-of-thie=nation musical fro

11.28 (Thu) - 12.2 (Mon)

Theater Green

BIFFHEADH-TH I B LB DE4E, [HELLO
HELL] B3R NDEVWEE, WRICE S/ A2 DAKGEICHE
RENBEDSBEVEEET Ty I1—ET7 oo RICH
FHLEY, Z2IClR BRICEZSIhhhhDOR2 b &S
TEREENTAZEY ! BRI ERTEEFIEh
TALWTED, COREIIZDERUICILBIR, FEHY)
EWIRBIEEBIMITFREEALICENFOCELRR L
BE—RICTI Ly DT BEREBBILET!

WMUFF: BIEFHEAER BIERGEER. %% (BAF]
1982FAREE N, HHEDFERICHIS [BICRIA HTEMT
Eai— BROVZTEB»SERFBZRMAL. 2005 FICRIRTFHE
ANERER . EROME SBHEFN 15, 12FC, BIEFHREAELTTS
SZ )=V H OB EMEINe30001CE M. BATH, FEFHEN
% NODA-MAP® S U RS vADHE, ER/HOERLE, ZHET
ERLTV B,

R - 2ILTRE) / IR ILWE), FHTEF ML 8 4 D& I321% BAB. /)
A EILRE) (LE BIEIFHEA) . TER® D, PIKAY 21U UG, 7—bx v vy
A2, NGB AR, BIEF—F. IR, eE TR, KRPEAL. BEER. R
©5Z RRER =V KLEBR RWSF TLI7 - 8Fa— FIUNF—= A
HX7XA(T7AAY > from “£07%2") PADELT (FA—F 17> from “b%
A") . BEBTH (N=Z from “HYEWA BAEhEW") hHx T 5 (¥Fa—
from “FSY~NARZZT) 5817 (hO K~ from ‘Green Parade”). 74>~
(FZ4Z from “pato lol man”) / HAEE : (i NE BEARME / &8+ 8N
AEE /WA WA /R IR8— / RE: HEDRL [ AT ALY Little Birds
/ARG ERWT [ E4  I<HO B0 K /R A B L L)INGE BE
B BHET / 771V —FHA  E<E0 BT / WEB-ZEB» (8R) 1 3%
2%/ BIE 4RI, SR A% / TR BRHRE HAKH / BIR 1T
AT / #7227 4/00/ h—Fa— / = BIEFHIEA

27 #%—7%1)—> BIG TREE THEATER

This is the fourth piece of musical theatre where
KODOMOKYOJIN will be singing and dancing.
"HELLO HELL" is a code word for hell. With black
humor aplenty, it portrays the never-ending everyday
of the people banished to the underworld. Theatre
has long been called a mirror for reflecting the age,
but this performance will return to that starting point,
presenting an aggressive theatre work of song and
dance as has been snuggling up close alongside
drama and people for thousands of years!

Takashi Masuyama

Takashi Masuyama: Playwright, Director, Actor,

Leader of KODOMOKYOJIN [Japan]

Born in 1982 in Osaka. He formed KODOMOKYOUJIN in 2005 and
handles the writing and direction for all its productions. He took
the company to Lille, France in 2012 for ille3000. He has also
performed in radio plays and NODA*MAP productions, as well as
being active as a short story writer.

Text, Direction: Takashi Masuyama / Cast: Kanji Masuyama, Hanaka Kiki, Toru
Kageyama, Natsuki Oku, Yuki Mine, BAB, Tai Konaka, Takashi Masuyama (All
for KODOMOKYOJIN), Yuka Hanamoto, PIKAYr, U¥rG Masuyama, Cool Cats
Takasugi, Kaihei Kojima, Hiroki Yamamoto, Ippei Okano, Kinya Kobayashi,
Motoharu Jimichi, lkuya Naganuma, Takaaki Fujisawa, Yuko Higashi, Shinsuke
Matsubara, Aki Mitsui, Tatsuya Yamanishi, Yuko Kureyama, Gregoiré Tirtiaux,
Degurutieni, Akiko Igaki (Violin from "tayutau"), Toshiko Kanno (Accordion),
Azumi Miyata (Electric-bass from "karikirin" & "3#O"), Kirara Nakabayashi
(Guitar from "Oshiri Pen Penz"), Tomoyuki Mihara (Trombone from "Green
Parade"), watanbe (Drums from "pato lol man") / Stage Managers: Shingo Date,
leyasu Wakadanna / Sound:Yusuke Hayashi, Nobuhiko Kawai / Lighting: Ryoya
Fudetani / Choreography: Mister / Costumes: ODDSISTA /Hair & Make-Up: Little
Birds / Stylist: Toko Ikumoto / Stage Design: Sakurano, Yu Taniguchi / Stage
Assistants: Hogara Kawai, Takahiro Kamikawa, Hisao Kurozumi, Shohei Takaichi
/ Flyer Design: Sakurano, Kanji Masuyama / Website, Merchandise Design:
Yuki Mine / Production Co-ordination: Mizuho Sasaki, Yuka Nakanishi, Mayumi
Kawamura / Photography: Kiyoe Akechi, Yamato Hashimoto / Video: Hiroto
Takezaki / Co-presented by Festival/Tokyo / Presented by KODOMOKYOJIN
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The performance features motifs of pet dogs, an
animal domesticated by humanity, and the conveyor
belt sushi bar, and deals with breeding, pedigree
and cross-fertilization. | aim to show humanity as
an animal. The line separating these things now has
become uncertain and we don't really understand
it. Although it is dark, | hope the performance will be
abundant in vitality.

Satoko Ichihara

Satoko Ichihara: Playwright, Director [Japan]

Born in 1988 in Fukuoka. She studied at J. F. Oberlin University
and started her "Q" series after graduating. She won the 11th AAF
Best Play Award for "Mushi" and in 2013, she staged "The Qlobe
of Life" at TPAM 2013 Showcase.

Text, Direction: Satoko Ichihara / Cast: Yukari lizuka, Takayuki Ueda, Kosuke
Kashiwabara, Azusa Kado, Mayumi Sakaguchi, Ayana Shiibashi, Shuntaro
Tanaka, Sara Yoshioka / Stage Manager: Yoko Ogawa (kuukankikaku) / Stage
Design: Tomomi Nakamura / Lighting: Yuri Tsukahara / Sound: Miku Shibata
/ Costumes: Fumika Kuwabara / Publicity Design: Satoko Yoshida / Video:
Tatsuro Nishikawa, Emi Otome (All for minnausotsuki)/ Translation, Surtitles:
Motoi Yabe / Production Co-ordination: Yukari Watanabe, Mai Ariue / Co-
presented by Festival/Tokyo / Presented by Q
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Taiwanese experimental theatre meets Japanese horror cinema
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"A Midsummer Night's Chat" has been adapted
from many stories of personal experiences. These
stories spring from an ambiguous darkness, such as
that from generational and historical changes where
mysterious anecdotes always play a part. Dou E Yuan
reflects the corruption of contemporary bureaucracy
through the revelation of ghosts. Many plays about
ghosts also show that humanity is not as articulate as
specters. In the West, illusory specters are often seen
in Shakespeare's plays, most famously the ghost of
Hamlet's father. From the East to the West, the ghost
seems an outlet for people's conflicts with their ego,
environment, and inner self, allowing people to make
up or gratify their regret and desire.

Poyuan Chung

Poyuan Chung: Playwright, Director [Taiwan]

Born in Taiwan in 1985. He formed Shinehouse Theatre in 2006
and has created over twenty original productions. He also
writes scripts for anime and is active as an actor in advertising,
television and cinema.

Text, Direction: Poyuan Chung / Cast: Yungyen Ku, Pei Tzeng, Yuching Chen,
Hsin Chen, Yunting Kuo / Stage Design: Poyuan Chung / Lighting: Manshuan
Chen / Direction Assistant: Tzuchien Wang / Producer: Yulan Yeh / Production
Co-ordinator: Chianan Lin / Tokyo Performance Staff Technical Manager:
Go Sato / Technical Manager Assistant: Yukiko Kato / Stage Manager:
Kurashina Fuminori / Stage Assistant: Emi Shinohara / Lighting Co-ordination:
Kazuhiro Yuyama, Tai Morishita (Light Ship Inc.) / Sound Co-ordination: Junko
Miyazaki (Sound Weeds Inc.) / Sound: Nodoka Arai / Surtitles: Yumiko Yokoo
/ Interpretation: Atsuko Kurita / Photography: Tsukasa Aoki / Video: SAIKODO
Co.,Ltd / Presented by Festival/Tokyo, Shinehouse Theatre
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rossover arts searching for the roots of dance and
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This performance presents the journey of our team to
discover wild types of dance and sound which have
been cut out of the theatre stage. We have made this
performance out of the broad possibilities of these
wild types of dance and sound that exist all around
us in daily life.

Yeongran Suh

Yeongran Suh: Choreographer, Performer [Korea]

Dawon (crossover) artist. She has been working as a solo artist
since 2008, and has participated in residencies in Mongolia and
Austria. She conducts workshops for children and has taken part
in Festival Bo:m in both 2012 with "l confess my faith" and in 2013
with "The God of Earth Comes Up Imperfectly".

Concept, Choreography, Cast: Yeongran Suh / Cast: Sangah Lee / Research:
Yeongran Suh, Eunsil Noh / Surtitles: Bora Kim / Lighting: Donguk Jung / Sound:
Taesun Yoo / Costumes: Yeongok Lim / Translation: Jooyeon Suh / Video:
Seungchan Woo / Photography: Sanghoon Ok / Research Support: Mongol
Nomadic Residence, Korean Art Council, Art space Don Quixote, ‘Theater
of Sand’ exhibition / Production Support: Mullae Art Space, SFAC / Tokyo
Performance Staff Technical Manager: Go Sato / Technical Manager Assistant:
Yukiko Kato / Stage Manager: Yui Nojima / Stage Assistants: Saki Kinoshita,
Haein Song / Lighting Co-ordination: Shuuhei Y Tai Morishita (All for
Light Ship Inc.) / Sound Co-ordination: Junko Miyazaki (Sound Weeds Inc.) /
Translation: Myunghwa Hong / Interpretation: Mayuko Kawai / Photography:
Tsukasa Aoki / Video: SAIKODO Co., Ltd. / Endorsed by Embassy of the
Republic of Korea in Japan / Presented by Festival/Tokyo, Yeongran Suh
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An adventure story found among the rifts of body and language
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The performance is about the hometown. The
hometown exists somewhere and you cannot return
there without actually moving, but because we are
now in this place and can only move to another place
in the future, ultimately we can only look around at
the world that we can see from here, without making
a dilemma out of where that hometown actually is.
The performance will remain always in this world of
random flights of remembering and forgetting.
Kishodai Kageyama

Kishodai Kageyama: Playwright, Director,

Leader of sons wo: [Japan]

Born in Shizuoka in 1988 and graduated from Waseda University.
He formed sons wo: in 2008 and handles the script-writing,
direction and sound design. He won Best Play at the Geisou
CONNECT Vol. 6 showcase.

Concept, Direction: Kishodai Kageyama / Cast: Erika Kikukawa, Marie Shiiya
(clown in chain), Ayuko Sugi, Eiji Oishi, Tomohiro Minematsu (Sarusuberi
Goiko), Sachie Ichikawa, Kotarou Yagi, Sachi Ono / Stage Manager: Satoshi Ito
/ Stage Design: Nodoka Odawara / Lightning: Akari Minami / Sound: Kishodai
Kageyama / Costumes: Minami Kinto (Nichecraft) / Publicity Design: Tomoe
Kakimoto (Gekicomi Design Division) / lllustration: Chana / Assistant Direction:
Kazuto Morita (Gekidan Shin) / Translation: anico / Production Co-ordination:
Nanako lizuka / Co-presented by Festival/Tokyo / Presented by sons wo:
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"CLOUD" examines the ways we remember and what
we lose in the ways we forget. It looks through the
lens of film, live performance, evocative soundscapes
and Twitter feeds to investigate the theme of memory
— the way film records and immortalizes, the
fleetingness of live theatre, the incessant logging
that comes with digital technology. "CLOUD" doesn't
play out like a conventional play or film, even though
it is staged in such settings. Think of it, instead, as
a montage of short visual poems, subverting each
medium. This is an invitation — let's play.

Tara Tan

Tara Tan: Interaction Designer [Singapore]

Studied theatre at University of Bristol and is currently pursuing a
Master's Degree in Design and Technology at Harvard Graduate
School of Design. She has been creating work since 2007,
focusing on projects that use diverse media, and traversing
technology and the arts, the physical and the digital. "Songbird"
was screened at the Singapore Arts Festival in 2012, while her
short film work was shown at the Shanghai World Expo in 2010,
followed by in Singapore, London and Australia.

Concept, Direction: Tara Tan / Film Producer: Chris Yeo / Film Cinematography:
Wan Ping Looi / Film Editor: Leon Cheo / Film Composer: Wei Yong Teo /
Music: Riot In Magenta / Stage Design: Luat Duong / Lighting: Genevieve Peck
/ Production Manager: Yong Huay Liu / Stage Manager: Ryann Othniel Seng /
Assistant Production Manager: Yi Ting Tan / Multimedia Operator: Leah Sim /
Cast 503: Rei Kitagawa, Wendy: Xiao Jing, Michael: Johnny Ng, Jack: Trevalyn
Neo, Legal: Laremy Lee / Tokyo Performance Staff Technical Manager: Go Sato
/ Technical Manager Assistant: Yukiko Kato / Stage Manager: Yui Nojima / Stage
Assistant: Emi Shinohara / Lighting Co-ordination: Kumiko Akutagawa, Tai
Morishita (All for Light Ship Inc.) / Sound Co-ordination: Junko Miyazaki (Sound
Weeds Inc.) / Translation: Lisa Sumiyoshi / Interpretation: Mayuko Kawai /
Photography: Tsukasa Aoki / Video: SAIKODO Co., Ltd. / Endorsed by Embassy
of the Republic of Singapore / Presented by Festival/Tokyo, Tara Tan
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The theme is you, the Japanese people. How are you
represented in Chinese propaganda films? The theme
is us, the Chinese people. How did we imagine you?
The theme is them, the landmines used to divide
us from you, the dead from the alive. | have nothing
to say in the performance, because everything has
been expressed by the Japanese, the Chinese, the
landmines, Friedrich Engels, Yukichi Fukuzawa, Carl
Jung, Albert Einstein, Osama bin Laden, and Conan
Edogawa.

Chong Wang

Chong Wang: Playwright, Director, Leader of Théatre du Réve
Expérimental [China]

Born in 1982 in Beijing. After studying in Beijing, he completed
his master's degree in theatre at the University of Hawai'i. He
formed Théatre du Réve Expérimental in 2008. Its multi-media
performance and documentary theatre has made it a leader of
experimental theatre in China. He has toured internationally,
including in Asia and Europe. He took part in the Asian Directors'
Festival in Toga (Japan) in 2012. He is also a writer and translator.

Text, Direction: Chong Wang / Cast: Zhuo Ma, You Wang, Tianjian Yu, Jialong Li,
Bolin Li, Xiaging Liu / Technical Director: Anzheng Liang / Musician: Yangfan Li /
Direction Assistant: Fan Yang / Production Co-ordination: Xiaohui Tang / Tokyo
Performance Staff Technical Manager: Go Sato / Technical Manager Assistant:
Yukiko Kato / Stage Manager: Fuminori Kurashina / Stage Assistant: Saki Kinoshita
/ Lighting Co-ordination: Kazuhiro Yuyama, Tai Morishita (Light Ship Inc.) / Sound
Co-ordination: Junko Miyazaki (Sound Weeds Inc.) / Surtitles: Yumiko Yokoo /
Interpretation: Noriko Yamada / Photography: Tsukasa Aoki / Video: SAIKODO
Co., Ltd. / Presented by Festival/Tokyo, Théatre du Réve Expérimental

F-7-F
) -
TVRZ={EbENTHY, 2000FKICA-TH A H MR UBEBMEA TN S,

ERRCH o7 ) FHED EIC1962F ICRE THES MBI £ M,



F/T7™7—NK F/TAward

F/TI3RAB7OJLNBMEREHKREL. BHFICIRFREOEIRTOISLELTEIE - RROEFENRT S
FIT77—F, BffllRORE3EREIDOFHEETEERE TS EICE>T B4 D7 —7 1 A bDFHEHR P, FEF
RORBRICHTITEN V- EIREZZLEHMP/LTIVET, BEHRIIF/TI3OMAFATEHH312A8A8 (A) I

BRRENET,

The F/T Award will be given to one of the participating productions in the F/T13 Emerging Artists
Program, along with the promise of a commission for a new work to be presented at the following
year's F/T Main Program. Although all coming from different creative contexts, the works will be
appraised to the same single set of criteria, hoping to enhance the methodologies of individual artists
and awareness of contemporary artistic expression. The result will be announced on the final day of

F/T13, December 8th.
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Norimizu Ameya: Director, Artist

Born in 1961, he worked in theatre until 1990, after
which he was a visual artist with a focus on the theme
of the human body. He exhibited at the Venice Biennale
in 1995, and then returned to theatre with "Transfer
Student" (2007, revived at F/T09 Spring). He has
directed work for F/T four times.

Hidenaga Otori: Theatre Critic
He has held positions at the Walker Art Center, as
director of the Laokoon International Theatre Festival,
and as vice-president of Kyoto Performing Arts Center.
His many writings include "Reverberation Machines:
The World of Richard Foreman".

Stefanie Carp: Dramaturge

Leading dramaturge in the German-speaking
theatre. She was in charge of theatre for the Wiener
Festwochen from 2004-2005, and again from 2007-
2013. Her long career has included much work with
director Christoph Marthaler.

Naoto Moriyama: Theatre Critic

Lecturer at Kyoto University of Art and Design's
Department of Performing Arts, and chief researcher
at the university's Kyoto Performing Arts Center,
editing its journal, Performing Arts. Head of the
executive committee for KYOTO EXPERIMENT (Kyoto
International Performing Arts Festival) 2013.

Yinan Li: Dramaturge

Born in Beijing in 1972. She has studied at Columbia
University, Hamburg and Munich. In 2009 she curated
the international symposium/workshop Dramaturgy in
Beijing (together with the Goethe-Institut China) and
has been a pioneer in German-style dramaturgy in
China.
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“Dancing Girl”

et : - - 2o v—%
Choreography: Sujata Goel
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“A Promising Daughter”
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Concept: Satoko Shibata
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“HELLO HELL!!'” KODOMOKYOUJIN Text, Direction: Takashi Masuyama
[LwosnsQI) Q fF-BH : HRIERF

“The Qlobe of Life 1I” Q Text, Direction: Satoko Ichihara

[EEnFEE) XA VINGR-ITE— {E-EH Yy R-a11IY
“A Midsummer Night’s Chat” Shinehouse Theatre Text, Direction: Poyuan Chung
[HO#MITTELICRD3) e iRkft -3 50

“The God of Earth Comes Up Imperfectly” |Concept, Choreography: Yeongran Suh
[BRENESR] sonswo: fE-i&H: T VYvREE

“Stray’s Collar” sons wo: Text, Direction: Kishodai Kageyama
[957K] WE-EH 445

“CLOUD” Concept, Direction: Tara Tan

[#EH 2.0) FInEBREIR E-BH:T72-Far

“The Warfare of Landmine 2.0”

Théatre du Réve Expérimental Text, Direction: Chong Wang
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2-20-4 Minami-lkebukuro, Toshima-ku, Tokyo
Tel: 03-3983-0644

6 minutes’ walk from east exit of JR Ikebukuro Station.
5 minutes’ walk from Higashi-lkebukuro Station on

Tokyo Metro Yurakucho Line.

7 minutes’ walk from Zoshigaya Station on Toden

Arakawa Line.
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4F Super Dry Hall

1-23-1 Azumabashi, Sumida-ku, Tokyo

Tel: 090-9118-5171

5 minutes' walk from exit 4 or 5 of Asakusa Station on
Tokyo Metro Ginza Line. 10 minutes’ walk from exit A5
of Asakusa Station on Toei Asakusa Line.
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Production Manager: Tomoya Takeda

Production Co-ordinators: Chika Kawai, Orie Kiyuna, Mai Takizawa,
Sonoe Itabashi

Co-ordinetion / Interpretation, Translation: Hitomi Oyama

Program Director: Chiaki Soma

Youth Arts Manegement Program (YAMP) :
Mimi Inagaki, Xiao Cui, Hitomi Tanikawa

In co-operation with Asahi Art Squre, Traning Program in Dramaturgy,
Waseda University
PR Support: Nevula Extra Support Co., Ltd
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Festival/Tokyo Organization Committee

Ushio Amagatsu  Ghoreographer, Director

Hitoshi Ogita Chairman and Representative Director, Chief Executive Officer, Asahi Group Holdings, Ltd.
Akiniko Senda Theatre critic

Taeko Nagai Chairman, Japanese Centre of International Theatre Institute (IT/UNESCO)

Yukio Ninagawa Director

Hideki Noda Director

Man Nomura Kyogen actor

Yoshiharu Fukuhara  Honorary Chairman,Shiseido Co.,Ltd

Festival/Tokyo Executive Committee

Honorary President of the Executive Committee: Yukio Takano, Mayor of Toshima City

Chairman of the Executive Committee: Sachio Ichimura, Arts Network Japan Director

Vice Chairman of the Executive Committee: Masahiro Yoshizue, Director of Culture, Commerce and Industry
Division of Toshima Gity

Committee Members:

Noriko Yamaki, Culture, Commerce and Industry Division, Director of Cultural Design Section

Hideo Onuma, Director of Secretariat of Toshima Future Culture Foundation

Masato Kishi, Executive Manager of Toshima Future Culture Foundation

Naoko Hasuike, Arts Network Japan Representative

Chiaki Soma, Arts Network Japan Program Director

Supervisor: Katsumi Amagai, General Affairs Division, Director of General Affairs Section of Toshima City
Legal Advisors: Kensaku Fukui, Hisato Kitazawa (Kotto Dori Law Office)

Executive Committee Office

Program Director: Chiaki Soma

Administrative Director: Naoko Hasuike

Vice Administrative Director: Hirotomo Kojima.

Production Manager: Tomoya Takeda

Production Co-ordinators:

Chika Kawai, Orie Kiyuna, Aya Komori, Yuka Sugiyama, Mami Takahashi, Fumiko Toda
Emerging Artists Program Co-ordination: Hitomi Oyama

Media Strategy: Kanon Matsumoto

Media Strategy Assistants: Satoko Kitazawa, Kanoko Tamura

Open Program: Sayuri Fujii

Open Program Assistants: Suzuko Tanoiri, Takashi Goto

Ticket Administration: Rie Nagahara

Ticket Administration Assistants: Nagisa Sugahara, Jyonmyong Yoon
Ticket Center: Yumiko Sasaki, Kumiko Sato

Administrators: Madoka Ashihara, Hisayoshi Isshiki

Accounting: Kumiko Tsutsumi, Ryoko Aoki

Technical Director: Eiji Torakawa
Assistant Technical Director: Chizuru Kouno

Lighting Co-ordination: Makiko Sasaki (Factor Co., Ltd)
Sound Co-ordination: Akira Aikawa (Sound Weeds Inc.)

Art Direction + Design: Asyl (Naoki Sato + Kohei Nakazawa + Masataka Kikuchi)
Website: Shinichi Hamada + Satoko Kitajima + Yu Shigematsu (loftwork Inc. )
Public Relations: Masako Taira, Akihiro Mochizuki

Overseas Public Relations, Translation: William Andrews

Merchandise: Jun Watanabe

Editor/Writer: Rieko Suzuki

Organized by Festival/Tokyo Executive Committee

Tokyo Metropolitan Government, Toshima Gity, Arts Gouncil Tokyo & Tokyo Culture Greation Project &Tokyo
Theatre (Tokyo for History and Culture), Toshima Future

Culture Foundation, NPO Arts Network Japan (NPO-ANJ)

Produced in association with Japanese Gentre of International Theatre Institute (IT/UNESCO)

Sponsored by Asahi Breweries, Ltd., Shiseido Co., Ltd., Bloomberg L.P.

Supported by Asahi Group Arts Foundation

Endorsed by Ministry of Foreign Affairs, GEIDANKYO

Special co-operation from SEIBU IKEBUKUROHONTEN, TOBU DEPARTMENT STORE IKEBUKURO,

TOBU RAILWAY GO, Ltd., Sunshine Gity Gorporation, Ghacott Co., Ltd.

In co-operation with the Tokyo Chamber of Commerce and Industry Toshima, Toshima City Shopping

Street Federation, Toshima Gty Federation, Toshima Gity Tourism Association, Toshima Industry
Toshima G t Ikebukuro Inbound Association, Ikebukuro Hotel Association

RTIT, J-WAVE 81.3 FM, SHINCO, CINRA.NET, Bijutsu Techo

Hotel Partners: Sunshine Gity Prince Hotel, Hotel Metropolitan Tokyo, Hotel Grand City, Sakura Hotel

Ikebukuro

Regional Partners: Ikebukuro Nishiguchi Shopping Street Federation, NPO Zephyr

PR Support: Poster Hari's Company, Nevula Extra Support Go., Ltd. (for F/T Emerging Artists Program)

Venue Co-operation: Asahi Art Square (/T Emerging Artists Program)

Media Partnes

Approved by Association for Corporate Support of the Arts

Supported by the Agency for Cultural Affairs Government of Japan in the fiscal 2013
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